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. Abstract

This project will assess the capability of reading digital music by using a
projector screen during a choral reading session at the American Choral
Directors Association Convention. The participating Choral Directors from
various schools and colleges in the Northeast will perform the reading session
partly from a screen with projected music and partly from hardcopies of music.
Their reactions will be surveyed, and conclusions will be drawn to verify

whether or not this method can be used and effective during an actual rehearsal.

. Acknowledgements

* John F. Delorey, Advisor
o Director Choral Activities/ Adjunct instructor, Humanities & Arts
Department
* Scott Tucker
o Associate Professor — Cornell University/ Priscilla Edwards Browning
Director of Choral Music
* Cynthia Schuneman
o ECS Publishing
* Martin Banner
o Santa Barbara Music Publishing
* Emily Crocker
o Hal Leonard Corp. Publishing
* Vlad Morosan

o Musica Russica



4. Introduction

In the near future, humankind will face the problem of paper shortages due
to a decline in the number of trees available on Planet Earth. The music world will
be extremely affected by this because current technology and preference limits
musicians’ abilities to move away from paper sheet music. However, as we progress
further into the digital age, many other options for a digital method for reading
music from a page become apparent. Hopefully, one day, the issue of paper
shortages will be resolved and there will be an alternate personal digital reading
device, alleviating all tribulations.

For my test case, [ planned and executed a choral reading session using
music projected onto a screen: just one way to explore the reduction of paper sheet
music in choral rehearsals. I executed this reading session during the American
Choral Director’s Association Convention in Hartford, Connecticut. A reading
session is very typical, usually to evaluate new music. The chorus is given scores to
sight-sing from, except this time, I added in the digitally projected score to assess
the participant’s response to this alternative digital method.

For this reading session, I attained sheet music from publishers, as well as
the rights to make digital copies of the music. I created .pdf digital copies of the
music, projected it onto a screen, and devised a system to advance through the score
in real-time. Ileft some of the scores as sheet music in order to perform a
comparison of opinions from the audience. The participants in the reading session

included those choral directors from the convention who were interested in



contributing to the experience. At the end of the reading session, I administered a
survey in order to gauge responses from the participants, and collected the results.

There are many similarities between the projection technology that I used
and the future personal digital reading device. For instance, there are complications
with turning pages, the ability to write notes on the score, jumping to different
sections in the music, and the ability to see and read the music clearly. These issues
do not apply when using a paper score, but are definitely going to be the largest

obstacles to overcome in the creation of future technologies.



5. Methodology

5.1. Organization and Planning

[ contacted 19 publishers via email and telephone, and explained that [ was
going to conduct an experimental reading session at the ACDA Convention in
Hartford, CT, where the music would be presented both as hardcopies and digitally

projected. The publishers that I contacted were:

Alliance
Earthsongs

EC Schirmer

G Schirmer
Walton

Broude Bros
Mark Foster
Boosey and Hawkes
Alfred

Lawson - Gould
Oxford

Hinshaw
Peermusic
Musica Russica
Astrum (Slovenia)
Schott

Peters

Colla Voce

Kjos

[ received a lot of negative comments from the publishers about the
experiment. They did not like the fact that one day in the far future, this research
may put them out of a publishing job since the aim of the experiment is to try to
phase out hardcopies of music.

Despite the negativity from other publishers, four of them were extremely

helpful. Santa Barbara Music Publishing contacted me from an outside source and



was very excited about the whole reading session. Musica Russica, ECS Publishing,
and Hal Leonard were very generous. In total, I received 15 pieces of music, some
digital and some hardcopy. All four of these publishers provided me with 100
copies of any hardcopies free of charge.

[ did not have much control over selecting the equipment and location for
this type of reading session, since it was executed at the Hartford Conference Center.
However, I did specify that [ needed:

* A projector

* A projector screen

* Alaptop (which I provided)

* A scanner or some way to digitize the images

e Miscellaneous electrical cables.

When I arrived at the Conference Center, the room was equipped with the projector

and screen, as well as audience chairs and a piano for the accompanist.

The most important concern was the projector screen size. Larger is usually
better, however space in this room was the issue. Also, I had to use the projector
screen made available to me by the Convention Center. [ would have liked to use
one a little larger than the one I received, however, this could not be helped under

the circumstances.

A laptop computer was crucial in order to transfer the digital images of the
scores to the projector. Since [ was able to use my own laptop Apple Computer, |

was able to use a familiar program for inserting the scanned images for display. I



chose Microsoft PowerPoint, since it is very easily programmed for full-screen
mode, and has very smooth and quick transitions between pages (slides). It was
very important that the program I used would not create a lag time between page
turning. Also crucial is the ability to connect to the projector. Since I was using an

Apple Computer, I did have to supply an adaptor for a VGA port.

Some of the publishers sent me their scores digitally as well as hard copy
sheet music. The remainder of the publishers who granted me permission to make
digital copies of their music, [ used a scanner to digitize the images. [ scanned each
page at a time, and used an image editor to crop the images to the proper size. Since
[ wanted the highest quality of copy for easy reading from the projection, I made
sure the scanner was creating the images in a very high resolution. Also, [ scanned
the pages in black and white mode instead of color in order to minimize the size of
the digital images. Once all pages were scanned and cropped, I loaded them into
Microsoft PowerPoint. Each slide was set up as if you were reading the score as a
hard copy of sheet music, with two pages on each slide. The title page was always
on the right, and all of the odd numbered pages were always on the right hand side

of each slide, just as if you were reading a book.

[ was in charge of operating the laptop and “turning” the pages along with the
conductor. Microsoft PowerPoint allows you to scroll through the slides by simply
clicking the mouse or pressing the “right” arrow. In case of any accidental page flips,
this feature would allow me to easily press the “left” arrow to return to the correct

page. Although this PowerPoint program was very effective for this style of reading



session, it is not ideal for actual rehearsal purposes where there is much page

flipping back and forth.
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5.2 Creating the Survey and Information Comment Card

The most important part of the entire reading session was creating a survey
to observe the reactions of he participants. Due to time constraints on the reading
session, I wanted to keep the survey short. It consisted of six questions and a
comments section below. [ wanted make sure it covered all bases of interest: the
physical (clarity, vision, etc.), and the psychological (irritations, etc.). The physical
questions were very straightforward: could they see the music, and could they see
the conductor. The psychological questions were a little harder to come up with.
They consisted of: the inability to turn the page yourself, page turning options, and
the overall method of conducting. I also added a question asking which method of

reading the music they found was easier.

[ did not add a numbered ranking system to the survey. I simply didn’t find it
necessary for this reading session. Instead, I simply worded the answers as: Not at

all, slightly, Okay, and Great. The following page contains the final survey I created.

[ also put together an Information and Comment Card for the participants to
use during the reading session for note taking. It included the title of each song to
be sung, how it was to be read (projected or hard copy), the composer, and
publisher. These, however, were not collected, and were meant solely for notes that

the participants would take home with them.
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Post Session Survey
Please Check the box with your answer
Were you able to see the music well?

0 Notatall
00 Slightly

[0 Okay

O Very Clearly

Were you able to see the conductor well?

0 Notatall
00 Slightly

[0 Okay

O Very Clearly

Was the inability to turn the page yourself frustrating?

[0 Very much

00 Slightly

0 No

[0 This way was better

Did the slide-to-slide transition as opposed to page turning bother you?

[0 Very much

00 Slightly

0 No

[0 This way was better

How do you think, overall, this method of conducting a reading session is?

[0 Horrible

0 Notbad

[0 Pretty good

O Great

O

Which did you find was the easier way to read the music?

[0 Projected
[0 Hardcopy
[0 Projected then Hardcopy
0 Hardcopy then Projected

Other Comments/Criticism:

12



5.3 Implementing the Reading Session

The reading session was the most important part of this project. I had
arranged for the participating audience to sing through 11 songs in total (nine
separate scores, with two repeated for comparison). [ wanted to have a comparison
at the end so that the audience could get used to both methods of reading the music
(projected and sheet music), and then sing the same song twice through using each

method separately.

[ didn’t have too much control over the set up of the room, since the room
was to be used for other performances later on in the day. The projector screen was
set up at the front of the room facing the audience, and the projector was placed in
between the chairs for the participating audience. The convention staff also

provided me with a podium for the conductor and a piano for the accompanist.

[ sat next to the projector in the audience to control the laptop with the
PowerPoint slides of music. I did have two pages of music for each slide since I had

checked beforehand for clarity of the notes on the pages.

Since the publishers had sent strict instructions for which pieces were
allowed to be projected and which were not allowed, that made it easy to choose the
order for which to sing the songs. They sang one song projected with hardcopies,
then one projected only, then three songs projected with hardcopies, and two
projected only. The last two songs were sung twice each for comparison. The first
song was sung with hard copies first and then projected, and the second used the

projection first and hardcopies second.

13



6. Results

The Survey was another very important aspect of the reading session. It
expressed the opinions of the participating audience. Another perspective [ wanted
to include in the Results was my own. I observed the audience while I was taking
care of the PowerPoint slides.

One very important outcome from using projected music was that the
participants would glance more at the conductor because of how close the
conductor was placed to the screen. I noticed that when the audience was reading
from the sheet music, they very rarely watched the conductor and their attention
was only to reading the music from the pages in front of them.

As for technological results, I had a slight issue with lag time in between the
turning pages on PowerPoint. Since the pictures were of a high resolution for clarity
purposes, it took a while longer for the program to load them on the screen.

After all of the songs were read, the participants were asked to fill out a
survey including any comments they had about any part of the reading session. We
also conducted a roundtable discussion to talk about any issues they experienced
during the session and any feedback they wanted to provide.

[ have included graphical summaries of the results with a short discussion of
each one, and also any comments that the participants might have included on the

bottom of their surveys.
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Question 1 - Were you able to see the music well?

These results show that most people could see the music “slightly” or “okay”,
which means that the music might not have been extremely clear on the projector
screen. Either the clarity of the slides wasn’t great, or the print of the music was too

small. Next time, I could put 1 page of music per slide, or have a larger screen to fit 2

pages.

Question 2 - Were you able to see the conductor well?

This question had very clear results. The conductor was seen very clearly for
the most part. Any deviations from this might have been caused by where the

participant chose to sit in relation to the conductor in the room.

16



Question 3 - Was the inability to turn the page yourself frustrating?

With the results of this question mostly “slightly” or “no”, I would conclude
that the participants didn’t find the inability to turn the pages themselves not very
frustrating. I understand that the lag time between page turning from the laptop
caused a little confusion, so that could be a reason why it might have been slightly
frustrating for them. Also, people control their page turning differently. Some like
to look ahead, while others turn the page as they follow along with the music. It all

depends on preference.

Question 4 - Did the slide-to-slide transition as opposed to page turning bother you?

The results of this question were very close to the previous question, with
most answering with a “slightly” or “no”. I had set up the slides so that when they
were scrolled through, they read like a book. So, the “page turning” of the slides was

relatively close to the page turning of a book.

Question 5 - How do you think, overall, this method of conducting a reading session is?

Most of the participants answered this question with a “not bad” or “good” as
their response. This is encouraging, and hopefully there will be more reading
sessions like this one carried out at future conferences and one day, in the

classroom for rehearsal purposes.
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Question 6 - Which way did you find was the easier way to read the music?

This was a very obvious result with almost all of the participants answering
with “hardcopy”. I definitely think that it will take some time for choral directors
and singers to adapt to a digital method of reading music. However, it can be done,
and we have to be hopeful for future advances in technology to help make this

transition smoother.

Comment Frequency
Larger and clearer font for the music and 17
lyrics
One page on the screen at a time would 1
have been better
Conductor was in the way 5
Paperless reading sessions are the way 4
to go
Two synchronized screens would have 3
helped
Necks were angled poorly/bad posture 3
Always have hard copies 3
It saves paper 5
Group sounded more musical with 3
projected music
Prefer to have something to write notes 2
on
Raise the screen 1
Scrolling pages would have helped 1

instead of book form
Figure 7 - Summary of Comments

Larger and clearer font for the music and lyrics.

As seen by the large frequency of this comment, there definitely could have
been some improvement in the quality of the scans of the music. This could have

been easily fixed by choosing a higher resolution setting on the scanner.
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One page on the screen at a time would have been better.

This could have also something to do with the clarity of the music and the
size of the notes and lyrics. Itis very easy to change this. Instead of putting two

pages per slide, I would just load one.

Conductor was in the way.

This is easily altered - I would simple have moved the conductor’s music
stand closer to the piano and not in the way of the screen from the audience’s point

of view.

Paperless reading sessions are the way to go.

This is very encouraging! With reading sessions like this, using new

technology and new ways of doing old actions, it is always great to receive support.

Two synchronized screens would have helped.

This topic was also touched upon with the “one page on a screen” comment.
This is another way to up the clarity of the music on the slides. Since there was such
alarge group in attendance at the reading session, two screens with one page on

each might have helped greatly. However, I didn’t have much control over what

19



equipment [ was given for the session. This would definitely have been alleviated if

I could have had a second screen.

Necks were angled poorly/bad posture.

If the screen was lowered or the chairs were placed on risers for the singers,

this problem would have been alleviated.

Always have hard copies.

[t is going to take a long time for people to get used to not having hard copies
at reading sessions or rehearsals. Until technology finds a way to make it possible,

people still want to be able to write on their music and take it home with them.

It saves paper.

Yes, this method of reading music definitely does save paper. One day, there
won’t be any trees left for sheet music, and humans will have to switch to digital

means.

Group sounded more musical with projected music.

20



This could have been the result of the singers being forced to not rely on
burying themselves in sheet music. They watched the conductor more carefully, and

were listening to each other.

Prefer to have something to write notes on.

[ did supply the participants with a notes sheet that they could take home
with them. However, with this comment, I think they are alluding to writing notes
about the music on the music itself. Either way, this could be helped by giving paper

to all singers during rehearsals or by using sheet music.

Raise the screen.

This issue could be a cause of the neck and posture problems mentioned

earlier, and can easily be fixed by elevating the screen somehow.

Scrolling pages would have helped instead of book form.

This really depends on the person. Some people would rather a continuous
stream of music lines, where you would just have to continue looking in the same
place on the page. Other people would rather the book page turning, since that is

how sheet music is displayed.

21



7. Conclusions

Although it seems that using hard copies of sheet music may still be the
method of reading music for a while, using projected images of music certainly
appears to be a feasible option for reading sessions and perhaps for future musical
undertakings. The method of reading projected images of music was relatively
successful in this case. However, there were several things that could have been
better.

Many of the participants commented that the visual aspect of the projections
were an issue. Higher resolutions can be used next time with larger font sizes and
maybe having two screens or a larger screen for viewing the music. The conductor
should be placed out of the way, so as to not block the view of the singers. Also, the
projector could be raised or lowered to help with posture and neck angles.

The program I used for the slides, Microsoft PowerPoint, seemed to work
very well for this reading session. The only problem I found was a lag time between
slides with high-resolution digital pictures on them. This could create a problem
with slide transition timings.

With all of these improvements, I certainly think that if this experiment was
to be carried out another time, it would be significantly more successful and the
results would be more encouraging. Overall, I think this method of reading music

could be a very realistic possibility for future reading sessions and rehearsals.
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8. Appendicies

8.1 - Appendix A - Publisher Contact Information

ECS Publishing

Website: http://www.ecspublishing.com

Contact Person: Cynthia Schuneman

Email: office@ecspub.com

Phone: 617-236-1935
Santa Barbara Music Publishing

Website: http://www.sbmp.com

Contact Person: Martin Banner

Email: mbanner@hvc.rr.com

Musica Russica Publishing

Website: http://www.musicarussica.com

Contact Person: Vlad Morosan

Email: rusmuscat@musicarussica.com

Phone: 800-326-3132
Hal Leonard Corp.

Website: http://www.halleonard.com

Contact Person: Emily Crocker

Email: choral@halleonard.com
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8.2 - Appendix B - The Digital Copies of Music Projected (Three Examples)

Muxaun Py3aHoB, app.

BeuepHuii 3BOH

(mepen. oS MYZKCK. Xopa)

Mikhail Ruzanov, arr.

Evening Bells
(Vecheriiiy zvon)

(arr. for men’s chorus)
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NOTES

Many 19th-century Russian urban folk songs are written on the poems of well-known Russian poets: such giants as Pushkin,
Lermontov, Nekrasov, and lesser ones—K. Ryleev, F. Glinka, I. Kozlov, N. Nikitin, and others.

The poem “The Evening Bells” (“Vechernii Zvon™) was written by I. Kozlov (1779-1840) in 1828. Interestingly enough,
it was not his original work, but a translation of an English poem “Those Evening Bells” by Thomas Moore:

Those evening bells! those evening bells!
How many a tale their music tells

Of youth, and home, and that sweet time
When last I heard their soothing chime!

Those joyous hours are passed away;
And many a heart that then was gay
Within the tomb now darkly dwells,
And hears no more those evening bells.

And so’t will be when I am gone,—

That tuneful peal will still ring on;

While other bards shall walk these dells,
And sing your praise, sweet evening bells.

Kozlov’s interpretation of Thomas Moore’s poem, with its deeply melancholy mood and the comparison of personal
emotional experiences with the external images, was so typically Russian that the translation has long been perceived as an
onginal Russian work.

The poem, which is a monologue expressesing the anguish of an exile who will never see his native home and his friends,
has three verses: the first set forth the thoughts about the poet’s lost native home; the second, about the death of his friends; and
the third, about the poet’s own death and about new poets who will tread along the same path. All three verses are linked together
by the image of the evening bells’ tolling, which penetrates not only the evening air, but the soul of the protagonist. Needless to
say, this song became very popular among Russian émigreés, displaced from their homeland by the cataclysmic historical events
of the 20th century.

Soon after it was written, the poem attracted the attention of the Russian composer Alexander Aliabiev (1787-1851), who
was exiled to Siberia for his closeness to revolutionary circles (though officially charged with murder, his participation was
never proved). Aliablev’s songs gained immense popularity, and his setting of “Evening Bells” was no exception.

Itis difficult to say now whether Aliablev’s variant served as a prototype of the folk song (as it was the case with Guriliov’s
“The Lonely Coach Bell”), or whether the folk song “Evening Bells” is an entirely new song. The differences are striking.
Aliabiev’s work, written in a minor key, is full of anxiety and exaggerated Romantic dramatism. By contrast, the folk song,
which uses only the first verse of Kozlov’s poem (the first six lines of Moore’s), 1s written in a major key. The melody, with
its wide range, seems to soar above all anxieties and longings, making the song entirely meditative, tranquilly observant, and
entirely devoid of pseudo-psychologism.

The music elevates the poem’s content to the heights of eternal tranquillity, transcending the stylistic idiosynerasies of the
era, and making it concordant with future generations, including us today.

—Notes by Vadim Prokhorov

MUSICA RUSSICA ¢ 1-800-326-3132 * www.musicarussica.com
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“Arranger's note: Another convenient vowel may be used. If the choir is large enough, the passage from m. 18 through 21 can be also be sung a
bocca chiusa. Repeated notes should be re-articulated.
Mpusevanue appanxcuposuxa: MOKHO HINONEIOBATL APYTYIO YA0OHVIO racHylo. ECIH cocTap Xopa A0CTATOYHO BENHK, MOJKHO C

cepennnsl 18-ro TakTa nmo 21-A BEOYHTENEHO NETh JAKPRITHM proM. Ha MopTOpSIOMMXCS HOTAX I0/DKHA OMITE CHBIIIHA ITYILCAHS.
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ITAMSATHUKH PYCCKOH IYXOBHOU MY3BIKH

Huxkonaii 'onoBaHoB

XepyBUMCKAs MEeCHb
Op. 1, Ne 1

MONUMENTS OF RUSSIAN SACRED MUSIC
Nikolai Golovanov

Heruvimskaya pesn
(Cherubic Hymn)
Op. 1, Ne 1

W\-
v
Q) R
g\/\/\/\/\M

\/

31




NOTES

GOLOWANOY, Nikolai Semyonovich (b. 9 [21] January 1891, Moscow; d. 28 August 1953, also in Moscow) —from
1900 was a student in the Moscow Synodal School of Church Singing, where he studied with V. S. Orlov and A. D. Kastalsky;
in 1909 graduated from the Synodal School with the rank of precentor of the first degree; served as assistant conductor of the
Synodal Choir under N. M. Danilin. In 1914 graduated from the Moscow Conservatory in composition. After the Revolution
of 1917, worked primarily as an opera and symphonic conductor at the Bolshoi Theatre and other musical institutions in
Moscow.

Golovanov’s sacred works (23 numbers published by P. Jurgenson in 1916-17) were among the last works to be published
before the Bolshevik takeover signalled a cruel period of repression of the Russian Orthodox Church and its sacred liturgi-
cal arts, which lasted nearly seventy-five years. Among Golovanov's works, six are arrangements of various chants, while
the rest are free compositions. Golovanov’s choral writing is marked by complexity of choral texture, richness of sonority,
and subtle nuaneing, which lends some of his works a character that transcends strietly liturgical use. His imtial work, the
Cherubic Hymn featured in the present edition, was more than likely intended for liturgical use, however: not coincedentally,
the composer subtitled it “monastirskaya,” which means “in monastic style.”

The Cherubic Hymn is one of the most majestic hymns sung during the euchanistic Divine Liturgy of the Orthodox
Church. During the singing of this hymn, the clergy prepare to transfer the bread and wine that will be consecrated for Holy
Communion in a solemn procession from the Table of Oblation to the Altar Table; the slow and stately tempo is intended to
“cover” the time required for the clergy’s preparations. The procession, known as the Great Entrance, takes place after the first
three verses of the Cherubic Hymn. At that point, a series of intecessory petitions are intoned by the celebrants, whereupon
the choir sings “Amen,” and the hymn continues at a slightly faster pace. In a concert setting, where there is no procession
and no clergy petitions, the “Amen” should be omitted.

The present edition is based on the first Russian edition: Moscow: P. Jurgenson, [1917], plate no. 38701. All performance
indications, including the metronome markings and breath marks, have been retained from the source.
— Viadimir Morosan
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Hukounait T'onoBanos

XepyBHMCKas nmecHb (MoHacTbIpcKast)

Nikolai Golovanov
(1891 - 1953)

Heruvimskaya pesn (“Monastirskaya™)

Izhe heruvimi tayno obraziyushche,

i zhivotvoiiashchey Troytse
tiisviatiyu pesh piipevayushche,
fiiakoye nifie zhitéyskoye otlozhim popechéfiye.

(Amif.)

yako da Tsafia fieh podimem,
Angelskimi fievidimo dofinoima chinmi.
Allildiya, allilgiya, allildiya.

Religioso, sostenuto (J =72—-76)

Cherubic Hymn (*in the Monastic style”)

Let us who mystically represent the Cherubim,
and who sing
the thrice-holy hymn to the life-creating Trinity,

now lay aside all cares of this life,

(Amen.)

that we may receive the King of All,
who comes invisibly upborme by the angelic host.
Allelwia, allelua, allelwa.

Opus 1, No. 1
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No, 6511 | Gregorio| Dona nobis pacem | TTBBB

2
JOSEPH GREGORIO
Dona nobis pacem
for TTBBB Chorus unaccompanied

ECSPUBLISHING courossa's cuarr
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Performance Notes

"This setting should be performed as seamlessly and smoothly as possible, with performers
attempting to create an overarching crescendo lasting from measure 14 through measure 59,
Staggered breathing is recommended in phrases where breaths implied by punctuation or
rests do not suffice.

Program Notes

Dona nobis pacens was first performed in Bailey Hall at Cornell University, Ithaca, New York
on May 24, 2003 by the Corncll University Glee Club, conducted by the composer. Its text
means “grant us peace.” The piece unfolds slowly and gently, exploring the wide range of
sounds available to men’s chorus along the way—from the very low and hushed to the very
high and powerfully loud. Its main melodic idea is a simple line ascending stepwise from
F-flat to B-flat, then rising to C and finally settling back down on B-flat. This melody occurs
three times over the course of the piece: at the beginning, sung by the first tenors; in the
middle of the piece, sung by the baritones as the music enters the harmonically dark E-flac
minor; and at the end, sung again by the baritones following an intense climax.

Waging Peace Through Singing

In 2001 the Carlton Savage Endowment for International Relations and Peace invited corn-
poscrs of all nationalities to submic choral music on the theme of “waging peace” to the
Oregon-based group “iwagepeace.com.” The purpose of the program is to encourage the
creation and distribution of an international repertoire of choral music on peace-relaced
texts,

Composers from more than thirty countrics participated: Argentina, Australia, Austria, Bel-
gium, Canada, Chile, China, Congo, England, Fstonia, Finland, France, Germany, Greece,
Ircland, Isracl, Italy, Lithuania, Mexico, the Netherlands, New Zealand, Poland, Portugal,
Romania, Scotland, Slovakia, South Africa, Spain, Switzerland, the United Statcs and Ven-
ezuela. The jury selected works for five fevels of distinetion or “Honors.”

In 2002 an international jury chose a list of selected works from morc than seven-hundred
entries in ten categaries sent to “Waging Peace through Singing.” Each selected work was
assigned one of five levels of distinction or “Ionor.” The list can be found at the following
URL: iwagepeace.comv/selectedworks.html. Dona nobis pacem won "Top Honors in Category
IV (men’s chorus) in the Emerging Composers classification.

Joseph Gregorio (b. 1979)

Joseph Gregorio began his study of composition as an undergraduate at Cornell University
with composer Steven Stucky. Gregorio’s music has been performed in the United States
and abroad by the Yale University Pro Musica, the Yale Camerata, the Cornell University
Glee Club, the Cornell University Chorus and the San Francisco Conservatory’s New Mu-
sic Ensemble. e was selected to be a Category I participant in the 2005 Oregon Bach
Festival’s Composers’ Symposium, and for a public performance and recording of his work
there by the ensemble-in-residence, FIREWORKS, Gregorio has co-conducted the Yale
Recital Chorus and the Yale Repertory Chorus, and has guest-conducted the Cornell Uni-
versity Glee Club. He is presently the assistant conductor of the San Francisco Conscrva-
tory Chorus, and was awarded the 2005-2006 assistant conductorship of the San Francisco
Bach Choir. Gregorio holds a B.A. magna cum laude in music from Cornell University, and a
MM. in choral conducting from Yale University. While at Cornell, he was the recipicnt of
the Ellen Gussman Adelson scholarship in music and the Thomas Sokol award, and while at
Yale, he received the Richard French and Hugh Giles prizes in choral conducting. Under
the tutelage of David Conte at the San Francisco Conservatory of Music, Gregorio carned a
master’s degree in composition in 2006,

Publisher’s Note

Dona dobis pacem is also available for mixed voices unaccompanied (Catalog No. 6575).
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Catalog No. 6511 3

Dona nobis pacem

for TTBBB Chorus unaccompanied

Traditional Latin Joseph Gregorio
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The Great Spirit of Love was commissioned for the Fifth Quadrennial Festival of the Gay and Lesbian Association of Choruses.
The premiere performance took place in Tampa, Florida on July 13th 1996 and was conducted by Rodney Eichenberger.

The Great Spirit of Love

When the Great Spirit of Love

Finds its way into your mind

You will know from that day forward
It is love that rules the world.

“When the Great Spirit of Love
Finds its way into your heart
You will feel its power growing,
Holding the world together as one.

When the Great Spirit of Love
Finds its way into your life

You will live each day in wonder
At the power of letting go.

When the Great Spirit of Love
Finds its way into our world
We will truly be one people.
We will finally be free.

—Tony Jones

Composer David Conte has received commissions from many of the nation’s leading performing
ensembles, including Chanticleer, the San Francisco Symphony Chorus and the Oakland-East Bay
Symphony. He is Professor of Composition at the San Francisco Conservatory of Music.

Lyricist Tony Jones is an award-winning visual and performance artist. He received a Bachelor of
Fine Arts degree from Ohio State University. His music 1s recorded on Hannah Rose Records.
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Program Notes

Each year for a decade my dear friend Frank rented a small house
on the Greek island of Hydra for the month of August, hence the
two postcards from that beautiful Saronic island. Frank is a
producer-director of video films and in 1987 he was working on
a documentary about traveling in India at the invitation of the
Indian government, so the last postcard in this set is a brief
recounting of his experiences there.

— John David Earnest

The version of Postcards from Frank for medium voice and piano
(Catalog No. 6131) was first performed by Robert Osborne,
baritone, and Mimi Stern-Wolfe, piano, on 9 May 1996 at the
Greenwich House School of Music in New York City.

Duration: ¢. 5 minutes

Postcards from Frank
Hydra, Greece, August 1986

My peasant background has come in quite handy as I attempt to
run a two hundred year old house high above town. Groceries
are delivered by donkey, as am 1 on an occasional night out at
the Pirate Bar in port! I have mastered the wrapping of the black
scarf, and the fourth step of eight in the classic Greek dance.

Hydra, Greece, August 1995

When I find mysel{ sitting in my primitive kitchen here in Hydra,
thinking about whether homemade ravioli stuffed with feta
cheese and lima beans might be an interesting problem to tackle,
[ know I'm relaxing. Miss you terribly.

Jaipur, India, March 1987

Have been staying at the Maharajahs’ palaces, traveling on the
royal train across the desert at night under full moon. Rode an
clephant; bought a hand-loomed carpet; touched an untouchable;
saw the Taj Mahal at sunrise. Sat next to the Maharajah of Jaipur
al a state dinner and called him “Your Majesty” by mistake! My
leet are killing me! Love, Frank.

Words © Copyright 1996 by Frank Lo Scalzo.
Used by permission.
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Catalog No. 5167 3

Postcards from Frank

Jor TB Chorus and Piano
Frank Lo Scalzo John David Earnest
1. Hydra, Greece, August 1986
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No. 6977 Shatin| The Jabberwocky| TTBB Complimentary Copy

JUDITH SHATIN

The Jabberwocky

for TTBB Chorus unaccompanied

ECSPUBLISHINGovrosts caner

77



Program Notes

When the Virginia Glee Club at the University of
Virginia  approached me  about  commissioning
a piece. | spent a great deal of time reading and
thinking about potential texts. Some members of
the Club made excellent suggestions. In the end,
however, I chose Lewis Carroll's delightful poem,
The Jabberwocky. In this time of trauma, 1 was
drawn 1o the metaphorical slaying ol the dragon.
The Jabberwocky s an optimistic poem, with a
perfect marriage of form and sound. While many of
us love this poem, and know it by heart, fewer are
aware that Carroll’s poem is the source of words,
such as “chortle,” that have become part of our
language. In the sctting of the text. I have tried to
capture something of the whimsy of the original,
adding interludes of percussive nonsense syllables.
rolled tongue roars, bellows and whistles. The use
of the latter two play on the meaning of “outgrabe.”
defined in Through the Looking Glasy as a cross
between “bellowing and whistling, with a kind of
sneeze in the middle.”

—Judith Shatn

Performance Notes

W Solo whistle; pick a chorus member with a
cood, stident whistle!

TR Unpitched tongue roll: Place the tonguc on
the palate, just behind. but not touching
the teeth. Strongly blow air and
roll your tongue at the same time.

Change the noise pitch intermitiently by
widening your lips and returning to
normal. The result should be a growling
sound.
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Cutulog No. 6977 3
Tor thie Virgin Glee Club at the Universite of Vieginie ond ity condiectar, Feank Alhinder

The J abberwocky

for TTBB Chorus unaccompanied

Lewis Carroll ( 1832—-1898) Judith Shatin
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The Jabberwocky
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Lewis Carrall (1832-1%98)

Judith Shatin (b, 1949)

Catled “marvelous!y inventive™ by the Washington Post and “exuberant and captivating”™ by the San
Francisco Chronicle, Judith Shatin's music reflects her adventures as a imbral exploeer, Her inspirations
range from myth and poetey w the calls of the animals around us and the sounding universe beyond. Her
music is intermationally performed and has been featured at festivals including the Aspen, BAM Neat
Wave. Grand Teton, Havana in Spring, Moscow Autumn, Seal Bay, Ukraine wnd West Cork. Orchestras
that have performed her masic inclde the Denver. Houston, Hlinois. Knoxville, Minnesota, National
and Richmond Symphonies. Shatin’s music can be heard on the Centaur, Neuma, New World ard Sonora
fabels 1t has been commissioned by groups including the Ash Lawn Opera, Butdow Foondation, Core
Ensemble, Garth Newel Chamber Players. Kronos Quartet, Music-at-LaGesse Foundation, National
Symphony. new Ear. Hexagon Ensemble. Virgima Chamber Orchestra and Wintergreen Performiing
Arts, the Last theough Amenicans for the Ars.

Educated at Douelisss College tAB), The Juilliard School (MM and Prnceton University (PhD). Judith
Shatin is corrently William R, Kenan, Jr. Professor and Director of the Virginia Center for Computer
Music, which she founded at the University of Vieginta, Additional studies ineluded two summuers is
a Crafis Composition Fellow st Tanglewood. as well as stidies at the Aspen Music Festival, Now an
advacate for her fellow composers. she has served on the boards of the American Composers Alliance,
the [eague/ISCM. and the International Allunce for Women in Music (AWM She also served i
President of American Women Composers, [nc, (1989-93)

Shatin has been bonored with four National Endowment for the Arts Fellowships. as well as awanls
from the American Music Center, Meet the Compaoser. the New Jersey State Arts Council and the
Virginia Commission for the Arts. A two-year retrospective of her music, and the commission for her
folk orawtorio, COAL. was sponsored by the Ll Walloce-Readers Digest Arts Partners Program, She
has held residencies wt Bellagio (Ialy )k, Brahmshaos (Germany), La Cité des Aris (Francel, Mishkan
Amamin CEsraehy and in the US it MacDowell, the Viginia Center for the Creative Arts, and Yadkdo.
Shutin's music ts also published by Wendigo Music which is distributed by MMB Music Inc.: und by
Arsts Press, CF Peters, Colla Voce and Hal Leonand. For additional information. visit the composer’s

Web site, <www judithshatin coms
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Editor’s notes

Grovanm Battusta Grazioh ¢ 1746- 18200 was born in
Lake Garda, Ttaly, moving carly on to Venice, where
he studied with Ferdimando Bertoni. orgamist at the
Basilica of St. Mark. Eventually, Grazioli was pro-
moted to the post of first organist at the Basilica, a
position be held untl 1789, In addition 1o acting as
orgamist, Grazioli composed numerous sacred works
tor chorus and orchestra, as well as several works for
keyboard

I Exite dxeael was composed by Gruzioli for three
part men's chorus and two oboes, two hormns in G,
two vielins, vioka, cello and bass.

This ¢dition is based upon an orchestral score and
set of instrumentul parts preserved in the music col-
fection of the Chureh of Santa Maria dellie Fava in
Venice, [taly. manuscript number [-Vame 403
In preparing this performing edition, text, where
shown anly in one voice, was written out for all vo-
cal parts. with slurs added where 1wo or more notes
appeared for o single syllable of text: tenor parts.
notated in tenor clel| were rewritten in treble clef:
the kevhoard reduction is based upon the original
archestration. All editoral markmgs are noted n pa-
rentheses.

Martin Banner

About the editor

Martin Banner has established himsell in the cho-
ral world as a respected editor and clincian. He re-
cerved his bachelor of music degree in Music Edu-
caton from the Crane Schoal ol Music in Potsdam,
New York, and camed the master of music degree
m Choral Conducting trom Temple University. As
a chinician, he has presented numerous workshops,
conducted choral reading sessions and participated
in pancl discussions at annual conferences of ACRA,
the New York State Schoal Music Association and
the Music Publishers Association,

As an cditor. Mr. Banner has had over 100 muxdern
performing editions of chorval works published. with
an emphasis on sacred Latin compositions of the
18th and curly 19th Centuries for combined chorus
and orchestra. Most of these muxdern performing
editions have been prepared from autograph manu-
scripts located i national hbraries and monastenes,
that Mr. Banner has exanmined during research inps
to Vienni, Salzburg, Melk. Munich., Bologna. Venice
and Lucca. Al ol these editons are avalable, in wd-
dition to the choral score, with archestral score and
instrumental parts.

Listen to a recording at www.shmp.com
Pertormaed by the Ohio State University Men's Glee
Cluh. Robert Ward. conductor
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The text: Psalm 114

Under the isting for this piece at shmp.com, a print-
able PDF Latin/English translation is available The
English translation alone follows:

When Isruel went out from Egypt, the house of Jacob
from a barbarous people, Judea made his sanctuary.
Isracl s dominton. The sea saw and fled. Jordan
wirs turned back. The mountains skipped like rams
and the hidls like lambs, Whar ailed vou, sei. that
you did flee, and you, Jordan, that you were turned
back”? You mountains, that vou skipped hke rams,
and you hills, ke Jambs. In the presence of the Lord
the carth was moved, in the presence of the God
of Jacob, Who tmed the rock mto pools of water,
and the stony hill into tountzins of water, Not o us,
Lord, not 1o us, but 1o vour name give glory. For
your mercy., and for the sake ol your truth, lest the
zentiles say. where s their God? But our God is in
heaven, he has done all things, The idols of the gen-
tiles are silver and gold, the work of men’s hands.
They have mouths and do not speak. they have eyes
and do not see. They have cars and do not hear, they
have noses and do not smell. They have hands and
do not feel, they have feet and do not walk. neither
do they cry out from their throat. Let them that make
them become like them and trast in them. The house
of Isracl has hoped in the Lord. he is their helper and
protectorn. The house of Auron has hoped in the Lord,
he as their helper and protector. The Lord has been
mindful of us and has blessed us. He has blessed the
house of Israel, he has blessed the house of Aaron
He has blessed all that fear the Lord, both small and
great. May the Lord add blessings upon you, upon
you und your children. Blessed be you of the Lord,
wha made heaven and carth. The heaven of heaven
is the Lord’s. but he has given the carth to the chil-
dren of men. Lord. the dead will net praise you. nor
any of them that go down 1o hell. Bur we that Live
bless the Lord for now und torever. Glory to the Fa-
ther. the Son and the Holy Spirit. As it was in the
beginning, and now and always. and for pencrations
of generations. Amen.

g

= |
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Range

Optional instrumental ensemble

2 aboes, 2 hors in G, 2 violins, viola, cello and bass,
Conductor’s score and mstromental parts are avanl-
atble directly from the publisher.

Conductor: SBMP 752,10 Inst. purts: SBMP 752.2
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Available for SATB and TTB
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Recorded by CROSBY, STILLS & NASH

Find the Cost of Freedom

Words and Music by
STEPHEN STILLS

Edited ID'\‘
NICK PAGE
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Revordod by CROSHY, STHIS & NASH

Find the Cost of Freedom

For TTB ucappella
Stephen Sulls wrete this Croshy, Stills & Nash song after visiting a Civil War battle site.

After W11 this is the song Jay Leno requested 10 be the first song sung on Tive Tivnighr Show
as @ way of hononng those who died in the atacks.

Performance Time: Approx. 3:15

Edited by Waords and Music by
NICK PAGE STEPHEN STILLS
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8.3 - Appendix C - Quick Reference Manual

1. Determine Session Parameters (number of songs, number of participants,
etc.)

2. Contact Publishers

3. Determine proper equipment available

4. Design the Survey

5. Determine technical operator

6. Set up venue for session

7. Execute Reading Sessions

8. Analyze the results
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