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Abstract

This MQP represents the selection, preparation, direction, and performance of the play Gross
Indecency: The Three Trials of Oscar Wilde by Moises Kaufman. It was presented as the Department of
Humanities and Arts Drama Theatre academic performance for the 2008-2009 school year. The
portfolio documents that experience, with additional personal comments.
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Act 0: Before the Curtain Rises

On the Choice of the Project

When initially considering what to do as a Major Qualifying Project in the theatre, my first
impulse was to lean towards my strengths. Set design was an area with which | had some experience. |
also had an interest in fight choreography, stage fight ready design, and breakaway set pieces.

Susan Vick recommended that I consider directing as an MQP. At first | thought that | might be
under qualified to direct a large show like the one normally produced in B-term. As | thought about it
however, | saw that it was actually an excellent capstone to my education in the theatre. While at WPI,
| had managed to work on almost every aspect of a production including acting, set design and
construction, even producing. I had directed before on a smaller scale, and had had successful
experiences. Directing a large project |1 would be able to draw upon all of my varied experience in
positions of leadership, mentorship, and creativity. Upon consideration | realized that direction was the

perfect MQP to finish my theatrical education at WPI.



Plays Selected For Review

First Round Reviews

A Few Stout Individuals by John Guare

All the Rage by Keith Reddin

Boy Meets Girl by Bella Spewack and Samuel Spewack

Don Juan in Chicago by David Ives

Gross Indecency: The Three Trials of Oscar Wilde by Moisés Kaufman
Gunfighter: A Gulf War Chronicle by Mark Medoff

Heaven and Hell (on Earth): A Divine Comedy by Actors Theatre of Louisville
Spring Song by Bella Spewack and Samuel Spewack

Suburbia by Eric Bogosian

Take Me Out by Richard Greenberg

The Intelligent Design of Jenny Chow by Rolin Jones

The Last Days of Judas Iscariot by Stephen Adly Guirgis

The Voysey Inheritance by Harley Granville-Barker, adapted by David Mamet
Twelve Dreams by James Lapine

Where Do We Live by Christopher Shinn

Major Barbara by George Bernard Shaw

Second Round Reviews

All the Rage by Keith Reddi

Gross Indecency: The Three Trials of Oscar Wilde by Moisés Kaufman
Gunfighter: A Gulf War Chronicle by Mark Medoff

Take Me Out by Richard Greenberg

The Last Days of Judas Iscariot by Stephen Adly Guirgis

Twelve Dreams by James Lapine

Final Selection
Gross Indecency: The Three Trials of Oscar Wilde by Moisés Kaufman

On Play Selection

Prior to directing Gross Indecency I had served as one of four dramaturgs for WPI’s new play
festival, New Voices. In that role we read 63 new scripts. We then engaged in a process to decide which
ones would appear in the festival. This process showed me some of the unique needs and constraints
present in WPI’s theatre community.

The first important consideration is the pool of available actors. As a tech school with a

primarily male student body, the ratio of the acting pool can be counted on to be 3 men to every 1



woman. In the past this has not been a problem. In fact there was a time when we actually had too few
male actors. However, our available pool for Gross Indecency reflected the WPI average. Picking a
play that leaned too heavily on talented female actors would have been a mistake.

The next critical element to consider is the playing space. We have one acting space to call our
own: a 40’ by 30’ black box stage. While it is possible to do many things in such a space, it is important
to recognize its limitations. For instance, our intimate space would be inadequate for The Phantom of
the Opera.

Beyond these constraints, which would apply to almost any show mounted at WPI, the B-term
show, which is our primary academic performance every year, presents additional challenges. The cast
is often populated by a number of students seeking credit, some for project requirements. Ideally, roles
would be available not only for these students, but also for anyone who wanted to act for pleasure. It is
those people, after all, who may become the theatre students of tomorrow. The perfect show would
have smaller roles for untested freshmen who want to get their feet wet, a large body of varied medium
roles for project students and regulars on the scene, and a few major roles, to satisfy experienced
seniors and MQP students. Show selections in the past two years have been Romeo & Juliet and Our
Town. Both closely follow the paradigm outlined above.

My favorite plays all share similar themes. They tend to be dark, with small casts, and complex
characters. | appreciate a good plot twist as an element of a strong play. Three of my top five,
coincidentally, have someone getting shot. Dark Yellow by Julia Jordan is a psychological thriller with
a two person cast, and # is some of the best theatre I’ve seen. With a small cast, given talented actors, a
level of depth and specificity can be created that draws in an audience better than any Broadway
extravaganza.

The recreation of realistic action on stage has been studied by many famous dramatists,
resulting in many schools of thought on how to achieve this goal. Regardless of the method, clearly

realism is key. When acting in a small cast, | find my performances more satisfying and my investment
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in the role much larger. As a contrast, The People 5§ Temple, by the Tectonic Theatre Group is also
among my favorites. It has a larger cast and a sprawling storyline told through interviews and
recreations. It relies on the rhythm of these combined elements and the intensity of the story it tells.
This was my introduction to the work of Moises Kaufman and the Tectonic. The restrictions we have at
WPI eliminate my favorite works, for their small casts. However, their intense spirit, dark themes, and
complex interactions are what makes them great, and what informed my process.

Our first step was to narrow down our selection. I knew that I didn’t want to direct a classic, or
a period piece, or any Shakespeare, so we established that early on that our show would be
contemporary.

Even in such a small selection, some were quickly eliminated. Two of the plays were not
contemporary, but “modern,” possessing a distinct theatrical style of the 1950’s and 60’s. Other plays
didn’t meet our special requirements. The Intelligent Design of Jenny Chow, for instance, is an
excellent play, suggested by a friend whose work as a director | admire. However, the cast size was too
small for us to consider. Sometimes, | found that I simply did not like some of the plays considered.

In the end, it came down to what the whole project was about: an artistic decision. Our selection
didn’t prove that Gross Indecency is better than Take Me Out, or that it was the perfect fit for our
scenario. What | chose was the content. To me, the play jumped off of the page. I could see every scene
in my head, and hear the words. It was the play that | wanted to direct, and my advisor was more than
supportive. If it does not move you in some way, or urge you to put your own will into it, then it is not

the right play to direct. The choice was made.



Act 1: Setting the Stage

On the Job of the Director

The job of the director, in essence, is to work with the actors, guiding them as they make
decisions about the delivery of lines, blocking, and other specific elements of a final performance. The
director is like the captain of the ship. The director holds the artistic vision of the show. A ship with two
captains is in the throes of a mutiny. In much the same way, a show with two independent artistic
visions can result in misunderstandings, arguments, and production delays. Not all shows without a
strong director end this way, but as someone who’s been the second captain on those boats, I know that
when it does, it’s very unpleasant. This is why the director must have a strong vision for the whole
production, encompassing every element from top to bottom. This vision is called the “mis en scene”.

The mis en scene for Gross Indecency was a combination of ideas. | was very familiar with the
work of Moises Kaufman and the Tectonic Theatre Project. | had seen productions of their works The
Laramie Project, as well as The People s Temple, and had done additional research on the artistic
intention of the company. Their general theory is that costumes should be simple, we should not
disguise the fact that actors are actors, and all embellishment should be kept to a minimum. I liked the
thought that actors should remain on stage as much as possible. I also enjoyed the element of
storytelling, and bringing the origins of drama back to the forefront. However, | disagree with their
ardent minimalism. Half of the fun of a production is technical: costumes, sets, lights, and the spectacle
element. We need those elements to teach students about the full theatrical experience. I think that
minimalism is sometimes applied too liberally. | find it restrictive, not only as a director, but for the
actors as well.

An intermediate position, with a presentational style masked behind an overall facade of the
show, was my inclination from the beginning. | had seen an interesting production of The Good Woman
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of Szechuan, in which the stage was set like a derelict theatre, and the actors all portrayed hobos putting
on a production of the play. It had a clearly Brechtian presentational style, with many of the actors
watching from the exposed wings during the show. However, because of the second layer of the hobo
characters, the theatrical element was never truly dropped. This external setting for the whole
production interested me greatly, and it is still one of the most memorable productions | have seen.
With Gross Indecency, the overall motif that arose was one of libraries. The script often refers
to different first sources and pieces of literature, taking characters listed as narrators and recasting them
as researchers. This interpretation adds another layer of interest for the actors, with ideas grafted from
the Good Woman production mentioned above. Instead of playing themselves as “Actors”, who then
take on roles within the play, they are now librarians who are participating in a drama told through the
pages of books and transcripts of trials. Finally, part of the original intention of the author was for the
stage to be set, and the story to unfold like a simple court room. The pacing presented by such an
interpretation could have slowed an already lengthy play. Instead, the fusion of library and courtroom,
librarians and historical figures, was one that provided an interesting backdrop, and some excellent

moments for fluid transitions and stage tableaus.

Complete Crew List
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Jamie Bliss

Krysten Carney

Liz Casey
Karl Gibson

Alyssa Gottshall
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Shane Daley
Matt Dodd
Jake Farrar

Lauren Ferrechio

Ruoging Fu

Nick Bebel
Bob Breznak
Jake Brown

Patrick Crowe

Rick Desilets

Dominic DiGiovanni

Sarah Fischer

Matthew Goldstein

Set Crew
Matt Houstle
Bill Huard
Sarah Johnson
RJ Lamura
David McGinnis
Brian Moore

Lighting Crew
Karl Gibson
Jacob Kopczynski
RJ LaMura
Ben Laverriere
Tingting Liu
Sam Moniz

Book Retrieval Crew
Matthew Houstle
Mike Hyde
Christopher Kingsley
Jacob Kopczynski
Sam Moniz
Daniel Morehouse
lan Morse
Christopher Pardy
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On the Big Three of Production

As a director, it is important to be able to work with the crew in all aspects of production. However, in
a small scale production environment like a college or university, | find that the three crew positions
most important to the director are the producer, the stage manager, and the designers.

The producer is the director’s link to the technical work of the production. At WPI most
productions are initiated by a “pitch” brought jointly by a director and producer team. The producer
makes sure that the production stays on track, on time, and on budget. The producer also manages and
selects the production crew. It is important, especially in small venues and educational settings, to get
along with your producer. For Gross Indecency | picked one of my closest friends and co-workers,
Patrick Crowe. Without his hard work, we would not have succeeded as we did. Despite our history
together, by the end of the production our relationship was strained. Conflict between producer and
director is probably unavoidable, since the producer must occasionally say no to the director’s artistic
wishes for practical reasons. The closer your initial understanding and feelings on the production, the
smoother everything else will go.

It is important for the producer and director to work well together but it is essential that the
director and stage manager do so. The stage manager keeps track of what a director might want or
need, and keeps the process grounded and organized so the director is free to focus on artistic elements.
A stage manager should be both organized and easy to work with. It is important for the stage manager
to understand and share the director’s vision. I looked for someone whom | could trust artistically, and
found my friend Dan Morehouse. At the beginning of the process, | believed that it would be the best
decision to empower my stage manager with some level of artistic responsibility. | wanted my stage
manager to be someone | felt comfortable bouncing ideas off of, and I told him that up front. This

notion of sharing artistic responsibility proved to be somewhat problematic as | will discuss later on.
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When selecting and working with designers, it is important to remember that they are part of the
artistic as well as the technical staff of the production. This is where the mis en scene can be used by
the director to unify the production. A singular vision, delivered at the very beginning of collaboration,
results in a better final product. While it is useful for a director to have knowledge and even experience
in all areas of design for the stage (sets, lights, costumes, sound) it must be assumed that the director
will be stronger in some of those areas than in others. In my case | know somewhat more about set
design than | do about lighting. Because of that, | usually take a hands-on approach with set designers
and give more freedom to lighting designers. Each designer brings their own creativity to the process.
The director’s job is to encourage that creativity while ensuring that creative choices reinforce the
overall vision of the production articulated by the director.

At WPI the selection of designers is made difficult by our unique circumstances. Design is a
popular project for credit and preference must be given to project students requiring production
positions. A director should have a strong say in choosing the designers. If the designer is someone the
director cannot work with, then they should not be chosen. In the end, finding the designers becomes a
shared burden between the director, and producer. The director should have the option to directly court
preferred designers after consulting with the producer. At the same time, the producer should be

searching for available talent, and aiding the director with the selection.
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Courtesy of Chris Pardy
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Lighting Design

Courtesy of Tristan Spoor
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Costume Design
Courtesy of Aubrey Scarborough

Actor Character Costuming
Steve Wilde Cravat, artsy suit jacket, hmm... a velvet cape? Sexy.
Lindsey  Narrator 7 grey skirt, sweater vest, button up
Clarke librarian with a suit jacket
Pavis William Parker  button up and slacks
Carson Suit, lawyer-y
Joel Narrator 6 khakis, sweater vest, button up
D follows after Wilde's fashion, perhaps an artsy scarf along with tailored
ouglas | . .
ook, jacket, nice slacks
Rick Lockwood similar to Queensbury, posh, tie
ghetto boy look, too big shirt, gold chain necklace (double for pocket
Mavor i
watch), bright sneakers
Queensbury posh posh, suit, perhaps pocket watch chain and tie
Amanda Gill another lawyer, skirt suit
Bebel Charles Parker ghetto boy_ look, too big shirt, gold chain necklace (double for pocket
watch), bright sneakers
like Douglas, artsy tailored look, very much like Bebel-look anyways,
Shaw .
maybe a beret instead of scarf
Tofer Narrator 1 khakis, sweater vest, button up
Judge narrator and a judge robe
Price
Haz Narrator 5 grey skirt, sweater vest, button up
IER’)?ctﬁ;trld\;e add a officer hat and badge
Judge narrator and a judge robe
Wright waiter, add an apron, napkin over the arm
Sara Narrator 4 grey skirt, sweater vest, button up
Queen add a bright old lady suit jacket, matching crazy hat
Auctioneer add half-moon glasses and attitude
motherly apron, like out of the kitchen; or more of a old maid type of
Speranza reasonable hat with pocketbook, shawl! (aka my
great(Irish)grandmother)
Ellen Grant
Vicky Narrator 8 grey skirt, sweater vest (button up), button up
Antonio Midge minus vest
Taylor add glasses and bowtie, un-tuck part of shirt for crazy professor look
Megan Narrator 2 grey skirt, sweater vest, button up
Clerk ditto narrator
Claridge
lan Harris nice slacks and a cardigan (to distinguish from narrators)

Marie Applegate
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Kelsey Narrator 3 grey skirt, sweater vest, button up
Jury Foreman ditto narrator
Prostitute unbutton the shirt quite a ways and hike up the skirt
skirt will be long, add a female cravat to the shirt, button up the shirt
the entire way
Moises Kaufman add more modern jacket to narrator

Constance Wilde

Matt Landlord button up with tie and slacks
Willie newsie hat, bulky Irish sweater, slacks
ghetto boy look, too big shirt, gold chain necklace (double for pocket
Wood i
watch), bright sneakers

Ashik Atkins ghetto boy_ look, too big shirt, gold chain necklace (double for pocket
watch), bright sneakers
Hotel Manager button up with tie and slacks

On Working with Designers

Most directors know what they want in a design, but cannot necessarily execute it. Designers
are sometimes more interested in advancing their own medium than in realizing the vision of the
director or the intentions of the playwright. They want to do something interesting and spectacular that
showcases their abilities. These competing goals must be reconciled by the director himself. I've
worked as a designer, as a director, and also as a producer trying to keep the two in line. Here, I’ve
outlined how I think it is best for a director to work with designers.

A director should meet with designers before any sketches or ideas have been generated.
Everyone should have read the script, providing enough background for a meaningful conversation. At
this time, before people are attached to design elements, the mis en scene should be discussed. The
director should put forward what he wants and needs overall, and construct a time line for a first draft
of all the designs. A time line is very important, as are specific, understandable drawings and floor
plans. All directors don’t have to be designers, but all directors should be able to read and understand
the plots and drawings associated with design elements so that they can have discussions with their
designers.

A director should not be afraid to ask for changes or to disagree with a designer during the
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design process. While the designs are being created, it is the job of the director to help lead the
designers toward a cohesive final product. The job of the designer is to help the director understand the
limitations and possibilities of a given production element. It is important to give the designers artistic
freedom. If a director has the intention of designing an entire element over the shoulder of a designer,
they should design it themselves and make no pretense otherwise. After a final design is decided on, the
design process continues, although more carefully. Some elements may have to be changed in the
course of production. In our case, walls were too high, chairs were too low, and other small structural
details required adjustment. However, after the initial creative process is over, changes should be
carefully thought through before being proposed. The director does have the final approval, as long as
time and money are available, but certain changes like paint color and trim selection are very difficult
to accomplish if introduced too late. In the educational theatre, everyone is a full time student and a
part time theatre technician. At WPI the director uses the theatre for rehearsals, and gets first pick of
times. Because of this sets, lights, and costumes have to work whenever they can. Last minute edits tax
everyone, and it’s good to keep that in mind when dealing with designers and other production crew

late in the process.
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Act 2: A Cast of Thousands, a Labor of Love

Line Breakdown

Line Count
Act One Act Two
Personae Prologue First Trial | The Inteniew Second Trial ~ Third Trial Epilogue Coda | Totals
Oscar Wilde 5 309 120 67 501
Sir Edward Clarke 165 102 267
Edward Carson 231 5 236
Lord Alfred Douglas 79 60 48 6 11 204
Mr. Gill 99 99
Marquis Of Queensberry 73 73
Manin Taylor 64 6 70
Narrator 5 1 43 3 1 19 67
Parker 64 2 66
Frank Harris 39 24 63
Narrator 2 41 3 4 7 3 58
Narrator 1 36 3 2 3 10 54
Narrator 4 32 3 4 8 3 50
Narrator 3 29 2 6 2 39
Judge 7 14 15 36
\Wood 34 1 35
Atkins 32 1 33
Lockwood 7 25 32
George Bernard Shaw 19 12 31
Mavwvor 27 27
Auctioneer 15 15
Moises Kaufman 11 11
Jury Foreman 4 4 2 10
Queen Victoria 9 9
\Wright 8 8
Court Clerk 5 3 8
Narrator 7 6 6
Detective Richards 6 6
Narrator 6 1 5 6
Narrator 8 4 4
Landlord 3 3
[Thomas Price 3 3
Constance Wilde 1 1 2
Marie Applegate 2 2
Ellen Grant 2 2
Wille 2 2
George Frederick Claridge 2 2
\William Parker 2 2
Antonio Midge 2 2
Speranza 2 2
Hotel Manager 2 2
Prostitute 1 1
Totals 5 1094 151 660 151 36 52 2149
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Final Line Assignment

Grouping Personae Actl Act2 Total
/Actor 1 (male) Wilde 314 187 501
Actor 2 Clarke, Narator 7 165 122 287
/Actor 3 Carson 231 5 236
Actor 4 (male) Douglas, Narator 6 79 125 204
/Actor 5 (male) Queensburry, Mavor, Lockwood 73 59 132
Actor 6 Gill 99 99
/Actor 7 (male) Shaw, Parker 19 78 97
Actor 8 Narator 1, Judge, Thomas Price 43 50 93
Actor 9 Wright, Detective Richards, Narator 5 14 67 81
Actor 10 (female) Narator 4, Queen, Auc., Ellen Grant, Speranza 41 33 74
Actor 11 Manvin Taylor, Narrator 8, Antionio Midge 72 72
Actor 12 Narator 2, Court Clerk, Claridge 46 22 68
/Actor 13 Harris, Marie Applegate 39 26 65
Actor 14 (female)  Narator 3, Jury Forman, Moises, Prostitute, Constance 33 29 62
/Actor 15 (male) Wood, Willie, Landlord 40 40
Actor 16 (male) Atkins, Hotel Manager 35 35

Final Cast

Cast List

o1 (o 0t Steven Vessella
o1 0] S PSP SUPRRURRSPPSRON Lindsey Lucier
o1 (0 ] TR Richard Pavis
AN (0 Joel Sutherland
o1 (0 < TR Rick Desilets
AN (0 ] TR Amanda Leaton
o] (0 | Nick Bebel
AN w (0] < RN Tofer Carlson
o1 (0 ] R Haz Harrower
N (o ] O RO ROTRPT Sara Gouveia
Xt 0] I PR Victoria Zukas
ACLOT 12 bbbttt Megan Faulkner
o1 (0 | 0 T lan Morse
ACIOT L4 ettt Kelsey Mawhiney
ANt 0] I TR Matthew Goldstein
o] (o | 1 RN Ashik Gowdar
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On cast and casting

Casting for this show was a two step process: cast size finalization, and cast selection.

The construction of the final cast size was a detail oriented process. When | started, | wanted
my stage manager and good friend Dan Morehouse to aid me. This was a saving grace; there were
many small errors that would have escaped one set of eyes. First, we laid out our broad constraints. The
cast size could potentially be between nine and forty two. We wanted to create a large number of roles:
With that in mind, we set our cast size from 12 to 18. This cast size seemed to be flexible but also
manageable.

I decided early on not to introduce any gender substitutions in casting. | felt that the theme of
homosexuality, while not the only important element, was important enough that introducing gender
confusion would be an unnecessary complication.

Counting the lines of each character proved to be quite useful. Certain roles quickly became
stand-alone parts because of their line counts. Wilde, Clarke, and Douglas are all large enough roles by
themselves. Some of the smaller roles also came together quickly because of staging decisions. The
judge would be on stage almost constantly, and so it was hard to give that actor too many other roles,
besides a narrator. However, we didn’t want him as a narrator to introduce his own lines as a Judge.
This was one of the major balancing acts. When giving people multiple roles, it was also important to
make sure that every scene was balanced in its own casting. A scene containing 4 or 5 characters all
casted by the same actor could be confusing or chaotic compared to the same scene with the roles
spread out over multiple actors. We attempted to create a balance with lines spread evenly, no back to
back character changes, and a sense of overall unity. After my stage manager and | checked and edited
the cast a few times, we were left with 16 roles to fill.

Once the play’s many roles had been organized as I have described, the casting itself went
smoothly. Susan Vick once told me that as long as you had quality actors, the actual casting was almost
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unimportant. “Pick the best actors from the top, and just fill in with that.” At first, I wanted to disagree,
but her method has great merit. As an actor, I imagine it’s quite frustrating to be type cast. Always
playing the same character can be boring, and does not promote artistic growth. If we do take Susan’s
advice and pick the best actors, they should be able to perform whatever characters we wish. This
prevents any preconceptions about the actors from affecting the casting. Our cast was a product of a
very similar system.

The actors that came to auditions were excellent. My stage manager and | picked the best and
filled roles. There are always extraordinary circumstances. My stage manager, for instance, knew that
he would find working with a specific actor unpleasant due to outside history. If the actor had been the
best we had seen all day, we might still have cast him, but it turns out we didn’t need him. Additionally,
I like to reward boldness. If a student came in with a clear vision of what role they wanted, and tailored
their audition piece to that role, I took their preference into consideration. Most of those actors had
better auditions, because of the extra confidence and gumption with which they auditioned. Finally, |
could not help but to type cast 2 of the 4 youths with whom Oscar Wilde sleeps: freshmen in their first
performance at college. It added an element of innocence, and their fresh faces invigorated the cast.

With the casting taken care of, we could move on to rehearsals.
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Production Calendar

10/6

Audition workshop 7pm to 9pm
-Hosted by Alpha Psi Omega
-Producer and Director were present

10/9
Auditions First Day 5pm to 8pm

10/10
Auditions Second Day 6pm to 9pm

10/11
Reserved for call backs

10/14
First Read-through: 10pm
-recording made for cast use

10/26
DUE: Final Set Design 5pm

10/28
First rehearsal after break 6:15pm until finished
-table work, read through

10/30
Production Meeting: 6pm
Rehearsal: Act 1 9pm to 11pm

10/31
Rehearsal: Act 2 7pm to 9pm

11/1
Set Build: 9am until called by MC

11/2
Set Build: 9am until called by MC

11/3
Rehearsal: Act 1 8pm to 10pm

11/4
Rehearsal: Act 2 10pm to 12am

11/5
Set Build: 9am until called by MC

11/6

DUE Light Design: 6pm

DUE Costume Design: 6pm

Production Meeting: 6pm

Rehearsal: Act 1 9pm to 11pm
-first day off book

11/7

set build: 6pm to 7pm

Rehearsal: Act 2 7pm to 9pm
-off book

11/8
Light Hang: 11am until called by ME

11/9
Set Build: 9am until called by MC

11/10
Rehearsal: Act 1 8pm to 10pm
-off book

11/11
Rehearsal: Act 2 10pm to 12am
-off book

11/12
Light Hang: 11am until called by ME
Book Run: 12pm until called by Producer

11/13

Production Meeting: 6pm to 7pm

Light Hang: 7pm to 9pm

Rehearsal: Act 1 9pm to 11pm
-off book

11/14
DUE: Playbill Information 5pm
Rehearsal: Act 2 7pm to 9pm
-off book
Light Hang: 9pm until called by ME
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11/15
Light Hang: 11am until called by ME

11/16

Cue-to-cue: 12pm until finished

Line through: 12pm until finished
-in green room

11/17

Tech Rehearsal
-tech call at 6pm
-actors call at 6:30
-go at 7/pm

11/18
Tech Rehearsal: 6:30pm till finished
-go at 7/pm

11/19

Preview Performance
-tech call at 6pm
-actors call at 6:30pm
-doors at 7:30pm
-go at 8pm

11/20

Opening Night
-tech call at 6pm
-actors call at 6:30pm
-doors at 7:30pm
-go at 8pm

11/21

Friday Performance
-tech call at 6pm
-actors call at 6:30pm
-doors at 7:30pm
-go at 8pm

11/22

Closing Night
-tech call at 6pm
-actors call at 6:30pm
-doors at 7:30pm
-go at 8pm
-Strike 10pm to 12am

11/23
Return Books to Library: 2pm until finished
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Rehearsal Reports

Courtesy of Dan Morehouse, Stage Manager

October 28"

Hello Crew,

Tonight's was the first rehearsal of B-term. It was a read-through, though many of the actors are
comfortable being off-book with many of their lines already (a good sign). They will be off-book
entirely by the week prior to tech week (by rehearsal on the 10th).

Actors Present:

Joel Vicky Rich
Ashik Lindsey Megan
Nick lan Steven
Gouv Rick Matt
Required Actors Absent:
Tofer Amanda Kelsey
Haz

Crew Present:

Pat Kevin Bob
Dom Tristan Joni
Myself Chris S.

The set floor plan was taped out this afternoon in the LT. If you haven't already, be sure to e-mail Pat
immediately with your schedule so that we can set a feasible production meeting schedule asap.

LD: Now that SD is complete, it's definitely time to get moving on an initial design. | saw you began
plotting out areas on the floor plan print-out tonight, so | know you've started.

ME: As mentioned in the project meeting today, be sure to keep in contact with Tristan.

SD: Have you worked with Kingsley to finish up a budget proposal for the set build? The first build
should be starting this weekend, so make sure that happens. Thank you for sending out the floor plan,
that was a big help. (I'm excited :) )

MC: Ready for the build(s)? Talk to Pardy, though I'm sure you already have.

TD: Bob, I have a feeling you and | should have some sort of mini pow-wow. E-mail me.

Publicity: Concepts guys? Any crazy new ideas for advertising? Ball ought to be rolling, 3 weeks on
the clock and counting down swiftly.

Dramaturg: Lauren, it sounds like you've been delving pretty deep for us, which is great news. | think

a pronunciation guide on some of the sticky points, especially the character names, such as Moises
(moh-zay?) and Shaw (burr- nerd?).
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Props: Joni, if you've got a copy of the script, there's a very comprehensive list of potential props
towards the back. It'd be a good idea to scrounge for those items, and come up with ways to merge the
two worlds (Wilde's time period as well as our timeless library). A good example might be making a
library catalogue card be the calling card left by Queensburry stating "posing somdomite". Of course,
these things are all subject to the whims of Dom, so keep in touch with him about your ideas.

Costumes: No notes, tonight.
SD: Bob again...um, like I said, pow-wow. Also, | have a sound file you might be interested in.
House: Lauren, not much to worry about yet. Start thinking about the layout of Riley and how it might

relate to the library theme, if that's your direction with it.

LT Liaison: How soon can Pat and | get booth access? Is that already taken care of? So you know, |
now have a theater key.

Playbill: No notes tonight.

October 30"
Crew Present:
Pat Kevin Chris S.
Dom Lauren S.
Myself Corey

Required Actors Absent:
None

This was the first non-readthrough rehearsal. The actors moving around revealed some important
issues, especially for set and lighting.

LD: Several seats nearest the staircase within the jury box will be actor seating (about 4 or 5). We need
to effectively light these areas without lighting the audience members behind and beside them.

ME: No notes.

Set D: Chris, | think we already talked some about it, but the backstage area is narrow and not
completely covered from audience view. We need to make sure that actors can move comfortably
between backstage regions without being seen. Also, whichever chairs are used for the reading area
(which will be located as you originally showed in the floor plan), a third chair just like those needs to
be situated near the I-beam nearest the booth. The last note is that the door to the jury box should be on
the side wall extending from the stairwell half-wall, rather than on the front facing the stage.

MC: Work closely with Chris, especially on realizing these changes. It might be necessary to change
the angle on the backstage angled divider bookshelf/wall, to cheat more towards the audience, so the
judges “check out table” and the walls behind it can come further out, making a more broad backstage
space.

TD: Make sure you have someone designated who will be at Saturday’s build to take your place.
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Publicity: Poster printing place needs to be chosen, concepts finalized. Work on a version suitable for
t-shirt printing. Work with Pat to chose a vendor and get those shirts made soon (so they can be worn
for tech week as advertising).

Dramaturgy: We still really need a pronunciation guide. Also, it would be good to know more about
grooms and valets so that we can better understand just who the “boys” are that Wilde was acquainted
with.

Props: Gavels, gavel plates, needed.

Costumes: Dominic suggested perhaps having Tofer don a judge’s black robes as he speaks his first
lines.

Sound D: No notes.
House: Be sure to officially request use of staging for Riley
LT Liaison: Screen?

Playbill: Cast Bios will be to you by Wednesday next week.

October 31

First of all, an important note to all involved in this production: Amada Eaton is no longer able
to play the role of Gill in this production. To solve the problem of her absence from the cast, Dominic
has modified Tofer’s role such that during the scenes when Gill is present, Tofer will play Gill. When
Tofer leave’s the judge position, he will hand off his robes to Narrator 5 (played by Haz) who will then
take over for him during his time as Gill. Luckily, her lines are largely suited to her taking his place,
and his first attempts during this rehearsal at playing the role were dynamic and good.

The challenge, however, will come in the staging of the “changing of the judge” so to speak, as
well as in seating them both and lighting them both at the judge stand/reception booth because of the
extreme difference in their heights and reaches. This may have a significant impact on both set design
and lighting, so please be sure to include this change in your considerations.

Crew Present:
Pat Myself Corey
Dom Kevin

Required Actors Absent:
Kelsey

LD: Sara stands on the low table, as does Steven, during the auction/prison visit scene during Act I1.
Make sure the lighting design will light them when they are elevated

ME: No notes.
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Set D: Sara stands on the low table, as does Steven, during the auction/prison visit scene during Act 11
— this means the table must be large enough to have piles of books and newspapers on it, and it must be
capable of supporting several actors standing on it.

MC: No notes.

TD: No notes.

Publicity: No notes.

Dramaturgy: How’s the pronunciation guide coming?

Props: The auctioneers gavel has been replaced by an “auction stick” — interpret as you will.
Costumes: The judge robes need to fit both Tofer and Haz, an interesting challenge

Sound D: No notes.

House: No notes.

LT Liaison: No notes.

Playbill: Cast Bios will be to you by Wednesday next week.

November 3™

Crew Present:
Pat Myself Corey
Dom Kevin Aubrey

Required Actors Absent:
None

When we get closer to showtime, the red blinking light of the swipe access to the booth must be
covered.

LD: There needs to be a hard blackout at the end of Act I. The final lines come from Rick as
Queensberry, who is center stage. He talks about notes he has received from various important people,
then turns to look at Steve (as Oscar Wilde) who is standing at the foot of the judge’s box, and says
with great emotion “Kill the bugger!”. That is the moment we go to black.

There will be a “costume parade” at Monday’s rehearsal which you will want to attend to see
what types of colors and reflective accessories might show up in the costuming

ME: See above.

Set D: Dominic wants lower-mid-rif and up to be visible on all actors who are seated, such as Kelsey in
the jury box, Tofer and Haz in the judge’s box, and Megan in the clerk’s box. This means changing
some of what has already been built. The jury walls should all be at the same height, and that height
should not be as high as the LT half-wall by the staircase. The platform for Tofer must be higher within
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the judge booth (else the walls lower), it would probably be a good idea to add one for Megan’s chair to
sit on to raise her, and there needs to be a non-rolling chair that can swivel to allow easy exits and
entrances of Haz and Tofer to the booth and easy and noiseless raising and lowering the seat to adjust
for the difference in their heights. There needs to be a small shelf in the judge box, in the Clerk box,
and in the jury box so that these actors can keep books and water near themselves.

MC: See above.
TD: No notes.

Publicity: Some changes to the poster — include Hu&A, make the time 8:00, locate the times above
each other

Dramaturgy: Still really need pronunciation on Names and literary works, like “De Profundis”

Props: Hollowed out books have been discussed to hold props/accessories. Talk to Costumes.
Costumes: E-mail the cast, set-up times for Good Will runs for costuming. The costume parade will
take place at the end of Monday’s rehearsal (Monday the 10th). There was also the idea of hollowed
out books for locating costume elements onstage for easy access. Dom knows how to do this, and I’d
love to help with it. Definitely discuss it with Props.

Sound D: During Act I, a large majority of the actors are backstage until the auction begins. When the
auction begins, the actors come onstage and sort of descend like an attack almost upon the stage and
audience. The chaos here could be emphasized by ambient sound. I’d like to discuss it with you and

Dominic.

House: We’re going to need about 20 nice seat covers that designate reserved seating — Pat has a bit of
a vision for this and will coordinate paying for them, so don’t think of cost as a barrier.

LT Liaison: Stage Manager (me) needs to become more familiar with the booth. Let’s meet.

Playbill: Cast Bios will be to you by Wednesday the 5th

November 4th
Crew Present:
Pat Myself Chris S.
Dom Kevin
Required Actors Absent:
None

LD: No notes.
ME: No notes.

Set D: No notes.
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MC: No notes.

TD: No notes.

Publicity: No notes.

Dramaturgy: No new notes, but please see old ones.

Props: The myriad books, newspapers, and magazines on the center table will be knocked over and
scattered during the performance, and will later be picked up by actors and put away. We need to have
several copies of anything flimsy that might wrinkle or tear during this chaos on stage for each show
night and for techs and dress rehearsals.

Costumes: No notes.

Sound D: No notes.

House: No notes.

LT Liaison: No notes.

Playbill: Waiting on four bios; some actors missed the deadline.

November 6™
This rehearsal was mainly a line-through of Act I with rough blocking.
Crew Present:
Pat Myself Corey
Dom Tristan
Required Actors Absent:
None
LD: No notes.
ME: No notes.
Set D: Work on making backstage area less visible from the audience.
MC: No notes.
TD: No notes.
Publicity: No notes.

Dramaturgy: No new notes, but please see old ones.

Props: Letters and cards would be good to have, to distinguish between letters, cards, and books.
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Costumes: No notes.
Sound D: No notes.
House: No notes.

LT Liaison: Being at the theater class helped, but I think I still need to get better familiarized with the
booth.

Playbill: Waiting on Tofer, but I sent you the rest of the bios.
November 7%

This rehearsal was mainly a line-through of Act Il with rough blocking. It went much better than the
first.

Crew Present:
Pat Myself Levy
Dom Tristan Chris S.

Required Actors Absent:
Kelsey Ashik

LD: On p.67 of the script, it calls for a blackout. This will not happen, however, so do not plan it as
part of the overall design.

ME: See above.

Set D: Dominic, Pat, and Dan moved some things around - you probably saw this weekend. We should
finalize bookshelf locations. We are going to use the black chairs as the chairs onstage for Megan
(clerk) and Tofer/Haz (judge), but they need felt bottoms on the legs so that they make less noise.

MC: See above.

TD: No notes.

Publicity: Table Sitting, e-mail out the hours early (soon) so that people can sign up.

Dramaturgy: No notes.

Props: Props due asap, Tuesday at the latest (or stand-ins).

Costumes: Costume parade is Monday night.

Sound D: No notes.

House: No notes.

30



LT Liaison: There is a tile in the vestibule that needs to be replaced.

Playbill: No notes.

November 10"

Crew Present:

Pat Kevin Eric
Dom Tristan Aubrey
Myself Corey

Required Actors Absent:
None.

LD: No notes.
ME: See above.

Set D: When we do the big book gathering (Wednesday at 12:00 noon), we will also need to sometime
soon figure out and lock down the locations of the bookshelves so we can load the books onto them.

MC: Thank you for cleaning up the LT tonight after set build — it was great to have everything cleaned
and in a good location for the rehearsal. There is a light leak in the stairwell bookshelf and a light leak
in the bookshelves on the side of the seating bank.

TD: No notes.

Publicity: No notes.

Dramaturgy: No notes.

Props: Props due Thursday.

Costumes: Parade went well, let’s try to get the majority of this stuff done on Thursday and Friday.
Sound D: No notes.

House: No notes.

LT Liaison: No notes.

Playbill: No notes.
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November 11
Crew Present:
Pat Myself Chris S.
Dom Kevin Tristan
Required Actors Absent:
None.

LD: No notes.
ME: See above.

Set D: The low table and the jury box wall/door really need to get done. We also need the three on-
stage chairs to be picked out and put in the theater soon too.

MC: See above.

TD: No notes.

Publicity: No notes.
Dramaturgy: No notes.
Props: Props due Thursday.
Costumes: No notes.
Sound D: No notes.
House: No notes.

LT Liaison: No notes.

Playbill: No notes.
November 13"

Crew Present:
Pat Myself Chris S.
Dom Kevin
Required Actors Absent:
None.
LD: No notes.
ME: See above.

Set D: We’re just going to use the black chairs, so there’s no need to locate three on-stage chairs.
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MC: See above.

TD: No notes.

Publicity: Shirts? Cardboard cut-outs?

Dramaturgy: No notes.

Props: We discovered we’ll need many more letters, as well as a Wilde birth certificate.
Costumes: No notes.

Sound D: No notes.

House: No notes.

LT Liaison: No notes.

Playbill: Have the proof ready for tomorrow to be reviewed by cast and crew.

November 14"

Crew Present:

Pat Chris S. Houstle
Dom Lauren F. Susan
Myself Alex Levy
Kevin Tristan

Required Actors Very Late:
Kelsey Ashik

LD: Cue-to-Cue, Sunday at noon.
ME: See above.

Set D: No Notes.

MC: Any news on the gavel?
TD: No notes.

Publicity: No notes.
Dramaturgy: No notes.

Props: We also need a pile of letters for Queensberry to receive, a legal pad, a small notebook, and
something that looks like transcripts of a trial.
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Costumes: Need to be finished for Steve, Lindsey and Joel before Sunday so the cardboard cut-out
photos can be taken. Monday’s tech rehearsal will double as a full dress.

Sound D: Cue-to-Cue, Sunday at noon.
House: No notes.
LT Liaison: No notes.

Playbill: No notes.

November 17": First Tech Rehearsal

Crew Present:

Pat Chris S. Bob

Dom Alex Levy “The Professors”
Myself Tristan

Kevin Houstle

Required Actors Very Late:
Megan

LD: No notes.
ME: See above.
Set D: No Notes.
MC: An actor accidentally tore up the banister on stage left, it needs to be re-secured
TD: No notes.
Publicity: No notes.
Dramaturgy: No notes.
Props: I’'m working on the dust for the poem at the end (sawdust didn’t really work), and Pat and Dom
are writing “transcripts” on the xenocode paper (just words so they look a bit more like transcripts). For
tomorrow, we need more blank books w/blue labels. Could you tea-stain the newspapers, including the
fake fronts, and make fake backs too?
Costumes: No notes.
Sound D: No notes.
House: At the top of Acts | and 11, the actors and the ASM will be going outside and around the theater,
and they will be moving through the vestibule and into the backstage area. There needs to be no light in

there, and they need to be able to pass through unobstructed.

LT Liason: No notes.
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Playbill: Printing tomorrow?

Live Feed: Make sure you know who your crew will be and let Pat know, and make sure they can
make all show nights and times.

November 18": Second Tech Rehearsal

Crew Present:

Pat Chris S. Bob

Dom Aubrey “The Professors”
Myself Tristan

Kevin Chris K.

LD: No notes.

ME: See above.
Set D: No Notes.

MC: There’s now a rug. Your task is done, except for installing (and possibly painting black) a stool in
place of the black chair so there’s no chance for it to fall.

TD: No notes.

Publicity: No notes.

Dramaturgy: No notes.

Props: Will we have all the new props by Wednesday’s performance?
Costumes: Dealing with the changes as described tonight.

Sound D: What was missing during the heavy-cue part? Make sure the practical no longer pops and
cracks, and that the wire is suspended in the grid (not hanging in the audience)

House: Seat reservation notes — make sure to indicate which seats are reserved for the show, and also
which are reserved for the Producer, the Director, for Susan and Jess, and for any other important
persons. We have 99 seats.

LT Liason: No notes.

Playbill: No notes. Will we have Playbill for Wednesday’s preview?

Live Feed: No notes.
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November 19": Preview Performance
Backstage Crew Present:
Myself Chris S. Bob
Kevin
LD: Don’t forget to add the gobos to the lights on the bookshelf wash.
ME: See above.
Set D: No Notes.
MC: The stool is painted black, but it needs to be installed in the judge’s booth.
TD: No notes.
Publicity: No notes.
Dramaturgy: No notes.
Props: Thank you for the tea-stained newspapers.
Costumes: No notes.
Sound D: No notes.
House: Seat Reservations still a bit of an issue.
LT Liason: No notes.

Playbill: We will need the playbill for call tomorrow.

Live Feed: No notes.

On the Rehearsal Process

Many books have been written on the subject of directing by far more experienced directors
than me. 1 will not presume to be an expert. | will, however, share some of the highs and lows of this
show.

Unfortunately, the first thing we dealt with was negative. Over the break, during which we had

instructed the actors to memorize their lines, Amanda Leaton, cast as Actor 6, dropped out. She
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announced her decision at our first rehearsal after the break. This meant that we had lost the
opportunity for a replacement to memorize those lines during the break. We decided to move lines
around, as opposed to completely recasting. The Judge character picked up the lines of Gill, and
Narrator 5 took the Judge lines for scenes with Gill, switching back at their end. We ran the transition
once; it was very natural and well timed. While we all had a bit more work, the show benefited by this
change. If there is a lesson here, it’s one I already use in my everyday life: when things go wrong,
pointing fingers and getting upset won’t fix the situation. There was a part of me that was furious at
that actress for dropping out. Yelling at her, or a similar outburst, would have been counterproductive,
and in the end, would have made me feel worse.

Rehearsals themselves went excellently. | do not believe in much table work, preferring to get
people on their feet. | find that sometimes actors can better memorize lines if they pair them with an
action or emotion. On the other hand, I find that actors perform actions and emotions best with
memorized lines, making my primary goal to have my cast memorize their lines as early as possible. In
my experience working with student casts, early memorization facilitates understanding of the role, and
it is the details and intimacies of the role that interest me most. Blocking and specifics of staging are a
give and take for me. Mostly, | trust the actors. They know how many sides they have to play to, so as
long as they keep moving, it usually looks good. If I want something specific, I’ll make sure to tell
them. My usual directions are simply, “kill the pauses”, “faster and louder”, and “give me more”. It is
a rare occasion when | feel like someone is over acting. | have seen people over act on purpose, but
with WPI students, heavier characterization and bigger emotions are usually an improvement.

The largest problems that arose were both unfortunate products of my own hubris. Either that or
they were completely out of my hands. It all depends on how you look at it.

When working as an employee, or subordinate in any situation, | like to rely on the chain of
command. It is comforting to know what your job is, what is expected of you, and who to report to. As

a leader, | made the mistake of assuming that my subordinates would automatically adopt the same
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mindset. What | did not recognize at the time was that by raising my stage manager’s expectations that

he would be an artistic partner in the process | was undermining myself and the chain of command.

Very quickly, my empowered stage manager became more than | asked for. | chose Dan
Morehouse because he’s a good friend, and he’s highly organized. He is also an actor and director
himself, and once | brought him into the artistic process, it was hard for him to let go. | found his
opinions coming up more often when they weren’t solicited, and more frequently opposed to my own.
Most people will give their opinions when asked, which is what | actually wanted available to me when
planning my relationship with my stage manager. | should have taken advantage of that, as opposed to
setting up these false pretenses. Also, because Dan had never stage managed before, there was a certain
level of professionalism missing from many of the things I had hoped he would excel at. | do not regret
my decision. Dan was an excellent stage manager, and | would not have gotten along quite as well with

anyone else.

The biggest problem to plague the production was memorization. The entire cast was not off
book until our preview performance. In only one of the three performances were the actors
satisfactorily faithful to the script. This is something that | feared, but seemed to have no control over.
At first, I blamed myself. I thought that perhaps they did not respect me enough. Alternately, I wasn’t
scary enough (fear motivates people to do powerful things). I felt that | had tried everything: I pushed
back deadlines, | spoke rationally, asked nicely, pleaded, shamed, and threatened. When left in this
desperate situation, | canceled a rehearsal half way through. 1 am not proud to say it, but usually,
causing a big enough scene will jump start people to do what you want. Nothing seemed to work, and
when they did memorize their lines, it seemed to have nothing to do with my actions. This frustrated
me more than anything else during the production. Every rehearsal without memorized lines was a
rehearsal to memorize lines. There were some things that | never got to address as director, because the

actors weren’t ready to tackle the intimacies and thoughts behind the words. Those small details of
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delivery and motivation are my favorite parts of acting, and directing. | wish that | could have done

more, but there wasn’t any time left.

Act 3: The Inflexible Publication Deadline

Director’s Note

As printed in the playbill:

After more than 3 weeks on the production, months since its inception, while shelving the
thousands of books that went into this show, | stumbled upon the following. The text had a sentiment
that I found utterly appropriate for the theatre, and particularly that moment in time. Furthermore, |
could find no more pleasing analogy for my directorial experience than a lover of theatre quoting a
lover of books quoting a lover of fish. And so,

From the title page of Bouillabaisse for Bibliophiles, edited by William Targ:

"'I might say more, but it is not fit for this place; but if this Discourse which follows
shall come to a second impression, which is possible, for slight books have been in this
Age observed to have that fortune; | shall then for thy sake be glad to correct what is
faulty, or by a conference with any to explain or enlarge what is defective: but for this
time | have neither a willingness nor leisure to say more, than wish thee a rainy evening
to read this book in, and that the east wind may never blow when thou goest a fishing.

Farewell.'

Izaak Walton, The Compleat Angler"

Enjoy the show. | know I have.

-Dominic DiGiovanni
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Clarke, Oscar Wilde, Lord Alfred Douglas discussing the dangers of facing trial
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Frank Harris on Lord Alfred Douglas, Douglas and Father upstage

Left: Clarke and Atkins, Right: A narrator, delivering lines from a first source
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Two narrators playing the Queen of England and her Advisor

47



The playwright, Moises Kaufman (Left), interviewing a Wilde scholar in the jury box
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The Climax of the Play, Wilde in a circle of people testifying
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Left: Wilde being sentenced, Right: the final lines of the play “And there was silence in the house of Judgment”

On Production and Letting Go

Theatre is a very unhealthy process sometimes. | get worked up over so many things: the cast,
the set, my crew, even my own abilities as a director. Even now | feel like there was more | could have
done. At the same time, it is a unique and enjoyable experience. Most project groups aren’t allowed to
get as close, or have a similar emotional investment in their product and each other’s successes. A
motto of the theatre department is “the best and worst thing about theatre is that you’re always moving
on to the next big thing.” The second the curtain went up on our opening night, my job was done. My
stage manager was in charge of the actors, making sure they didn’t get too far away from my original
intentions. | was to sit back, enjoy, and contemplate the next show, or the next class, or the next step in
my life. Theatre and engineering are not things that are usually combined, and when they are combined
here at WPI it gives way to a marvelously unique outlook on the combination and on its separate parts.

Allowing yourself to be invested in a show and give it your all, knowing that you will eventually let it
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go is a good thing to learn how to do. Theatre is a medium based entirely upon the temporary. So much
in life is far more temporary than we give it credit for, and in many ways, the work we put into the

theatre gives us back an understanding, and a tolerance of that undeniable fact.
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Appendix A — Directors Script
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GROSS INDECENCY:
''HE TIIREE TRIALS OF OSCAR WILDF.

ACT ONE
PROLOGUE
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wrje i g o Dre Profunelis and T
s
X A/
ACTOR & T i« oo fay frg by Chuear Wealde:
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scomd thenn”

TTE FIRST TIUAL

Jhe fudme's worel,

NARRAIONE 1 Taadow. rd of Ayl 1305, 0d) Lariley Croizal
Crimiial Conil. Regina v, Quesnshne e, (v

NARRAVOR 2. Halding i ‘A bocdcd The e uf the uals e
Sewn sais ook The oo Fiaaldy ol Chgar WG 1 cnpiiled by 11
Moy e Hedc from stonibsuol noies -._.03 e dials, eer
s will e lndican e T Sigp. i_z_ %uéraf/l
NARRATOR 4. Ui U BRPON th ler years has
the Central Crimd an e (G Pailoe been si demizely
coowded a3 it s bl Prople begeed. Iallicd. anid fuibed (T
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NARRATOR 1. Siv Edwaned Clarke, (e opeiing spoerh for the
prosetLtion: fGganl}
CLARKE, May it picass you, o loyd, genilemen af the jus
e are hee 0 by Lond Shoro Douglas. ke arh varquess of
Cucensherrs @N&Ww
NTARKRATOR 1 Wil the Mazyuess of Queenssany please sanei.
CLAWKE, The chacge agpinst Rive i Uiat e published a fale
auul cealicinns Lol i voged to Vo Oscar Wilde, The libel was
published in the Formy ot ardl Aot o the: Marquessat a cluly 1o
webirh M Oscar Wilde helongged. 10 s @ visidag el wi Taord
Quecnshe r7's with —ww«::_....,.d..a....:&.zt:m.ﬂﬂl]}
VARBAUCR T, Che coant aceeplail ag xhibic 5.
CTARKE.  The vard has written apon il
RTAR( FSE OF QUEPNSBERIY.  "Osrar Vikle, posiag sone
lomie
CLARKE. (0 course it is a suawer of serians marstend chan such
2 Jibel a5 thil showlhi 3 any way e Lonmested with @ genlleman
wher has borne @ high vepattdon i dals counoy.
NARRALVOR 3 From The Dehar
NARRAITOR L Seversl Tiours lelore he days lvsiness apened
a1 the Ml Bailes (lis moraing jreopls were 1aing even v el
walny @iliniggion 0 (e uld ot Newea, porbaps, bt 50 ot
AT L PR SR U Gisajpointeal 1o Bl theds ropmnence
wouhil 1ol sevse e Lo gain CRTHNE L0 A o iooial coure
CLARKE, Mo Wilde 15 @ famans aedist comsidersil by oy @
he comonpst the finust writers of this erniry e sepresunds 2
term of anisiic e amre which recommends el tu iy of
“he forenyed miicls s Tz mest anlhvated Teaple.

My, wWilde w4 poel. a noselise an vagayi<l and a plavwrizhi
Tlis lagr Fony Trhays hoie Downn GYQEL Saucosws ia the Weer kad,
aad gl the are-cagrrendy being petoroed thia,
NARRATOR S, From Telusmiac Nous:

ARKSTOR 1. The mrporiance licing marly s neser beuey
e vaned than ar the O Pailey this joeniig when lony belors
W o' hock oven s seai whiore 4T pTessiS) conhlit had & couple of
caruprtitor for it ..

CIARKL  The Marguoss ol Qrueensberry's clairn o tame i3 tha

Iii: patvursid the man whe desigaed e yules of baxing gl

i+

b hig mame: SThe Qnesnsbrery Rules, " ifaupis i e enard
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JUDGL, i Edwanl, please,
£ ARKE.  Now, the words of the lilul e par directly an aecus
saticin ol the graviest of @l offenses — the sugieslion is Lhat there
s mes guile of e actnal olfense. but thal in same way oF ather
1 person of whom these words wers wrilien did aprear — nay,
ddesived L appear - and pose w be o person guiley of ar
inclined 1 he zommssicat of the geavest ol all offenses,

Yo sl appreciae that the lesving o such a card opealy
with the porier of » cluh is @ st soious sl and anc likele
aravely o alioor the positon o the pevson i uo whore that inj
TIOUS Mg CStian wits ace.

NARRATOR 2. Fiom fimsebdy newspper
NARRATOR % The wontls wiiteen o the vzed seere of such
chunacter as iu he nafin lor publicatioe
CLARKE., But the maier dors nat glop . the quastion
whether the card was delivered, or whether the defendant can in
any way he excnsed by strong freliog — msiaken ferling — ur
Tandtsy nearie that <lahoaent

Iy the plea which e drefuadant s brough. belore the
cour . nash s issne s been raisend. Lo his plua ol juseafi-
carion, the defirilant has <t thac the sianement i b and il
i is tor ie public benefil that the sLiement wis made,

Tv is For 1 nose who hiee prcinin the ples thesc sevions alice-
waliong 1o prove 10 you, geadenen ol the jury. i they ean. by
yrudifle witnesses, thal these allewlions ars Irac.

Wirnesses will e calloc whe will prove this publicaizem ob the
libel, amel oy Learnel Gicned i the task nl zatistying sou tha
here was veough justilization for the pubhisaing of that cazd,
NARRACOR 1 Juha Shalir Dhouglas. Marquess af [Queens-
bevry hove do yon pload?

QLFENSBYRRY. T plead aon. guiley ainl alee that the kbl s
s cand that it is For the puabilic Benefin thay i should e pul-
Fshal, Twrete that cavd witl the inention vl hrinpgieg matices
Ut Lcad, having been musble to weet Mr Avilde other wise, and
hs save oy sou, ad 1 itbadu by whin Twanis, (Lakeaind e his oolet

o stvikee nl ur sl
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NARRATOR 4. From The Ster:
NARRATOR & This is withnmt 2 duuht the mial of che cenmey

LR B0 B e

NARRATON | dMr, Osar Wilde sxarnined by Siv Edward
Clavke: el 3

«...A—.Em. Tiart the proseiuseor in (ais case. Taz 1bpnios vears
of age. My Gelier was S50 Wi e Wilde, surgcon of Duhlin, and
thaiintan of the Censos Conurssnon. Fwae a soudeat an Triniie

ke L thea wene to Magdalen Collige, Ostord, wheie T
| wielk o classical scheilavship, a st o “Mods” aud a fisst in
“Coenats " Vhere T als
T ok s depyee in 172, sl one down 8L vnee. Tvum chat
tme T lenr devnted mesell e ansmd literature. Tn 1AR1, | pub-
Tished a sadurne of pocms, il alivrvends lacizal in Lngland
ancl Manciics In IS L el Miss Ganetance -,_...:_U and
frove tha dak nndl now have Tiead with her in Tie Siree,
Clhelzea, T hiave ien v, the elder nf wheos will b wn in June
| anel the second nize in Novermnbor,
| CLARKE M Wilde, v bave publialied prsiry, short austics.
| Ly Lades tor childscn, wved tha nase] The e of Lievian (rog
WILDE.  Yee
CLARKIL Yo have alaw wownl Armerics 2o Tvbaned lurimyving
on wl o wmore specitically what won exll die Engloh Remass
sarzee of ArL
TNARRATIOR 2. Ficer o Iecture 1o alL shuclente given in New
Yors | e A
Wil v, 1 call it die Unplish Renaissana: of Are because hois
mileed a sort of s hirth of the apivit ol wan, Like the greal
n-Renaissance: ol Qe Ftoonth cootury i pissesies a desine
I rnore comelyviway of Ik, 2 pagsson fu hysical heandy, sn
cxchusiee ateention 1o e Tosssks new subjor s for qx.nn.w,snr.
toris wlf et sewr incellecud snid imaginadae cojienis. I at
#3in prhbes there is but oo migin W all resalurinn.. 4 devine

16

wnn he Newdigate Prioe e English verse, |

on che part of mam tor a neble: fora of bl for & Beer mechad
and apporamite af expression. This renaisance will creine o
rew Ipaibies Bl sonangd nen by furaishing 3 urives sl bisor-
PREIE
CLARKE. My Wilde, vou bave alw writton soveral pikes. i of
which ave curverds being porlormad ia the West Fnd?
WILDE, Ye:, The fmportane of Beivy Ewrest and Aw Tlewd B
A
O ARKE When il vou mithe che augquadstancs of Lord Altted
Dlonalins?

SELLDEC o IR ) e wns Brgrag bk e v biemse By g fdend
DOUGLAS. My Lo smenng with Owcr Wilde swis an s on
[T

NARRATOR 2. Faan
writesn thirey voars lawr:
DIOLCLAS. T had pover heavrd 3 man talking with such perfect
senreaces hotors, az it be had written them &l everalght wids
s andd verall saongnecy: Ly did succeed in weadeg spcl
It ol appeared o be VWisdont and 'ower and Deawty and Ln-
chntonen, e sat aee listened v Bio endualled
NARRATOR 1 : 2ndelenAn faoiry THGR
WL DI My own e loy,

Your stmmed Soguile el e s o s vel Hhot choss red
e Tral bips o vours shurulc hie no Joxs for vosie nf sima than
T nnadacas ol kissaa,
DOUGLAS From the mement we men he 2iede uge boome in
overs pessible war He was cantinualle asking me w dine
hmch wicz hia He Natered me, gave me proscnts and made
much of me in cvery war He gase me copiea of all his bacls,
wich inscripuons in ens.
ML e alim gilt coul walks beeseen passion and norice I
koo laeimi®os, whome Analley leved seomnadbe sos g 0
Larerly v
DOTGTAR 1 owus Mo ide tosr Hanesed 1o oo s distin
gunstral s e ssas stonled e me s much o minn sl sk
s sl g e e all e e sl pacferencss sl wloms.
WILDE.  Why arc wonalone in Lendon. and when do von gaons
Salisbury? Do go there e covl vour hands in the gragy weliyhi ol
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gathic 11, : then comne Beo: whenever vou like. [t 5 2 lowly

place — 0 ::_.. lacks yonn.
Abwires wiil undying love,
Youurs, e
OUGTAS Tl say of him iy even it he Rad nover weilus
@ line af gotie v, hie vould s6il be Ui s weoseder il rian ©eves
[{{12 Fien
CLARRE - $When iid Lord Alfved’s failicr. 1he Wiy iess of
Quecnsherry, e pliject v rebifionship with Bis <one
| WL, .f? RN sam @ e that Be wigwe 1o his .
CLARKE.  I'his is the llette! G quedtion. 1 v writen o
Sunddy. fur of #T:_ LR%, it he-Ca e i.~ _C?— m.. roads:
C.FN/,»E RRY, Xlfeel, g
Your imimacy with this man Wilde. T oot rither cease o
CA. 4 _ 11 disonwn yon. —. RO Fehy o iry and analee wnT ..::Buﬁ.:
.::._ L make e charge: but i my mind o pose s aaing
ww/.u( Srav fad as w he ol With my own eyes | saw v bith in Er
P 3..v. st laathaceme anl l.wﬁ..u::w relironship. Never inosuy ex-
LE _z.:q.:i have T scue such a sight s that in yenr hor vible toa-
w?u... N veonder peogile are @lkiog o they ares 7T therehe
96 Achoal thing was 1rae, and i ._:....::... public pscqievey, |
shanddel I e justified in sheating lim o sight. Youe ilingnsted
semzalled Laher
DOLCLAS. I Queenabain y, Career’s Hinel, Albemarle Steer:
NARRATOR 2. Frum a eles e written o 1se Ynd ol Apail:
DOVCLAS. Wl a thany Tittles e FOU ALe.
QILEENSBERRY. 11w send s any more such iklemyams, o
iorme uich ane e finence, 1 uill give you G thashing yiu
deserve. W1 catels van aEsin vy __:: roam Pl suake o public
acanchs chat you Litde dowm’af Lialess his acquainmanm « censes
L shual¥isrry Siat-ohe iruad atid stop”all Signlivs of monee. So
Qe Fou Sl wrhatin expedt L7 ol e T L
) CLARKE.  What did yni da when Fou learned Lhil the
?_,..E_c.r& o { Er»bs.r«.:c ibjected W your frifadship with bis
son¥
WILDE. 1% 1 was peifecdy teady 1o edne e acquaintanee
it it Wkl mike peace hriwesn him and Das bahev: bt he e
frered o clor 10 seise,

DOLCLAS, | izt vonr sthanrd chrss wity absolae -
lerenee.

NARKATOR 2 Foon a letter writen L et dine
DONGEAS. T have made 2 point of appearing with Qscar
Malcle al many public restauvants I shall continue 1o g0 o any
afl these places whenover | chiow smdd with winn [ choose IF
Oz Wilde was o prosseute vouon the Criioal Conrts tor
vt vuirageons libel you wonld get soven peas’ pooal servitucde.
QUEENSDBERRY. 1| thunglo die actual thing was true, and i
breame public pruperty, | shonid be quite jusdfied in chosling
him at sight. Kighi rowe [ ran only accnse bim of posing,.
LHMOCT AR T v ey 1o assault me | bl detend wyxetl with
a loaded sievolvie which T always carry; anel 3 T skl you, w il he
sty yiou, we should be complrtely jastficd, as we should be
acting in. selfdefense arainst o vialen ol dangoos o 5
rhmk ol enu wore dead not many prople wnlld miss ou.
GQUEENSBERRY. | yeceiverd pous ielegram this morming by
post frem Carter’s and have .1;;5_,2.— ther not to farward Ly
e, bt just to tenr amy up, as [ did vours, withese reacding i
You must be Hush ol ke L waste it on such ruhbish.
CLARKE,  What happeocd noext

WHLIW A1 ke end of June 1894, there was 40 inerview
hetwren Lonl Qoecasberry and myselt i any houwse. He called

pon me, not by appointment, il sithowt fuur o'clock in the after-

nuon. aompanicd by a gentlamian with vhom I was not ae
quzineed. (s Wilde novmos, Quennntarey cafecs.) The interview
ik place in my librazy, He sl

QUEENSBERRY.  Sit down.

WILDE. I said: | do noioallow anvone to talk like thal tame in
my house or amywhers el T suppose you have rome o dpolo-
gize to me for the st you made about me il letter
vou wrole 1 yinn snn. T should have the 2.:. ,:;. tlay T chose o
prosecule you lor writng such & lewer. | e

QLN _nz»wm.g The lotter wis privileged, 28 it was writlen o
am- EHALE

WILDE.  Flow darc you say such things 1o him aboue use
QLEFNSPERRY.  You were both kivked out of the Savoy |atel
s mnnent’s notce for your disgnaling conduct.
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W DE,  Thatis a lic.
O...._ FASBERRY.  You lutee tuken fornishi raouis fer B in
Plosadity
WILD.  Somieonse has heey welling you an abisurd =201 of los, |
b o shevae Aniring of the king _
QLTENSBURRY. | hews Youwere iheovanghie well blackmailal
ey i disgueting Qier v weni e Y &0
Thar loner was vw:.:?. lerey ane! 1 acven wrire
; L pranlics don. 1 osidds Taord Clizemnsl; e do i sevi-
el SECust o8 ol inpraper conl e He veplei:
M(rww/:omx_z. T eden gt oy oo w.ur are it bt o ok o
VERN I ot i
JURGE. m__..: Tak e

J e ot elvard i IS

Ao 1 e che slighezeidic
Y

QU ..Wj-t zwﬁ e Jonk e and vou e aa W which is jus s

Gadd I¥ T cavke v aid T Eon .::.or_..: AEEIN i any public

Teaznranl Dl disisly v,

WILNE T .,.E. Aol wane wliat the Quecisbores fales v, bul

%o. Oirar Wilde ruls is ta shae al sght. Teave i hovse,

QUEFNSDERRY T will gon. e

/.._T_UNF Lwill Favez g pu core b the pol s

.er EENSERRY. [ js s &n@:.ﬁﬁﬁ stanelal

FITEIE  1F L so i noven e :

i KL TRETE ST % i
el they o the soncal, wnd
A _.._am... welLlia i che bl atd pvittted i one to e STy
E.z 15 Lz Muarsuess ol Clieetshiers, the i ngamcrs henls
= Tondan, You ae never u allos b b sreer e hase Again.
-ﬂ»ﬁy«:, Nl an T ord .}.3.2.:5:2..:.,.. e act b=

a3 G, s bt he Dias w Tl e withdyans nonhin g
Afﬁar»_ DR Udwaned Carain, the Ateortiee for dhe slefinge,

ARSON. He s drine 2] fiege tirees witk 3 pemedinuion
arel Saluerminmion aall vizksmd 21 il Rarards wovve hus son,
NOUGIAS  Hix wo-called desire ta Hee ML pre _.vﬂoﬂ:xﬂ
7..1.20.53? 2. lren. Toe Avostageraply of Tomt Alfod Upagsor
uwC :.L..a/& ._M e veal et is 1 persecnie my mother auil de-
shres . My fober iy on § ¢ >
S s oun inhurean arute. am athesse gl g

NARRATOR €. trom u leter Qrecusherre winte o) bis son:

2

QUEENSBERRY  [fveu aw mny sim, il is only vondirming praot
13 me how right [ was to face cvury hereor aod misery T hive
done rather than run the yisk of biinging more coeitints sl
the wasld Jike yourssl. Ul was die eniire and only veasin foe
aty breaking with yiuor mather as a wife, so intensely cdissatisfad
was | awith e s b Lo you chileren,

DOUMGEAS, My oonber divorced i he hirassel e for
yeas ol by lwves neglected and il beaied o s ileyaealile
arad annl.

QUFENSEERRY. No wonder you have fallen prey o this kor-
yinle brute. Tam ounly soryy for you as i human creawure,
NARRATOR 2, Ceorge Iernaved Shawe o the Marquess ot
Queensheryy

SUIANY,  Blis pretendes) soliciaade for his son andd s s___s.wsi

desive o siave h
wits o Seols Maepoess, Farl, Visroung, and Bavan, wiih a frons il
crnternpd e guebl
his alivesree, @ onamiacal hawed for his lamily. His real objective
wits b rwin hisaon and w0 linally break the heare of his ex-wite,
DOUGLAS. My entivs famdly ie witk sou Oscar. You must pras-
GO

NARRATOR 3. From Clarke's unpublished menoies uf the
wias .

CLAREE.  Mr Wilde, von've ol e o e vonsicerubile in
debe Whe will carry the cast of chese provecching

DOLCLAS, My Farnily wilk he aleligloel o jesgy G call e s
wgsure vosts, My Bilber bhas been anineubos o us all, e have
atften discossed 2.1 prassihilny of wpelgng e s 2 lunatic
szﬂa:a. Fle is oo a.. 1 XOLIT A av_. .—::A_.—.v—:a.-n w —:... uurfv—pﬂﬂﬂ U.uunw
swrrmme wloe, My finnly will hie only ton __..__m___z._. 1 pas for all
asls amdd @Xpenses @ ey Gahicr

NARRATORM Fiom Dy mf.?.én.?

WITIDE. - O conrse his Family never paid, wo_. the ncvr ufiiie i,
BERRY  You mwust all be mad, aud it ammn she in

iy,
this hidaous scandal of Oscay Wilde for the pasr Thees veies,

CTARKE.  Wlhen was your pext cacounter wits Lhe Marpness of

Onee nsherrys

21

weees sihing bu s hyponinizsl snmense, He Na«

ipinsien, an ungeversable wmper. and ..__,_.30

venr will lind that the whole wym has bren reeking of
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WILIME, It s at die St Jomes Chiwire on the fmening nighi.

utthe play Zhe Ioghor feece of fieveg Lot
Lotd Quacisherry had LusoXed 3 o for the prrfosininee.
NARRATOR 1. T u letror s Lo Alfred Douglos:
WILDE,  Dearcar Bow,
Wi the Searler Marguis nuade ot woadduess B andicee
ot the first aighe off 0 plar? Tlenny Beurks revealeed i, and 1
fid all Seotand Yaed o anasd e hreacer When wnn tader
arved ihiere ~ wiids i pize Sghiey — he polue did noer zllne
&l to cuer,
CLAREE. “Ihe dlistmlunee o the Hpenizy night of 4 nee pla
coulil be 4 ROV ACHIOUE 0ieees 10 anthie- el saewors amd i wonld
haxe been especially seriis i i had ieveloner inv a perama;
sitack on che privaie chaacter of My Wilide,
WILLE.  He prowled alis £y three howrs, then it (e
wring like sorme 2 mons e,
“He left 2 wncsque Bawainet vf vageiables for mel This of
avnree mkes hiv canduct idionie, sobe iy ol digmig
CLARKE. The Margurs had dowm: this in Amothier thearse ag
Pl Tmaes ol s play. Nat oo o Mi Wilde, Bt e Be Tena-
som Lhat denlt wiils veligions issies, AL s coriin woment he
Plag ws a chuvdcns alked abow religiem. 1k Maiguess gait un
from his et anal Began shouting ar dis actar an Alage, 1
FRCLEIES v 0 snagine the rarsciuences of aueh belundar
o the apezung vighe of 1 new Pl Whar haprened nexc
WILDTE. O rhe 931th of Febya- vhweni to the Adbenarle Cigb
At Leseveed fom e poriee the wined which b been jrodinse
NARRAVOR | Thi el ealls Sicner Wrigh,
WRICHT I am rhe bl oy at the Mberaarle Clui, My aae
Mex. Viliie are anembees of the cluly. O the 181k of Frbryary
tEs Varguess of Quecisherts vame w the “hab aned said: :
QUEENSBFRRY. '3 Liete 1o see Qg Wildde
WRICHT. Wheo O infiimed fim be was not tiere, the Mar-
GUUNS WIGL 0 0ole on & vard andd sail:
QUFENSBERRE  dlive thae (o My, 3 Filele,
WRTGIIT 18 rovrdds the vl F When Me, Wilde came ro e iub
on e Y& of Fehruary, | handed it 1 him, [Hle dues,; He reacd
itand ippeared sery disusvght by its conenr

QUEENSBEERRY.  Osiiar Wilde, posing somdonie., .
WILDE, - (Shueivey the el i Verieht 2 Ihe Marquess' sprlling is
stntewhat unusgal, :
NARZAVOR | From d leter ws bus Iriened Rekore Ross. wiiilen
iEa mighe:
WILDE. Deurest Ruhie:

Somcling s huppeoed, Bosic's Tadicr by lefl o ....52.’ &t
F ciub with hiduows winels on i 1 can see nething bt odmi-
vl prosecutian. Mywheile fite swens tained b this avan. | don’)

NARRATOM 1 From Orear Wilde by Ivaniz Harvie, An avamm)
ul thesr raeeting at the Calé Roy:
HARRIZ. O Bernard Shawe is luo hing with me tomorrow
At tae Calis Riwal, Came g thrae o'cho: b anel meet us there.
NARRATOR 2. Grorge Betnard Shaw:
S Wilde came i anid ald us the story of the vandl,

Ile finisred be savivg that b wag taking e Mirguess of
Chimensherrs (o coust.
4 Py bringing an action eninst Cncensbeire Frank,
ral libes, He i3 & men wiid beast,
HARRIN,  Osear, vou musi nol des anv bang of the Kod,
WAL, My wicitors tell s o sonve of the ings T hase
writtue will e broughe up agatust e in court, Now voun rccs
all T Diave woatsn. Wil vou W aou prsithm as sditor ol .Hr,
Hoetagghtiy wnne and give evidenee or me, Iestity that Derise
Copis et an aminoral Buok®
1LARRIS.  ¥es. [ aim prevtectly willing and T awn sy smere than
thag | can sav that you are ime of the very few men [ hivs ovey
keowm whose 1alk el whise YINE were vowed away from
grossness of AT 00-
WIT DL, Oh, Frank. woubil gond
SHAW,  |le way almost in 10, AN
WL 1ol be mest kind of xm Your svidence will win
the aiwe. : \
HARRIS.  Anyhing L can do, Osan | shall de with pleasure,
But T wani yan to consider dic watu cszelufle. An Fnplish law
CouLl ix ::w..\._.\.. well for owo average men who are lighong an
ordinary husiness dispnre. “That ic what it is made for, but 10
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Juehze the aoralioy or imnunealicy 30 om arcst is 1o ask the coust
wotler whae ic s wholly undic us de.
WILDE. My soliciors ie1l me § shall wir,
HARRIS.  Saddivitors live an quarrels. Tet us hegin by puding
e by conrts oun of e ynestion, Do’y T thae 3 wou lipse
aud Queensberry woca free, esivyone will ledd thae vou e
been guilty of nameless viw, The Crosm could rhavyre fou with
gross indecency amil send won o v rears basd Libor, You most
know thal it caule _.53:...: You vould go privan {or wa
YN,
WILDE.  Hur Frank...
HARRIS,  Yun mug, serrembes i you are @ standasd ooy
Loz Nunive gumerations. You are an aviist and a revoluie vy, 1
¥ou lise vou will mzke il barder for all wicors in nglatul. Giod
knows i have eoengl alieady, but s well put back the Bamnis
O the s lewk ke (il vears,
WILDE,  Whar should | do?
FIARRIS. Neva should go abise
shonlal ke vore wilis sith VoL
WILIML Yoo e vighs or course, Temk, Y know i's ISosic
sl wanee me i Hight bis tather,
DIARKIS Lo hueonshen v and his wn fight crae chedr mwn mis-
erable iparrzls, dhey are el snacchiol.
WILDFE. Ok, Frauk, how van Udo thais
SELYW. 1 think o was ahaut this ms that Busie Loug Ly
e .
HOLGLAS  The dag of the lunch 2g th 488 Rovsl | s ver:
anxianrs Ll the case sgainst iy fathe: would pracesd and
1 orrsented any avgawns in Lo o irs abindonme . | was
wrrible aligin that Qs woulil weaXen wuel thyow up the
SHORER bt ! ;
SHAW. At Qscar's recugst Hopris vepeated isargument sl w
2 Ashnishnzean Oonglas gal opoac ence and said:
NDTGLAN. . Sucle sebeice gl vou are o fricoil nl Osear's,
LIARRIS. . Waat e vons mean? 4
SELEE Lle i s angd 1ef the peam o vhe spat Teen, Qs
HAT UG suidd:
WILDF.  [vis nou inendly of o bFeanh 10 realls is nn fciendls

- amd & uce of 1oamnpe, vou

o4

SHAY.  And he 1no leftdue sowor. ¢ AN
HARRIS | turned o Shew -mel saird: THd T say ampiing in
thee hest of the asmmen has would Rave offemilsl Osias o
Dheniglas? " 3
E.ﬂ.f%.—m Nathiriz, vl 5 ward von have noliing © reprocch
sorselt with, ety
LOLGEAS T acrmed cut of he viskinanl becanse | emed T
rigrhu i e 2ble o cotvinues va and M Shaw wned i o
..ﬁu.....a A Wilds cut o theo<mie al anine [ liad goten i e
CQLFRNSBERRY Yo repiilr! : .
ITARRIS  incs Devigies (el ] was gxddenly sirnck by & sere ot
likemase, 4 shibvite o ingression and o feripe Biween Lomd
Alfved Vogis wael Bis unhappy fatter §ooubl nol get it auo ot
e haadk i b e face Blanched wilh vage and the xild, haony
aver, the shon | woine, 200, Was (nesnsm e,

wE.

UEL NSRERRY, Yon are ne s of wine 20d [ never thenag b
yeu were. ; : .
TLARRIS. O thiag wae clens fram oul geating Lol Alfved
Sewglas badd ser Dis mied an Wilde prosecuing his Gades Bt
£

el 58 20 know exarily ho (REC W 10 b e,
DUTIGLAY.  Siv Lihwand, you 0onse puc e in the winiess bex
aend allos me to tedife spains my fchey. : rrn Ly
NARRATOR |, Twen Tz Aadoiiogpesply af fand “.r.;.o,..,..w Dog'as
DOUGLAS . 10 e, s night as well shoon g i caze at ane.

: said: ' y
w_.”r#zw..... Rake: oz ming o el Bl Alfred. T agoee wich

svervthing wio. gy, bl idon ot che wiy 12 conduer thic ek s

Al L i stk v Baard
o larsch ol st tae very enled wih o deady .
= dvh we Tase

LRIEE TR
vtz pinol i his Jedens e SR
DOIOCLAS. 1 wiie Yos. b you moust posse Zaiaiolly pou
el pur me in e s,

He repline: J ’
nﬁéﬁﬂ | presnnse v D will yon stadl wo 2 ore b nzenes
ciately atier wr apening speech, . g
NARRAITNZ 2. Riom tae anpul:hshixd memeirs of iba: b by
Sir kdveant Cluke:

CLARKE,  Thuade 00 such aanecment m jnnnnse.
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NARRATOR 2. A warcant for the areest of Lord Sholto Tior 1zlas,
the #th Marquess nf Queensberey, wis ssired the nexe das, (T
SiBes of i gexed | :
[ .,.Enm Ine his ples of justification, sulenitied by the Mar-
quess of Queensberry, he has saist that the siaaenl nade i his
canl s frue, and that i sas made i the public benetin.

Tu suppott. al Lhis ples be pas {orth, amongst other things,
the Lollewing proot fiest, oo Me Wilile poblished os caused ta
hase published @ wagazize entided The {iamafon, relating 1o
he pracives of pessons of wnssonsl habit.

And seond, s M, Wilde: pubslished or caused to have
published i revtain ivnnoral and indrrent hook wik the tide
Thee Victure of Divian Grey. The Marques, alleges L. this book
desiribes che iebitions, intmases, aad piesioms of wertiin pey-
sons puilte of unoesral pracices.

Guendemnen af die jury, iU won'd appcar. acording 1o this
plea of justitication, thir whavia i trial here is noc die Mare s
ot Querasherry but Mo, $ilde's an. :

Bl Wiltle, it is sngurcied. that yim are tesponsible (or the
Jmblication af the magazine Ty Chanedon, on the front page of
whivh same aphoerisms of yours appuae. Bevomd sending thal
cantibition, hud vou anyhing to do with the Prepsaration or
pullication of the wagazing?

WILDE.  Na. Ninhing whatever.,
c_ng. The other cuestion relatos (o the book The Pienere of
Doriow Geay. These we some of the rovicws of Hosar Gros: The
Newaker - SRl
RARFATOR ¥, A work of setiows act,
AARKE.  The Claspowr Homld:
NARRATOR 1 i3 delight. 1 the hand amd the eyr,
CLARKL, | T Foha; : :
NARRATOR 4. “T'he end sullersd by Doriam Gray, bis disinte
Fraton into 3 heap o muck, s the only vight punishiment for a
man of 53 naws . MeWilde bis weien 1he most moral ook of
thiz cunnry, ¥ : ; . i
CLARKE. Mz $¥ilde, would yon eaver to add anyehing?
WILDE. No,
CUAREE.  dn the next part of e plea of justificaion submineg

b0

(=
.’g }ﬁ.rﬁl...ﬂ.
by the Maquess of Queensberrs, he names sevinal young
men sl impugns voue character with e, ¥ou have rsd
che plea?
WILTE. Yes. )
CTAREE  Is e any guth inoany of Dicac acousitions:?
WILDE.  Uhere ismo truch whaleser in any one af theo,
CLARRE. My lorel, mothing o wich this wiltess TTkey itk
of the gawals =hikieg . 4 v
NARRATOR 1. ecir Wilde closscxamined hy Fdward Carson'
CARSON.  Lord Quéensbuciy's condnes Tus hiden absolutely
consistent all dhezngli, wndd i the facts vikah he stated in hix
letters as fs M1 Wilile's LepUtaton and aels are correct, then ol
only was he justified L doing whed be could to cut stz whil
would profably prose 1o be @ mos disasuous acquEinian e for
Lis gon, b Laking every step whirh suggested ivself 1 hiw 10
hriag ke vienpuicy into the sk sl deiags of M Wille. Yon
staredd bt ynnr age was vty v, T ihink you are over _.:....m.
WD 1 have fo wish ca sk as being voung, Lam thinhye-nine
ar e You e my cerlificaw: and that should seule 1he mrateer.
CARSON. Yo werw burn on the 16th of Ouusher 155¢ "Ihat
sk pou more thim forky.
WILDE. Ak ¥erpacll
CARSON.  Wies age is Lord Alfted Neonglas?
WILLE Lol Alfred Dioughic is alionn iwenoy-foun and s
betwoen heeny fod wentonr yecs ul age whert 1bhext ko
baimn.
CARSON. T leld i3 my hard_g lguer wwriven by Mr Wilds 1o
1ol &l Douglas 1 will zow el Loy the rowe
My own dear Doy,

Your sonnet s ruine Lovely, aad it 3s 2 vl that thoee Tedd
suse lipa of youes shonld have been sranle 1o less fiv i
of song than tor .:...E_..mn..ms of kizses, Yow' slim n..:.w..ma..__ ..x.m.—_rw
hemween passitn and’ pocty. 1 Koo Madathus, whith gk
lewed 5o marity, Wis 3 ] : PRS- EN)

isyan it Greek dags. © e :
Whor ave v slane in Londer, anel when du v ged Sl
buey? Do there w cool ponr fimdd in the st tsiliphn nf

gotltic things, (hen vome here whenerer you like. 1L i a lovels

place — e an'y kauks pou, F @G ;
2%

s
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1< L madying L,
Yours >
Oecar

4....3‘..:51_3».:3».
,.\..__c_:....E—"...........v.
FEE FOUNEEYT A5 M wn B abwo. e
$.H““..w_.. : .m s Lnd ua. o Ebere aheays Besn Dol oF R,
.xi...w... : m:—a..a .«?..w..n?_. leten is & poems. Towas o writing an
b #“..u.m.v..r:a_.. Vo might 2y well Ceosseexaoning e 28y
" tethr Koy Loae or 2 soaimse of Shakeaprire's is Projie;
ARSON.  Apare Dinm are M Wilies '
MH“%M I et anvwer apurt G e,
o _. .. z SUPHOSE & Al whio Was nat an arcs had write:
w.w“ —“_...5. %:E.._ FOU w1 WA 1 proper letwr
AL Ay witte e o i i
s : ST AN arist could non bere wricen
CARAON. W .
W O R MR :
e“.h*ho.wu..”.h.in.....‘“”uo ...”.&om_‘. B ardiat vould) veite 1 He ror
A '-P. . v ¢ . - 3
bt whie e Bimgas e wles b werc 1 oman af
”ugwfn..f...i. Lan sugpent, o ke sake of OO CepueaLion, i
M..r:. : i very sonderil in dus “rert fse Lpe of .,..:.:&.um
M. ..“_.”MTZ A M...Mn.»..‘.amu Oepewds on e way il ie resi
ARSEIN. Mo slive gilt son) walks he e i
% ] i CCN i
ﬂ....qﬂ‘.... 1z thit & Deantifil phrases ity
¢.~.F.H.___q2 Nowas you veard i, M. Claravn, You readd ATy bach
SARBON. Lido o prrafess to o an antist; anel when [ hore vou

_ B evidence, 1am glaed Lam na,

CTARKF. 1ol i v
like: ‘har, et unlard. 1 don' think my fiend shoudil 1tk

_ﬂ_ﬂkx.”r Soastained. M. Carsin, plraswe
CLARKE. il TWiRe) Prae i o0 crice: oLt
A it Wiste} Prs. dw ot coscin ny fiend's reading
CARSON.  Flere i snoiber Lengs .
3 wliicl T hielicaie vetr o v
.H.—.“r.:z‘_ Aiect Dissuglas, Will virny read T weliove vou alvi i o
I New ‘A_.—aﬁ.‘_mﬁ..... 1 A_.Uu..v.. 00 wh
2 A il e L) §
GARSON.  Then I witl o g

NARRAVOR 1. Fram & lertey WTEC At e Savoy [ lotel:

CARSON.  Ihecucst ol all hoys.
Your Ieter was deliphiiol, vad and yellow wine w e hur 0

aiy sl vend oot of sorte Fosie, tm must nol neke siones wid
iz Phee kill me, tary wrerk the lovsliness of lile. T rannot scc
o, e Greck and grarons, distoreed with pesson. T cannat lis-
ey s wur curved hps sivang hideons things o me | owoshl
suzerres die than Bove v luer. unjust. hating... [oast see yon
st You zve the ddvane thing Lwant, tb: ing of grace ol
Dy, bt | oetond) koo lowe o ducin, T have aleo gt o e
siudagranmia. Wias ane sou nel hevso e daarn oy sl fnl

lLa? >
Yo enaen Osear,

Jg that an melinary lettec?
WIL DT, Eyversthing | st i exeacrdinacy | iliy 007 Fase its
aoing pnlinary, grest bewvenst Ask me any pestion ey Jike
anumt il
LARSON. s it tre kind of lewer thar o neay wrices woaneihen?
SWILDE,  1owas o tender expresdon bl my gicat admirzimon for
Taud Allves Mg las.
CARSON  (finlding o wazanine &r oy kesel,y Mz Wilile, his is
e mazarine Tie Chamalson?
WILDE,  Yes
CARSON. W did vow el sour wrcings 1y The Olamadnos?
1 was agked by oo de vnd o do s,

Wanld e Tuendd he Tovd Al Drnglas?
WILTE.  Yes.
CARSON. Wiy woul:l i want you fo ranmhisuee to this nuga-

FALLISSS

WILDE  Tie publishus ol the wagadng 2oe triembe ol Lis ay
Cslord. Fhe (it i3 a0 Oxturd nndusgracduze publicatien:
CARSON  Land Allved Dovglas himsel§ also conlviluned o this
izsue cf the mugsine, Two peems. [ leliere, S5

WILDE, Yse Py very beaudtul prenzs. - 1
CARSON. [0 1his inagazine, in acdiion t yow contribution
and the twe piems by Lord Al Dovglas, rhuid s shott stery
cntitled [feading.) "The Pried said the Sadyic” o i a priest Zalls
i Jove with a4 Toy who serves hio ar de alian, and is discovered

ki
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read “Ihe 1w asd the BT
WILDL  Yes A

[UapeLr sipry?

| WIr .__.w_.... From Akeerwy poiet of vicw it wa fighbr inygoper, It
ﬂﬁ.:... c_n apuasihle far aman of ety o Wedge i oty
C b lisraiire 1 TRERL rAunen, soletion nt aubject, and 1he

w.wszm_n Muwghi che treaiment voiien ard the subjoct g
B AN You aie of the wpinam, 1 believe, hae thery: 5o

_ SR Lhing s an imnord hook: ;
[ WHDE. Thagis SOTTCL.
| CARSON. M T ezber it vion think "1 dri 2

B : \ ok "The Pricst aced ehe Acalyte’
_ .&__5-4.... 2 Tewiss wanse, 1 vas badly writgen,
‘_ - M”%.ﬂ/ .Ur_ ¥au fnk the store Dlaspheme
. G WM ey The stnry Filleel with disgist The end was Ny,
_, - WARION Answer she gquesion, dr el v eralid gom per
. @W\. consider due seeny Blaspl o .

WILDE, | Thoughit & Rorvible, Blaspbemmnus™ is g a worel

*‘ , v_v U ut e,
[ . Tn v i.aw Kl v.r 01 2 Dok, T an vonerrned catively with it

h._..n.:..:&. _.Em s owith are [ aim it Al doing gund or eyl bl m
::_r“:.r. 210 that will haw: sone qualite of beaus,
CARS( »..Z. E.zm L5 yow ronndbunion 1o The Q.gcbsa.. “henes
ub"_.E..u:wbu_a_Eu or 1Re |ys o (b Yinmg " 3
: Fhis 5 one o ghoe Plases: "Weekininpag 523 mvia Dvend
2 r.ab.,_ Beople 4 acecunt for e urions pm_..m\n_.r.».:.«u a¥
_, o uthers ™ You 1hink shay e’ :

4 & < .

| «“,H:.z.: el anin tha vt [ wrire is g,
. CGARSOIN.  Did ¥ sar rarelys
WILDE 1 sajd T el maht Lowe sajd aepert - 20 e

] Ui acimal senae of i el

CARSON. -If 21 ¢ 75

_ e o.:a—._. sme s ake wothy, une iy Sure, seaiter ¢ e, 1o
Wi DFE. That i . pleasisge c) 2 j
Stare oo it as g ".E.M:.. e T abidd Do 2
CARSDN. Ty goodd for the oy’

o e i TR
e ihe seaer in du: PreEs voom. Then seaula) acises, Hiee mm

CARBON.  Yuu huve e donby whiisver iha THAL wits an jogi-

WILDT.  Angihings is gocd thal simmliees tought in any age.
DARSON.  Whather moral or inunoiali

WILDE.  Theow is oo such ching as moraline or imueaby in
thaighe.
CARSON  “Meagure s the only thonyg ona shonld Jive lor™
WILOE. | shink that the vealization of oncxll is the prime aim
in fe. woed e vwalkze oneself through pleasun: s sucely finer
rhtinn b b so theoagh pain. Taen. on thae poin, entirely om the
sl of 1w sociciny — the Groeks. 1 is o pagan idea.

CARSON. A 1k reascs 10 be tue when more thr e -
3o helficves o il

WILDE - Perfecde. Tl would be sy mesapiapsical dufinition
ot ik something ao prosonal that to: sone rath could veser
e npprecinted by e mingls.

CARSON. Wi wonld yins sy wonld be the wifecr of "Phiases

~and FPhilisoplies™ taken in ronwection Wl sach an avdcle as

The Pries e the Acolve™
WILDE.  Uhidoubtedly, it sas the iden that miglt b fuvmed

e made mu alject so swongly ke store T saw st oimiee that

wexime that wine pevieedy nonseosial, pavadexica. or what-
st kon dike, migha be vead 9 conjuscizm wich it
CARSON L3l s iz ta Lo Priduns af Daviar: G e Thie
S s e resicvs il Uavsn Graw Thi Srorait Lradir:
MARBAVOMR & The wove] porirars the gibbal piganiss whic:
hag oo wiining these Latr vears of Victorian epush vith -
rars fial ey us back w the worst incideis i the hizsrare of
drent Ranae
CARSOIN. T S fomes Coseie:
NARRATOR 4 The Mg o Daren (iong s @ stupid amd silys
picue ot work Notwishing ta ollead e rarils of decent -
SO0, e do 30U pliposs 1 doalvze i Suilive G e s i s
dangecirs and corrufi.
NARRAITIR 1. From ¥as Aand of Mene Tindier Samatiom;
WILDE.  in the old dags snen had the sk, N thay Bz
Ui pres..
CARBON. Mg is fiom won innoducdon o Do Ly
TrEere iy s sarly shing 28 a nweral or om immeral baok, ks
A el wrizen o hedly weilee, S Ulon Fxpreses Your vise?

2
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aa B e didll

- £

WILDIC My view on ac 1 ¥
CARSON.  “I'hen WaAr T ake ic that s maner how iminoral 3
bonk nuwy b, i s well wyinen, it ds, ix AU apinian. .1 good
B
WITDE. Yo, if it were veeell written o ax to produce a sensc
beaaty, whick i he biglust scase ol whick 2 Brman biig can
e capablie, I i¢ wape teadly wriuemn, ji. would protuce 4 seame of
dhivgust
CARSON. A perverted nosel might Le o gaod baok?
WILTIL. ) dan't kg wHALvou dean by 2 "perverted” noyel
CARSON.  Then [ wil] SULECst flerian Gy as open to 1he inter-
e ol beinge surh 2 ol
WHDE.  Taz <mld only be @ by el illieralee The Tiewe
of I'ailisrnes ave Frtrely Mo conmeable,
CARSON, 740 Su famins Giezotes:
SARRATOR & M» ¥iide W0 1At his Siery s a oy Lale,
“bevise the senked PPErsons in it come 1 g had end.
WITLDE [ rever saig e ChArZIe i were wicked,
NARRATOR ¢ [ ihis PEWSIAPE'S Cpinion, the work is uny e
deened Tieaue ic consantly hini naot chey ek At disyucting
$ins and alxouinahle crities,
WILDE, The buoks that it werdd ealls imnuiral are the houks
et shumwe the worid fis ore shame,
CARSON. T owill nos proceed woread fiom Davige Lirey. "Thas is
Irons the segrient when the pratnter Busil Hallward meets Dovian

e dhus oy iy anply this. ‘1w mondhs Ao Lwentio 2 erysh
A Lady Brandon s, Well .fe, Fhad been in the rusn b wn
srinuies, alking ro e averdissec Auvagess ana witivus Aca
frrniciima, sudi=nly becone 1o iow. thailsomeune was fi:al-
Ry at _@ T hese 8258 fonrs wonraly v ke Wi Bl 1¥i48 2 i Corsene
ar Malde takonn suer T the e
WIDE. [ uamed hair Pk mounid and zaw Dondan Crae to: e
st lime. When oo exes et T el that T ggay Fruving pale. A
rurkong jnseine of WTIGE Camie curr s, | kncsw that 1 hat e
Biee 1o fave wiih surnenng whuse ey Perxenalics wis so fase
aatbing e, 301 alivwed i 1 de s it would alunrh my wholy
At e whnle sonl, TR YOIV are iisell f Brew afraid, and

wurnat i it tre roenn, Lowas nat winage that 5.5..._.9 neda s
it vt T ike ne credic o ngsell for dng Lo AT,

. I stwaggled wamwards the claer There, ol ocmrese, [ sounbled
apainst 1ady Neandon, “You are not goiig ww lum Ay ac mto_...
WW. 1Ll waned” she sercaned ot You XKoo B <hril horsid

e She is 5 peacosk i <y " but Drauly

iee Shie is 0 peaceK o cverpchic g D ‘ ard
% Leondl s gt vid of L Sl Broughe ze g o ihe riyal
d u_w_...f.m& Stars and faniess, g clderly Lacdies with
i el parret nescs. ! s .

Suddenty 1t voveell (ace b Sae with the vouny wem
whase perzonalite Tued so stranzely szl mee—NJr -
CARSON. Mg B he woreotiun,, We HATE quits rx”.....
alriase ronching. Dur oyes e again. T s veekless of me. but
Laskril Lady Brandon s iniraces me 1o hins.

Phr Pl Mol Govelic: s 3
NARRAVORS,  Pie Pictues of Davien Gesw, augh. bz be chocked

e the G,

WILDE.  To sy that such a lok s arine orght i ke vlineked
(intd the s i sitly, “That's whai mne clers with newspapars.
CARSON.  Heew's another scction: - W L
Iz Dosiaey meery iy 0owe T cuuldst be happy il T .—:_u_..
SEe TG VoL 5...:.. Of SONTSS, eIz 15 onle —.0_.. u. Lo :—....-.
thm, Bt & Low zminubis wit by om: eorhips is worth 1

= 7 . . . 4 1 ’, h. — uv
TR e S soroation |t is quits toae chiat | have

: o af (ool il RUELRE r—
worshuen? yonwdth far dore zonnmee af [eeliag, than o cmo TN

Rves e end From e nomsnt see met, o tm.s_”.:“__._m....
A e st pxoordinary influenes over e I n_:.hc.u“u 1 :MM
et Eadorel von rmadly, extwavayin by, absucly :...m.u._..n o_...? :
wrrmane o elioen von spoke. Twanied o leve vou all o Ew._. A _
I sy only happne when 1 vas it Fv.::. Whrn | e vy lren
o o 9 5 E 5

A, yon werd sull pnesene in my y

i .nvv_.:... day I determined 5 paiat a veoralerful m::...?_; oF ¥ou.
1w 10 have biun iy ireaseeiecs. Ji b s nssiaig i v ::._.. “w
1 e ket 3t cach (ishe el film of color scomad 6 me i rewe
Y e, 3 \u./—
CARSON. Vabing e fe e | g 4 Uithg
#«un—a wevald know of e sdalatve T il Thidion, that 1 had kg

34

g

feof>

65



0o much. Thoe i was 1
Sy Wk b esobved never o oille jcire
e __q_.. va.\r”_._”. e, The Pretiee most nol be sliog, o
Jo e mean wigay i thar pase it
NMHU.W ottt ] S ..__wvu» 150 cdesciibes the apuen)
Ienoulil b ke ing :

ikl ik iafluence prodncel by a beanriful per
MHM—NNOZ. A ezl peron:
ik __“ rw _.e__ «..w.-ﬂ_ xm VAt paiaonaling” You vn descebe g
N..Q..rq.w%_ s””#. “..».»M B MRS 208 reheirkalie prezonalin

SR ‘ *ltake i iar o, g ATLL i )
e e S ._.“...W..m:. A5 AT, Baree aisve) knawn

WILDu. | i
1 Qave v allonee I personaline i dominate

arL
CARSON. [y ] :
o Chen von ._..:”o neser Knowan flie feeling vou de-

M\wﬂw._“_*w New 1i< awork of fietan

.Mm..._ .M_/c. muﬁ. Trr uy A2 el plivage by 1hriese, T quite adniy

) PO ou mady” W do Feu have o sy ts iy ._...-

.m U o ...Q.s.»..m A4 ¥OUNE can mandiv? o
q”mnw.i Nn-wow maiiy 7 PIGeT Loy -

N NeCr mised zhys

ovel ve Ale 3 now it
BUDE. T have never gi i

¥ e green adovatue o im eliody s
“em»“»wmu/z .b%.: T Rave sever had thag n.w_,.zﬂ.w..“.. e

e Now The whole icen wix bEorrowed i
: . ‘ L [
il pgo«“w /_.,_._ any T s o Slukeapeans's x..u:..s..
“:..... 9., u..o”.......ﬁ._. WMM .._J_aa.... w CETFOne 1 whons ven Spake T
; 3 4 T L o - 3 ;
WL Mever in .H_-.f. hmmﬂ..,. Vel
_.....»_.nha.v./.. T wanied 1o Rinee
Al e feeling? iy
STELE. Ne Te i
M.M“‘_. E. 7A..._ T shauld vonsiler i & nudsance, ag NEse ey,
s ﬂm_.,. u_...w.mm_..‘_ “..m.m:_ iy ._ux veorld waulil Ko of me Ee._
e e i <R ateaid dhae e werld shouid”
WILDE. B 2
K Bocse there Hre people i the serld e Zennol

::gﬁ T . . " - o 5
il _“M......._m u_w_.w _:._am_.... drvolinm, sftar ion, apel aderiization tha
cel for 2 wonderiul and beauisy) vn:a:..mnw.

e & 1 Bisehen form
W keop dewn 1o e

mmwxma....ﬁ.n.

a0 meself M I e

id fnew

51

Thes are the conadiions under which we live. T regrel them.
CARSON  1hese undialimeiie prople, who have not Lhe tigh
snderaimehiog Vsl v Do, noghi pot il desn o somethinge
i..ﬁx.w“k
WILDE.  Undaubredly, (Three siikes of e gaanld
MARBAYOIR S I hacsday, ek ol Aprdl 1895, Th scsunl chay e
e odal.

Froan Vae hnening Mg
NARRATOR 1. Fixlay is i second day of the hearing of 1he
prosecaoon ol e Morgues of Quernsherry tor criminal libel
hy Ohacw Wilde, .

The fame ol vestevday’s po funmanne, for nowas litle lse,
has rene abroad. Newspapers aronned the sslel lave Tronl pags

steries on che teidl. I Paris, Ly Teats: Hg

MARRATCR 1 This is hoa the Eoglsh behave with thsir poss.
NARRATCR 1, In Now York. The Heodd

NARRAIOR 3 "Uhiz 35 how Englisl pocis holese ...... bvs.\ F_(_ ﬁQ,Sa/..

CNARRAIOR [0 Todav the crossoxamiaation intanls w ki
L liteary plene el penetrate the dimdie accfumed oo
whess the poec ol e bemenind jures with valets zod zrooms in
tae bond ol silve: digaredr rases,

DOLUCLAS. My Flier wsad the proizied rght hetere rhe trial ta
hive e detectiaes v zouad wp e wh bt heen wivs Osear,
NARRALOR 3. From The Aededingmagdn of Lo Adfews Diosglecs:
DOLCLAY,  Theee men were sareed 1hat uriess they eshiled
agsrnist Osear, they themselves wonld be taken Wt
NARRATOR Y. The courtis in scsalon. | Tl anfos o the gonnl )
CARSON  Lovd Quecnsberry Jearned diat Wilde had bezuo
Fuing abimt with vennz men who were not co-cqual witlt him
MU sonaial sition or o Gge, These e, 33wl be proved Heyoad
vonbi ave sorne ol i st imrneral ciersin Lol

1 veler abose all pe the o Alfved Do, omost cobiioss

chiaracter — as e plice will el he cont — who ovcapinl

v which waie auiling more o liss eas 2 shamelal den.
e wilde, doowow kv Allcd Tado?

VHDE . Yos.

CARSON. s ke an incimarce Giond of yoere

VATE 1 do not call kim an intimeaie izl Tle aus 2 #iend

A
Y
w3

e
emo&?
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of iine. [ b buen g i
RSO 1 hi
.“.m At b AL TNes 10 hix house, sops fuve Py
CARSOND Yo ad 1
Purtica?
WILDY e
H.p..mw_mﬂn.z % Lidd his sooiis arige eu az helug ool
ﬁ..a.x.r.C./ Y ﬂcs.dm._...—.u_. :”..“._ _”.,. dlaplaved nare thar wsial gy
N5 Lt wodat SIS 3 h it 1
e i Mv SR 3O el wenally visil Yoy
N”_.“MMM»A N thie yae ereke g bachslors ave
NRether 4ngy L neighborhosd,

WITLE. o g o't Lngwe 1 Lo St wag vear the Homees )

arlimen o~ 5

CARNON, 1, CF Bled i i
) ! ncens, die 5i3
BILDE.  PadWer vy Demo;

Am Mﬂ.?ﬂ.qz. Tncinee, [ S oxy
) s (tly s TR Do
“o m%r._ LDE ) think ner, Pastillien 1 chone) s e fimie Japan.

4 vt bz g vy alen,
1 bl Ul v Lo 00
Hﬁ%l CARSON. 1o Vit kgt Divlarc tyige? 5 12

.."._A...... .w:....:.s..-
........l:.._;w..."
WILDE, N i
.”MH.WMMV/ . el v oo en Dz with gy gy
R Nov Dotz mever nHel e bad wet @y sy, Fe gy g
: R LR | N e b W fhiem
e ECBCC, amel | X b e Wi up
FARSON.  Neve id
5 S B T R pe

s FaukLew by o
q..:.ﬁm.. New Enzerr Legg B S
W.}M.JCZ WA you Ko chy - el oy
..._“..s:n FOUNY TR Glelay gt
.H.Fh.:.. Cleesevinacd ag g i
CARSON.  TRA vou izt ki o, Ay
Con'd ingg YONNgE ven? 3
WI1DE. N,

CARSON. Bt v [ it i
VIR e dined wig, ANng ey
COARNON. 13014 "

. 5, e MM S el Pk i
WU, v 7 20 ter <l S v

e’ costume —

wag bl o tehis e

" Tmiens fir ey

Villners gy which woy

s haymer

7Y wm paes Aere, aternonn Ira

el

Dieh v vver mer o toan namei Sudney Maver

WILIE,  Yes.
CARSIDON. U o eneer Fred Atking thers?

é.b....f.
CARSON. Fhw iminiy rnen bas Allred Tavlon bneniuerl you w?

FéN k. About Oy

CARSON. Were theae saung men all about swenry®

WILDE.  Yos; ovonmv or teealyins.
CARSON  Whar was their occupation?

T ito nor knaw i theae praticuba yoong men had
q..nu-._.uwv"n:::ud.

CCARSON.  Havu o given tooney to them?

WILDE. %a Tiiiok nall five — moncy of prosents.

CARSON.  What was there in remmon beuwzen these young

men and voursell What alzsidism had thev for wou?

WL L delight do the sieieny of people much sonoger than
axseln | like thoee who mag he called idle or caveless. T oy
a e sueial discicdons au all af any king; and te me yowkh,
act ot vouth, ia a0 wandar ful thal | wim d sooner talk
104 s v for hzlfan-honr than be — swell, irossexamined
in conat, . 5 [ ;
NARRATOR 2. bwon fond Alfed Donglay e Ho Montzemery
Hisdle:
In the Mlisse iniecvise betveen Sic Edward Clarke e daear
Wrilde. Clarke aaicl:

ULARKE. Mt Wilde. T can only aceept chis brief, if ven wsare
e m yorr henos that thers s not and never has been sy
forosirion tor tae charges nst ww made against vou.

WL Thev ave absolutely growmnlless,

CLARRKE. Ao yvou grive me vour ward as o English genrlean.

WILTIF. 1 cle
NARRATOR 2. The thing that Clavks ovcilonke:] is thist Wildy:
i am Irishinan.

NARRATOR 3. This promise was made in che JURCSUITRESH )
Lol Altred Daouglas, whar vean thongh 2o deny it or i alen
Ciscinn 10 the dangrer e fZeerd i the be was disproned ju conrt.
NARKATOR 1. Love Allred Douglas was acked vears later il
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Wiltle stren durivd bz :o.::..aw.i:v..
INWICLAS  COgenr WHE e i Il Jeag degrer ashamed of hix
?«5«53:&:%. O “ontae pe AT e i wore bark then,
il & talkee QPET Al kie desire fop men. He giasied 4
He never ilenicg iLexeep, Gearge Besign Shine neinw g,
Wil egal fotions WETC DrCHS T iy gy COLTE 1 g
CARSON, A hese vz did Tagloy mundure woy g ¢ harics
Parker?
WTLDI ¥os, he was SlE with whisem | v«n.;:.o._..:.n:&w.
CARSON,  rlg ald was vy Parkers
WILLE 1 g BECIE vedls ol
CARSON.  here i 3o #iist oy Lz
WUDE.  ApRay RS I was Tindur's b Ay and T yaded hirn
trddinney, wlog hing 1o i e 1of hig iricnda. e by ity
Ay Park) re,
CARSON. g FOL Rt that € hartes Varger wi 3 gentlonan 'z
valer, ang the ather a gronme
WILDE. T eicl RO Aoy it by if Hhad 13l o ey have caepi
Tl e e e LR U e Jiked them,
CARSOMN Lo aueepren vy ivdtaiion |y ing 4yl
AT A smrioun 0 Qe with v
WI ryy wonld he o GRS TR o
CARSON, Wiy did vum hawe Hinne:
WIT 3E. MWell, T TCally van'e el 1Ac gz gy,
ARSON. Wog i 4 Hood dinng, »
WILDE, g, cerlainly,
CARSON, it for e sasler and 1he Aruom 2
WILDE.  Ney jr ¥ Edaes and g afy. Taylor, whepe frirthiday
T,
CARSON. Yoy git T P valetan) e Kromn?
BRI DE Lnrtained My, Tindor ama his o O UKy,
CARSON. 1,5 PTivate raon, o CrnTse,
WILDE. Yo e fainly,

CARSON. Wi tirere pleniy of chiunipaymes '
WD ey g did nol pree wWine upon theyy, \Nm s

!
CARSON. iy, diel Dt sty them? ....ﬁ 572

8

W« ﬂﬂzﬂw\

mmu. k!

i y X7
WILDE.  What gentlernan would sing his puess? \i
W F

int the valel and jhe
5 chat gentleman wounlit siin
TARSON,  What g
‘muoi.:m.

CIARKE. 1 wijesnt, my lord,

CARSON.  Twitluliaw the question. D you idrink champayes

serauracll®

WILDE Yoy, dced champsgne iy o favorite drink of mine —
: B ;

AL Ry doCio’s aniers. ;
AR vL. E..U”.H. mind vowr daceor’s avders, it

LI e eden, o ;
ey ic drive Charles Parkee 1 the

Y firmer, cic vou drive O

CARSON,  Aler ¢
mwgﬁvm. e 0t VA & the Svonw ae all.

ALDE.  Ne, he never weist with me N
Mﬁov“..u? Did any negroprictics ke phacs seiveen vou

CARSON.  When did yun fost meet Fie:d Atkins
WITDE.  In Octobey _mw_m 4
CARSON.  How old was he .
Mm.nwmbm. He s about nioe Len o oDty
CARSON. Yoo edined with 2iw?
VDK, e M s Sy
N icl vin gtive Arking & cigaene ciges -
M..w_x_:.n_u/ w.ﬂ.nw.n_u.,m.””.sﬂ: Wit o pleazant, wood hovmored com

Mr Parker? A Fb -‘_.
WILNE.  No, nene wleicosver, dus. ‘ ¢ ” %

Panin ) oy
SRS ¥ U give Atking anv X ; ;
MM..”WWWZ 4..._, .“wd anm i e his first sonm R che music-hall

bre, W&Fw mﬁﬁ.x sver Litke place heoween yom and

CARSON. e Tmpropr.cu
Arking? .

TLDE, N, nose wharsoover, 263
Wp_nﬁz. You ki o man nameil Froes Seactep
WILDE, Yes. _.. e

SAUSON.  How il ix he? . ’

W.: .vz. I s @ vy wam of about tarnly.
CARSON.  You had divmer .S:..s,...nsv.

T, Yoo aLEL A s g 3

M.“u..ﬂ.vz‘ Did vou give Seanie any anoney?
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R

CARSON,
WD, Yoy, a
HHSON,
WIlL,
CARSCON, g

WILDE N, g B Bl A gy
CARSON,

WLk

WD, N
Dicd von give iy AN freser e

b s

When did oy Gt krig: &
e Seprenbe: Jang,

TIGCLE gy,
duier v,

U v hlagyy SNf noncy;
CHIE e

(LR T Wl Gy fngr?

CARSOWN, Haw ol iy lp

WL, Fie weag abaw
CARS Y

WL D
WLhE

SN Possigy 4

Wi ¢

FOU nevey
WIILDF.
CARSCIN,
WILE.
CARSON.

dommiae 1

CARSY,

have ey 1y
CARSOIN,

CARSON,

e Lissed jiyg

o ke whin
A D R el
I Ba insnlni sne LLETEIONY, P

=5 WAy i O I N e
&N WILRE g, Tiekenlg oy

- O M Crreera, Mo ane
N D e v it i g

Cxfemy L T D e Gy,

abetcen wrhem | Kuew fien.

WHAL v B LR ST
R ERE A A oy
Dt v =ver Kike hiingz

Oh, viear e e e 5
_.Ezs.u.:ma_....

W honge i [Tesigelve Street
Deculia Main hov Heoyes
TR coury iy
hal the tpasns why ou i) ye kiss Bion:

"RpCT Ry fagnleygy
Brort of e Shiteraeny rdy,

&ivseed liim 2
e Lds w vhilegien “ucstinm,
Tid) vy ey BBt ihar Gy o 2 TNon why rou
s by?

N, pue
Whe,

fremely aydyz
WR DK For zhix

shanid

T inentoneg R e g ual

At ail,
i oy MEAnn thaz ok by qeay vy
TS I ypy,, S8R by

4l moy Lige £l
Sy Devanze [ o, ual hke 1o

s duorars, |
FOUREAD? st T ey
AURELOn Wy g FUE TG e me ghe way

this hear ing,
his uglingses
O AN (day HA% ey thing roulg

ed ey 2 YT TS s

Clhieyy why digl YOu menan hig nelingss

WI gy Pesliupet

CARSON.

Is iharz

o b A8k vy
qUesstion.

A ins)ied byam 5«.&&«
i sy 1he b yyae e ?

VORI W s s,

»\TMM \IS o/ v

” RN S8
Ve Noo Tosaicd i bacause.... (WA can fing the warde

Yehe? "
WL e 1 did

s ; AN
CARSON. - Whei W&L o St

AR ont Sl e nsavs o con

WILDE  Decans Y- r
SARSON, Wy did yrioe say thal: ) sy
r....Jz_w.A_w. Yo sting aee and inaul e cnd we _.._ .3.,.8 .c. M.
$u_,: M.::: e zags b flippanile whei one nuglin w spes
wznd il ¥ : £
i # SN
ose acrinnsle | admin _.:.. y Y
Msrwmc./.. Then o said i Hippantly: .
CWTLIRE, Qb vex, itwasa _.____u..»q..n pnasﬁ._ .
CARMIN. Do slone with thes wirsess, sy Jor . e iy
..m: _.=.. N3 indecmacios cver onk place hetween i :
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-w.u.ka.ﬂ. Novwr, ultiess 1t has bren dune.
CLAREF. [ aniit dtal, 12 Dlackmail renifvien,
PARKER.  No. s Wonal and Allesy did han {Laugion in iha
axomet, |
hmﬂzﬁm. ‘Wheo Pagho wsked FoU T v 2ser went wirh o
AR aut money Lo iy did vou amderson) whai, he o ¢
—\M.WHﬂW—..—ﬂ ) 2 3 I Lonn
CLARKE  Yon mad beavd of ael chings lmftre?
PARKER. Yo,
CLARKY. Yo undartoodl the Pracoes o wern going oo
HOTCY Lpims i L
PARKELC Yoo
CARKE. S o wern i 2 sa cey tecd b M i
: 3 Sl v M Weilde.
PARKER.  Rebuewrires s Ney, . 3 i
CTAREE.  Neaking men: witly thie Hilnese
NARBATOREA From Dy ER TR
.....:.q:... Wle dlo Lher joes 0 mict | noves arid thern amy harne, 1
e teiad ke e sayvibing Lot kiod o chen,
2;.5.%1 YOR S Fonn a letsr thonn Pavie '
DOTGIAS. Uscar, 11095 1100 are bring niavintaii e ue Chicdick

G4

b the Crinen “Ihisy have been recciving 13 por werk fron: the
negianing of your prowention of my fadier unsil now. ©hagles
Parker even searived a bvmd nev suit of Zlotbus ar she Ciaen's
expensc,
NAREATOR 3. Thu: Guand walls Sl Wooed.
GIEL When did vou firse meet Alsed Taglor?
WOHDIE I fanoary 15035,
GILL. When did von move into his hows?
WOOD. T Ly 1805 L was out of & job and 1 baed novher:
W .
CILL.  Huoe lorg <hied v sy there?
WOOD, T lived with Ben lor thee weeks,
LNl Where did you sleep?
WOOI.  In the samac room with Taylor. T here was onbr one Tl
there.
GILL. What toak place whea you weie inhduesd o Wilde:
WOOD. Twest o the Cidé Roval ar nine o’vlock cne scening
Me Wildde wassitiing denen 1o speks 1o me L. He sxkerd, A
vou Allved Woole" Tsaid, “yes," Then e offerel me sortteihing
e ceiak aml T lad sormetbing: and then he invitd e ke gn o
dinncr Tweniwih him and we dined in a privan: mora.
CLLL Whar kool of neesst was in? y
WO Yore nice, one of the Lest i he gat .IIT. 4 M\/M..
1 What vire did voun Juave: !
WOON.  Champagne.
GITL. Whaar happenad alier dinaue?
WO, Afer dinner Lwent with Mo, Svilele jo 14 Tite Soeet
GITL. Tsodn e whege he Lives wich his wilie s ow children?
WOOD,  Yes Aodicves geops | Bu there wiss nnhody in the
lonse. w oy haowlecne. /..mw.i Vit
NARRATOR 5. Trorn An faesd Hyusived:
WILDE.  Poople ask e why were 1ou ao weak 1o vkl woswh
tempradon. Weak! Tan sk of hearing chac vord. Weak? T they
seally think that i ia weakness e yiedds ta temaptation? I iell vou
e are terrible comptations . i) vequires etrength, swengek:
and counre aovield o, To siske all une's life on a single
ticenien s borisk everything on one ko, there is na weakness
i thal T e sx i harrible, terrible congr, il thil g

79



) .
e B
WOOT. 8 Wilde et binsell in with alaiehker Wewens up w
# hedrasen. wheve we had Ik aml seltzer. Thiere an acy of the
LTOsEesL indenenn otcursed. M Wilde wsed his influenee o
indnee me w cmsent, Le wade me e dy drunk.
GILE, i Wilde give yow aty moncy that nighu?
WO Yes, an the Iorence. Abeone £3 7 1hink it was.
CILI. Hushe Siven v ANviRing lse?
WOOD. 1l ok ane il 1o by e 3 preaent, e houghi me
halfa-coen shires, some allars. aml teendkers biske, and a silver
witkch andd crusen Cgewl
NARRATOR 5 The crossxaminaion of Allis:l Wood by Bi)
Erdeardd Clarke: :
CLARKL  Tiid win gro to Aanrericat
WO s,
CLARKE.  When
WOOD.  In JEs,
CLARKE. Waen did vuw returng
WOOD. Ihe followim; vear,
CLARKE.  What haes wien beea aling siacs s rewra fam
Amesicar
WOOD.  Well, ] have s clone mual
ULARKE.  Hisve vou donc sibing?
WOOD [ have hicd mo regulae smplovoent,
CLARKE. [ thauyght not,
WG, | eovald msl et anvidang ta o,
ULARKE. A & tather of $act von have had o) yespecrahile worke
far oec: three voans?
WQOD. Wl na.
GLAREE.  Chavles Parkes has whi me tha vom oz & e
ninned Allun abvained £3000 ar £40¢ fom 2 genitleman whann
v hlackmailesl, omd tha pon mave D G300, 15 Qist hene?
WOOL Lot get the paane [Uwass ) peid oo e
CLARKE Wl el s, did v e 200 e this Blackansils
WO Not me. Allen did.
CLARKL,  You vatie o party us i1?
WODH [ aas there, ves,
CLARKF Do wvig mean By ik, that ST 00 1he riom
whil: the wendeain was thers with ke

WOOIL L Eid non Alles e in Tt
ULARKE.  Ar ) avents Allen and vou g K300 w,
the gentenan?

WOOLD Yes

CIARKE. Hue nrich did vou g

WO, L1765 _
CUARKE. What fia 4
WO Well Jowas gieens vie e Allen.

CIARKL.  Nothing e with this situss.

NARRATOR & Fron D Pryoedis:

WILDE.  Pueple crouzht it deoemlial of me w0 have errevtained

A dinner these oen, and w have koo pleasure de eie som-

e But daes finns my peding of vicw, they e deliglufally sag-

aester ome seimulating. I owas Jike feasting with panthes They :
weee B rne Bk ke bnighiest of gitded sioskes, rheir poiaon wis
pracs el thwir aeslection, [ did o knoa tha when thar were ki
Alziba s e SE s (o L al wiiher's pping and sosther's pay.
NARRATCHE B, Thee conrl valls Preed Ackin.

GILI.  Hiwe ol are wog?

ALEINS. T an heeane voars ol

AL What bs wion husingas?

ATRING [ havs B a illiand nehe | s alsa been a sk
stikese clevk aml 4 consliam,

G Wi do ot rs?

ATRINGS. Cnrrende Ton unemplored.

LT, Weha satradacerl s o e prisonc:

ATRINS. 1 was ineeoduced o Me vl by o yonge tollow
naxil Sehwahe in Novenlnn 1892 Adterswarils Tadhey ook me
o a din with Mre Wilde, :

GILL.  Yhat bappened 2t e dinueree

ATKINS, Mo Wilile <isecd the wasienn

GILT, Did e ask v 1o g 20 Pacis wils hims

ATRINS  oa Wi were seated] at the izble, el e war hid am
rend e and said B kel me Larvange: onesr hies oas davs
Az soineds ot ¥ViCworia St and weest wo Faos worb hive 2z his
[rizan: sevelars

CILL - Ll s sdecencion Bupprn hesween v o My Wildy |
in Pay

CAD ficarer
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STKINS. N Onee thouga T gor hack o the rooms very ate.
Me Bl wag o deall | owene e his vaom oo howe mypselt a
frink. A wan ol aboul leanh e vcas of ags wis 1 bl with
M Wilde lowas Mr Schwabe.

The nexe morning Mr Wilde sime i o sooms in —_:
moreag ancd sad inome, "Shall 1 raene ine bed with vou:" I
! replicd thar itwas o 1 get up. Me Wilde did noc get inta 7&
with e, I returned o Limeon wicdh Mo Wilde, who e me
ey and A siver cigaretie wase, (el )

NARRATOR 3. The aooss exurmination of Frud Atkins by Sic
Fatwnred Clarke:

CLARKF.  Mr fdkins, did any impropricesy cver1ake Jikace
Betacon o zod Mo Wilder

CATRINS. Newen

CLARKE, Yo s Me Wilde attempied D winse o hed witk

u\Av:.
ATKINS.  Yes.
; CLARKE  Lave veu cwn levn eamuzed in 1e business of
I B hoas bneiling?
| ATKINS 1 don't remember.
i CLARKE. Thnkl
_ , APEINS, T ieser sl mamey in (hat wax
w | O ARKE. TE g vy answer, st pa furige, (Clavs

it Al o fiver af faagee ) 1 vou Bnow 1hat nane?

HIRINS  No.

LEARKE - On the 9l ol Jure 18U did 7o cham o brge sum
wf e from chat gentlewoan?

ATRINS.  Cevtainly not.

CIARKE.  Nenw 1 s going woash yorr o direct question. amid [
:‘ ash vow 1 le canelul inoronr roply Wese vnn ever taken w

S ——

Rachaster Bow Palur Seilion?
AVKINS N,

h
_ ARELE. My Jocd, Tawish ieentl palice Constalile 3383,
— mNARBATOR D Police ﬁ,t:..:.r_... S96NA 08 s,
o VILARKE. Now [ ash v in ol peesence of thig ol wis rhe
S svenanade a1 the prshic b von and e gentlenan

../~ Bzl e in bed rogethor®
Qg\.ﬁ.ﬂz73. 1heent think se.

.

CLARKE.  Tlunk Laclure yos speoak 1t will by lintier far you. 1k
nut the landiady acmally come inin the soom and e v and
the gentleman naked and in the bed ingeibivee

ATKINS. | edon't yemember that she did.

CLARKE. Yo oy o well cell ws about it vou kaine | hase
rour stacament in oy harel. 1WA nas rhe lindlady come i the
rocm at that pein?

ATKENS,  Well, vez she dod.

CHARKE. You had endeavored w foroe money ool ihis gen-
Heezian?

ATRINS.  Tacked him for some mowcy.

CLARKE.  Au ke palive station the gentleman relusal we pnos
CenieT

ATKINS.  Yes.

CLARRE.  So vou werz lihcratwd?

ATKING s,

CTARKE.  Atking, 1 just asked you thaae ver v quesiinms. and yon
swore upm sy oith chat you had not heen o cnsidy ol
st leed oveer Besn wken o Recheser Row, How came vaw 10
1l e Lhose lies?

ATRINS.  Tadiel o craneniier v

CLARKE.  Nothing mone sith s wilzese!

NARRATOR 5. Froou De Profdas:

WILERE I don't vegret Loz a single momenl bivang lived or
[rlessurs, | did 3t to the full as onc should do anything cee e
Pnrsed 1o ext ot the Sroit of all the trees in the garsien of ihe
kel | lesl s honsviean bl

FARRATOR b, The Courr eulls Sidnor Mavaor,

GILL. Mo Moy, looe didd yon meet My, Wilde?

MAVOR., One Jdiy, Tielor saed 1 me, I knowr 2 man in an
dlucnial poattion el wild b afgesn ose wovon, Mavor 11
s voung meolr When they re mandest simed sive in appearance.
T inrradees yvon.”

Tiowis avranged that we should dine at Kenizee s Rescaursal
tie et evening. When | ot there, Taglor said, ‘T glal you've
mack: yosall prelly. Mr, Wilde likes nice clean boys." That was
e st time Wilde's meene was mienlioned.

CILL. What happenerd nexe?

Gt
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Prrivte yoemn Wilde came nowidh anether gentleman. | belicve
Ui sither gentleman was Lurd Alfred Divglas,
NARRATOR 5. From e Aniadivgrespin of Lowd Adfrest Dangmas:
DRUGLAS.  Badore | left for Pavis [ Rapaenes) fo see Mawr at
rhe Dow Strect Fulawe Conye, while he was wallng ki give evulence,
Mavor was a gentleinar By birth and of an soiics ifferene
ahivaier and class tien the other wilnesses, Ho s liginng tor
otk inte MAking & slatement by the sons meana as the: aihe
so-callul "womogses.”
MAVOR. | was placed cuxt W Wilde. wh used accasionally
& pull ey e e chuck me winlsre che chis, but he dicd Doting
i waz aciually ehjectionable. Wilde said w Taglor. Oy licde
barl has pleasing mamvove, We s see more of sl Wilde
sk g address, el snan aftervie ds | received 4 allvue s waeils
e Jhwns insccbanl: “la Sidnet fuan €6 W, Octaher, (7927
DTG AS, 1 wene wp i himm anid shsek kands and vl
Sickiice Surely wOLLATE 1L 8y 10 qIFC Cucrn e aEainst O
MAVOR.  Semoatter, Trcaened » lewer lam Mr Wilde makin Y
A appoiaunen o meet hizoal the Albomatle Fioel | areved a1
the harel saom alter sizhe, and wi b sepper in e oo,
Tanswquentdy atavial 1-e night.
DO AN, Sidoey!
MAVOR. el what can | dor Thoy've w1 stacement it of
e 0T sl to give evidence now, thedll wnd me 1o praseen,
DOUGLAS.  Fer God' wke, Sidney, mmember vou mw i
gentleniaue ariba parblic sshionl sy Don’t put wourselt on 2 lovel
with Parkes anel Allens, Wheo comnsel agks wnn guestions. cleny
the whale dilag arel say yoi were lrightened L 1hoe pulice. They
< do anvthing e you,
GILL,  1d any misiamd sectake plaos chac night?
MAVUR. No. No aissonsihice over bk place bervcen M Wilde
agul e,
CILI. Mr Mavor, Iiepeanl the quesdnn. Did any misconlies
take place 1hat nights ;
MAVOR.  No. No misconduet sver ook place brhgecn My Wilde
4nc me. 54

MAYOR  Omnour arivial at the tesenyant we were shew i s

DOLGEAS, Uounsel of cource dropped him Jike a hos brick!
GILL.  Nething uore wit this witness, (Guuel. )

NARRATOR 3. Ihe crosecaanination of Siducy Maver by S
Echward Clisr ke

CLARKE.  Thicl any impropricss ever iske place bouweer WL
and hr 3ilde:

FAVOIR. Noa, never

CTARKL,  1las Me Wilile mver miver sou ane mone

MAVOR Ney Lwas gl of M Wilde's Iricidship.

CLAREE. 1 mamk veu. Nu ninne cpuestiuns, me lard.

CILL. Tiesois the cage for the Conen. oy lewe] Bl )
NARRATCOR 5. Seennd trial. Fowrth day — “lucaday, 3hh of
April TG ;

I'he opcaing sprect tor the deleaw , Siv Vdward, Clarke,
EARBE. This wial seems to be opriating @ am acs of indem-
ity Far gl the Blackuailias in London. Tn esiilyieyg on hesall of
Ui Crswn e Toen have o eived Sromunin’ (o puse ogEcrics
and indrisnnies, these men, who anght to 5e the aecnsed. not
the dccuseys.

¥l zash ol et ppon auspiciian i prejudice. Tl aprm ¢x
amination of the ey, geadenwen. an:l o the s, T rospr |-
Faly e tha M Wille S cartad by claivi fris van 2 verdia
nlarauial.

1w My Wilde's aw. el Ve Wilde's aavshoe, in charging
Lurd Quesnsherry witl libel which baa Dosught fe riateer
beline the pohlic and placest him in his ooescac oosiliam of
pecil.

Men sl hive been charged with the offenses U
sgainst My Wikile stoisk from invesigiition My, Wilde Liking
e imitiative of & pulin fmia) iz evldenrs of his innocencr. N
is bt Al A Jow dis betors the Jirel Wial nutice was e of
ez lans charges madi: against bitn with g mnes of these FOURE
e KMy Wilde Jnow the cnalurue of acr s Centlemen
ol thie jury, do you belicve e had he been guiliy he wonld have
sayerl i Forlnd and faced Hhiose arcusations? What wolrl you
hink of a man who. baowing himself to be guily and tha
evidence woulld he torthcoming from halla-dosen liffuent
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pleres, nsisted un bringing his case Before the worlds Insane
wendil havdiv be che werd her b it Mr, Wilde vealle had been
ez M snar et baeal 18 eestagaiion.
NARRATOR A The examination of Oseas Wilde by St Vrdward
Claske:
CLARKE.  Wih aeforence to the Quevasherry il was the
evidence you gave on hac occasion ahgalnae by s fn il iespes
true?
WHLDE.  Intivele s svidencs
CLARKE.  Ancl whil pravt of whont these youths have said is uue?
WILDE. T lise been suninied with all o them, but nothiag
ever happened wul ams one of i
CLARKE. 1 whar Chavles Parher sani. veost iy unteeep
WL, Where he savs e came o the Savor Bzt aml i |
cinrnilied sers of ndeceney with hinn, He nosan wenl 1 Lhe
Savery w3l smie o supper I e cue that Le dined with e The

e,

Alleed Voo,

WILIDE. Tuis envirele nnirue thal he ever went w e Street
with me azall.

aned saay roe werh My Schovaie L bed. K. Sibwahie w,

amed a1 ¢ troe chat Atkins dept in the cwimn L desiolnal ne<i
Ionine, Plie vest is untrue.

CLARRE. Why <hid wim ask Sidner Maver w spend e mght
with vou il Uie A brrsrles:

WILDE.  As conprany hiae me amd 2 complinent Lor himsell
NARRATOR'N.  Fronu Ohear Postder 4 Suvnwion: U bee Losed Alficd
Dauglas:

LHIUGLAS,  Iowould have hecs nlivitely heiter it Oseay had'

ol the euthe 24 caurse, cvervone wunld lesee 1sled him thar

ten i s weyld be wrterly taral, But il e Lial kol ihe vanerage o
ne stood A chance of stikizg a Dl s snsher hy elling

the reath and saving what he veally thoughi anel passimntely

P lievecd

NARRIIOR 5 1he evosesaminaion of Oscar Wilde be Mr.

Chales Gill:

GIEL My Wilde, why disl yen take up wech these waulm?
WITE,  1am a lover of rowld. (fenghte

GILL. Yeu exalt Fouds as i wnt al god?

WILTE. 1 0ike v study the voung in evergthing Theoe ic some-
thing fis ni i vonthiudngse,

CILL. How ol wos 1org Alfred Douglas when you et bims
WILDE  Twenls yeave old,

GIEE o pour currespesdeses with Losd Alfzil von refer w
won Cundying love’ Gor o You also say thar “he iy Lhe diving
thineg wion warc " Is chat a docen wav o adedress 2 vounyg em?
WILDE.  1is i henmtifnl waw o sdiliess @ wonnz man.
CILL.  Isic deaene?

WILLE.  Ob levemi? OF covrse it s deaune

CILL. I3 2 Theaen imdereand the mcasayg of e word, sic?
WILDE Yo, > _
GIEL hd Lord Alfred Diseilis eomntribure some seises o 1
Chiyaarbyn?
WILDE. e
GILL.  The priems in question woie sormmavinr peouliac?

VILDE.  They errainsy were 2o moen: wenmanslaces like so
uch thal is ksbrelel puelry,
GILL.  ¥ort ries: vitmd rhem as beandfl poeiss
WILDE. T sand sonething mtimount wo that, The veras were
cedginel i dieme snd conarectior, and [ adadi:] theon.
L1 The [ollowing prvm s called “Twe Lowes Tnoo. e
vy wnees, e 2oy savs.

“Larmocne Love, Al
Ehe hessrds of hey annd gird withe ol $ame,

Then sighing. e arher saps, 'Have hy sl
Y am: the Lo el dars not speak it e

Was that poem explainml 1o yon?

WILDE, | ehink it is cleac

GILL.  “There is no gquestivn ay tw whin it means?

WILTE.  Must certainly not.

GITI. Ts it not elear that the love descrilied relate e mibinal

-
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ki N [ ™ K

id
-

Joer and unmaral lovs?
WILDE N
SILL. What iz the “Love that dave not Tpeah 115 e
\«..FAEN. Fhe "love chat dlare not anerk i agens” i this ten
g L5 swdi s gient aftection of an cldur 1r 3 Founger man s
theve was heswn B and Jonachan, suedh s Plago made the
vty bitsds of Ris philasigiln: anel <ach as o lind in dhic sonncls
of Michielimzelo and Shakespeare. 1t i that deeq, spivieal allec-
tion that 15 w8 pure az it s pecfin. | dicaces ancl pervades great
werks ol an hke rhose of Sluskesneare and Michiebimgelo, and
thase o Jetves of mine, such ox 1hey are, Ie i in this ventury
J risunderstoun. s s wmisniderstedad thar it nar be idrsariled
as vhe “Love thar dhas vee speak is nane and on aceonn of
il L placed where |sn newy 1t is beanafnl, i is ne, it is thr
nadlesc ionn of allecuinn. There i5 nothing unmatoral aboud it N
i cllertns. and i sepaaicdly exists bevesin an elder and a
unges caan when che eldue e b intelloct ansd e younger
/.“.:..5 has all che: o bepe, and glamour of e belors e 1 ka
Bould Deai e sl daes not undese nd, The worlil wiecks
Atitemd sennclines pric ame o the il oy it Lo apgiicusy
A nltl ot s my fravsen. s
JUDGE.  Qrder! iThene veifee 67 the wonsd ) Ohier! (Fives airkee o
e itV QUEer (Thoww irifay o the ol s 0 Do J5 tre slighies
wrarnSasen o o foeling Esaall huve che conn sleared, Complew:
silencr wnst T nresceveil.
A SOILL. W regared o sone Teiendshin wwiols diese mets vl
1 have given eodence, may [ ke it that Jt was, ax i describe.
He Wilde, a deen aftection of an sliler maz for a vieoger®
WL Containly o Ome (oels thae ones in qane's like, and
s only, tovaards anyiundy,
| NARRATOR 5. Froan (e Sa80d eyrennf iy af davd Adfesd Deogples: .
i DOGLGLAS [ am prose b e boon loves by a vl Juom
! Tlver will pleays Do vz Eonsind Quueisdecres for one Chsn
, _ Wils
[

GILT. Newbing muers itz s witiess. Tl i af file wewel )
| JEDGE. Grudemen af che jovy I tecsivsd 5 comimani:

cadden o von oo che 2fea thi o are Galde boarrive a0 s
_ ALl

o B ——

THF FOREMAN CF 1T JURY,  Ihat is s, my Lo, e -
oL e
JUDGE.  Is there oy prospect Wik il wou cetnui o ¥OU: o
el comtinned vour deliberations fu . while longer yova would
he 2ble 1 veenie ta an agierinents
FILE FOREWMAN OF THE [LRY 1 put tha) sl w iy Follon-
Juvpnen We tive vonsidesed the question for three bours, 2nd
Leet CUARITION N.”Mﬂov..
JUDGE. Toat e v, Lde s el justfiod o delaning vim
any lomger, The privener will 2a: bl i prison il fanter
B, Dwill see cannesel i2my chamleos ta e the dure oy the
ACxt il 1iss court is anionsrnad! < Thoe sivibes of G mrced)
NARRATCR 3 Siv Edward Clavke applisd for bisil and it was
refused Ty thie ovial udge.

Wilde was imprisoned again,

Four dives bater, Clarke applisd again aml Juil was geas wdd,
T sroliey judgr e exmnimete o of £,

Framee Oseae Walide be Rabert Shirrard:

Wiltle went o the Micland Hitel ane disnner v orderol,

Nuxscosner had be sandown than tie heotel IDAEL: e i aed
aaidl:

HOTEL WMANACER. St are Oscar Wikls, [ iclioss.

WILDE. Yo

HOTEL MANADGER You rmisr leave this hevel 2z oot
NABRRATOR 5. Frem this Lole! e want by unorher on e ol

shavts af Loncdons e sank i exhausial o he bed a7 rthe

zonme Phe Lanedlosd sopearcl

TANDLORD.  Sie, 1o sorry, b ven have bees billowed by a
banel o prizedigh s Vhe say oy will sack e o and raze
TAG sheel 300 s1as limes 4 momesn . lomer [ onust insse thae von
loave.

NARRATOR 3, Ackas, after midhaigh, he arciesd an bis moonse's
Aouss i Oukley Swees ;

WILDE.  Gie wie shelien, Wilkie Lot e he on the laor or 1
shadl dic in the sovseses,

SWILLIE.  Come m

NARRATOR T Ths brocu: Willis;

WILLIE.  ifimek.) Uhank Goil iy vices are decenr.
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NAKRATOR 5. Frank Larrds cane o sce hiss i Qakley Sireer
et Tollawing s g

WL, I ieel thar alviv disgrace is in ssote for e, | foel cor
@in it I ncver kaes whis tervor sax betore, T kouw ic now It
i£ a5 3w hand of jue were Lidd upon sme's hear. 0's as it one's
heart were beatng il o dench il soime emoy hahine
VIARRIS.  Oscar, I have i wanchi WALNG b lake WU I ke
ol must gl

WILDE, 1 can't, Keank, I zan'

HARIIS,  Lisren, Chear L will ool cross o s amd let Qo
banc ol rriaks gey tie hest of vou.

WILDE.  Oh, Frank, v ralk with ression znd comviction, as if
L were inncwene,

TEARRIS. Bl vou are .onorent, arcs’t e’

WILDE. N trunk I thought vav koo thue )] Loy,
HARRIE. No. 1idid not Juow: | did nat bebeve due acemsiion
T thied mase baelievs i for 3 Dusnent, | thought that men cunluse
the welisiie pawwe with that vive hae,

WILDT.  Svhat vou vl wes, Frank, is not viee, 11 ix Lnod 1o me.
This will roike & groan dlifterence i yon, Frank?

LIARRTS.  No. Ouriously snongh it has made e lifference u
e ar &l | e not kaos by 1 suppnse | Rave gon viote srm-
pathy than merslier in e It has surprised me, durifunded
rne Phe thing bas always seened fantastic and neredililbe o me.
Ane! nony v ke it exisr (o e, Ducin bax ne cflec un Ty
Tviendship, none Ut My Tesehes o help v,

WILIH You have been a goued triend ok, 5 thoreughly
gondd Irisne :

HARRIS. 1 don'ckavw | have bee: ahle to do wnch tor o Tn
tace, 1 Lave not Been ablic 1o do antling tor vou, as 1 om e I
an thoruughl disappeinnal with myscil.

WILRE. ¥ou huve enabled ee to 12l e the wads, (b is
vunehing, Toospeak che oruth s oo painful ihing, 1o be Tinad ta
el Bes s ek wimse

HATRRES,  Well, oy ) muat 1ak: N RY fennieckarely

WILDIE.  Oh, that weuld be wossbiafol, Frank, i s s
ble. Qite imposibir, §shonld be anesed hefon 1 1 Loadan,
and shimed againy i poblic, They would 500 aL ms sd shou,

insules, CHit 1o mmnssible. T ooald ned ek ir.
HARRIS  Nuonsensel | Beliove the auchorites wunld he only oo

gl it vay went.

WL Fad wrhat abow the preople whe luave sood bail o mes
1 coublo’t leve chemt e aulfer. Uher wenld lose 1heis thongands,
TLARRES. 1 shan’t Lec them Dises U nuite williog 46 take Lalt
o my shculdess al umee. And vou can pay the other teousami
or s thin avery shore me by wri rouple of plavs Ame -
i papers would he onby too glad i pay you for an imerview.
The sure ol vow woape would be wonth s ihynsand P
Thiey wonld give vou alinost ane price o1 it Tesne sverrthing o
me. ?
NARRATOM 3 Vilde's [aaily bk aither opinions. 115 brother:
WILLIE.  (fooei Vou are an Teishman, You must st and face
the music. )

NARRATOR 5. i macher:

SPFRANZA. T0 yon stay, no manler whie happens, v will
alvarys be sy aon. Ty leave, Tshall sever itk ro you again.
NARRAIDR 5 His wife:

¥ .
CONSTANCE WILDE. Y nitst o, Oscar— %, 6{%5 f%m

NARRATEHE 5. A Jenee o Dhsear Wilde 1 Beosie on e e
ol hia thived izl

WILDE. T lowe sdecided than i oy mnhier zod mose hewiisl s
star. We v he togretiies Telor non wemit 1o be <allecd o
or a deserier, A Lailse name, a asguise, o huneed Life, all dea o
pontor oo, Ol swertest of all bovs, oo loved of all Losca, 1y
sl vliegs oo vow soul. my lite 1o vow L ;
of pain and pleasure v ae oy ideal of admivation and Jor
NARRATOR 0 Uvom Fiwe Aoieshingrapdiy of Lavd Alfrnd Lengglecs:
DOUGLAS. 1ot Jike to dink of i1, but 1 have gl sire
# hundred s ibat it was an insane ing 0ot w go. aml Uit
veally leaving winld have bean a lnsvey thing to do.
NARRATOR 4. An official annenncenenc  The nexr wial will
nat be led by Me. Gill. The Grown is ianming Frank Lockwood,
ke Salivitor-General, ax the conmsel fog the prosecution,
NARRATOR 1 Frow o letigr sent B Duuglas to the Fresch
maguane Mo de Franee: ﬁ. B

DOUGLAS. The third wrial is el o o : ._,gﬁ.mﬁx}@
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The govcinen laes qor wish 1 Jet e prosccution ol Oseayr
Wildle take irs regoln vanese,

NARMAYOR 2. Fram idsear Welde by H. Monrzomery Hyde:
Carson. whe had refused i be the Crown’s jnosecurar agains:
Wilde. s swent to Lockwonet and aaid:

CARSDN.  Chmnat yor Jot ap on the follow nows Uhe 0T wag
duirilacked. Frunk

LAOCKWOOD. 1 would, buk we exnnct we dare nac T wenild
atonre S gatd hovh o lngland aed abroad e, i ler e
DAMEC ol Thiz cass, we were forced ncabandon 1

IMAUELAS. T ae government i bniwidated. The Fues ie 1hal
1o iberal pany prescady ronwins & b ge number o men T,
have the saea inclinacons sy Wilde v Peaple are ralking,
almut cher Tao sk up thess remors, Osear muat b Fauac
FypE

CARSOIN - Wilde has sndfered a great deal. T acléition, b ba
s speEneaves aonanth D prison, wcs s 2essibiliog ol bl
o orial

NRUCIAR. Lwould wish w ask thr Fleesie Stuetavy gus: s i
ol e tha v haee oren v easesed by <he Praar Miniawr
e ik secancd vinl was con socriteed aoel 5 vordiog of anilty als
e arains, Mo Wilde, e Jiberal praviy would Levemoved
Liom prver?

LOCTOWOQL, T wan'r, Ldwnit. 1 wewde! b seen a5 an et of
wearauss. Besides. many peaple o ihis Fovernment are saiel to
bedmpisaied insimiine ateaivs, Iowoenled Be saiel that i {2 Brizase
e EaS pracpsle that e are fovced woabemaon th ease, We s
s e gl e wadd,

DOLGI AN, Tiis s dexrading coup Juml — the aerifies of a
grel et o zav adegraded Loana of pobitisinns.

NARREICGR 1. The: Merany e Snmnge relused pulii=h rou-
glas’ lonwr
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THE TIORD TRIAL

NARRATOR 4 The thicd irizl, Q] Raver Cuneral Criminal
Lot Regina ve. Wilde

FOCTOACOOD T oarn bavad w0 assame il U VO are 2R e
tirely Desl jury. sou me towally iwnerme of sl the faois which
lore ben eleeidated in the pravions irial of Uie nrisoges. it will,
therefere, b necessary 1o pm throgh the cuier case agein iy
izl VR maals e o exhavisted. despents, Docaig thas acmoat,
SR OF g e itont van B keand, in 4 Tradvel comeenda. ol
v otk medirge S I Aeeived SVis . BT, Vet it T The
celantint 35 chaged with lusing commited affense imder
socton 2 af (e Comind Lav Amendment Ave of 1383 Croge
indecuany with mah pemons. He bue yepeiaely uaed his influ-
CNLE T renTHp Youay et of utte faliiion stuicit. He led

these wmew o *he most viciona aomi depravod rondust.. —. g

NARRATOR 5. From Jr S

WILDE | yesurmber whon | was siting i the doc. o my Jasi Ty

trial. lisening e Lotkwood's appating denvnciation of me —
ke = thing vut el Tacie, Tk o [Neage in Donte — anl hejng
siczenced with marsor anwhat T e,

POCEAY OO, Thar Wilde has D at e crster of a viicie
of midedus eorrupton tmong s e il s irnpossible 5
inhr

PARRUI. My nerne iz Clinles Parker 1in B nlone vears of
e MWl wonoread suliony with e on.

WILDE. | mnat sae re maseel! that [ yiined myeell, ael thig
nobady wrsi or sl ean be juined excopl e thedr owiy lasenl,
his ouless imdictmes 1 bring withit pin againgt myacl | e
et 20wl inco Loy spells of stselese and semsing] case.,

WOOD Me wamé is Allree Wood, U'w avenpe-twe years old,

M. Wilde.... - -

WILDE . T snsiomeded nyself wich e smaller staes and (ie
meanes minds. [ liecame the spenddnin of my genms | grewn
careless of the Tvex of othuers. 1 ook plessire where i1 pleasel
me aml passed oo,

%

|
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ATRINS. My roone i Fred jitking, Eam eeener gears old, U hres
ties My Wilde...

WILDFE. [ fogon idese every linde gedon af the commnn day
makes o uninakes characte, el thag therelorn whar one daes
in e seceet chamier onc has some day to cry aloud on the
hevasetans,

LOCKWINH]  The Crown will present wilnesses that will on
cath stal rhar...

WILLIAM PARKER | i (he brother of Charles Parker My
brather accepted a pres ved chery tfrom Wilde's awir mon .
WHLDE [ blame wysell woilly AT Gt here, a ruined mao. i
i% zrvesel] 1 hlamne,

MRS, FLUEN GRANT [ am the Jandlady. 'he windows were
zeser npened or cleaned, and e dalight was never admiteed.
WILDE.  Whil:: there iy nething wrong ia what 1 i, there is
sunething weang in whal 1 becams.

TTIQMAS FRICE. T owen o woriter a1 a privawe hoel w1 S
Jarmees Mlace S number of poung nen of quite inlziio: scation
catllml thiere o see Wilce,

WILDE.  Hews weary Lam of e wholiz dhong, of the thame ani
thie snuggling el e bared. To sce thos: preople voming intn
the box anc &l ihe siher © witness agains e ks me sick.
CLORGE FREDFERICK GLARIDGCE. 1 am a sileecsncich, | oo
plisd M Wilde with silver vimetie cases,

WAL DL Resson dace aol help me, 1o eells me thar the lay
wizley which P'm being judgual is 4 wiony and ungair Jaw. and the
s wmier which 'moswdlering, 2 srong and unjust spawem.
MARY AP RGAIY. [ am the hnuseherper Atter M Wilde's
ViSiL 120 shels wers sliined 10 & peculin win.

WILDE,  The wochl s griming more toleimi. Ce day you will
bie achaned of vow Leaimenl of me,

ANTONID MIGCE. T awn prodessin of massage. Omer D a
wonng o e bed wath Mr Wilde, 1 pever accended M Wilde
aga
WILOER. 1 feel inclined 10 streicl wui my hands and cer e
ez D bt yom will with me. in Gud's name, ond? do it
Guickly. Can yon aot see I'm wern oue? T lutred gives ven plea-
swre, dndulge i (Nbmee
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LOCKWODD.  Whea isd your acguainimee with Lined Alfred
Diaging begin?
WILDE. In 1892
LOCKWOOHY  And when did the Maogoess of Queensberey
tirst chjcctr
W, In Apiil 1R (e £ exhaasinl )
LKW Mo Wik, where is Lord Alfrea! Ienagias naw?
WILDT.  [ie 35 abroad.
LOCKWOON).  Wherer
WILDE. Tr Parcs, at the Hotel dex Danx Mandcs.
LOCKWOQDD, (1 vonven yon have heen i conmuniciion
with bim
WIEDE,  Gercinly. These charges @ fmnded on sand. O
[ivriship is fownlal on o vock. There has heen no need 16
sasmiel the acquaitance. ,
LOCKWOOIY  This is fiimn: the nevy notorions prose pocm U
wrols o Lonl Alfred Douglas. "My own dear Iy "

Wl alied i chooze the words "Ry owe doa by
WILDE. My ddevrest oy,
NARRATOR 5. A lvley from Qacai Wilde 1o Lord Alfiel Don-
alias vaitten on: the fival sight of the wiels feom | Ievloway Pristes:
WL This is w assure yon of my imanial, my storsal love
foz von lvoryony a1l will lie over,
DOUGTAS.  (Basifiugd 7 pwisem and dishioman b my desdng,
adak that reve Tove 12 you seid iy idea. thia sl eusee hivine
bzliel thar v owe e in rennn will castain me k-
piness and will awaice me capable, | hope, of bearing iy mroet
WOLE FAticnly.
WL Since the bope, nay rathee the certaints of miccling
wers gain in some wondd i< che goal wnl the erconragement of
iy gkt lite, 1o cominne o lise in ihis world bocause
of s ¥
LOCKWOY  Wasit a decent vy to addresi Feaany Mg
WILDE.  Lann s baappy tha wove gone avay! T ke whin thal
must have vemt 4 s been agony e me e
that you wart: in England whun ynur mame was men e d
n consl.
LOCKWAOD.  Weee yor speaking of e bonrecs men?

)

i
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WILNE [ hope yors Dnsve copies of wll iy hooke All e have
bt ol (e Samies b o) Taverch one sy hands il yon.
OB Ve |y live w0 wuch vour bads wod your dsealss T fecl
sl than o Jove will wauch cvee oy Nk, Ty e let g hear
e pens sion.
LOCEMWOOL,  Was it comznzl luwss
WILNE, 1 am weiling vou this leter in che midst of aret
suttering - rhis b disy i conel hiss exhassterd s,
Drarseat hoy, sweciest af sl vy men, et Loved e sona
Tuvalile. Wail for o
DOUGLAS.  (Rrwdiug Waill.for med Tam now, as ¢vre sinya the:
davwe maet, vours devanddy and with st iminorial Jove,
WILDE AND DOUGLAY - Dscar
TOCRYOOHY,  What seaz the charge whick Lerd (huccasberrs
Troicde Sginst e
WELDE ik} Piesing sormdarnile, (Ehree siviies of e gavel,
TR eraen y mias wlingd Sron fai )
NARRATOR 3. Gewceoien af the jnzy, Los e s ozt did
licnle one and me sk vory seze.
NARRATOR 4. I wonld sadier wy the szt ol king iscler
case that has ever Zallew 1o mr 91, than be cagaged in 4 v of
this deseyincon,
NARRAFOR | Qs e wsich, novwithetanding the horvible
oaare ol The chirges inolued, salls ber the rezolote administea-
o Lion el jusoor e
NARRATOR 2. rcar Wilels awzazy snnist whis exeneised cnmsiriee
w able dnlloeace wees vomag e,

ARFATOR & e has used hiz an o salneo miaesline ..
NARRATORS 4 ANDE . and e cncourage wnoaaal vios.
WL was g oman whe tand i sambolic relation w ihe an
sl enilbure of my sge. Fawe rien hold such a positien in their
cranr lifedirne smd havee 3 s srknnwledaed,

eraus, o dislingeshial mnne, bigh soctal positien,
L dhizaney, inisdlee il claning b iele an o phiksophe 2o 2hi
Rstrpzoe e ars Ualisel ahes snols ok aren smed e coles af
thing: Thers wan matbios Dsiicl o i iksanalicd set oz ke prople
wernedan Whitrvee Toicnachiad Toesdde Tnzsadalad oo new rmeide oF
Beauty T aceal ait w e supa e seality sl Tile s = onere

O

maode of Nicdon. 1 awoke the rraigimation of my cenmere 90 Qs
ir ereated myth and legeed acound me. T swmenel op sl syscems
in o phrase, aod Al exisiencs oo an epigram, (Tlees sivkes of te
Lieawf )

THIE CLERK DF ARRAICNS.  Centlernen, bores von apereed
upn: a veoliel:

THE FOREMAN OF TIU JLHY  Nas, we lows,

THE CLERK QF ARRAIGNS. Do youn ol the: srisonie al che
bar suiloy or oot guiiey alacks of gross indum s

TOV FOREMAN ¢ HE JURY. We find him gmiles, my lord,
QUG Osezsz Wilde, the crime of whith wou have heen eon-
wiviend is s Dol 1260 one Ras to pen o firm vesesinl upan oneaed
o prevent ouesell from deseribing, n rerves Lwamlil rathier vie,
was, e sentiments which sminst =ase iche b ol eveey man of
henor who kas tearyd gre details ol ks pezible daee wicls,

Te is mes et e s sablvess pon, Peaple who can do these
thitngs wve desnd D all sense ol shame, and one cannot hope to
produce woy effect upn e, S

Chis e chie worst v T have ever wied.

T aliall, wnler such circurstances, be expeeted ta guos dic
sevenst acarence allowed by thue Ty 138 30 iy prinusn, bsally
wadeguate for such 2 cise as - his,

The zentenre ot tee vourt s el son be laprisened and
Rept te hard Jahor tor can vesis, (Griee ol slf ofl! s Shamaly
WL, &med 12 Mo § sy parthing, sy Jovd?

NARRAIOR 2. Hay lardship made no ceply bevond o wine: ool
the bl Lol wsarders, who hurried she prdsensr et el sighi
1 Wl exain )

JUDGE.  The jury is discharged. "Uhe convias adonised. [ Ther
stevkess of e zmanl )
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EPILOGUE

NARRATOR o The poese lived up w Wilde's expectatinn by
almest nniversally praisang the verdicn, The Naif Tiaoabk:
NARRATOR 1. Opcn Gw windows! Lot in 1he fogh ar.
NARRAIOR L T New of sba Fonid:
NARRAICOR 2. The Scsthetie Culi is over!
NARRAICHE A Fho Sy famey Crzette:
NARRATOR 3. A dash of wholesume bigoty i beiwer than
s raleraton.
ACTOR VLAYING LORIY ALFRED DOT.GLAS,  Oscar Wilide
speart the nexo nao vears in prison. During 1his fime, bis wile
changesl her name and the mame o their childesn, 1o alze fell
in his cel andd injured his war. To prison this injury was not prop-
erly weatel and was to detesiorate and be the cnuse ot his dead
three years Later.

Draring bis ame in prison, Wilde tnmed against §onl Adfed
Vaugtas. He hlamenl tim for his disental. 77500

e Later wrons the * Uhe Ballad of Reading Caol, “which con
1ins the line “tor each man kills the things be lavea.” Lond Al-
Teed Thimlas asked i whit he meant by this and Wilde ssal,
Hou wght o ko,
NARRATOR 2. After hin releine from priaon, Wilde left for
France where he lived undes an assumed name in esile and
puverty for the ves it his Life.
NARRNTOR £ He never saw bis wife nr his childsca again,
NARRAIOR 5. He never wrote another play,
NARRATOR 8. Qsuar Wilde dicd on (e 30° of November
1900, Me was burded a Bugnenx Cemerery hine dags Jacer. Locd
Sdlicd Temglas vas one of the iwelve people that attended the
burial. -
NARRATOR 4. Atcer Wilde's death Lord Allveil Thiuglas bo-
wame a Catholiv, marcicd and barl o childecs. He arew to
repudiate lia axsaciaion with Oacar Wilde, X
NARRATOR 2. The Margoess of Queenshrery died by 1869, a
| pathielic victim of persertion mania, canvinced to the st that

b was boing hareied w the romb of Xsear Wilders,” as s yecd
@ descrihe his imaginaly wicalols.

NARRATOR 3, Dy 1908, Oscar Wilde's plavs were being pei-
formud s every Furopean Language.

NARRATOR 1. By 1820, €<car Wilde was, aftor Shakespeare,
the maast widely sead Faglish bosguags anthor in Enrope.

#1
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CODA

NARRATOR 1. “Fhis is ffom & prose poem saithn iy Oscar
Wilde @ vear afues Jux velease from prisar. 1s zallod “The House
af Juelyrnent,”
NARRAVOR 5. And there was silencs in the Jlouse of Tudy-
ment Ancl ihe Man came nakel betore Gol. s

And Gl ppened the Book of the Lile of th: Man,

And God wied 1o the Man:
NARRATOR = “Ihy lite hak bien enil, and tion hast shows
cruel o those who wers ia need ol socear, and w ke who
faked help Fnon bas been bitter et facd of Rearl
NARRALIOR 7. The poor calied us ther imd <how lids nier
bersen, andline v wese closed Lo the vy of Ms affi e
NARRATOR 3. Aunl ik WMan made anmwr s said:
NARRATOR 1. Even auabiol L
NARRATORE,  And again Gonl sipened te Kook of dae Lils of
the dan.

Auid Goel said to e Man:
NARRATOR A lhou didst e, of the daing il wily ot be
viteetl, Thorne idads weve acicde ol sarle; por of sikier | s Pndure,
lmt af' fleeh thial rsirch
NARRATOR 3. Thun dlidse stain ther: hair with Rl FOTEE ST, |
JrAL proniegranaes W then hamds,
NARBATOR K, “Uhow alivist srain their feet wich salfran ant
spreacd canpris betere tic.
NARRATOR 3. And (he Mur made answer amil wie
NAREATOR 1. Evens <o il 1.
NARRATOR &, Al rhivel wane dind aocned tie Bouk of the
Lile ut che hdan.

Andd Clod said e 1he Man:
NARRATOR 2. Evil Tnsth hewn thy Life. ooed witk ovil dielsi 1 lon
requiie zead, and with vrongdiing Kacoes.,
NARRATOR & Ha whes enmis 1t fhoe willi water went awsy
thirsting. :
NARRATOWR 7. And o e whir broughn thes Love thiu
clidst cver give 1ase i thy Luzn.
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NARRATOR f.  And the Miur mace ansuer a0 saic
NARRATOR 1. Ewenao did [

NARRATOR 5 And Cad clesec the Bowk of e Lifk of the
Maxn, and saizl

NARRATOR 5. Sipwly | will sead thee into 121 Lven into Hell
el | senee thee.

NARRATOR L And e Man cvied nnre

NARPATOR 1  Thou canst noc.

NARRATOR & Andd daned sainl 1o b Mane

NARRNTOR 2 Wherefiore s T oot aced dice wo Hell and fon
P Vs

NARRAIOR | Buesanse e Hell I have abways Eved.
NARRATOR G Apngwered the Man.

Aned there wag silence in the House of [udgment.

And alicr a space God spake, and il 1o dhe Man:
NARRATOR 7. Tlhen surely Dwill senl thes: o Fluseoe, Eecn
unta Lleaven will | skt thee.

NARRXVOR & And the Yan cried ou
NARRATOR |, Thou, canst not.
NARRATOR 5. And Ged aid o che Man:
NARRATOR 5. Wherefore can [ nas send thee vrsio Heaen,
ael N wliat rcason?
NARRATOR 1. Docause never, aml in na Pl have T heen
able 0 imagzine i
NAFRALIOR 3. Ancwwral tie Mo,
And cheve was silrowe inihe House of [udamenc

End ol Play
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PROPERTY LIST

Judge's gavel
Book: The Thear Trials of Oecar Vilde (INARRAVOR 2
Letter (CLARKE)
alling card (WRIGHT,
Mingarre (CARSON)
Pile uf ressizres (QUERNSRIIERYY
Picce of pape (CLARKE:
Lewor (CARSON)
Books: g
332 Feofiancdia by Oxiar Wilde
e Threo Traode af Cecar Wilde by H. Munigomery Livde
Cirar Walde by Fiank 1arris
Thi Aqsrobiagenpicy uf Fimd Alfred Dovgies by Tund Alfveed Nenpelas
Oneee Wilde: A Sumaning 15 by Tord Alfred Douglas
Fancel Al Devgias by H. Monigomery Hrde
Clscar TWlde by 11, Montgomer y Tyde
Pl Lafe uf Ovcer Veifde by Roborn Sherimd
Newspapers:
Wie Steiw
The Liche
Tha S fatnes Gazoliv
The Fuenine Nows
T Lall Mol Cuizelier
Riceniver
The Truily tilegraph
The Natonal {2hrawer
The Niwps ol she Winld
Fhe Clavgore Heorald
Fie Speiker
Musgazine:
Thax Cnaweleon
Play:
e Jelond Visrebona by Oscar Wilile

SOUND EFFECTS

Ulrartbaat 'Aunwz.l m.w)a./.. AMU._.WMJ @3@ _.
Tl
Ricks No write
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Appendix B — Full Audition Form Selection

The full selection of audition forms is available as a supplemental file for download. The
numbers that are missing were false auditions, and the forms were destroyed at time.
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FOVEMBER 20. 21.4 22
DOORS AT 7.50 PA

Producer’s Note

Here | am half way through my junior year of college, standing in the darknezs of WP’z own Litle
Theatre with only one week until that darknezs iz filled with people. | cannot wait. Theatre iz the
other place where | cannot wait for the deadline; to see it coming at you like a train and you can't do
anything to stop it. It is a feeling that in any other place or situation would terrify me, but not here.

From gavels to stain to handmade tables to two thousand books, this show has been everything |
wanted and more. And | only have everyone to thank for it all. To Dominic, | cannot remember a
<how without you. To my cazt and crew, thank you for the end product. To Alpha Psi Omega, for
believing in me when | thought no one did. And to everyone else who made this even remotely pos-
sible, thank you.

And now it iz your turn enjoy the thow.

- Patrick Crowe

Director’s Note

After more than 3 weeks on the production, months since its inception, while chelving the thousands
of books that went into this show, | stumbled upon the following. The text had a sentiment that |
found utterly appropriate for the theatre, and particularly that moment in time. Furthermore, | could
find no more pleazing analogy for my directorial experience than a lover of theatre quoting a lover of
books quoting a lover of fich. And zo,

From the title page of Bouillabaisse for Bibliophiles, edited by William Targ:

“ 'l might say more, but it is not fit for this place; but if this Discourse which follows shall come to a
second imprezsion, which is possible, for slight books have been in thiz Age obzerved to have that
fortune; | shall then for thy sake be glad to correct what iz faulty, or by a conference with any to ex-
plain or enlarge what is defective: but for this time | have neither a willingnezz nor leizure to say
more, than wish thee a rainy evening to read this book in, and that the east wind may never blow
when thou goest a fishing. Farewell

Izaak Walton, The Compleat Angler*
Enjoy the zhow. | know | have.

-Dominic DiGiovani
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Appendix C — Full Show Program

Susan’s Note

EXPERIMENTS AND DISCOVERIES IN ACADEMIC THEATRE AT WPI
Thoughts on the occasion of the production of Gros: Indecency

Theatre, when all is said and dene, functions a a laboratory experiment. Being live, theatre can in
fact publizh the results of the laboratory experiment right thers in the immediae fime in the prazence
of the audience and without editing the journal, so ta speak. That's what we call, in ene of the won-
derful euphemisms of theatre, the immediacy of the live performance. At it werst it’s try and fail; at
its best try and find. In my opinion, that's why film was invented—for those weak-hearted performers
who just could not face the tomato or the power failurs for one more minuta. But | digress. The in-
vestment mads by WPI in the Little Theatre 2 3 dedicated zpace for Drama/ Theatre in the Depart-
ment of Humanities and Arts, and Masque, and Alpha Psi Omega, has given our program many new
opportunities.

Educational theatre might be the most rewarding and the most nerve-wracking of all the theatre insti-
tutions. This tradition challenges us to keep in mind many ideas while building a season of perfarm-
ances, discovering aptitude, developing nascent talent, introducing or re-acquainting undergradustes
with the great works of dramatic literature, figuring out all the new tachnologies and using same to
best effect, keeping the academic calendar always in mind, and exerting extra vigilancs in the battle
again germs. AMND zometimes an amazing confluence of talent, sbility, and industry can create an
experiment that you juzt knaw will lead to exciting dizcaveries and a doggone great show.

Thiz year | got the chancs for such an experiment. Lately I've wonderad if | could find 3 way to offer
sur major: & conssrvatory sxperience. | dizcoversd the oppartunity when | began to snroll project
students for this year last winter. | had several Drama/Theatre majors ready to start work on their
MQPs. | further observed that we had project and practicum students ready to contribute. The Little
Thestre provided a conservatory-type space, and our old scane shop in the sub-bassment of Alden
Hall had been tuned into a design studio by an IQP team |ast summer. | announced what | was go-
ing to try with the B term show this year and was met with a couple of weird rumers and much en-
thuziasm. On | went. Since the time last year when Dominic and | read about a hundred scripts in
order to select the perfect play for him to direct, many academic theatre impulses have magnetized
around thiz production. Jeszica Sands and | have worked as “advizers,” uzually anly when asked, or
when we're needsd to ign a purchass order. Itz pretty much been all good. Swest. Inzert other
contemporary slang here.

What iz a conservatory suppased to be? Why do | want one? | believe it begine with dedication and
| want you to know that the layers of dedicated experiment and discavery in the Little Theatrs this
evening are deep and strong. We have met the inflexible publication deadline [aka opening night],
and we now publizh our results of this Iab experiment, |ive onstage for you tomight. Welcome to our
discoveris:

Susan Vick

Director of Theatre, Profeszor of Drama/Theatre
Depariment of Humanities and Artz, WPI

Gross Indecency: The Three Trials of Oscar Wilde

Cast List

Oscar Wilde Steven Vessella

Clarke, Narrator 7 Lindsey Lucier

Carson, William Parker Richard A Paviz

Lord Alfred Dougla:

Joe! Sutherland

Narrator 1, Judge, Price, Gill Tafer Carlson

... Rick Desilets
ick Bebel

Marguess of Quesnsberry, Sidney Mavor, Frank Lockwood ....

George Bernard Shaw, Charles Parker

Wright, Detective Richards, Narrator § Shannen (Haz! Harrawer

Narrator 4, Queen, Auctioneer, Speranza, Ellen Grant . .. Sara Gouvela

Marvin Taylor, Antonio Midge, Narrator . Victoria Zukas

Narrator 2, Clerk, Claridge Megan A. Faulkner

Frank Harris, Housekeeper lan J. Morse

Narrator 3, Jury Foreman, Prostinte, Constance Wilde, Moisés Kaufman .. Kelsey Mawhiney

Wood, Willie, Landlord Matthew |. Goldstein

Ashik Gowdar

Atking, Hotel Manager

Biographies
Sreven Vessella (Osear Wilde)
Steven is a senior at WPl in the Biclogy and Biotechnolegy program. Outide of Biclegy, Steven's passion lies
in the performing arts. His most recent acting credits include The Linderpants (Frank Versati], Curse of the
Starving Cass (Taylor), New Yoices 25 (the 2), 5ix Degrees of Separation (Trent Conway), New Voices 24:
Stuck in 2 Moment (Matt), Noizes Offt (Frederick Fellows), & Clue (Mr. Boddy). His first published play for the
stage, To Stop, debuted in the New Voices theatre festival at WPI |ast spring, Steven intends o study for his
Masters degree upon graduating from WP! and afterwards move to Los Angeles to pursue his acting career.

Lindsey Lucier (Clarke, Narrator 7}

Lindsey Lucier has been involved in Theatre at WP! since her freshman year. Even though she has transferred
o Worcester State College, for a major in Communications, a3 a Junior she =il remains a part of the Masque
community. She is a member of Alpha Psi Omega, Masque, MWRep, and Cuerilla Improv. Her previous per-
farmances include: Wender of the World, Our Town, Six Degrees of Separation, NV 25, French Vanilla, Curse
of the Starving Class, Romeo and fuliet, The 24hour Show, The Linderpants, NV26, and Sunburns Summer
Show Case.

Richard A. Pavis (Carson, William Parker)

Richard is a sznior at WPl who's theatre credits include Situation Critical, (Commissioner, New Voices 24), Six
Degrees of Separation {Larkin, Masgue), Raccoon alz Mode (Lucas, New Voices 25), Curse of the Starving Class
AW Rep), Romeo & Juliet (Tybalt, Masque), Sympathy for the Devif (Andramalius, New Voices 26) and
(Mark, MV Rep). Richard has alzo been a member of Empry Set for four years and a member of
Kilroy for two. Richard's directorial credits include The PUNisher (0B), Harlequin and Blast Radius (08).
He also served a5 an assistant director to Dean O'Donnell for Shot in the Heart during New Voices 25

Richard has had twe plays produced in New Voices: Sudden Silence Sudden Heat, and Infected, both during
New Voices 26,
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Gross Indecency: The Three Trials of Oscar Wilde

Joel Sutheriand fLord Alfred Douglas)

Joe! is 2 Sophomare at WP, and a Robotics Engineering and Theatre double-major. AtWPI, joel has appeared
in Curse of The Starving Class (Wesley), Romeo and Juliet (Fr. Lawrence), Mojo and The Sayso (Blood), and
New Voices 26 (as Oscar Wilde in Wait and! Wildel. He also directed this year's A-Term play Bower Bird, and,
with fellow cast member Lindsey Lucier, directed Trusted Downioad for New Voices 26. joel is a brother of
Sigma Pi Fraternity and is currently pledging Alpha Psi Omega, the National Dramatic Honor Fraternity.

Tafer Carlsan (Narrarar 1, Judge, Price, Gill)

Tofer Carlson came late in his undergraduate career to theatre--three months before his graduation in 2006, he
went on stage in his first WPI role a3 Benedick in Much Ado Aout Nething. Since then he's been regularly
involved in WFI theatre, acting in 3 New Voice: festivals, 5ix Degrees of Separation, and Romeo and Juliet.
Tofer also had a play, Giow, produced as part of the New WVoices 26 festival. Afier graduation, Tofer went on to
receive his master's degree in education at Clark University and began tzaching math at South High in Warces-
ter. There, Tofer resurracted the drama club and is in the middle of directing his secand production —last spring
his students performed A Midsummer Night's Dream; this year they are performing A Christmas Carol. Tfer
wras inducted into the Rho Kappa cast of Alpha Psi Omega last spring.

Rick Desilers (Marquess of Queensherry, Sidney Mavor, Frank Lockwood)

ANWPI zenior working on hiz degree: in theatrs and mathematics, Rick Dezilets first tock the stage in Sunburn:
Theatre Company's production of Harlequin during the summer of 2007. His acting since then ineludes Sug-
den Silence Sudden Heat, The Princess Brice, Risk Analysis, Thinking of Coing Home, and Bawer Bird, aka Cra-
n Lave. In addition to acting, he has assistant directed The PUNisher: The Play, wrate The Morning After,
and co-produced Sunburns’ Summer Showease. His activity in the performing arts doesn't end when the cur-
tain fallz; he iz also very active in the comedy scene at WFL The acting President of WP Student Comedy Pro-
ductions, Rick haz been active in Guerilla Improv, Kilroy Sketch Comedy, and Empty Set for a year and a half,
performing in over nwenty-five shows, including producing Kilroy's € Term 2008 show Insere Cain 1o Cantinue
and co-producing the 2008 comedy festival Laughtrack: America Runs on Comedy. In addition, this summer
he wock a leading rale in Waorcester-based Broken Wall Films' first full-length film Something Remote.

Nick Bebel (George Bernard Shaw, Charles Parker]

Nick Bebel iz 2 WPl Senior on his 5th year of involvement in the WP1 Theatre community. He has been seen
on the stage in such shows as Much Ado Abaut Nathing, Romeo & Juliet and Qur Tawn (Masque Theatre); Red
Line, Infected and Glow (New Vices); Bowerbirds and Curse of the Starving Class MW Reperatory Theatre
Co.); Harlequin, Memary Card and The Princess Bricie (Sunburns Theatre Co.). He has alsa been in the Empry
Set Experimental Comedy Group for 3 years. He was also the Co-Froducer of the Sunburns Showcase: New
Waorks Festival and was the director of the shows Wonder of the World, To Stop and Leoking Glass. The plays
Thinking of Going Home, Risk Analysis and Biast Raius were authored by Nick

Shannon (Haz) Harrower (Wright, Derective Richards, Narrator 5

Haz has always had a love for theatre, and early on the put mast of her effort into production and tech. Since
her stage debut, she's enjoyed such roles as Beatrice in Shakespeare's Much Ado Abour Nothing, Lais in Won-
der of the Warld, Doctor Nourse in in Bad Taste, and various New Vaices roles. She still enjoys working be-
hind the scenez, and was director for NV24's Holy Spam and NV26's Walt ang Wilde, and playwright for
NV25's Princess and the Bodly Snatchers, Union Station, and Raccoon a (3 Mode, with NV26's Sympathy for
the Devil. This A-term, her full-length play entitled Sower ird (2ka Crazies in Love) was produced a3 a stand-
alone show! She has been photagrapher for numerous chows as well

Sara Gouveia (Narrator 4, Queen, Auctioneer, Speranza, Ellen Grant}

Sara Couveia has worked on WP theatre performances since B term of her freshman year. During her under-
graduate years at WP, she has held many different roles including publicity, director, dramaturg, and assistant
producer. Now in her first year 2z a WPI graduate student, Sara planz to continue her involvement in theatre.
Her WPI acting resume includes: Kitty in 5ix Degrees of Separation, Julist in Romeo & Juliet, and teveral parts
in various New Voices fastivals

Gross Indecency: The Three Trials of Oscar Wilde

Production Staff
Praducer Patrick Crowe
Director Dominic DiGiovanni
Technical Director. Bob Breznak
Asgistant Technical Director Daniel Bjerge
Dramaturg Lauren Spada
Corey Randall
Stage Manager Dan Morehouse
Assistant Stage Manager Kevin Knowlton
Set Designer Chris Pardy
Lighting Designer Tristan Spoor
Sound Designer Bob Brevml
Costume Aubrey Searb
Frops Jon Balboni
Master Carpenter Chris Kingsley
Master Electrician Chris 5zlateny

Mentor to Master Electrician
Sound Engineer

Light Board Operatar Chris Szlatenyi
Sound Board Operator. Bob Breznak
Live Feed Manager Alex Levi

Man Houstle
Bob Breznak

Switch Board Operator Jake Farrar
Camera Operatar Ruszell Long
Camera Operator Jamie Bliss
LT Liasan Matthew Houstle
Publicity Eric Sutman
Faster Design Eric Sutman
Programs Thomas L. Cellinz, Il

Strike Manager. Andrew Wilking
House Manager Lauren Ferrechio
Ushers Justin Fraize
Mary Clare McCorry

Zach Lorch
Justin Costanian
Tingting Liu

riick Bebel Dominic DiGio- lan farze David Sang
Bob Breznak Chrictopher Pardy
Jake Brown Sarah Fizcher Corey Randall
Fatrick Crowe Mmm Celdzzin iz
Rick Desilets hew Houstle Danie! Mershouse
Set Crew
Karl Gibzon sarsh Johnzan Killian Nelzan Jake Traizna
Abyzsz Gateshall RJ Lamus: Felipe Pelide Andrew il

Kryeten Carney Matt Houstle David McGinnis Corey Randall

Liz Cazey Bill Huard Brian Moore ka Shah
Lightng Craw
Dan Bjorge Lauren Ferrechio aMura Killian Nelson Andrew Wilkens

Ben Laverriere

Shane Daley Ruaqing Fu Felice Palido Vewe-Chyuzn Yeh
Matt Dodd Karl Gibson Tingting L Kelly Sieliz
Jake Famrar Jacoh Kopezynski Zam Man Zimene Staley

7

94

Cross Indecency: The Three Trials of Oscar Wilde

Victoria Zukas (Marvin Taylor, Antanio Midge, Narrator 8

Victoria is a senior at WP1 and is excited to be a part of Gross Indecency. She has performed an-stage in lsfand’
af the Cat Peopie (Flight Anendant, Masque), Footsie (Emily, Masque), 25 (13, Masquel, and Curse of the Starv-
ing Class (Ella, M. W. Repertory Theatre Co.) and off-stage in Wander of the Warld (M. W. Repertory Theatre
Co.l, Our Town iMasque), Six Degrees of Separation iMasque), and "Sympathy for the Devil, Inc." (Masque]
She would like to thank her parents for driving 400 mile: to see her perform, her friends for their support, and
the director for including her in thiz amazing cast.

Megan A. Faulkner (Narrator 2, Clerk, Claridge)
Megan is currently a sophomore at WPI studying Mechanical Engineering. Though she has always loved the
theatre, che iz excited to perform in Cross Indecency as it s the first production she will have been part of.

lan J. Merse (Frank Harris, Housekeeper)
lan, a Physics Student of the Class of 2011, is thrilled to be acting again in Gross Indecency. His past perform-
ances include: You're 2 Good Man Charlie Brawn (Charlie Brown, The Conwin-Russell School), Kiss Me, Kate
(Gangster, The Corwin-Russell School), Space Opera (Chewbacca, North Cambridge Family Opera Com-
pany) The King of Hearts (Johnny, The Corwin-Russell School), Resencrantz and Guildenstern are Dead
(Guildenstern, The Conwin-Russell Schooll, Antiphary (Calony Forman, Noith Cambridge Family Opera Com-
i Doncvan, North Cambridge Family Opera Company), How ta Meet Cirls, for Vaice Actors
(Ceray, WPI New Voices 26), and many others. Aside from acting, lan al:o loves singing and iz in hiz second
year of memberzhip of both the WPI Men's Clee Club and The Audiophiles, and in the lawer of thaze he iz cur-
rently Business Manager

Kelsey Mawhiney (Narrator 3, Jury Foreman, Prostitute, Constance Wilde, Moisés Kaufman)

Kelzey Mawhiney iz a Biomedical Engineering Major in her Junior year at WPI. She hails fram Johnston, Rhode
lsland and made her debut in the Little Theatre in New Voices 26 as Katie in Clow and a restaurant patron in
Honw to Meet Girls: For Voice Actors. Since New Voices, Kelsey has alio worked on the Sunburns Summer
Showease and the summer stage adapeation of The Princess Bride. Outside of the theatre, Kelsey is also a mem-
ber of WFI's Women's Soccer Team.

Matthew |. Goldstein (Wood, Wille, Landlord)

Mathew iz a freshman double majoring in and Industrial ing at WP He has
always had a fascination for theater, and now looks forward to making hic dramatic debut in thiz praduction of
Cros: Indecency.

Ashik Gowdar (Atkins, Hotel Manager)

Ashik is an internatienal freshman at WPI being cast in his first English play. Ashik's acting experience includes
active participation in Indian local theatre for 3 years. He has the credit of producing numerous street plays to
encourage environmental integrity. He was awarded the Best Actor award in 2005 for his role as a poor child
in the State Level Theatre Fair, Kamataka, India. Apart humlhmue he is interested in contemporary dance and
music.
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Thank You

Margaret Brodmerkle WPI Department of Humanities and Arts

Karen Hazsett James P. Hanlan
Kenneth J. Danila and Margaret Schmidt Susan Viek
Liz Tomaszewski, Paul Girard Jessica Sands
Diran Apelian WPI Len: and Lights

Janet and WP Office of the President

ey H. Pollak

JoAnn Manfra WP Office of the Provost

Terry Pellerin WP Office of Development and University Relations
Penny Rock WP Facilities
Helen C, Vassallo WP Student Activities Office

WPI Chapter of Alpha Psi Omega, Rho Kappa Cast Cunry Printing

WPI George C. Gordon Library

Upcoming Masque Shows

Masque and Masque and
WPI Humanities and Arts presents WPI Humanities and Arts presents
C Term Show (TBD) New Voice: 2.
February 2009 April 811, 2009

WP Little Theatre WPI Lintle Theatre

Other Upcoming Shows

Alpha Pei Omega presents

5th Annual Show in 24 Hours

December 6th, 2008 © 8pm
WPI Little Theatre

VOX and WPI Humanities and Arts presents
Selection from the Song Rook
January 24th, 2009 © 6pm, 8pm

WPI Riley Commens

Empty Set presents M.W. Repertory Theatre Company, Ete. presents
The Art Show Show To Be Announced
December 9th, 2008 © 8pm February 2009

WP! Campus Center Odeum WPI Linle Theatre

Guerilla Improv presents VOX and WPI Humanities and Arts presents
Big Brother South Pacific
December 11th, 2008 © 8pm September 2000
WPI Higginz Houze WPI Alden Memorial - Great Hall

Kilroy presents

‘WP! Alden Memorial - Creat Hall



Appendix D — Full Photo Selection

The full selection of photos is available as a supplemental file for download. Dan Vallaincourt
took all of the photos at the final tech dress on Wednesday November 19, 2008.
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Appendix E — Annotated Bibliography

Actors Theatre of Louisville

Heaven and Hell (On Earth): A Divine Comedy

Anderson, Erica M.

Floral Arrangements

Bogosian, Eric

Suburbia

Bullerwell, Amanda G., Sarah Pavis, and Amy Castonguay

Adversaries

Butterworth, Jez Mojo
Capek, Karel The Bug Play
Carlson, Tofer Glow
Castonguay, Amy The Punisher: The Play
Ciaraldi, Michael J. First Draft
Hunted

Ciaraldi, Michael J.; Lindsey Lucier; Sara Gouveia

Intervention

Daisey, Mike

The Ugly American

Darensbourg, Catherine

Attic
French Vanilla
Prime Time Crime: Teal Version

Darensbourg, Catherine, Edmund James
Massa, and Christopher Osborn

Sugar and Spite

Dickens, Charles

A Christmas Carol

DiGiovanni, Dominic

Trusted Download

Durang, Christopher

Sister Mary Ignatius Explains It All For You

Elder, Lonne

Ceremonies in Dark Old Men

Feller, Samuel Frank

Living With Them

Frayn, Michael

Noises Off

Gesner, Clark

You're a Good Man, Charlie Brown

Gilbreath, Dan and Edmund James Massa

Space Station Deluxe

Greenberg, Richard Take Me Out
Groff, Rinne What Then
Guare, John Marco Polo Sings a Solo

A Few Stout Individuals
Six Degrees of Separation

Guirgis, Stephen Aldy

The Last Days of Judas Iscariot

Harrower, Shannon (Haz)

Bower Bird: AKA Crazies in Love
The Princess and the Body Snatchers
Raccoon a la Mode

Sympathy for the Devil Inc.

Union Station

Hansberry, Lorraine

A Raisin in the Sun

lves, David

Don Juan in Chicago
Mere Mortals
Time Flies

Johnson, James

Something in the Void
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Jones, Rolin

The Intelligent Design of Jenny Chow
Short Stack

Jordan, Julia

Dark Yellow

Kaufman, Moisés

Gross Indecency: The Three Trials of Oscar Wilde

Kolvenbach, John

Fabuloso

Kennedy, Adrienne

Funny House of a Negro

Kopit, Arthur Wings

Lane, Eric Ride

Lapine, James Twelve Dreams
Lindsay-Abaire, David Wonder of the World

Lozada, Amanda

Island of the Cat People

Mamet, David

American Buffalo

Glengarry Glen Ross

Sexual Perversity in Chicago
Speed-the-Plow

The Voysey Inheritance

Martin, Steve

Picasso at the Lapin Agile
The Underpants

Massa, Edmund James

Love Love Love: Three Stories of Love

Massa, Edmund James and Christopher Osborn

Bob

McCauley, Robbie

Sally’s Rape

McDonagh, Martin

The Pillowman

Medoff, Mark Gunfighter: A Gulf War Chronicle
Meriwether, Elizabeth The Mistakes Madeline Made
Miller, Arthur All My Sons
Moliére The Imaginary Invalid

The Miser

Nachtrieb, Peter Sinn

Hunter Gatherers

Nakama, Adam

A Comedy of Politics
How to Meet Girls, for Voice Actors
Walt and Wilde

Nottage, Lynn

Intimate Apparel

Nowack, Amanda Jean

Stuck in a Moment

Nowak, Amanda Jean, Dean O'Donnell, and Michael

Nobody Knows You're a Demi-God

DeNoia Best Man
O’Donnell, Dean 25
Footsie
Home
In Bad Taste

O’Neill, Eugene

Long Day's Journey Into Night

Orton, Joe What the Butler Saw
Osborne, Christopher Hangman

Parent, Jesse Daddy

Parks, Susan-Lori Topdog/Underdog
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Pavis, Richard

Infected
Sudden Silence, Sudden Heat

Pavis, Sarah

Perspective
Shot in the Heart

Pawley, Thomas

The Tumult and the Shouting

Rahman, Aishah

The Mojo and the Sayso

Reddin, Keith All The Rage

Rice, Kevin Wilson vs. Nabokoff
Roberts, Brian and Cecilia Servatius Holy Spam
Rudnick, Paul | Hate Hamlet
Ruhl, Sarah The Clean House

Russell, Stephen

Daisy Crocket:Frontiers Person
The Fool of the World and the Flying Ship

Servatius, Herman

Situation Critical

Simpson, Maxwell

Fortune Cookie

Shakespeare, William

A Comedy of Errors

All's Well that End's Well
As You Like It

Hamlet

Macbeth

The Merchant of Venice
A Midsummer Night's Dream
Much Ado About Nothing
Othello

Richard 111

Romeo and Juliet

The Taming of the Shrew
The Tempest

Two Gentlemen of Verona

Shepard, Sam

Curse of the Starving Class

Shinn, Christopher

Where Do We Live

Sophocles

Antigone
Oedipus Rex

Spewack, Sam and Bella

Boy Meets Girl

Taylor, Steven S.

Black Pajamas

Techtonic Theatre Project

The Laramie Project
The Peoples Temple

Vassella, Steven

To Stop

Wilder, Thorton

Our Town

Williams, Tennessee

A Streetcar Named Desire
The Glass Menagerie

Withers, Brenda and Mindi Kaling

Matt & Ben

Zimmerman, Mary

The Arabian Nights
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Appendix F - Annotated Bibliography

Taken from Designing a Scenic Conservatory Studio IQP E-08 Dominic DiGiovanni,
Chris Pardy, Paul Ventimiglia

Arnold, R.L. (1994). Scene Technology 3rd Edition. Englewood Cliffs, NJ: Prentice Hall.
An in-depth overview of theatre technology and most of its facets. It describes in great

detail every tool and material one could ever use in theatre construction. Its instructional
elements are in some chapters decent, and in some chapters absent. The section on shop
design

and maintenance was very well done, along with its chapter on theatre selection and analysis.
However, it is quite out of date as a technical theatre manual. Its references to computers as
a

new thing, and its insistence on nails as the primary construction method for lumber were off
putting. A new edition of this book would have to be reviewed to get a better analysis.

Rowe, C.P. (2007). Drawing & Rendering for Theatre. Burlington, MA: Focal Press.
Beyond being a manual for drawing and rendering for theatre, this book is a whole course

in art, from the basics to advanced techniques. Its basic introduction and growth from there
make

it an excellent encapsulated instruction, but reduce its usefulness as a reference. The chapter
on

color does stand out as an external reference. However, it focuses mostly on the techniques
of

drawing and painting, and not necessarily on the process of design or theatre in general. The
pictures inside are of excellent quality in some cases very inspiring.

Block, D., Parker, W.O. & Wolf, C.R. (2003). Scene Design and Stage Lighting 8t Edition,
Belmont, CA: Wadsworth/Thomson Learning.

This book acts as an updated replacement for Arnold’s Scene Technology. The subject

matter is almost identical, sometimes using the same images in fact, but the subject matter is
covered far better, and is far more modern. It is the only book reviewed to put major emphasis
on

the design process and realization of design. That alone sets it apart as a manual for
designers as

opposed to builders. It remains open minded about materials and design styles, and the
addition

of color photos make it an excellent resource.

Sweet, H. (1995). Handbook of Scenery, Properties, and Lighting (Volume 1: Senenry
and

Props), Needham Heights, MA: Allyn & Bacon.

This book is intended as an instructional manual. It does briefly discuss design, but not as

well as Block et al. Its strength comes from its paint section, which clearly explains multiple
techniques for achieving similar paint effects. The color section is good, with emphasis on

color

selection and color mixing. The properties section is also strong, since it is the largest and
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one of
the most instructional of the selected readings. A newer edition would be a boon to this book.

Raoul, B. (1998). Stock Scenery Construction Handbook, Louisville, KY: Broadway
Press.

Well written, and very easy to read. Raoul writes a very personal manual, with fun but

clear illustrations. It is very useful as an instruction manual for some of the most basic
scenery

units in the theatre, including flats, platforms, and modifications thereof. One downside to the
book is that is focuses mostly on “soft cover” flats. Its use as an actual construction guide
does

make it desirable. As a bonus, instructions are included for simple shop made shop tools, and
a

handy illustrated guide to shop math and descriptive geometry techniques.

Carter, P. (1994). The Backstage Handbook, Louisville, KY: Broadway Press.

A top shelf resource manual. It contains well illustrated diagrams and pictures of many
tools, construction situations, and other frequently encountered theatre situations. There is
little

writing, and it is not intended for instruction. One downside is that some of the book is taken
up

with quick math charts for trigonometry, something slightly outdated with modern pocket
calculators. Also, the typeface can be hard to read for some. As a design and construction
resource, it is still second to none.

Sammler, B. & Harvey, D. (2002). Technical Design Solutions for Theatre (Two Volumes),
Burlington, MA: Focal Press.

A collection of empirically stage tested solutions for common problems found in the

modern theatre. These volumes were compiled from single focus articles in The Technical Brief
Collection, a publication of the Yale School of Drama. Both volumes cover large amounts of
ground, from sets, costumes, and lighting with many sub categories in each. Some of the
articles

are very useful, and present interesting solutions or additions to the theatre process.
However,

much of the book is spent discussing issues that are quite specific, and may not be
encountered in

every theatre. Additionally, much of the book is geared towards a proscenium theatre with a
large rigging system, and thus does not apply to the WPI theatre environment. A questionable
addition to a WPI reference library.

Campbell, D. (2004). Technical Theatre for Nontechnical People, New York, NY: Allworth
degjc.ellent introduction to the world of technical theatre. Campbell uses his extensive
professional experience to give an overview of all the many fields of backstage work. This
it')sor?gt a construction manual, and does not claim to be. It mentions in passing many things,
Elgtes not instruct. It is well written, and reads very easily. In terms of a resource, all students
of
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the theatre, technical or otherwise should read this book.

Jones, R.E. (1941). The Dramatic Imagination. New York, NY: Theatre Arts Books

An inspiring and engaging read. Jones covers some of the higher themes of designing for

the theatre, a bit of history on the subject, and then a specific section on lighting. The majority
of

the book is mussing on the theatre in general, and is written with an excellent voice. It is in no
means a reference material, but is a good read, for any theatre participant.

Brook, P. (1968). The Empty Space. New York, NY: Touchstone

Another book of mussing on the nature of theatre, specifically, its deadly, awful parts, the
holly enlightening moments, the rough passionate elements, and its immediacy and
effectiveness

as a revolutionary art form. Inspiring, but with very little to say about theatre technology, and
in

some ways, a rejection of it.
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