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Abstract

This prolect investigates, through qualitative and quantitative measures, the effect of computer
technology on motion pictures. Following a comprehensive technical overview, a series of essays
elucidates the role of film both as art and popular mythology, and analyzes thirty popular movies for
content with respect to their use of digital tools. Finally, an exhaustive quantitative investigation
presents statistical correlations generated by an original computer program from nearly ten-thousand
pages of input data, with rigorous analvses of their implications.
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The purpose of this project is to study the etfect of computers on motion pictures. Use of
computers in feature films has been escalating over the past few years, sometimes for the better, and
often for the worse. Through both qualitative and quantitative investigation, [ will seek to determine to
what extent computers are liberating the art of film, allowing tilmmakers to express bigger, broader,
more epic vistons, and to what extent they may be poisoning it, promoting flashy, unimaginative special
effects films to the excluston of more thoughttul and sincere artistic endeavors.

My qualitative analysis consists of three sections. The first, "Movies as Art”, investigates the way
movies convey truth in the context of different realms of human experience. The second, "Movies as
Myth", explores how movies may act as a modern substitute for the hero stories of old, tapping into
shared experience across various aspects of our lives. Finally, the "Role of Computers” section looks
into the ways in which computer technology has been used in a large number of feature films, and
attempts to judge this usage as good or bad in the context of the previous two sections.

The quantitative analysis consists of a description of the procedures I used to gather a large amount
of data concerning movies and the use of computers in the production of movies, and an in-depth
statistical analysis of the relationships between the use of computers, the amount of money films earn at
the box office, and the critical approval they receive.

I hope that, in reading these sections, the reader will come away with a more thorough
understanding of how this emerging technology 1s affecting our art and fives.
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Technical Overview

The medium of the film will, I think, very quickly become all digital.

- George Lucas'

introduction

Computers have been in use in the production of feature films ever since the 1977 release of Srar
Wars. Beginning with motion control technology, computers and computer software have invaded every
aspect of the film process, from the word processor used by a screenwriter to the sophisticated image
manipulation software used in post-production. The following sections provide an overview of the
primary applications of digitai technology to the changing art and craft of making movies.

Motion Control

Pioneered by John Dykstra in 1975 for the production of Star Wars*, computerized motion control
technology allows for the movement of the camera to be controlled via a programmable computer.
Exact camera moves, aperture changes, adjustments to focal length, etc. can be programmed into the
system, and a precise series of movements can be repeated as many times as desired. Motion control is
often used when two or more elements of a scene need to be filmed separately, to be later optically
composited as elements of a singie scene. If the camera is to move during the filming, it is essential that
the movements be exactly the same for both elements, in order for the final composite to look correct.
This precision is only possible with the help of a computer.

As an example, suppose we want to have several TIE fighters zooming toward the Death Star,
while the camera pans down and maybe tilts a little. Each TIE fighter has to be flown on wires and
filmed separately, so that the wires that support each model can be optically removed, and also, perhaps,
to simplify the puppeteering of the models. It is essential that the camera’s panning and tilting be exactly
the same for each model, otherwise one TIE fighter may appear to wobble or rotate with respect to the
others.

Another common application for motion control is in movies like 7he Parent Trap or Muitiplicity,
where one actor is assigned to play multiple parts. Before the advent of computerized motion control,
the camera had to be "locked down" whenever this kind of shot was used. Using motion control
technology allows the camera to move freely, which makes for a much more visually impressive
experience.

Wire & Rig Removal

When, for various dramatic reasons, a character is to be seen falling from a cliff, flying through the
air, or floating above the ground, it is always important that the wires and supports that help to achieve
these affects in the real world are not noticeable in the finished sequence. To understand the effect of
computer technology on this particuiar aspect of movie-making, it is first necessary to understand the
traditional optical techniques used to achieve such an illusion. Let us suppose, as a hypothetical
exampie, that we wanted to show Paul McCartney flying over a grassy field, as was done in his music
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video for Off the Ground®. The effect would be accomplished in three phases: blue screen, rotoscope,
and matting.

Blue screen

Many people are familiar with the "blue screen"” effect often used in TV weather forecasts,
allowing the meteorologist to interact with an animated graphical map which, in actuality, is not there.
Basically, the weatherman will stand in front of a large, blue sheet and point at various parts of it from
memory. This image is then passed through an optical filter which replaces the blue sections of the
image with the appropriate sections from the map. In our Paul McCartney example, Paul would be
suspended from wires, filmed against a blue screen, and composited against the grassy field background
plate. But there is one problem: the wires, unless they are sufficiently thin, will still be noticeable in the
composite. To eliminate this problem, it is necessary to make use of another mainstay in optical
technology: the rotoscope.

Rotoscoping

Rotoscoping is a process whereby regions of an image can be manually selected with great
accuracy and then altered in some way. The rotoscope is a combination projector and camera which
projects, one frame at a time, still images from a reel of film onto a large, blank piece of paper, held in a
fixed position. An artist will then trace, on the paper, a region of the image that needs to be altered.
Once a frame has been traced, the paper will be set aside, a new piece of paper fastened in place, and
the rotoscope advanced by one frame. When all the frames have been outlined in this way, the outlines
can be used for a variety of purposes, most notably as blueprints for articulate mattes (see next section).
In our hypothetical example, the rotoscope artist would have to manually outline each of the wires that
were used to support Paul's body. These outlines would then be inked in, placed back in their positions
one at a time, and filmed by the rotoscope. The end product of all this is a new set of frames featuring
the wires as black silhouettes against a white background, and nothing else. The usefulness of these
wires will become apparent in the next section.

Matting

The process of matting is used to selectively combine sections from one or more images into a
single final image. One or more source images are exposed onto a single master piece of film with
certain areas left unexposed, or "blacked out”, via what is called a matte. The basic idea is simple.
Suppose you have a sheet of plastic, the left half of which is clear and the right half black. You place
this sheet in front of the lens of a camera and record, say, some pedestrians on the streets of London.
Later, you might flip the plastic over, making the left half black, and record a similar scene from a Paris
street onto the same piece of film. The result would be a split screen -- half London, half Paris. The
clear/black plastic has been used as a matte.

Using an optical printer, our black wire silhouettes can be printed onto clear plastic, producing a
series of mattes. Additionally, the negatives of the wire silhouettes can be optically printed, producing
mattes where the wire portion of the image 1s clear. The former are known as black-center, or male
mattes, while the latter are known as female mattes. These two sets of mattes can be used, similarly to
the way the London/Paris split screen was created, to composite the frames of Paul hung by wires in
front of a blue screen with frames of a blank blue screen, producing, finally, frames of Paul seemingly
suspended in midair in front of a blue screen. The resulting blue screen images can then be optically
composited with the grassy field background plate, using the methods of the weatherman effect, to

3/2/99 5:40 PM



Technical Overview file://c /usy/text/igp/heml/temp/tech. htm

3of 5

produce the desired result.

The Digital Influence

There are a few himitations associated with the blue screen, rotoscope, and matting processes
described in the previous sections. First, Paul cannot interact at all with the background plate. It would
not be possible for example, for a farmer standing on the grass to toss Paul a beach ball, since Paul and
the farmer would never actually be filmed in the same place at the same time. Secondly, he must always
be in "front” of the background. He cannot, for example, fly temporarily behind a tree and pop out from
behind it without extensive additional rotoscoping. Finally, the techniques themselves involve a
considerable amount of effort for every frame to which they are applied.

In Back to the Future, Part 11, there were several scenes involving the use of "hoverboards" --
futuristic skateboards that are able to fly a few feet off the ground -- in which these limitations were
thought to be too restrictive. So, instead of being filmed against a blue screen, the characters were
actually "flown” on wires through the set. The problem of removing the wires then fell into the digital
realm. Using a digital image manmipulation program, the wires were "blended” in with the surrounding
pixels, rendering them invisible to the naked eve.

This same digital technology can be used to undo production mistakes that optical techniques
would be unable to fix. For example, in Woody Allen's Marnhattan Murder Mystery, it was discovered in
post-production that in one of the scenes, a long black sound wire was visible, trailing down from under
Allen's shirt. To remove this unsightly error and avoid costly re-shooting, Industrial Light and Magic
was called upon to perform what producer Ned Gorman described as "a very complex digital blend™ to
erase the wire.

Digital Composites

Digital compositing 1s exactly what it sounds like: the composition of multiple source images into a
final master via digital technology. The software involved is relatively simple, and operates in much the
same way as the cut and paste functions of commercial paint programs. The advantage to doing things
digitally is that, unlike with optical compositing, there 1s no generational loss: the master image 1s just
as "clean" as the source: there is no opportunity for dust collection, scratches, chemical disfigurations,
or fading. The first all-digital composite was for the "Donovan's Destruction” sequence of the 1989
blockbuster /ndiana Jones and the Last Crusade’.

Digital Image Manipulation

The term digital image manipulation refers to the alteration, via computer software, of an image or
set of images in a movie. Such alterations are used for a variety of purposes, among them the wire & rig
removal techniques discussed in a previous section. Other uses include digital set extensions, the
"cleansing" of set elements, and various shadowing and lighting effects.

Digital Set Extensions

Often, the expansive sets that a director envisions are too expensive or difficult to actually
construct. Rather than settle for simpler, smaller sets, digital technology allows existing sets to be
composited, either with paintings or with CG objects (see CG Elements), to form larger, more visually
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impressive sets with little additional cost. An excellent example of the use of this technique can be
found in The Truman Show, featured below®.

Digital "Cleansing'

Sometimes, when set elements are dirty or discolored, 1t is cheaper to clean up the filmed images
of them than to clean the actual elements. Particularly when the elements are large or are not owned by
the filmmakers, digital technology provides an economical alternative to scouting for newer elements or
building scale models. The two frames from Contact, below?, show how the Arecibo radar dish, which,
though fully functional, appears worn and ragged, was digitally cleansed to give it a much more sleek
and modern look.

Before . . . and after.
The digital wand does 1ts work.

Shadowing and Lighting Effects

Image manipulation programs such as Adobe Photoshop allow for easy alteration of subtle lighting
and shadow effects. It is possible to simulate additional light sources within a frame, to selectively
darken or brighten any area of an image, and much more. Often, when images shot under different
lighting conditions must be composited into a final master image, some digital massaging helps the
finished product look more believable.

Morphing

Webster's dictionary defines morphing as "a
special-effects process used in film or video production in
which persons or objects seem to change shape, form, etc.
in a smoothly continuous series of images . . ." We have all
doubtless seen the Exxon commercial where a tiger
morphs into a sports car, or that razor one where the man's
face changes into a cube.

Computer-generated "water tentacle” from

Morphing technology was first developed for George James Cameron's The Abyss
Lucas' 1988 tilm Willow, in which a tiger morphs into a
sleeping woman®. The basic idea is to select a series of common points between the two images (say, the
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tip of the tiger's nose and the tip of the lady's), enter them into a morphing program, and allow the
morphing program to perform a complex algorithm to generate the intermediary frames.

Especially memorable uses of morphing in the movies include those of two films from director
James Cameron: The Abyss and Terminator 2. The screen shot above, from 7The Abyss, illustrates the
ability of morphing technology to create exciting, original, and heretofore impossible characters.

CG Elements

Modern computer software allows objects such as planes, ships, and cars to be modeled as a
polygon mesh, textured with individual pictures, and rendered into a photorealistic final image. What |
have chosen to call CG (computer-generated) elements are computer-generated objects that maintain a
fixed shape and do not move with respect to themselves. Thus, a flying airplane is a CG element, while
a bounding Tyrannosaurus Rex 1s a CG creature. CG elements are, of course, the simpler of the two
from a technological standpoint.

An excellent example of a subtle, artistic use of CG elements was in Steven Spielberg's Empire of
the Sun, where CG fighter planes were added to a shot of the Shanghat sky?.

CG Creatures

The "full motion" dinosaurs in Jurassic Park are one of the first and most memorable instances of
computer-generated creatures. Unlike models, CG creatures exist only in computer memory, and are
tormed, like CG elements, from a polygon mesh. The added complexity of CG creatures is that, when
they move, they must be animated in a life-like way. The Tyrannosaur must heave and lumber like the
giant animal that it is, its weight must shift as it moves, and its skin must appear to stretch as its muscles
expand and contract. All of this requires a great deal of programming and simulation. Pioneered, like
many digital effects technologies, by Industrial Light and Magic, the technology used to generate CG
creatures has since been applied to such films as 7he Relic, Mighty Joe Young, An American Werewolf
in Paris, and Godzilla.

: source: http://www.yomiuri.co.jp/newse/0113cu01.htm

? Industrial Light and Magic: Into the Digital Realm, p. 7

¥ Industrial Light and Magic: Into the Digital Realm, p. 236
* Industrial Light and Magic: Into the Digital Realm, p. 206
> Industrial Light and Magic: Into the Digital Realm, p. 136

6 .1 . . .
['hese umages were cownloaded and re-posted with permission from: http:/www.vfxhg.com/1998/trumanshow.html.

7 These images were downloaded and re-posted with permussion from: http://www.vfxhq.com/1997/contact.html.

¥ Industrial Light and Magic: Into the Digital Realm, p. 132
? Industrial Light and Magic. Into the Digital Realm. p. 145
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Movies as Art

The test of literature is, I suppose, whether we ourselves live more intensely for the reading of
i.

- Elizabeth Drew

The same could be said, perhaps, of any art, though it seems to me particularly true of film. Movies
have an unusual ability to move us, to awake within the human spirit a sense of drive and purpose that is
seldom evoked by other art. When we sit within a darkened theater, sharing a life-like experience with
hundreds of strangers, feeling pain, joy, fear, anger, and the whole spectrum of emotions, we become
uniquely vulnerable to the insights of artists into our lives, our families, our society, and our world. It is
in these four realms: one's self, family, society, and the world or universe that movies develop their
themes, play out their conflicts, and provide their resolutions. Though it is an unusual approach, it seems
to me particularly instructive to look at these areas one at a time, and examine how they are dealt with
and beautified in the art of film.

Movies as self-realization

Much of the power of film lies in its ability to present characters with which we can readily
identify. Often by portraying them as especially innocent, witty, sexy, powerful, vulnerable, or otherwise
extremely endowed, movies give us screen personas that we respond to as a manifestation or
exaggeration of qualities in our own personality. As these characters clash and battle one another or
themselves, we root for the ones whose qualities, perhaps, we would like to see further developed in our
own lives.

There are a handful of ordeals or struggles which nearly everyone encounters in the course of a
lifetime. Beginning from childhood, we must learn to act in a civilized and responsible manner, to apply
our intellect toward the resolution of problems or the overcoming of obstacles we might face, to think of
others as well as ourselves, and to develop our own unique personalities and beliefs independent of
those imposed on us by our parents and our society. Then, passing through puberty, we must once again
learn to repress certain raw instincts in favor of more refined behavior, acting in a respectful and learned
manner, cultivating charm, and acquiring skills and ideas that will help us achieve our economic and
social goals going into middle age. Eventually, we must learn to give up this mortal body and accept the
limitations of our powers and actions as we pass into our final years. All of these things can be thought
of as thresholds which, if passed successfully, lead to a healthy, productive life, and if not, to misery and
neurosis. By showing us, in the context of a situation that is larger than our own lives, how other people,
though fictional, have crossed or failed to cross these thresholds, and the consequences that have
ensued, movies contribute to our development as psychologically healthy human beings. There are a
handful of movies [ have picked out in this section which seem to me exceptionally moving and
important in this area.

ET.
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E.T., the story of a young boy who finds solace from his parents'
divorce in a supernatural friendship, deals with the importance of
hanging on to innocence in the face of a cynical, callous, and
insensitive world. Eliot, the protagonist, has little joy in his life as the
movie opens. He hangs around with his older brother's friends, who, a
few years older than he is, seem to have passed some critical point
where their behavior turned from sweet and modest, like Eliot's, to
largely competitive, threatening, extroverted, and obnoxious, though
they are not without their charm. It is this, combined with the lack of a
strong father figure in his life, that makes Eliot's predicament especially pitiable.

When E.T. shows up in the back yard, everything changes. Eliot, as a circumstance of his
innocence, 1s the first one to find and befriend him, and in doing so quickly becomes the center of
attention in his family. The very presence of E.T. in his life is enough to turn around Eliot's social
situation. But in addition to this, E.T.'s magical powers, which include telepathy and healing, represent a
spiritual escape from the world Eliot has come to know.

From this initial setup, the story develops beautifully as a conflict between Eliot's world of wonder,
innocence, faith, compassion, and love and the grown-up world of power, order, science, and dissection.
Eliot and his siblings must make use of all their wits to keep the alien safe, and in doing so they come to
a profound new understanding of the latent potentials in each other and themselves. The film has been
widely analyzed as a retelling of the Christ story, and insofar as the coming of Christ represents in the
Christian ideology a revival of those same qualities I earlier attributed to Eliot, I think this interpretation
1s quite accurate.

The turning point comes when it is discovered that E.T. is allergic to the Earth's atmosphere and is
dying. He can not live in this world; they must get him home in order for him to survive. When E. T.
improvises a radar dish out of spare parts in the family garage, the boys take him out into the woods to
see if he can "phone home". This leads to the darkest sequence in the film, as E.T. becomes very sick,
begins to lose the coloration in his skin, has trouble breathing, and falls ultimately into the hands of
government scientists who are interested, should he fail to survive, in using him as a potential research
subject. These scenes are played out with great drama and sadness, to the point where E.T.'s heartbeat
flatlines and, from a purely medical standpoint, it appears that he is certainly dead.

It 1s at this point that Eliot, alone with E.T.'s corpse, expresses the void he feels in his life and the
lack of feeling that will certainly, unchecked, lead him into much the same kind of adulthood that has
been portrayed so far in the film. This is the critical point in his life, where he either loses faith in the
goodness of the world around him or holds onto it, and, with the help of E.T's spirituality and the
magical words "I love you", he 1s able attain the latter path. The films finale is one of the most
memorable in all of cinema, establishing firmly in the mind of anyone who watches it that, despite how
dark things may seem, or how dead the world to us, there is the potential, as if by magic, for great and
inspiring things to enter into our lives and re-invigorate that all too oft forgotten childlike existence.

Close Encounters

20f 10 3/2/99 5:46 PM



Movies as Art file://c:/usr/text/iqp/html/temp/art. htm

3of [0

Another Steven Spielberg film, Close Encounters of the Third Kind deals
with many of the same issues as £.7., though in a more lighthearted and
comedic style. Richard Dreyfus plays Roy Neary, a line worker whose
accidental encounter with a U.F.O. possesses him with a strange and singular
vision to impart meaning to a certain inanimate, lumplike shape. The shape, it
is gradually revealed, is that of Devil's Tower in Wyoming, where the aliens are
. finally to land.

] Though Roy Neary is certainly less vulnerable than Eliot, he is no less
susceptible to wonder in the face of an alien encounter. From the moment of his
first contact with them, he becomes talkative and excitable, and, as he enlists the help of his increasingly
skeptical and distraught family in his search for answers, he borders on a crackup. The essential
question for him is not whether or not he will be able to find the aliens, or how they will be treated by
human beings, but whether what he has experienced is real. Thus, in what Charles Derry has identified
as an element common to many of Spielberg's films, "[A]n everyman protagonist has his conception of
the world enlarged . . . as he comes face to face with some extraordinary and generally non-human
antagonist . . ."", though the word antagonist may be misleading in this context.

The personal issue at stake in all this is whether an adult, accustomed to the humdrum world of his
job and the challenging, but ordinary world of his family can come to terms with a supernormal
experience without being afraid and without losing his own sanity. Overcoming fear, and searching to
validate one's beliefs are the central themes of this film.

Pulp Fiction

Quentin Tarantino's intriguingly winding narrative explores, as the
screenplay's title page suggests, "three stories . . . about one story."* The
three stories are, presumably, those of a bank-robbing couple that go
straight, a boxer who gets in over his head after failing to throw a fight,

% and, as the main plotline, a couple of savvy hit men who, after a
traumatic near-death experience, decide to go their separate ways.

In the beginning, we meet Jules and Vincent, two charming young
fellows who ride in "[a]n old gas guzzling, dirty, white 1974 Chevy
Nova™ and discuss minor cultural differences between Europe and America, and are, as critic Roger
Ebert notes, ". . . as innocent in their way as Huck and Jim, floating down the Mississippi and
speculating on how foreigners can possibly understand each other." After a brief digression on the
ethics of foot massage, they knock on the door of an apartment to begin their real mission: the recovery
of a briefcase, the mysterious contents of which are never revealed in the film.

They walk in on a trio of college kids, eating breakfast. "Whatcha having?" Jules asks them.
"Hamburgers" comes the nervous reply. "Hamburgers! The cornerstone of any nutritious breakfast,"
Jules taunts. While the audience cannot help feel sympathy for these poor young men obviously in way
over their heads, it is equally difficult to feel any particular antagonism toward Jules or Vincent, since
they are the heroes, and are in their own way quite naive and charming. It is this kind of tension, fear,
dark humor, and moral ambiguity that keeps anyone watching Pulp Fiction on the edge of their seat.
This, in combination with the movie's clever combination of profanity and violence with uncanny
dialogue and wit give the film a kind of special, forbidden feel, which is no doubt the source of much of
1ts popularity.

The film builds on this setup, taking us through a number of hairy situations, as for example, when
Vincent takes the big man's wife (his boss, Marsellus Wallace) out for the evening and accidentally
allows her to overdose on heroin, or the subplot involving Butch, who, after almost getting revenge on

"3
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Marsellus Wallace, is captured and nearly sodomized by a couple of hillbillies. In every case, the central
characters, whether they are the perpetrators of violence or its victims, have an essential winningness
and humanity about them which, despite their outrageous lifestyles, makes them easy to identify with.
The feeling is one of basically good people trapped in really bad places, which taps into a human
tendency to regard oneself as a good person stuck in a corrupt world, and adds considerably to the power
of the story.

The movie is sufficiently funny and entertaining that it would not
have needed to make any kind of moral statement in order to be
successful. [t is in part this fact that makes the film's resolution so
genuine. Returning, after some 100 minutes, to the early scene in the
college kids' apartment, the film portrays in its last act events that occur
chronologically after that interrogation, but chronologically before most
of the action we have already watched. As Jules and Vincent recover from
their shooting of Brett, the leader of the collegiates, a fourth college kid
comes out from the bathroom and blasts Jules and Vincent with a .357 Magnum. Miraculously, the
bullets don't hit anyone, which provides the set up for the incredible resolution of this story.

Jules thinks that what happens to them was "an act of God". Vincent is skeptical, but Jules stands
firm. He figures, if God has gone to the trouble of giving him a break this good, he'd better find a nobler
calling than the one he's been satisfied with so far. This conviction leads, ultimately, to Jules leaving
behind the life he has known and setting out to "walk the Earth”, until "God puts me where he wants
me." This, combined with the fact that we have already seen the skeptical Vincent get killed earlier in
the movie (remember, it ends in the middle), provides a powerful message of morality and redemption
without, due in large part to the extremity of the violence and the comedy with which it is presented, a
trace of sanctimoniousness or superficiality.

In all of these stories, you will notice a common theme, which is of an "ordinary" life transfigured
by a magical, or seemingly magical turn of events, into an vital and extraordinary one. This is a
metaphor for real human experience. It is not the stuff of fairy tales, nor is it merely "escapism”, as some
have labeled Spielberg's work in particular’, but a real and important message based, no doubt, on
powerful experiences in the filmmakers' own lives. There are other stories following this same pattern,
such as Contact, Empire of the Sun, The Abyss, and Free Willy and its sequels, and, though they vary in
form and style, their conclusions are largely the same. Thus, whether you respond more readily to the
sweet spectacle of Spielberg or the bone-crunching realism of Tarantino, you may get from one of these
movies, or one like it, a renewed sense of wholeness, purpose, and desire to participate in the sorrows,
joys, failures, and triumphs of your life.

Family Values

The various conflicts that are common among members of a family, as well as the different loves
that exist as a part of the Freudian "family romance"”, have always served as a rich bed of inspiration for
narrative artists. The potential trap of clinging to one's mother, the struggle to meet the expectations of
the father while still developing one's own unique character, and the struggles of sibling rivalry are
among the motifs of many literary and cinematic artworks, and in watching or reading these we are
presented with a unique opportunity, as children, to learn profound life lessons from art. Though many
films deal primarily with family problems, and most touch upon family issues in one way or another,
there is a particular set of films which have garnered such an unusual amount of critical attention and
popular appeal that [ feel it is an adequate illustration of my ideas on this subject to focus on three films
exclusively, namely, Francis Ford Coppola’s and Mario Puzo's Godfather trilogy.
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The Godfather Trilogy

The first of the Godfather movies opens with a medium close-up of a man's
face. Pleading, appealing, he makes his case to someone offscreen. He is vulnerable,
weak, pitiful, . . . a child. As the camera ever so slowly pans to the left, the back of
Marlon Brando's head comes gradually into frame. He is calm, impassive, not cold,
but not easily moved. He is in control of the situation, knowing, wise. This is the
classic father figure.

Marlon Brando's portrayal of Don Corleone in this movie has provided us with
unforgettable images of a dark, powerful, yet honorable and dependable father
figure, who, despite his involvement in crime, is admirable, and a role model from

e which many lessons can be learned. The entire plot of 7he Godfather and its two
, { § sequels revolves around father-son relationships, in the first installment between
Marlon Brando as Don Corleone and his sons, Michael, Sonny, Fredo, and the adopted Tom Hagen,
Vito Corleone and 1n subsequent chapters between Michael Corleone and his children and
nephews. The stories deal with ideas of duty, respect, and, as mentioned earlier, the struggle of sons to
develop independently of authority figures.

Michael Corleone, returning heroically from service in World War II, does not want to become his
father. He is to be married to a beautiful young wife (Kay Adams, played by Diane Keaton), he has
earned the respect of society through his courage, he has a bright future outside of crime, he has gone to
college, and furthermore, his father respects and understands this. There is no reason for him to see
himself in any other role. An events unfold, however, he will undergo a gradual transformation, the end
result of which is to create a mass murderer, who, unlike his father, is hateful of life and hated by his
wife, feared by his family, and does not deserve our admiration, but rather our pity.

The first step in this tragic journey is an attack on Don Corleone, by a rival crime family, which
results in the Don's near death and subsequent hospitalization. The Corleone family has been weakened,
and, somewhat like Hamlet, Michael must now step into a role for which he 1s not ready, and the weight
of which will inevitably crush him. This is not, of course, apparent at the outset. Lying in his hospital
bed, supported by an [.V., Don Corleone is weak and in need of protection from rival crime families
who will kill him otherwise. Michael is forced by circumstance to provide some of this protection,
standing watch outside the hospital and pretending, with another nervous visitor, to be armed. As he
coaches and eases the fears of his partner, it looks as if he has matured and actually gained some
strength from his father's injury. When later confronted, however, by an overzealous police officer
(McCluskey), Michael 1s punched in the jaw, which leaves him bitter and dark. This single injury, which
to his brothers seems minor and even humorous, comes at a point in Michael's life where his entire view
of the world is shifted by this one blow, from an accommodating place where, though rivals exist, the
system is predominantly just and stable, to a corrupt and unfair structure of authority, which, if he is to
maintain his duty to his family, he must oppose with power and violence. This feeling leads ultimately
to Michael's murder of McCluskey, after which point his fate is sealed.

Through the remainder of the film, Michael will participate in and initiate a series of increasingly
violent events. Anyone who crosses him, or who acts without the best interest of him and his family in
mind, 1s a candidate for swift elimination. This is not the way his father operated, but it becomes,
especially in the second instaliment of the trilogy, the way he operates. Even Don Corleone himself
expresses regret at the choice of lifestyle his son adopts, telling him

[ never wanted this for you. [ work my whole life, [ don't apologize, to take care of my family.
And [ refused - to be a fool - dancing on the string, held by all those - bigshots. I don't
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apologize - that's my life - but I thought that - that when it was your time - that - that you
would be the one to hold the strings. Senator - Corleone. Governor - Corleone, or

something...°

And why not? Why did Michael fail to fulfill his father's expectations? The answer, [ believe, can
only be that, because of the pressure and responsibility he had thrust upon him, Michael developed
within his mind a rigid and unquestionable code of conduct, based, no doubt, on a somewhat warped
and immature view of his father's behavior, which he was too scared to violate, and yet which he did not
possess the maturity and wisdom to responsibly uphold. As becomes increasingly apparent in the next
chapter (which ends with Michael's killing of his own brother), Michael is operating under a set of rules
and expectations that is not quite real, and is not truly his own. In struggling to perform his duty, he is
destroying everything he holds dear.

[t 1s in the final chapter of this story, The Godfather, Part 111, that the full tragedy of the life
Michael has chosen unfolds. Having failed to meet his own father's expectations, Michael becomes a
repressive father figure himself, attempting to mold his son into a future Don, though the young man
wants little to do with it. The one redeeming force in this film seems to be Michael's teenage daughter,
Mary, of whom he is very fond. The alternative, represented by his hot-blooded nephew Vincent, presses
all too forcefully on Michael's soul. He wants to bring his family out of crime, into the light, but cannot
do so. Again, his sense of duty restrains him. And so, in the film's poetic last scenes, he loses the one
thing he most held dear -- his daughter -- and the Godfather Trilogy comes to a close.

Though it deals primarily with one specific aspect of the family drama, the Godfather trilogy
presents powerful life lessons concerning the ideas of duty, responsibility, and respect. Like other films
that deal with family issues, the Godfather movies force us to recognize in their characters certain
potentials and latent conflicts within our own families, and so are able to bring feelings out into the
open which may otherwise have remained in the closet. This openness is part of the unique power of art,
and represents a special demonstration of the instructive ability of film.

Movies as Social Criticism

Though there is a tendency, popularized by philosophers like Rousseau and Marx, to hold one's
society accountable for all the shortcomings of one's life, it must nevertheless be acknowledged that
criticism of the laws, customs, and culture of society can be an important tool for mass recognition of
important problems, and a valuable impetus to meaningful change. Though it lacks the acid tongue of
literature, film as an art has given us several splendid works of profound social criticism, including two
that I find to be particularly insightful: John Frankenheimer's 7he Manchurian Candidate, and Dennis
Hopper's Lasy Rider.

The Manchurian Candidate
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The story of a returning Korean War "hero"'s struggle with

ifyo
brainwashing and thought control, The Manchurian Candidate, released hel

come in

' ! five minutes
in 1962, represents a remarkably timely and insightful look into the plitme baplo
evils of McCarthyism. The main character, Raymond Shaw, is the son oty 1.

of a controlling mother (played by Angela Lansbury) and a bumbling '
McCarthy-like father, senator Johnny Iselin. When fighting in Korea, he yoeqp itall,
and his platoon are captured by Chinese and Russian Communists, and ndhere’s
brainwashed to act as assassins when they return to their home country. apything

Though this seems like a setup for a scared, narrow-minded,
propagandist, anti-Communist film, it develops through a series of

remarkable twists into one of the most objective pictures of the forces Frank Sinatra P
involved in the red scare that has ever been captured on film. Exéfagfg}'i‘arvey [ ﬁ%

There are clues early in the film that there may be more to its
ideology than meets the eye. In the first brainwashing scene, a Chinese
senior military officer informs the numerous officers in attendance at
his demonstration that the subjects, the members of Shaw's platoon,
have been put into a trance and led to believe they are attending a
meeting of a women's gardening club. The scene alternates between the soldiers' perception of events
and the events themselves, suddenly replacing stern military figures with old women fanning
themselves, and clinical descriptions of hypnosis with nasal digressions on various properties of obscure
plants and vegetables. Watching this with thirty years' perspective, it is quite funny, and one gets the
feeling that, even to an audience still faced with a very real Communist threat, this movie must have
seemed not to take itself quite seriously enough to be a propaganda film.

As the plot develops, we are introduced to Ray's parents: his power-hungry mother and subservient
father, whose efforts to get elected President rest largely on his ability to accuse other members of
Congress and the Department of Defense of being "card-carrying members of the Communist party".
After making one such bold speech in front of the television cameras, he is questioned by reporters as he
leaves the building. "How many Communists did you say?" "174", he quickly replies. Another reporter
asks, "how many?" "Uh, 211," he answers, then, to another, "89". In a later conversation with his wife,
Senator Iselin will complain "Can't we just decide on one number, babe? The guys are starting to rag me
about 1", when comes Mrs. Iselin's coolly calculated response: ". . . are they asking if there are any
Communists in the Department of Defense? No! They're asking how many!"

The development of Iselin's election campaign is juxtaposed with the increasingly effective
attempts of the Communists to turn Raymond into an assassin. Now that he is back in America, they
must make sure that the psychological "linkages” still function correctly. Then, and only then, can he be
turned over to his "American operator”, who will program him to perform the final job, the nature of
which we are not told. The enduring moment of this film comes when the American operator is revealed
to be none other than Mrs. Iselin herself. The McCarthyists are in fact in league with the Communists,
1n an attempt to assassinate Iselin's rival, a decent, honest man with more traditional American values.
McCarthyism, the reaction of a hysterical American public to a misunderstood threat from abroad, is
thus shown to be of the same evil that its purpose was, presumably, to extinguish. The presentation of
this idea is tremendous in the film, and it stands out in my mind as one of the most introspective and
lucid social dramas I have ever seen. It is as if the piece had been directed by someone looking back at
these events with 200 years' hindsight. Incredible.

The Manchurian Candidz;te

Easy Rider

Though it lacks some of the symbolic and narrative precision of the previous film, Lasy Rider is no
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less a powerful social statement. Starting oft with no sound, the opening segues into "Born to be Wild"
as Peter Fonda and Dennis Hopper cruise down the road. The two of them represent the best of the
liberated sixties generation, with their easy manners, relaxed codes of ethics, and simple sense of
respect for each and every member of society as a unique individual. This set of ideals is built up in
opposition, not so much to the establishment as a whole, as to its more conservative and violent
elements, represented by rednecks. When Wyatt (Peter Fonda), Billy (Dennis Hopper), and George (Jack
Nicholson) walk into a cafe, they are taunted by rednecks, mainly because they have long hair. As
George is later to explain, the hippies represent a kind of freedom with which the rednecks are
uncomfortable.

Though the film takes us through a number of fairly free
environments, including the open road, a hippie commune, a
~carnival, and Mardi Gras, we are always left with the feeling that
- this freedom is transitory, that something will intervene to keep it
from staying real. That intervention comes once and for all in the
film's startling conclusion, as Wyatt and Billy, riding on their
motorcycles, are shot one by one by a couple of rednecks in a
pickup.

Though the narrative may seem simplistic, it has to do with important issues of individual freedom.
Though the hippie movement was often seen as self-indulgent, there were at least some aspects of it that
were true and noble, and it is these that Easy Rider brings out. The film seems to say that these aspects
of the movement were being drowned out and repressed by ignorance and fear, and so represents to me
a powerful social statement made during a very turbulent time.

The Ultimate Mystery

The final realm of concern for artistic motion pictures is what I like to call "the ultimate mystery".
Every now and then a film comes along with the confidence to tackle the truly big questions. What
happens to us when we die? Is there a God? What is the ultimate destiny of mankind? Such films might
properly be called metaphysical, though that is really only one aspect of a much broader whole. Two
films in particular stand out in my mind as being especially profound and philosophical: Stanley
Kubrick's monumental 2001: 4 Space Odyssey, and Ingmar Bergman's classic The Seventh Seal.

Though I do not know enough about the Bergman film to give it a serious critical analysis, it is
clear to me from a single viewing that the film poses deep questions about death and God. Critic Roger
Ebert has identified the central issue of the film, as in many of Bergman's works, as "the absence of
God"* Indeed, though Death is presented in the film as a supernatural figure, there is no such
representation of anything else. This is the work of a director trying to come to terms, via his young
knight hero, with a seemingly soulless world, which, like that of medieval Europe in the time of the
black plague, often seems far more dead than alive. The unforgettable recurring image of the knight
playing chess against Death himself is a microcosm of the film as a whole, where the hero makes moves
-- actions, thoughts, decisions -- but to no purpose, and with little chance of victory.

2001: A Space Odyssey
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Stanley Kubrick's 1968 masterpiece represents perhaps the most
startling combination in the history of cinema of stark, unerring technical
realism, mind-blowing visual effects, and serious, deep philosophical
. narrative. Opening with "The Dawn of Man", the film takes us on a
- metaphysical journey through space and time, the end point of which is to

be symbolic of nothing less than the ultimate destiny of mankind.

The film’s first act consists of the interactions of a group of almost human apes with an unforgiving
natural environment. Far from any romantic notions of a pre-societal utopia, the apes' world is depicted
as barren, stagnant, and inescapable. When a mysterious black rectangle, later identified as a monolith,
appears on the ground, its smooth, highly ordered shape is the first sign of a capability that will forever
change life on Earth: intelligence. This, the film tells us, is the dividing line between human and animal.
For, apparently inspired by the monolith, a lone ape, identified in the novelization as Moonwatcher,
discovers the potential ability of a dried-up bone as a club, and thus, with the creation of the first
weapon, brings about the dawn of mankind. In what has been called "the longest flash-forward in the
history of cinema™, the hurled bone dissolves into an image of another weapon: an orbiting nuclear
device created as part of the ongoing cold war between the United States and Soviet Union. Though four
million years have passed, little, it seems, has changed.

It is in the second act of the movie that Kubrick develops his darker themes of humanity vs.
technology. For, whereas in the first act, with the innocent apes as helpless victims of their environment,
the scene is set for something startling and wonderful to happen, the subject of the story is now the
animal of all too little innocence, man, and the problem: man's power to use his intelligence to
transform the natural world into weapons of great danger and destruction, potentially bringing about his
own downfall. Even the construction of human-like, seemingly perfect computers provides no escape, as
the ill-destined technological savior, HAL 9000, quickly proves. With its long, silent shots of
mechanical space action by seemingly unfeeling human beings, 2001 creates an atmosphere ultimately
not unlike that of its first act. It is an atmosphere from which the viewer hopes to be released, though
this time, the atmosphere is that, not of some long-forgotten precondition to our own evolution, but of
the viewer's own society.

[t is with this setup that the film leads us into its ultimate and incredible final act. Traveling
through a mind-bending series of planes, curves, trapezoids, and other arrangements, the main character,
Dave Bowman, ends up in what looks to be a hotel suite. He there undergoes a series of transformations:
from a thirtyish man in a space suit, to a middle-aged man in a robe, to an old man lying on a bed. It is
then that the breakthrough comes. For, standing ominously at the foot of the bed is none other than the
mysterious black monolith, the portal, as it were, to a greater stage in evolution. As the old man extends
his finger feebly to the monolith, he 1s transformed into a strange, bluish, glowing fetus. Then, as the
camera tracks into the monolith, we find ourselves in space. As "Also Sprach Zarathustra" makes the
blood run cold in our veins, the camera pans from the moon, gradually down over the Earth, and finally
to the left, revealing the same fetus, now blown up to planetary proportlons

What does it mean? Certainly the fetus, or Star Child,
as 1t is termed 1n the novelization, possesses qualities of
innocence and wonder, combined with some kind of
cosmic wisdom which one can only begin to comprehend.
[s it the next stage in the evolution of man? Is it a
psychological state that individual humans can achieve?
An abstraction of some profound social or cultural
development yet to come? Or, perhaps, a combination of
all these things?

The Dawn of Man

The Star Child
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All Four Realms

Though the films that have been analyzed so far certainly do not lie strictly within the "realms" [
have assigned them, each film has certain dominant themes or motifs which make for easy classification
of this nature. There are some films, however, which are bold enough to take on most or all of these
realms at once. They are what I have chosen to call "mythic" films, in that they attempt to provide a kind
of all-encompassing vision of one's self, family, society, universe, and the various interactions that take
place between them.

! St. James Film Director's Encyclopedia, p. 483

? The Pulp Fiction screenplay, title page

} Pulp Fiction screenplay, p. 7

¥ source Roger Ebert's Pulp Fiction review, http://www suntimes.com/ebert/ebert_reviews/1994/10/945592 html
’ See, for example, the prologue of Hollywood Films of the Seventies

® The Godfather screenplay, p. 98

7 . . . .
source: Roger Ebert's review of The Seventh Seal, http://www.suntimes.com/ebert/old_movies/seventh_seal html

’ See Roger Ebert's review of 2001: A Space Odyssey, http://www.suntimes.com/ebert/old_movies/space_odyssey.html
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Movies as Myth

[Movies | might be our counterpart to mythical re-enactments . . . what is unfortunate for us is
that a lot of the people who write these stories do not have the sense of their responsibility.
These stories are making and breaking lives. But the movies are made simply to make money.
The kind of responsibility that goes into a priesthood with a ritual is not there. That is one of
the problems of today.

- Joseph Campbell, The Power of Myth'

There is an interpretation of movies which seems to me virtually
untouched by academic film criticism, which is the idea of regarding them
not simply as an intellectual exposition of one set of ideas or another, be it
an experiment with existentialist motifs, a thoughtful overview of Marxist
ideology, or an interesting variation on the ideas of Freud or Jung, nor
merely in their social/historical context as, say, a bold step for the feminist
movement, a satire on political correctness, or a moral sermon against the
evils of the Vietnam War, but as a kind of deep religious experience,
whereby actual lives can be directed and transformed.

Perhaps part of the reason for this absence is that the rapture one feels
on occasion in the theater, watching certain movies, and without which the §
art would be deprived of a great deal of its "magic", is difficult to justify or
convey. Who can put into words the experience of first seeing Luke
Skywalker disable his targeting computer in the climactic Death Star battle,

the joy when Eliot's bike lifts off in £.7., the nobility of Humphrey Bogart's Joseph Campbell,
decision at the end of Casablanca, the awe inspired by "Also sprach A Ty

Zarathustra” in 2001, or the sense of human progress when Jules and

Vincent leave the restaurant at the end of Pulp Fiction? Though it is the ostensible purpose of film
criticism to objectify some of these emotions, it is essential that in doing so the issues involved are not
reduced to mere semantics, 1.€. that what [ have chosen to call the mythic dimension of movies is
recognized and preserved.

[t has been said that writing about music is somewhat akin to dancing about architecture®. A similar
argument could, of course, be made for writing about film. In an attempt to avoid a reduction of the
magnificence of cinema to the banalities of prose, [ have chosen to present my ideas, again, in terms of
actual examples of the movies that most clearly illustrate them. Though there is an inherent loss of
generality in this approach, [ feel that if [ am able to convey a mere hint of the excitement, wonder, and
sense of purpose [ have felt in watching these films, it will justify my attention to this mythic dimension
as an indispensable part of the cinematic experience. [ begin and end, then, with what is probably the
best example in the history of motion pictures of truly "mythic” filmmaking: George Lucas' Star Wars
Trilogy.

The Star Wars Trilogy

Joseph Campbell once said that "Star Wars is not a simple morality play. It has to do with the
powers of life as they are either fulfilled or broken and suppressed through the action of man." Drawing
on such diverse influences as Arthurian legend and Japanese martial arts, the Star Wars trilogy, with its
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brave young hero (Luke Skywalker), wise mentor (Obi-Wan Kenobi), beautiful (but self-willed) princess
Leia, rugged individualistic Han Solo, strict imperial figurehead (Grand Moff Tarkin), dark, machinated
father figure (Darth Vader), greedy monsters (Jabba et al), animal presence (Chewbacca), and id-ego
comic duo (R2D2 and C3P0), presents indeed a vivid tapestry of the various powers and potentials that
inhabit human life.

Opening with the now famous fairy tale preamble ("4 long time ago, in a galaxy far, far away . .
."), the first chapter in this saga (or, rather, the fourth, if you read the opening title card), presents the
initiation of the naive young Luke Skywalker into a world of conflict and adventure. Starting out a
humble farm boy, Luke will be initiated into the venerable Jedi knighthood, a sacred order combining
the best qualities of a medieval knight, Japanese samurai, Indian yogi, and Chinese sage. The Jedis, we
discover, were once great in number, but, with the dissolution of the Old Republic and the swift rise of
The Empire, they have been hunted down to all but extinction. This element of the backstory is
important, as it is evocative not only of Hitler's rise in Germany, but of Caesar in Rome and conditions
in American culture surrounding the Vietnam War. Perhaps most importantly, the Jedi is a spiritual
warrior, so that his fading from the world is connotive of the loss of spirituality that the West has
undergone in the past several hundred years. All of these evocations affect the viewer on a subconscious
level. Through set decorations, props, clothing, manners of speaking, and other subtleties, Lucas is able
to imply a rich background of meaning in what might otherwise be a simple story. Darth Vader, for
example, with his mechanical suit and breathing mask, creates the impression of a man whose humanity
has been subserviated to "the machine”, i.e. the system, or the Empire which he serves. It is this conflict,
between the spiritual, vital, self-actuated Jedi and the broken, tormented, repressive Empire, that is to
form the basis of the stories in all three films, aptly representing the potentials for fulfillment or
repression that Joseph Campbell identified as the movies' central theme.

In a chance meeting with Obi-Wan Kenobi, Luke first refuses the "call to adventure”, as this
meeting represents in mythological terms. While he hates the Empire and identifies strongly with the
Rebellion that struggles to fight it, he is preoccupied with his home responsibilities and career, and does
not want to get involved. Besides, what can he do? In answer to this, Ben awards Luke with a gift: his
father's lightsaber, a brilliant glowing sword, the weapon of choice for a Jedi. It is important to note that
Luke's father has died when he was very young, which absence is part of the lack of direction or sense of
purpose in Luke's life. With this gift, strong feelings are re-awakened in him. He wants to learn more, so
Obi-Wan tells him of the Force, "an energy field that surrounds all living things . . . it binds the galaxy
together". Though Luke is intrigued, it will take a traumatic event to catalyze his resolve: when Luke
returns home that day, he finds that his foster parents have been murdered by the Empire.

Thus begins the grand adventure. Luke, with the help of his new mercenary friend Han Solo, and,
of course, accompanied by Obi-Wan Kenobi, sets out to travel to the planet of Alderaan, where an
important message is to be delivered that will aid the rebels in their destruction of the Empire's ultimate
weapon: the Death Star, a space station the size of a small moon with the power to destroy an entire
planet. But the Death Star, we find, as already begun its work, and Alderaan is destroyed. As our three
heroes near the planet, they find only debris. The Death Star, however, is still nearby, and, in an
inevitable twist of fate, the heroes' ship is sucked inside the weapon, and the heroes nearly captured.

This segment of the adventure 1s known in mythological terms as "the belly of the whale", a term
derived from the biblical story of Jonah and the whale, and represents a kind of second womb, from
which the hero is either reborn a powerful new man, or like Darth Vader, crushed and subserviated. The
heroes separate at this point, Obi-Wan going off to find and engage Darth Vader, while Luke and Han
summon all their wits to attempt the rescue of Princess Leia. Though the duo is successful, Obi-Wan
must ultimately sacrifice himself at the hand of Darth Vader, and the three of them, Luke, Han, and
Leia, are forced to go on alone.

At rebel headquarters, the Death Star plans (which Obi-Wan sought to deliver to Alderaan) are
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analyzed, and a strategy for attack is formed. This leads to the film's climactic finale, where the rebels,
in small manned fighter craft, battle the behemoth Death Star. Luke is by now a selfless character, and
quickly volunteers for the fight. Han Solo, however, is still the mercenary, and flies off to parts
unknown to spend his reward {for saving Princess Leia).

The attack upon the Death Star is a difficult military maneuver. Flying through a narrow trench, the
pilots must target a small, two-meter opening from a great distance, and hit their marks exactly to
initiate a chain reaction which will cause the battle station to blow itself up. The first attempt is
unsuccessful. In a series of aerial dogfights, other rebel pilots are eliminated so that, as if by the hand of
fate, Luke is called upon to enact the final trench run. This is the critical moment, where the battle is
either won or lost. It is the story's ultimate test of the hero's character. As Luke nears the point of fire,
locking onto a thermal exhaust port with his targeting computer, several crucial story elements come
together at once.

First, Darth Vader has joined the action as a pilot and
1s in close pursuit of Luke's fighter. Second, Han Solo,
inspired perhaps by Luke's courage and Leia's beauty, has
had a change of heart, third, Obi-Wan, though dead, has
retained his spiritual presence as a ghost, and finally, the
Death Star, maneuvering around the planet Yavin, is
moving within firing range of the rebel's home base. As
Luke nears the target, his computer counts down the Luke Skywalkgr mgkes the cniical decision to "use the force”

. .. . m his attack on the Death Star
distance remaining before he can fire. At the same time,
Darth Vader is gaining, and the Death Star is getting closer to its firing position, creating an exciting
three-way timelock. As Darth Vader is about to incinerate young Luke, Han Solo bursts out of
hyperspace, fires on Vader's ship, and deflects him out of the way, just as Luke's computer locks on. A
string crescendo prepares us for the moment of victory, then stops. "Use the Force, Luke,"” comes
Obi-Wan's ethereal voice. "Let go." Switching off his targeting computer, Luke aims with his instincts
(or his spirit?), destroys the Death Star, and saves the day.

Luke's decision to use the force rather than his computer is critical to the message of the film. For,
put upon by the pressures of the moment, Luke must still be loyal to his feelings and instincts, lest, like
Vader, he become a slave to technology and to society. Yet instinct or feeling are really too narrow
terms. For the force represents a kind of all-embracing spirituality, a basically Eastern idea given in the
Star Wars films a humanistic, Western inflection, whereby men can be loyal both to the dictates of
reason and to the depths of their innermost being.

The next chapter in this saga, The Empire Strikes Back, develops again the themes of humanity vs.
the machine. Though there is no Death Star, the Empire is still alive and well, and, after the death of
Grand Moff Tarkin in the Death Star explosion, Darth Vader has risen to even greater power.

We meet our heroes, Luke, Han, and Leia, on the forbidding ice planet of Hoth, the site of the
second rebel home base. Voyaging out into the snow, Luke is attacked by a monster, knocked
unconscious, and dragged to the beasts' cave to be eaten. This is a classic element in mythology.
Constituting the primary motif in early, primitive myths, the struggle against monsters represents the
struggle of humanity against primal, irrational forces that would seek to destroy our world. In such
refined stories as Star Wars however, it is only a passing obstacle. Luke quickly incapacitates his foe,
leading him, after successful initiation, onto greater adventure. The ghostly personage of Obi-Wan
Kenobi instructs Luke that he must travel to the Dagobah system, where he is to meet the sagely Yoda,
the Jedi master who instructed Obi-Wan.

The character of Yoda deserves special attention at this point. His wide eyes, short stature, and
aged posture give him the look of an Oriental guru, and his Zen-like aphorisms reinforce this idea. Yoda
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is a spiritual leader, a wise old character who has long since passed beyond the realm of action, and now
concerns himself chiefly with the instruction of the young. Though Luke's potential is at first questioned,
Yoda is ultimately to find him an apt pupil.

Steeped in the wisdom of the force, Luke is faced with his first trial at Dagobah: a journey into a
cave. The cave, we soon learn, is a symbolic representation of Luke's own mind. "What's in there?" Luke
asks. Yoda answers, "Only what you take with you." In entering the cave, Luke is to encounter his worst
fear: an apparition of Darth Vader, with whom he engages in a brief lightsaber duel. Luke cuts off the
head of his enemy, but when the Vader's mask is removed, the face behind it is Luke's. The message is
clear: the potential for Darth Vader is within Luke himself; it is an enemy he must fight not only
externally, in the world, but within the depths of his own psyche.

e p— ‘ This revelation sets up one of the most shocking
' moments in the trilogy. When, through various turns of
events, Luke becomes engaged in a climactic lightsaber
duel with Darth Vader, the battle becomes spiritual as well
as physical. Darth Vader tempts Luke to "give in to his
anger", telling him that it is "his destiny", and that "Your
pr— future lies with me, Skywalker. Obi-Wan knew this to be
Dl Vader's revelation 19 perhps the mosi true." As the battle progresses, the two warriors make their
shocking moment in the trilogy. way onto a catwalk, which spans the depths of a seemingly
bottomless reactor shaft. It 1s then that Vader gains the upper hand, forcing Luke to the ground and
again, tempting him to submit. When Luke refuses, Vader cuts off his hand. In great pain and trauma,
Luke continues to resist. "Luke," Vader baits him, "you do not yet realize your importance. You have
only begun to discover your power. Join me, and [ will complete your training. With our combined
strength, we can end this destructive conflict and bring order to the galaxy." "Never!", Luke retorts. A
Jedi does not respond to such obvious appeals to his ego. Vader then plays his final card. "Luke," he
ominously begins, "Obi-Wan never told you what happened to your father." "He told me enough. He told
me you killed him."” "No," Vader responds, "/ am your father.”

Thus ends The Empire Strikes Back. Luke, reduced to a childlike state of fear and weakness,
commits near suicide jJumping into the reactor shaft, and it is only through the vigilance of his friends
that he is able to come out alive. The new burden that has been placed upon him, that of Vader's
fatherhood, will become the driving force in the mighty psychological conflict that is to unfold in the
trilogy's dramatic final chapter.

In Return of the Jedi, the father-son conflict between Luke and Darth Vader reaches its utmost
intensity. After a brief preliminary adventure involving the demise of Jabba the Hutt, Luke returns to
Dagobah to discover, through Yoda, whether what Vader told him is true. Yoda admits that it is, and
warns Luke of the powers of the dark side of the force, the powers of the Emperor. Yoda, old and
feeble, is on his death bed, and refuses to train Luke. "But I've come back to complete the training,"
Luke protests. "No more training do you require," comes the master's response. Again, the message 1s
clear. Through his dramatic conflicts with Vader at the end of The Empire Strikes Back, Luke has
learned on his own what Yoda would otherwise have taught him. Now, as Yoda passes away, Luke and
his fellow heroes must take their destiny into their own hands, in what is to be their final mission: an
attack on a new and even more imposing Death Star.

The new Death Star, we learn, 1s protected by an energy field generated on a nearby moon called
Endor. While Han and Leia travel to Endor to disable the shield, Luke turns himself over to the Empire
in an attempt to confront his father and "turn him back . . . to the good side". Luke is taken prisoner and
brought to the Death Star, where he is to face the ultimate evil: the Emperor, a withered, sorcerer-like
old man who controls the fate of the galaxy. Again, Luke is in the belly of the whale, only this time, he
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is not there alone. For Darth Vader, impressed by Luke's maturity and touched by his son's compassion
for him, begins to himself experience feelings of regret.

The psychological battle now plays both ways. While Vader attempts to convince Luke that his
journey to the dark side is inevitable, and plays upon his sympathies to his friends (whom, it is revealed,
have by traveling to Endor walked into the Emperor's trap), Luke tells Vader there is still good in him, a
difficult statement for even Vader to refute. The two of them duel, with lightsabers and words, until
tinally Vader is forced to the ground.

It is at this point that an interesting triangle emerges. Like the resolution of Star Wars, that of
Return of the Jedi involves the interplay of three characters, each representing a kind of life potential or
force. The Emperor is pure evil. Darth Vader was once a charming young boy, who, overwhelmed by
the pressures of his world, succumbed to the lure of power and the fear of disobedience, and is now a
slave to the Emperor. Finally, there is Luke, who has been tempted by the same fruits as Vader but has
refused to give in. With Vader on the ground and Luke towering behind him, the Emperor comes up
from behind, and encourages Luke to finish him off. "Good, good!" he cackles, "your hatred has made
you powerful. Now, take your father's life, and his place at my side!” The invitation, as suggested by the
writings of Freud, is for Luke to use his Oedipal aggression toward his father to seize his father's power.
But Luke is a spiritual and compassionate person, well versed in the wisdom of the Jedi, and refuses.
This leads to perhaps the trilogy's most powerful scene.

As the Emperor, enraged, casts lighting bolts into
Luke's body, Darth Vader climbs wearily to his feet and
assumes a supportive position behind his master. Luke
screams for mercy, not of course, to the Emperor, who is
incapable of it, but to his latent human father. "Father!
Help me! Father, please!" Darth Vader regards this, as
everything, through his dark mask, and it is only through
camera movement, as Vader's face grows and fills the
screen, that we are able to sense the turmoil within his mind. Then, when it seems Luke is about to be
destroyed, Vader undergoes his transformation. Summoning his former strength, he lifts the Emperor
into the air, carries him to the edge of the catwalk, and hurls him to his death.

Darth Vader's redemption

The Star Wars trilogy thus operates on all four realms of human experience. Like the Godfather
trilogy, it deals with the roles played by fathers and the conflicts that arise when their sons refuse to fill
them. Unlike Michael Corleone, however, Luke is able not only to resist the temptation to become like
his father, but to resist with such determination and nobility that the father, too, can be redeemed. With
the spirituality of the force, the social setting of the Empire, and the themes of self-fulfillment and
growth, the Star Wars trilogy stands as the best example [ know of powerful, mythic film.

' The Power of Myth, p.102
The quote "Writing about music 1s like dancing about architecture” appears on various Internet humor lists, though the source 15 unknown. See, for example,
http://talon.colorado.edu/~bennetta/humor/new/lists.html.

’ The Power of Myth, p.179
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The Role of Computers

Introduction

When [ began this project, [ had a list of some thirty movies, all of which had used computers in
their production, which I felt would provide a thorough sampling of the various possibilities, good or
bad, for the use of computers in making movies. [ had the Star Wars trilogy in there, of course, as well
as breakthrough effects films like The Abyss, Terminator 2, Jurassic Park, Forrest Gump, and Titanic,
but [ also had a number of movies that [ knew had used computers in subtle and unobtrusive ways: the
subtle coloring effects of Schindler's List, the set extensions of The Truman Show, the brief video
manipulation sequence in Rising Sun, and the motion control used in the submarine segments of 7he
Hunt for Red October, to name a few. [ had to add 7oy Story, the first entirely CG film, and a handful of
special-eftects extravaganzas for good measure: The Mask, Independence Day, Godzilla, Small Soldiers,
Jumanyji, Dark City, Mission: Impossible, The Lost World: Jurassic Park, and Armageddon were all on
the list. Finally, there were a number of movies which I felt had used computers in particularly
innovative or unusual ways, such as the character animation in Babe, the fantastic "oil painting" imagery
in What Dreams May Come, the "war-enhancement” of Braveheart and Saving Private Ryan, the space
launch sequence of Apollo 13, the "machine", "ride"”, and powers of ten sequences in Contact, as well as
the humorous changes of focus in Woody Allen's Deconstructing Harry. Armed with a huge set of
examples of definite positive uses of computers, and a mercifully small sampling of what were sure to
be truly awful films (4drmageddon, Independence Day), | was ready to begin my investigation.

The Good, the Bad, and the Ugly

In watching these movies, [ found, as expected, some applications of computers that added visual
brilliance to an already compelling story and premise, and others in which the presence of computerized
effects seemed to be the sole justification, in the minds of the producers, for the film's existence.
Following the approach of my previous analyses, [ will go through the films one at a time, commenting
upon the artistic use (or lack thereof) of computers in their production.

For ease of navigation, all movies reviewed are indexed here. Simply click on the appropriate title
to jump to that review.

The Abyss - Apollo 13 - Armageddon - Babe - Braveheart - Contact - Dark City - Deconstructing Harry -
Forrest Gump - Godzilla - The Hunt for Red October - Independence Day - Jumanji - Jurassic Park - The
Lost World: Jurassic Park - The Mask - Mission: Impossible - Rising Sun - Saving Private Ryan -
Schindler's List - Small Soldiers - Star Wars: Special Edition - Starship Troopers - Terminator 2 -
Titanic - Toy Story - The Truman Show - What Dreams May Come

Also be sure to read the conclusions at the bottom of the page.

The Abyss
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The water tentacle featured in James Cameron's 1989
breakthrough film was one of the first instances of a digital morph
(see the morphing section of the technical overview). The character
was mysterious and very compelling, and provided a sense of wonder, &
without which the film would have been just an underwater adventure
story. Digital effects are what made this film memorable, and it
stands as one of the most creative and original applications of that technology.

Return to Movie Index.

Apollo 13

] The rocket lift-off sequence of this film, made possible by digital
. modeling of the shuttle and launch pad, is breathtaking. I recall reading in a
review of the film that veteran astronauts, having watched the film, asked
director Ron Howard where he got such great archival footage. This kind of
subtlety, where the effects serve as the background to, rather than the focus
& of, a story is a great example of conscientious, artistic use of digital

~ technology in film.

Return to Movie Index.

Armageddon

Watching this movie, which critic Roger Ebert referred to as "a
feature-length" set piece’, I felt that cinema had reached a new low. No
scene in this film lasts more than thirty seconds, and the plot, what little
there is, is presented at preview pace. Special effects seem to be the sole
justification for this movie, and, though they demonstrate technical
proficiency, they are not in any way engaging, original, or artistic. It is hard
for me to believe that this was the biggest blockbuster of the summer.

Return to Movie Index.
Babe

[ regret to inform the reader that, due to an oversight, [ actually forgot to see this movie. [ am
familiar, however, with the effects in question, namely the animation of animal faces to create the
appearance that they are talking. This is, as [ understand it, an essential feature of both Babe, and its
sequel, Babe: Pig in the City, and in light of the high marks given to both films by critics Roger Ebert
and Gene Siskel, I consider this an excellent application of computer technology to film.
Return to Movie Index.

Braveheart

Like Saving Private Ryan (see below), Braveheart used computer technology to create the illusion
of realistic war violence. Dozens of sword and dagger penetrations were added to the battle scenes
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during post-production. The violence of these scenes helped establish the bravery and heroism of the
film's protagonist, William Wallace.

Return to Movie Index.
Contact

The use of computer effects in this film was truly amazing. The movie opens with a shot of the
Earth, from space, with loud rock music blaring from the speakers. As the camera quickly pulls back
through "virtual space", revealing the moon, Mars, Jupiter, and the glorious rings of Saturn, we hear
radio clips from increasingly distant times: the moon landing, the Kennedy assassination, going back
through history as we pull back through space (those familiar with radio waves will understand the
reasoning behind this), finally, as the entire solar system begins to receed into a tiny point in the center
of the screen, fading to silence. The camera continues to pull back, revealing many solar systems,
flashing as tiny points of light, then, traveling through a disorienting field of gases, we find ourselves
looking out upon the entire galaxy. The zoom-out continues, moving again through gases, until we are
looking upon a sea of galaxies. Finally, as the camera draws further back, the entire universe becomes a
bright blur, which, as we move back further still, is revealed to be the highlight of the main character's
eye.

Stlls from the opening of C ontact*

Other equally impressive sequences in this movie include a 200/-like "ride” at the end, and a
number of daunting shots of a mysterious whirling alien machine. Watching this film, I shuddered to
think what Stanley Kubrick could have done with the stargate sequence of 200/ had digital technology
been available to him.

Return to Movie Index.

Dark City

This highly original noirish thriller featured stunning shots of a city whose geography is shaped by
the minds of the people who run it. Through digital technology, the filmmakers were able to grow and
shrink buildings in front of our eyes with a surprising degree of realism and believability. Roger Ebert
listed this as his favorite film of 1998°, and, while I certainly do not think it deserves quite that much
attention, it is very creative in its story, characters, mood, and especially its visual effects.

Return to Movie Index.

Deconstructing Harry

There are only a few special-effects shots in this movie, though they are so funny that they deserve
special attention. The joke involves a character who is "out of focus", literally. The part of the screen
that his body occupies looks as if it was shot with a different camera. The scenes are played straight,
with the character (played by Robin Williams) seriously discussing his condition with a doctor ("I've
never seen that before.") Though a similar effect could be achieved with optical technology using a
rotoscope, 1t would not have been as convincing and would certainly have been more difficult.

3/2/99 6:04 PM


file://c:/usr/teA't/iqp/htmlltemp/comp.htm

Role of Computers file://c:/ust/text/igp/html/temp/comp. htm

4 0of 9

Return to Movie Index.

Forrest Gump

A breakthrough visual-effects film, Forrest Gump features numerous sequences of doctored
archival footage that make it seem as if the main character, played by Tom Hanks, is interacting with
historical figures such as John F. Kennedy, Lyndon Johnson, and John Lennon. Based on a novel, this
film used cutting edge technology to bring to the screen a story that would otherwise be unfilmable.

Additionally, there are some subtle shots involving the use of computers in which a character who
has lost his legs, in reality played by the able-bodied Gary Sinese, interacts with his environment in such
a convincing manner that reportedly, the actor's agent had trouble getting him walking roles after
Forrest Gump's release. The use of computers allowed for greater flexibility in the casting of this
character, who, without that technology, would have to have been played by a disabled person.

Return to Movie Index.
Godzilla

Yet another film in which the presence of a CG creature seems to negate,
in the filmmakers' minds, the need for any further creative thought. Apart
from lacking any technical or social realism, the movie actually forgets the
& constraints of physical reality as it places its huge antagonist, a 300 foot
Godzilla, within fifty-foot confined spaces. Since only the monster's eyes or
face are visible, the viewer is presumably not supposed to wonder where the
rest of the body went. Indeed, the monster seems to miraculously shrink or
grow throughout the movie, depending on the needs of its half-cooked plot.

Return to Movie Index.

The Hunt for Red October

Motion control technology was used to create the tense submarine footage for this exciting
underwater film. The submarine shots were essential to the narrative, and could not have been realized
with the same degree of realism were it not for digital technology.

Return to Movie Index.

Independence Day

Again, an excess of visual effects and lack of adequate plot and character development, combined
with a lack of social realism, make this movie a chore to sit through for anyone above the emotional age
of 12. The film presents a view of alien contact, which, next to those presented in such visionary films
as Close Encounters and Contact, seems frightened and immature.

Return to Movie Index.

 Jumanji
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The use of digital technology in this film consisted of a number of highly believable CG creatures
which interact convincingly with a small town and suburban home. Though I did not find the film
personally appealing, there was nothing outrageously wrong with it and the special effects were worked
cleverly into the story.

Return to Movie Index.
Jurassic Park

A breakthrough visual-effects film, Jurassic Park presented us with unforgettable images: a
brontosaurus eating from a tree, apatosaurs moving gracefully through a lake, and, of course, a giant
Tyrannosaurus rex chasing a jeep, eating a lawyer, and hunting smaller herd animals. Many critics
complained about the movie's plot and character development, and not without reason. Though these
were certainly above average, they lacked the originality and sense of wonder of earlier Spielberg
pictures.

Return to Movie Index.

The Lost World: Jurassic Park

Jurassic Park's sequel lacked the originality of the original film, and, though it contained some
exciting moments, it was on the whole a disappointment. Ever since he has started making serious films
like Schindler's List, Steven Spielberg's children's films have lacked a certain vision and authenticity.
Return to Movie Index.

The Mask

Though I did not personally like this film, I must admit that, if the kind of humor presented appeals
to you, this movie contains some of the best of it. Jim Carrey finds a mysterious mask that turns him into
a superhero. In a number of stunning visual effects shots, Carrey is morphed into a cartoon-like dog,
made to shoot bullets from his mouth, flattened, and much more.

Return to Movie Index.

Mission: Impossible

An overall mediocre film, Mission: Impossible featured some eye-popping effects, such as when an
old man peels off his face to reveal underneath the face of Tom Cruise. Again, story and characters
seem to be short-changed in this movie.

Return to Movie Index.

Rising Sun
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The use of computers in this film involved a sequence demonstrating
how video images could be manipulated by swapping the heads of actors
Shaun Connery and Wesley Snipes. Visually entertaining and humorous,
this sequence fit smoothly into the film's overall plot, and, rather than
showcasing or glamorizing the technology involved, seemed to provide a
warning against the dangers of image-manipulation technology when it falls
into the wrong hands.

Return to Movie Index.

Saving Private Ryan

The digital effects for this film fall into the category of "war enhancement”, i.e. bullet hits,
explosions, amputated limbs, and other effects that would be too dangerous or expensive to achieve
using traditional stunt techniques. The film is, in my opinion, the best war movie ever made, and,
though its brilliance lies primarily in the writing and in Steven Spielberg and Janusz Kaminski's brilliant
camerawork, it would not have had the same gut-level emotional impact without the shocking realism of
the combat scenes, made possible by computers.

Return to Movie Index.

Schindler's List

The little red girl, which some people dislike but I thought was touching, was achieved through the
use of computers. Additionally, there were some very subtle lighting effects, such as adding yellow hues
to some of the candles in the film, which were also done with computers. Though both of these effects
are possible with optical technology, they are easier to achieve with digital tools. I believe the
availability of digital tools encouraged Steven Spielberg to consider such subtleties as these, and added
some minor touches of depth and character to an already amazing film.

Return to Movie Index.

Small Soldiers

Small Soldiers featured computer-generated toy soldiers that come to life. Though the premise
seems to have potential, the movie does not do much with it. The writing is rather weak, and the
character and plot development are careless. It is as if the producers felt the mere presence of
computer-generated imagery would carry the film, which it certainly does not.

Return to Movie Index.

Star Wars Special Edition
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After the myth section, you know I'm going to love
this one. George Lucas has raved about the powers of
digital technology, referring to the process as "very
liberating™. Indeed, Lucas was able to achieve a more
accurate rendering of his original vision by Ty o !
incorporating modern digital effects into these films. e ilbiibfi S8 et iss o aleesssoel
Specifically, a number of sets were extended, allowing
for sweeping views of Mos Eisley and Cloud City, as well as a number of "virtual cities" at the end of
Return of the Jedi. Perhaps the most stunning effect in the special edition films was the addition of a
new scene featuring a computer-generated Jabba the Hutt interacting with a vintage 1977 Han Solo! The
scene had originally been shot, evidently, with a human Jabba stand-in but was never completed. Using
advanced technical wizardry, Industrial Light and Magic was able to add a lifelike alien character to
existing twenty-year-old footage.

Return to Movie Index.

Starship Troopers

Watching this movie shortly after having seen Armageddon, | was amazed to see my conception of
bad film completely redefined. This movie is incredibly awful, the worst I have ever seen. The ideology
behind it, more than just being braindead, is actually Fascist, even pro-Nazi. The cinematography is
equal to that of a bad 1950s serial. Even the special effects, which, as part of the movie's
60-million-dollar budget, must have been quite expensive to produce, are shot against unconvincing
background plates of unoriginal locations.

Return to Movie Index.
Terminator 2

The liquid metal T-1000 featured in this film is, along with the water tentacle from 7%e Abyss, one
of the most compeling characters created using digital morphing. The T-1000's ability to change shape,
to become other people, to recover from bullet hits, and to transform its limbs into stabbing weapons
helped to create a tremendously original, threatening, and visually exciting villain for this James
Cameron film.

Return to Movie Index.
Titanic

Though my personal interest in this film is quite limited (I thought the dialogue was flat and the
characters one-dimensional), it has garnered considerable critical approval and popular appeal, and I
must admit the special effects are quite good. Numerous overhead shots of the boat as it sank into the
water would not have been possible without the use of computers. Additionally, though a 9/10 scale
model of the ship was used for many key scenes, there were often computer-generated extras on the
ship's deck or elsewhere in the scene. Many of the effects that one would expect to be generated by
computers in this film are actually models, and many of the scenes that seem straightforward actually
involve subtle digital manipulations of reality. The two blend smoothly, and, though the effects of the
film were obviously a major draw at the box office, they work well with the story and are skillfully and
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tastefully executed.

Return to Movie Index.

Toy Story

The first entirely computer-generated film, 1995's 7oy Story was a
success. Though the human characters in the movie look blocky and
unrealistic, the toy characters, who consume most of the screen time, are
& very convincing. The movie reportedly took several terrabytes to store on
disk, and represents a bold step in the world of digital film. One thing that
distinguishes this from other effects films, is that, although everything is
computer generated, it still looks cartoonish and funny, rather than
excessively smooth, detailed, or realistic, which would probably be less
appropriate given the comic nature of the plot.

Return to Movie Index.

The Truman Show

As featured in the set extensions section of the technical overview, the digital sets used in this film
created a subtle, but important effect, adding a sense of size and realism to the town of Seahaven.

Return to Movie Index.

What Dreams May Come

Though I found the film to be excessively sentimental and somewhat shallow, I must admit the
scenery was spectacular. Robin Williams plays a doctor who paints as a hobby, and, after a fatal car
accident, finds himself in heaven. The heaven he goes to is shaped by his own mind and experience, and
thus appears in some scenes as a kind of interactive oil painting. The painted world generated digitally
for the film is quite spectacular, as are later sequences of upside-down cathedrals and the gates of hell.

Return to Movie Index.

Conclusions

Though there is certainly the potential for both positive and negative uses of this technology, it is
my belief that the negative uses are largely a passing fad. Though it is possible, through the use of
dazzling visual effects, to hold people's attention without engaging their minds, viewers will eventually
tire of this, and films whose sole appeal rests on their use of digital technology will no longer be
successful. Previous fads, such as 3-D movies, have met a similar fate.

On the positive side, digital technology presents filmmakers with unique opportunities to engage
the human imagination. It is now possible, within the constraints of a reasonable budget, to take the
viewer to times and places whose sets could never be constructed using traditional techniques. We can
now portray the immensity of space, the beauty of ancient lands, or the cruelty of war with
unprecedented realism and detail.
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While the digital computer, like any tool, has a potential for good or evil, I maintain optimism that,
as time goes on and the art matures, filmmakers will find increasingly brilliant, inspiring, and moving
ways in which to make use of this technology. Certainly the highly anticipated new Star Wars trilogy
will represent some kind of breakthrough, as will Stanley Kubrick's next science fiction film, A/,

Another important point is that, as a viewer, you can pick and choose which movies you watch, so
that if any of your favorite films are aided by computers, the technology has been of service to you,
regardless of the number of bad movies it creates as a side effect. The only real downside, I suppose,
would be if computer technology had a kind of insidious effect on the film market, promoting flashy
effects pictures to the exclusion of more creative, artistic endeavors, but [ see no evidence of this.
Moreover, as George Lucas has noted, digital technology will ultimately make it easier for new and
independent filmmakers to succeed, as the cost of making feature films is steadily reduced.

In short, though it is impossible to tell what the future may bring, it is clear to me, having watched
a great number of these films, that there is an amazing potential in this technology. One can only hope
that this potential will continue to be fulfilled.

1 .
source: hitp://www.suntimes.com/output/answ-man/10eber.html

2 . . .
These images were downloaded and re-posted with permission from: http://www.vfxhqg.com/1997/contact.html.

3 .
source: http://www.suntimes.com/output/eb-feature/2 7roge. html

4
see Digital Hollywood atticle, p.57
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Quantitative Measures: Introduction

It is the point of view of the theorist that human phenomena, however complex, can be modeled
and understood with the same clarity and rigor as those of the "natural” world. Though no formal device
can hope to have the last word on a subject so daunting as human behavior, there exists nevertheless a
rich set of tools, developed and employed in the fields of business, economics, and experimental
psychology, which have provided countless insights into the workings of a complex social world.

My goal in this project was to investigate and, if possible, elucidate the effect of a tool, the digital
computer, on the art of motion pictures. Though subjective judgment was obviously called for, having
seen the vast amounts of objective information available on the topic, I perceived the problem as
potentially a qualitative one as well. This being established, | knew from the outset that statistical
analysis would be indispensable to my work. For it is only through statistical analysis that, out of the
formidable data sets available to researchers, the first meaningful patterns and associations can become
clear.

Motivations

In first deciding upon this project, I took it upon myself to ensure the availability of sufficient
resources. [ browsed the worldwide web, searching for pages related to movies or to the use of
computers in movies. Of the hundreds of pages that turned up, there were two sites that stood out as
exceptionally relevant and informative: The Internet Movie Database (IMDB) and VFX-HQ (Visual
Effects Headquarters).

The Internet Movie Database’, or IMDB, is an online database of over 125,000 movies. Each listing
contains the movie's title, year of release, and, when available, a brief plot summary, MPAA ratings and
the reasons they were given, tag lines, trivia surrounding the film's production, "goofs" or technical
glitches in the movie, memorable quotes, business information including budget, domestic and foreign
earnings, and opening-weekend domestic revenue, full credit listings, a 1-10 scale rating (based on an
online opinion poll), genre keywords, production companies, technical info, and more. It is a huge
wealth of information which, as far as I know, is unsurpassed in its scope by any movie database in the
world, in any medium, electronic or otherwise.

Visual Effects Headquarters” is one of the most extensive sites on visual effects. It features
technical overviews and analyses of almost every major effects movie since 1994, as well as in-depth
articles on the processes involved in creating cutting-edge effects for films. For each movie, the
techniques involved in its production are listed, as well as the author's opinions on how effective the
visuals were in the film. Certain key phrases, such as "digital composites", "CG characters", and "digital
matte” would let me know whether computers had been involved in the production of each movie.

I recognized that between these two sources it would be possible (through VFX-HQ) to compile a
list of all movies (at least since 1994) which had used computers in the production of their visual
effects, and that, through the IMDB, I could obtain a wealth of information on each movie. It would
then be possible, for example, to calculate the average earnings of movies that used computers vs. those
using traditional effects, or vs. those that used no effects whatsoever. Furthermore, I was confident that,
with a little more research, I would be able to extend my list to include movies released prior to 1994, [
knew of one book, /ndustrial Light and Magic: Into the Digital Realm, that contained listings of such
movies, and there were sure to be more.
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Given this data, the possibilities for analysis would be numerous. In addition to the average I
mentioned above, I could calculate averages for budget, opening weekend revenue, foreign earnings,
and more. I could calculate separate averages for different genres, and compare among them to see
which genres were being aided the most by the use of computers. I could obtain critical ratings, through
Roger Ebert's site” and Leonard Maltin's annual movie & video guide, and determine whether
computer-aided films were more or less popular with the critics. I felt certain that, with all the data I
would have available, some meaningful conclusions could be drawn.

: http://www.imdb.com

2 i
http://www.vixhg.com

3 .
http://www.suntimes.com/ebert

Procedures

I. Gathering Data - The Preliminary List

The first step toward drawing any meaningful conclusion about this subject was to compile a list of
movies that used computers in the production of their visual effects. By copying the titles in the
VFX-HQ annual indices®, I was able to get a list of about 150 movies. To this I added all titles in the
"filmography" section of the ILM book®, bringing the total to around 200. I did not bother, at this point,
to determine which of the movies used computers and which used traditional techniques; I would get to
that later.

II. Gathering Data - Tedium

For a period of approximately six hours, I found myself struggling to maintain consciousness,
listening to 4bbey Road’, and typing name after name into the IMDB search engine. I would type in a
title, get a page back, click on the "Business Information" link, and copy down the figures for budget,
opening weekend revenue (domestic), and domestic and non-domestic gross. About three quarters of the
way through, I realized it would be potentially useful to copy down the popular ratings and genre
keywords, too, so I had to go back and conduct most of the searches a second time. Finally, I went to
Roger Ebert's site, performed the same 200 searches, and copied down the ratings, on a scale of zero
stars to four, into my ever-growing MSWorks’ spreadsheet.

II1. A Brief Attempt at Analysis

At this point, I decided to try calculating some average figures. I tried to do it the easy way --
through MSWorks' column averaging feature, but for many of the movies, certain information, such as
the budget or the opening weekend gross, had been unavailable. In these cases, [ had written "NA", for
not applicable, in the corresponding field. The spreadsheet program, of course, did not know this, and
treated the "NA"s as zeroes. This forced me to do many of the calculations manually, which, again, was
quite tedious.

IV. Gathering Data - Automation

While looking through the "Help" section of the Internet Movie Database (I don't remember why), I
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stumbled across a piece of information that would greatly expand my project. I found that, in addition to
the web-based, searchable archives of the IMDB, there were plain text files available for download that
contained the same information. While this distinction may seem trivial to a non-specialist, to a
computer scientist it represents a fundamental difference in the way the data can be accessed. Whereas
earlier I had manually typed in each title and copied down each field, I could now write a computer
program to do that work for me, automatically. The analysis could also be automated, with "NA" fields
treated however I wanted them to be, and any number of complex averages, statistics, and correlations
calculated with relative ease.

But why, you might ask, would I take the time to write such a program when I had already gone to
the trouble of creating the database manually? The answer lies in the extensibility of the automated
approach. Whereas doubling, say, the number of titles in a manually generated database would involve
twice the work, once a program is written it will run equally well, no matter how many titles there are.
The sheer quantity of information to process would no longer be a barrier. This opened up many
possibilities which before had been impractical. For example, it would now be possible to include a//
titles in my database (not just the ones using computers), and calculate separate statistics for the movies
that used computers and the movies that didn't. By comparing the two sets of statistics, I might discover
something useful. Furthermore, I would no longer have to struggle with the limitations of my
spreadsheet software, since any calculation imaginable could be programmed in. In the end, [ was able
to compile a database of over 3500 titles, and to perform complex statistical analyses which otherwise
would not have been possible.

This is not, however, to imply that writing such a program is easy. To parse and interpret the IMDB
text files required a substantial programming effort, as did the statistical calculations. It was, in fact, a
project unto itself, comprising over 2000 lines of C++* code, and as such deserves a separate section
(see Appendix A: The Program).

V. Gathering Data - The Final List

When [ first compiled it, I knew that my preliminary list of movies using computers was not
complete. All though my database now in fact contained all American movies made after 1977, it was
still necessary to know which ones used computers and which ones didn't. My list contained only [LM's
movies prior to 1994, and the VFX-HQ annual listings, while extensive, were not necessarily
authoritative. I had to find other sources. Looking through the VEX-HQ pages, I discovered a listing of
prominent special-effects companies with links to their home pages. At the same time, [ discovered
how, via the IMDB, to enter the name of a production company and obtain a listing of all movies with
which the company had been involved. My research then consisted of two stages. First, I copied the
titles for each company into a "candidate” movie list of movies that, while certainly making use of
special effects, did not necessarily use computers to create them. I then refined this list by visiting the
home pages of each company. If the company claimed to be an "all digital studio”, I could check off
each movie under its name as definitely using computers. Finally, I went through the VFX-HQ listings
for each remaining candidate movie one at a time, reading the descriptions, and checking off the movies
that used computers. I ended up with a list of almost 300 movies. Though there are probably a few
omissions, the list I have compiled is certainly the most authoritative one that I know of.

VI. The Art of Statistical Correlation

With all this data, who needs averages? Recognizing the arithmetic mean as a crude and limited
approach, and excited by the powers of my new program, I decided to pursue more advanced statistical
techniques. From my readings in psychology, [ knew that the Pearson correlation™ allows you to
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calculate the degree of relationship between two variables. Eager to know more, [ went to the WPI
library, checked out two elementary statistics books, and began reading. I found out how to calculate
Pearson correlations, coded the calculation into my program, and, leaving no stone unturned, computed
correlations between every combination of fields (i.e. columns) [ had access to.

VIIL. Advanced Statistics

Though to understand why, you will need to see a later section (Statistics: A Mathematical Primer),
the Pearson correlation is rather primitive as far as correlations go. [ felt [ needed to use the best
statistical tools available, so I researched partial and multiple correlations (again, see the mathematical
primer). The calculations turned out to be somewhat more difficult than I expected. Though the
equation was straightforward in the three variable (or three column) case, most books considered the
case of more than three variables to be "beyond the scope of this book" or an "advanced topic". It was
only after a considerable amount of research, skimming through dozens of statistics books, that I was
able to find the necessary equations.

VIIIL Drawing Conclusions

In analyzing this data, [ went through every possible pair of correlations one at a time, and tried to
infer from it as much as I could. In the analysis section, you can see the results of my work for each
correlation. The Conclusions section presents a summary of the results.

* See the yearly links at VEX-HQ.

> Industrial Light and Magic: Into the Digital Realm

® The last Beatles album

! Microsoft Works, a popular word processor/database/spreadsheet package that came with my computer.
’ A popular, and in my opinion the best, computer programming language.

’ The year Star Wars was released, the first feature film to use computers in 1ts production.

10 . . .
See Statistics: A Mathematical Primer

The Movie Tables

The following tables contain entries for every American movie released since 1977. For each
movie, the title, year of release, Roger Ebert and Leonard Maltin ratings, IMDB rating, budget, opening
weekend revenue, domestic gross, non-domestic gross, and genre categories are listed. A detailed
explanation of each field can be found below.

Title - The title of the movie.

Year - The year in which the movie was released.

Ebert - The rating Roger Ebert gave the movie, on a scale of zero stars to four, four being the highest.
Maltin - The rating Leonard Maltin gave the movie, on a scale of one to four stars, four being the
highest.

IMDB - Internet Movie Database rating, on a scale of 1 to 10, 10 being the highest. Anyone with access
to the Worldwide Web can log onto the Internet Movie Database and vote for any movie they choose.
The figures in this column represent the average votes submitted by users of the database for each
movie.
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BGT - Budget, in millions of dollars. Refers to the amount of money set aside by a production company
for the film, not necessarily the actual amount the company ended up spending.

OW - Opening weekend domestic gross, in millions.

DG - Domestic gross, in millions.

FG - Foreign gross, in millions.

Genre - This column lists the genre categories into which the movie falls, as listed in the IMDB.
Possible categories are: Action, Adventure, Adult, Animation, Children's, Comedy, Crime, Drama,
Documentary, Fantasy, Film-Noir, Horror, Musical, Mystery, Romance, Sci-Fi, Short, Thriller, War, and
Western.

*An asterisk next to a title indicates that computers were used in the production of the movie.
For all fields, "NA" indicates the information was not available.

Since the table is very large, [ have divided it into thirteen sections. The first contains titles
beginning with A or B (or digits), the second with C or D, and so on. Additionally, I have duplicated the
records for all movies using computers in their production in a separate table for ease of use. In the
computers-only table (see below), the asterisk next to each title is omitted, since it would be redundant.

The computers-only table can be found here.

The full tables can be viewed by following the links for each section:
AB-CD-EF-GH-U-KL-MN-OP-QR-ST-UV-WX-YZ

Statistics

I. A Mathematical Primer

For a detailed treatment of statistical analysis, the reader is referred to the books by Bryant*,
O'Toole”, and Peatman. This section is intended only as an informal and intuitive introduction to the
subject.

A. The Pearson Correlation

The Pearson correlation, developed around the turn of the century by British
mathematician and scientist Karl Pearson, describes the degree of relationship between
two variables on a scale of -1 to 1. A Pearson correlation of -1, for example, indicates
that two variables are oppositely related; when one goes up, the other will go down. A
Pearson correlation of 1 indicates a perfect positive correlation. As an example, suppose
you were taking a road trip to Chicago, and leaving from your house in New York City,
S S8 driving, strangely enough, in a perfectly straight line. If you were to measure, as you
KarlPearson  went along, the current distance between your car and Chicago, and your car and New

TSI York City, and record them in a table, you would find that the Pearson correlation
between the two was -1. On the other hand, if you recorded, say, the distance from New York City in
one column, and the number of miles on your odometer in another, you would find a Pearson correlation
of 1. Correlations between -1 and 1 indicate less-than-perfect correlations, while 0 indicates no
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relationship at all.

The Pearson correlation is commonly denoted by the lower-case letter », and can be calculated by
the following formula:
3 ) -G x5 Y)
- 2
bz ri-Eri bz - Y]

where n'is the number of defined X-Y pairs, X is the values of the first variable to correlate, Y is the
values of the second variable to correlate, # ; is the number of defined X values, and » y is the number of

r:

defined y values.

B. Multiple Correlation

The multiple correlation, commonly denoted by the capital letter R, expresses the degree of
relationship between a single variable and one or more other variables, again on a scale of -1 to 1. As an
example, you might expect there to be a high positive correlation between a child's height and his
mother's and father's heights, whereas you would expect there to be a significant negative correlation
between a child's height, his use of elevator shoes, and his eligibility as a circus midget.

For three variables, the degree of relationship between a variable x and two other variables, y and z,
can be calculated by the formula:

[ 2 2
R _ #rxy + 7 _zrv}xzf:pz
;x,yz—\) ]_—F' 2

Ty

where r andr , are Pearson correlations.

r
Xy’ X2’ y

For more than three variables, the formula is significantly more complicated and will not be given
here. The reader is referred to Bryant's book for a more detailed treatment.

C. Partial Correlation

It is possible, when measuring the degree of relationship between two variables via the Pearson
correlation, to obtain misleading results. As an example, suppose you had a group of school children,
and you were trying to determine if there was a relationship between their height and, say, their ability
to solve math problems. If the children were chosen from a variety of age groups, there may indeed be a
significant positive correlation between height and mathematical ability, but the reason is not, as the
correlation might lead you to believe, that taller children are inherently better at math, but rather that
taller children tend to be older, and older children tend to be better at math. What is needed in this
context 1s a way to "take age out of the equation”, or to eliminate the influence of age upon the other
two variables. For this we use the partial correlation.

The partial correlation gives you the degree of relationship between two variables, with one or
more other variables "held constant”, again on a scale of -1 to 1.

For three variables, the relationship between x and y with z held constant is given by the following
formula:

P
X x2° yz2
= p )

i ‘/1 — rxf 1/1 — 1}22
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again, where rxy’ L and ryz are Pearson correlations.

D. Predictive Efficiency

The Pearson correlation, r, can be converted to a percentage which is more intuitively meaningful
that the -1 to 1 scale value. For example, a Pearson correlation of .67 converts to 26% predictive
efficiency. This means that, if you have a Pearson correlation of .67 between variables x and y, given an
x value you will be able to predict the corresponding y value with 26% accuracy (or vice versa), 1.¢. 26%
more efficiently than if you simply took a random guess at the value of y.

The formula for calculating predictive efficiency, commonly denoted by the capital letter £, 1s as

follows:
E= (1— vi-7r* )xm()%

where r 1s of course the Pearson correlation.
II. The Statistics Tables

The following table provides statistical correlations between the fields in the movie table presented
earlier. Each row in the table contains correlations for a specific combination of variables.

For example, the following row:

Field 1 Field 2 Pearson’s r %r.!tear r.Budget r.Computer Use

Domestic Gross ‘Non-USA Gross .80 {40.8%) [265] %0.82 (43%) 0.74 {33.5%) 0.79 (39.86%)

tells us that there is a high degree of correlation (40.8% predictive efficiency) between domestic
and non-domestic gross, in other words, that foreigners tend to like the same movies as Americans.

A detailed explanation of each field in the statistics table is given below:

Field 1 - The first, or "X" variable in the calculations. Note that the order of the two fields is not
logically significant, i.e. the correlations between Domestic Gross and Non-Domestic Gross are exactly
the same as those between Non-Domestic Gross and Domestic Gross.

Field 2 - The second, or "Y" variable in the calculations.

Pearson's r - The Pearson correlation between the two variables. (See "The Pearson Correlation”
above). The predictive efficiency associated with this r value is the figure in parenthesis, while the
number in brackets ([]) indicates the number of samples the correlation was based on.

r. ¥ear - The partial correlation between the two variables with only the year ficld held constant.
r.Budget - The partial correlation between the two variables with only the budget field held constant.
r.Computer Use - (see the "Boolean variables” section below for an explanation of how computer use
can be treated as a numeric field)

Boolean variables

It may occur to the reader that certain "variables" in this analysis, such as genre, use or non-use of
computers, and critical star ratings, are not readily expressed as numbers. How, then, were the statistics
computed? The answer lies in the use of what are known in computer science as boolean variables,

£

variables that always take on the value of 0 or 1. For example, the "Computer Use" field can be treated
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as zero if the movie does not use computers and 1 if it does. Similarly, if a movie included Action as one
of its genres, the Action field takes on a value of 1, and a value of zero otherwise.

Finally, for the Roger Ebert and Leonard Maltin ratings, the ratings were expressed numerically as
a certain number of "half stars", f.¢. four stars is eight half stars, while 2% stars is 5 half stars.

Statistics Tables Index

In calculating these statistics, [ performed separate calculations for a number of subsets of the
movie database as a whole. First, I calculated statistics for all the movies, then for only those movies
which used computers in their production. Next, I calculated statistics for movies in each specific genre
(1.e. one set for all action movies, one for all comedies, etc.). Finally, for ease of analysis, I created
another statistics table containing the same information, but arranged with the correlations on the
horizontal axis and the subset name on the vertical axis.

The statistics table for all movies can be found here.
For the computers-only table click here.
Statistics tables specific to each genre can be found by clicking on the appropriate genre name:

Action - Adventure - Adult - Animation - Children's - Comedy - Crime - Drama - Documentary - Fantasy
- Film-Noir - Horror - Musical - Mystery - Romance - Sci-Fi - Short - Thriller - War - Western

Finally, the statistics are presented in an alternate format in the correlations by genre table.

" Statistical Analysis, by Edward C. Bryant (see bibliography)
e Elementary Practical Statistics, by A.L. O'Toole (see bibliography)
B Introduction to Applied Statistics, by John G. Peatman (see bibliography)

Analysis

In analyzing these statistics, I went through each set of correlations, one at a time, and tried to infer
as much as possible. Though many of these correlations do not pertain directly to the effect of
computers on movies, [ have, for completeness sake, analyzed and commented upon them all. In the
paragraphs below, the conclusions I drew for each specific set of correlations are presented. For ease of
comparison, [ have presented all correlations in terms of their predictive efficiency, i.e. "a correlation of
1.5%", means a correlation with 1.5% predictive efficiency. Additionally, I chose to ignore certain
correlations that were unusually high or low but based on a very small (less than 10) number of samples.
Finally, all correlations listed are Pearson correlations unless otherwise noted.

Year to Budget - Surprisingly, the correlation for movies in general is higher than that for computer
movies, suggesting that computer movies are not rising in production cost as steadily as others. This
could be attributed to computers cutting costs out of greater efficiency, but most likely it is due to
irregularities in the availability of budget data (see below). Science fiction movies are going up the most
over time, with correlation over twice that of movies as a whole. Documentary films appear to be
dropping the most sharply, but this is based on only 6 samples and cannot be taken seriously. Other high
risers include animation, adventure, fantasy, horror, and war. Shorts, westerns, films noir, and
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documentaries are all getting cheaper, though the number of samples for such genres is small.

Year to Opening Weekend - There appears to be a negative correlation between year and opening
weekend revenue, suggesting that movies are making less money their first weekends as time goes on.
This runs contrary to experience, however, and is likely due to irregularities in the distribution of
business information in the database (see below). Certain genres, such as horror and mystery, display
positive correlations in this area which are significantly higher than those in other genres, though again
the results are suspect because of the distribution problem.

Year to Domestic Gross - Again, these statistics suggest the quite unlikely conclusion that movies are
making less money as time goes on. For an explanation of this, see below.

Year to Non-USA Gross - Like the previous correlation, this one is misleading. see below.

Year to IMDB rating - This statistic is very revealing, because it shows a small positive correlation
(0.9%) between movie ratings and the year the movie was released, and a small negative correlation
(1.1%) between the ratings of computer movies and their year of release. This suggests that, as time
goes on, movies in general are getting better but those that use computers in their production are getting
slightly worse. I believe the latter condition is due to the fact that, when computers first began to be
used in movies, they were only used in the most innovative and original productions, such as Star Wars.
As time went on, use of computers became more and more common, until now, when many
computer-aided films are quite formularic and unoriginal. Additionally, these statistics seem to indicate
that, at least in the minds of the IMDB voters, musicals have gotten significantly better (9.7%),
romances, comedies, and dramas slightly better (1.6%, 0.9%, and 0.7%, respectively), fantasies slightly
worse (1.8%), and most other genres have been stable.

Year to Ebert rating - Roger Ebert seems to have remained optimistic in his old age. These statistics
indicate a near-zero correlation between Ebert ratings and year. The correlation between ratings of
computer movies and year, however, is slightly negative (1.5%), and reinforces the ideas I put forth in
the preceeding paragraph. In terms of genres, Ebert thinks musicals have gotten a lot better (1.8%
positive correlation), while action, crime, science fiction, and film noir have all gone slightly downhill
(0.5%, 2.1%, 1.7%, and 2.5%, respectively). Other genres, such as comedy and children's, have been
stable, with near-zero correlations. The western seems to have gone off the deep end, with a sickening
16.2% negative correlation.

Year to Maltin rating - Leonard Maltin's rating of computer movies indicates they have gotten steadily
worse, with a negative correlation of 2.2%. This can not be compared, unfortunately, with his ratings for
movies in general, because of a limitation described below. For genres, action, adventure, crime, science
fiction, and romance have all gotten significantly worse (10%, 11.9%, 10.1%, 11.1%, and 8.6% negative
correlations), while drama has been stable, and comedy and war have shown slight improvements (0.9%
and 1.7%, respectively).

Year to Computer use - As one would expect, use of computers in film production has increased over the
years, with a 1.7% positive correlation between computer use and year of release. Science fiction
movies seem to have taken advantage of computers the most often, with a 7.5% correlation, with war
movies a close second (6.7%), followed by action (5.4%), children's (4.6%), and fantasy (4.4%). All
genres exhibited a positive correlation in this area, with romance tending to increase its computer use
the least, at 1%.

3/2/99 6:21 PM


file://c:/usr/text/iqplhtmJ/temp/qm.htm

ntitative Measures file://c:/ust/text/igp/html/temp/gm. him

[0of 16

Budget to Opening Weekend - Not surprisingly, there was a high positive correlation between a movie's
budget and its opening weekend revenue (20%). Big-budget movies generate a lot of initial hype, and
are often able to start with a bang at the box office even if they fizzle out down the road. What may be
surprising is that computer movies, which we think of as being the kings of hype, have a lower positive
correlation (12.6%) than movies as a whole. For genres, drama, war, and romance had the highest
positive correlations (discounting film-noir, which had only 3 samples and thus is not significant), at
27.5%, 22.9%, and 21.7%. Action movies, which we usually think of as generating a lot of hype, had a
surprisingly low positive correlation of 9.9%.

Budget to Domestic Gross - Similar to the previous set of statistics, the figures for these two fields
indicate that computer movies have a lower correlation than movies as a whole between the amount of
money spent on their production and the amount of money they rake in at the box office (correlations of
7.5% vs. 13.5%, both positive). Dramas, which we think of as relying more on good writing and acting,
exhibited the highest correlation of any genre, at 23.6%, which I found quite surprising. Action movies
again exhibited one of the lower correlations, at 3.4%, while romance, thriller, comedy, horror, and
mystery, were fairly high (17.5%, 14.1%, 11.6%, 11.5%, and 10.3%).

Budget to Non-USA Gross - The correlations between budget and non-domestic gross are weaker than
those for domestic gross for movies as a whole (11.7% vs. 13.5%), but higher for computer movies
(10.7% vs. 7.5%). The fact that the non-domestic correlations for computer movies and movies in
general are so close together (10.7% and 11.7%) seems to indicate that foreigners are less affected by
computer use than Americans. In foreign markets, dramas and romances again exhibited high
correlations (27% and 26.4%, respectively), while action was again rather low, at 4.4%.

Budget to IMDB rating - Both computer movies and movies in general exhibit a slight negative
correlation between budget and IMDB rating. The two correlations are very close, both around 0.1%.
Thus, while big-budget movies tend to earn more at the box office (see correlation between budget and
domestic gross below), when people are asked to rate them on a scale of 1 to 10, they will receive lower
marks. Funny, isn't it? This relationship was particularly strong for fantasy films (4.8%), fairly weak for
most other genres, and, as the only exception to the rule, children's movies exhibited a positive
correlation of 2.3% in this area.

Budget to Ebert rating - Like the IMDB voters, Roger Ebert tends to give lower marks to movies with
higher budgets. In this case, however, there is a slight difference between the correlations, both
negative, of movies as a whole (0.1%), and computer movies (0.3%). Among negative correlations,
those for science fiction (8%), fantasy (5.8%), and action (1.4%) were particularly strong. On the
positive side, higher-budget animated features and children's movies received higher marks, with
positive correlations of 13.4% and (an impressive) 34.9%.

Budget to Maltin rating - Unlike either Roger Ebert or the IMDB voters, Leonard Maltin seems
unaffected by movie budgets. His correlations are near-zero overall, as for most genres, with the
exception of strong negative correlations for science fiction (4%) and fantasy (1.8%), and positive
correlations for crime(0.8%) and drama(1.1%).

Budget to Computer use - There was a high positive correlation between budget and computer use

(16.8%), reinforcing either the notion that computer movies tend to cost more, or that computers tend to
be used in the production of higher budget movies. [ would lean toward the latter, since clearly
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computers are an economically efficient way of getting things done. For genres, positive correlations for
crime (17.7%), romance (17.4%), thriller (15.7%), drama (15.6%), and science fiction (13.5%) were all
fairly high, while children's (6.2%) and animation (0.1%) were rather low, and musical was actually
slightly negative (0.4%).

Opening Weekend to Domestic Gross - The correlation between opening weekend and domestic gross is
higher for movies as a whole (35.9%) than for computer movies (24.6%). This suggests that computer
movies are less "predictable”, that the excitement generated by their advertising (which determines
opening weekend revenue) is not as closely related to their overall earnings (determined by word of
mouth, etc.) as it is for movies as a whole. Among genres, thrillers (57.2%), musicals (48.7%), and
children's films (48.4%) had the highest correlations, while those of science fiction films (23.3%) and
films noir (18.5%) were among the lowest, with documentary films (3.5%) at the very bottom.

Opening Weekend to Non-USA Gross - The correlations between opening weekend and non-domestic
gross were quite a bit lower than those for domestic gross, at 16.5% for movies in general and 12.6% for
computer movies. Again, the figure for computer movies is lower. Children's films (51.1%) and
musicals (47.2%) and had the highest correlations here, with romance (11.7%) and comedy (22.1%)
among the lowest.

Opening Weekend to IMDB rating - This statistic indicated a slight negative correlation between
opening weekend and IMDB rating for movies in general (0.2%), and a slight positive one for computer
movies (0.6%). The correlations for these fields are never greater than 5% for any genre, so there
appears to be little relation between these variables.

Opening Weekend to Ebert rating - Again, a slight negative correlation for movies in general (almost
0%) and a slight positive one for computer movies (0.3%). The correlations for these fields are very low.
Opening weekend revenue seems to bear little relationship to popular or critical ratings.

Opening Weekend to Maltin rating - The correlations for Leonard Maltin's ratings with opening
weekend gross are higher than those for Roger Ebert or the IMDB voters, but are still relatively low, at
1.5% for computer movies. (The figure for movies as a whole is unavailable, see below).

Opening Weekend to Computer use - Movies in general exhibit a strong correlation between their use of
computers and their opening weekend revenue (9.6%). This is not surprising, since special effects are
easy to showcase in previews and can attract large initial audiences. Correlations for drama (10.4%),
fantasy (13.4%), and romance (12.9%) were among the highest, while those for thriller (4.8%), horror
(2%), and children's (0.1%, negative correlation) were rather low.

Domestic Gross to Non-USA Gross - This statistic, though not really related to the project, was
particularly interesting to me because it shows what types of movies Americans and non-Americans
tend to have the same reaction to, and on what types their opinions tend to differ. The correlation for
movies as a whole was 40.8%, quite close to the correlation for computer movies, 43.7%. Dramas
(52.5%) and romance (59.9%) had some of the highest correlations, while fantasy (32.3%), action
(33.3%), adventure (33.5%), and comedy (39.8%) were significantly lower.

Domestic Gross to IMDB rating - The correlation between domestic gross and IMDB rating is higher for

computer movies (4.7%) than for movies as a whole (0.1%), suggesting that, for movies using
computers in their production, people's opinion of the movie after they have seen it (on a scale of 1 to
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10) is more closely linked to their propensity to buy tickets to the movie. This indicates to me, that with
computer movies, people are more likely to feel, upon leaving the theater, than they "got what they paid
for". Among genres, westerns (7.2%) and fantasy films (5%) had the highest correlations in this area ,
while romances (0.6%), dramas (almost 0%), and comedies (0.2%) had among the lowest.

Domestic Gross to Ebert rating - The correlation between domestic gross and Roger Ebert's ratings is,
again, higher for computer movies (3.7%) than for movies in general (0.9%). This tells me that Roger
Ebert's feelings on computer movies are closer to the public's than for other movies, suggesting, perhaps,
that the effects achieved by computers affect the viewer at an emotional or subconscious level rather
than an intellectual one, since it is on intellectual matters that critics and people as a whole tend to
disagree. For genres, westerns (32.4%) and animated features (14.1%) had by far the highest
correlations, while those of action (2.9%), adventure (2.8%), comedy (1.8%), romance (2.9%), drama
(1.8%), and science fiction (1.7%) were all significantly lower.

Domestic Gross to Maltin rating - The correlations for Leonard Maltin are, as seems to be the pattern,
higher than those for Roger Ebert, at 6.6% for computer movies (the figure for movies as a whole 1s
unavailable, see below). Maltin's opinions on action (14.3%), adventure (15.7%), romance (18%), and
fantasy (22.6%) movies seem to be most in line with the movies' popularity, while the correlations for
drama (6.3%) and comedy (1.2%) are lower, and the correlation for horror movies is actually slightly
negative (0.1%).

Domestic Gross to Computer use - The correlation between domestic gross and use of computers is
strong and positive (4.9%), suggesting, as we all knew before, that movies that use computers in their
production tend to have higher earnings at the box office. Among genres, the correlation was highest for
war movies (8.2%), though this may largely be due to Steven Spielberg alone (Empire of the Sun,
Schindler's List, Saving Private Ryan). Science fiction (8.1%) was a close second, followed by
adventure (7.1%), action (6.8%), and romance (6.6%). It is these genres that seem to benefit the most,
economically, from computer technology. Among the lowest correlations were those for children's (2%)
and horror films (1.2%). Correlations were positive for all genres, indicating that any type of movie
tends to benefit from computer technology. These conclusions are based on the Pearson correlations
between the two fields.

However, if we recognize that computers may tend to be used in higher-budget films, and it is this
higher-budget, not the use of computers, that may often account for the increased revenue, it becomes
necessary to look, not at the Pearson correlation, but at the partial correlation r.budget. The r.budget
correlation for all movies is in fact almost 0%, compared to the misleading 4.9% Pearson correlation.
When we look at genres for r.budget, we see that adventure again makes a strong showing, with 7.1%,
but that war has dropped to 4.2%, science fiction to 5.7%, action to 4%, and romance to 0.1%. The top
genres are now adventure (7.1%), fantasy (6.8%), science fiction (5.7%), and animation (5.1%). The
lowest genre correlations are now negative, for drama (0.2%) and horror (0.1%). Use of computers
actually tends to diminish box office earnings for these genres, though the correlations are very slight.
The next lowest correlations are positive, those for thriller and comedy (both almost 0%), romance
(0.1%), and children's (0.4%). This represents a much more intuitive grouping, I think, that the one
given by the Pearson correlation.

Non-USA Gross to IMDB rating - The correlations between these two fields are higher for computer
movies (3.7%) than for movies in general (1.4%), reinforcing the argument made in the "Domestic
Gross to IMDB rating" section. In terms of genres, the correlations are strongest for fantasy (15.5%),
horror (9.9%), and children's movies (8.7%). Genres with the lowest correlations include comedy (0.6%)

3/2/99 6:21 PM



Quantitative Measures file://c:/usr/text/igp/html/temp/gm htm

13 0of 16

and romance (1.3%).

Non-USA Gross to Ebert rating - The correlations between these two fields are again higher for
computer movies (3.5%) than for movies as a whole (2%), reinforcing the conclusions of the "Domestic
Gross to Ebert rating" section. Among genres, the correlations were highest for fantasy (6.9%) and
horror (5.5%), and lowest for science fiction (0.6%) and crime (0.5%).

Non-USA Gross to Maltin rating - Again, as in the "Domestic Gross to Maltin rating” section, the
correlations for Leonard Maltin are higher than those for Roger Ebert (5.6% for computer movies). The
figure for movies in general is not available, for reasons given below. Among genres, the correlations
for thriller (12%) and romance (10.6%) were the highest, while those for crime (6.5%) and drama
(4.7%) were the lowest.

Non-USA Gross to Computer use - Following the argument made in the "Domestic Gross to Computer
Use" section, I will look at r.budget, rather than the Pearson correlation, for analysis of these
correlations. The r.budget correlation for all movies is, surprisingly, slightly negative, at 0.2%. The use
of computers, independent of budget, does not seem to help movies in the foreign markets. Not for
movies as a whole. For specific genres, however, there are positive correlations, for example war
(23.1%), action (0.8%), and adventure (0.2%). The unusually high figure for the war genre is most likely
a result of the Spielberg bias described in the "Domestic Gross to Computer Use" section. Among genres
that were worse off when computers were used (negative correlations), horror (13.3%) and children's
(2.4%) fared especially poorly.

IMDB rating to Ebert rating - This particular set of correlations has absolutely nothing to do with the
impact of computers on movies, but it is interesting anyway because it indicates how closely Roger
Ebert's ratings are related to the opinions of the IMDB voters, and in which genres the two are more and
less closely linked. The correlation for movies in general is 9.4%, while for computer movies it is
16.1%. Ebert and IMDB ratings are more closely correlated for computer movies, suggesting the idea
that computer movies are in this respect more "predictable”, and also the idea that the computer effects
appeal to people on an emotional or subconscious level, rather than an intellectual one. Among genres,
animation (23.1%) and documentary films (17.4%) had the highest correlations, while drama (5.3%)
and horror (4.2%) were among the lowest.

IMDB rating to Maltin rating - The correlation between these two fields for computer movies is 14.7%.
Again, the figure for movies in general is not available (see below). The fact that this correlation is
lower than the correspond Roger Ebert correlation suggests that Leonard Maltin is the more mainstream
critic of the two. Among genres, the correlations for action (25%), science fiction (20.2%), and thriller
(21.5%) were among the highest, while those for comedy (7.8%) and horror (9.4%) were among the
lowest.

IMDB rating to Computer use - There appears to be virtually no relationship between IMDB ratings and
the use of computers in movies. The correlation is nearly zero. For specific genres, however, there are
some positive correlations, such as for science fiction (1.1%) and animation (0.8%), while there were
also significant negative correlations, such as for westerns (1.1%), crime movies (0.6%), and thrillers
(0.3%).

Ebert rating to Maltin rating - Again, a set of statistics having no direct relationship to this project, but
which are interesting nonetheless. The correlation for movies in general is 9.4%, while for computer
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movies it is slightly higher, 9.6%. This suggests, again, that computer movies are more predictable.
Among genres, the highest correlations were for comedy (18%) and romance (23.3%), while the lowest
were for horror films (1.2%), thrillers (3.8%), and action movies (4.4%).

Ebert rating to Computer use - Roger Ebert's ratings seem to be virtually unaffected by the use of
computers; the correlation is nearly zero. Again, however, there are significant correlations for specific
genres. The highest correlations were for animations (6.5%) and children’'s movies (5.5%). The lowest
positive correlations were for the action (0.1%) and adventure (0.2%) genres. There were also negative
correlations, for the crime, mystery (both almost zero) and musical (1.7%) genres.

Maltin rating to Computer use - The correlations between Leonard Maltin's ratings and computer use
are unfortunately unavailable, due to the reasons explained in the section below.

The business information distribution problem

Business information such as budget, opening weekend revenue, and domestic and non-domestic
gross was obtained from IMDB files which, while tending to contain business information for most
recent movies, only contain such information for the most famous, blockbuster films that were produced
a longer time ago. This leads a computer program, ignorant of this fact, to conclude that all early movies
were blockbusters. This misguided conclusion is due to a bias in the data, and does not represent a flaw
in the correlational techniques. [t does, however, lead to several misleading correlations, such as the
negative correlation between year of release and domestic gross, which, were this bias not known,
would suggest to the analyst that movie earnings are declining as time goes on.

Lack of data for Maltin ratings

Unfortunately, the only critic for whose ratings [ was able to find an electronic resource was Roger
Ebert. I had to enter the Leonard Maltin ratings manually into my own database, looking them up in his
annual movie and video guide, and so could only take the time to do so for the set of 300 or so movies
that used computers. It is for this reason that statistics involving all movies or "movies as a whole" are
not available for the Maltin ratings.

Conclusions

- Use of computers in movie production has been increasing. While this is obvious from simple
everyday observation, the statistics show that the increase has been particularly rapid in the science
fiction, war, action, children's, and fantasy genres.

- Computerized effects are losing their novelty. The film market has, in the past few years, become
saturated with effects pictures, and people are getting tired of it. Witness the negative correlation
between IMDB rating and year of release for computer movies vs. the positive correlation for movies as
a whole, or the negative correlation between Roger Ebert's ratings and year for computer movies vs. the
zero correlation for films in general, or the negative correlation between Leonard Maltin's ratings and
year of release, again for movies using computers in their production.
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- Somewhat surprisingly, the success of computer movies seems to depend more on their content than
that of movies in general. Witness the lower correlation between budget and opening weekend, as well
as budget and domestic gross, for computer movies than for movies as a whole. Note, however, that this
does not seem to be as true in foreign markets, where only the correlation between opening weekend
and non-domestic gross was lower for computer movies.

- There is more consensus on computer movies, i.€. people's opinions on them tend to be closer than
their opinions on movies in general. Witness the higher correlations for computer movies between
IMDRB rating and domestic gross, between domestic gross and Ebert rating, between non-domestic gross
and IMDB rating, between non-domestic gross and Ebert rating, and between IMDB rating and Ebert
rating. Presumably, computerized special effects hit the viewer at a subconscious or emotional level,
rather than an intellectual one, explaining the higher consensus on movies featuring such effects.

- Though there is a high correlation between computer use and budget, this is not so much an indication
that computer effects are expensive as it is a sign that computers tend to be used in the production of
higher budget films.

- Movies as a whole do not earn more by using computers in their production, though certain genres
may. Specifically, the adventure, science fiction, fantasy, and animation genres seem to benefit
substantially at the box office from the use of computers in their production.

- The ratings of at least one critic, Roger Ebert, are on the whole unaffected by computer use. For a few
specific genres, however, namely animations and children's films, Roger Ebert tends to give higher
ratings to movies employing computers in their production.

Limitations

1 do not know what I may appear to the world, but to myself I seem to have been only like a
boy playing on the sea-shore, and diverting myself in now and then finding a smoother pebble
or a prettier shell than ordinary, whilst the great ocean of truth lay all undiscovered before
me.

- Sir Isaac Newton!

I now know the meaning of this statement. I could easily spend another seven weeks on this project
and still have room to do more. Having collected so much data in an easily accessible electronic form, I
regret not having the time to analyze it more thoroughly. Specifically, I would like to have been able to
calculate partial correlations with all variables held constant, though the equations were sufficiently
complex that [ was unable to successfully calculate them. Other ideas I have had include specifying the
degree of computer effects used in each movie. Ideally, I would obtain shot counts for each film, though
in practice this might not be possible. I would have liked to have at least been able to specify some
movies as "effects laden”, and to have performed additional correlational analysis based on that
classification. Finally, I would like to have had time to more fully research the field of statistical
analysis, so that I might better understand the tools available to me.

My second set of regrets has to do with the limitations of the data I collected. I would like to have
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added information for award such as the Oscars and Golden Globe, but was unable to find an
electronically accessible resource for this information. I would also have liked to have found electronic
resources for film critics besides Roger Ebert. Finally, I would have liked, in addition to the genre
keywords that are found in the database, to have analyzed the data based on "minor genre keywords",
such as "surreal”, "time-travel”, etc. Though I know of an electronic resource for this information
available through the IMDB, I did not have the time to download and parse it.

1
http://www.gnt.net/~pompano/quotes/newton. htm
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Final Thoughts

Through qualitative analysis, I have tried to show that digital technology, while potentially
destructive to the development of artistic films, has a far greater potential to make movies the splendor
and creativity of which our world has not yet seen. My quantitative analysis, while neither directly
supporting nor refuting this hypothesis, does much to suggest that, at least in the context of specific
genres, computer technology is making movies more profitable, more popular, and, in the opinions of
respected critics, significantly better. The quantitative analysis also suggests, as the qualitative one bears
out, that the feature film market is currently saturated with effects films. How long this fad will continue
to exist, and what the trends will be when it begins to fade, are uncertain, though whatever may come to
pass, [ hope it is clear from my analyses that computers have made movies great in the past, and they
certainly possess the potential, however latent it may become, to do so again.

Matt Streeter
February, 1999
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Fagulty, The 1998 NA NA 7.2 15 11, 63;25.89 NA Actlon/Horror/Scl E‘J_
Father of the Bride Part II 1995 **% NA 6.6 30 NA  76.59 NA  Comedy '
Fifth Element, The 1997 *** xxx 7.7 190 17.0363.54 185.8 Action/Sci-Fi
Fire in the Sky 1993 **ig  *x 6.6 NA NA [20.1 NA  Drama/Sci-Fi
Firestorm 1998NA % 4.8 NA 3.85 8.084 NA  Action )
Fled 1996 %% s 5.9 }NA 5.41 El?.l 2.8 ?g;ggzg‘gxﬁ‘l";i/cmme
Flintstones, The 1994 *%s  +%; 45 NA NA130.51228 Comedy
Flubber 1997 * o 4.9 NA  35.89192.97 85  Comedy
Fly Away“Home 1996 wERL xkx 8.3 HNA 'f4,71 24.51 NA wmAx:ix.nem:mre;’Drama o
For Richer or Poorer 11997 ** *hdg 5.7 NA 6.02 31.61 NA Comedy
Forrest Gump *xi; 7.7 55 24  329.69344.1 Comedy/Drama/Romance
Freejack NA Bl NA NA  17.13 NA  Action/Sci-Fi o
Frlghteners‘,ﬂ The 1996 * Py ,‘5'“.“4 ‘{3()‘ T5.57 16.52 NA "comedyXHorr@r/Thriller
Gattaca 1997 xrayy hax 7.8 36 4.32 12.34 3. 6 Drama/Sci-Fi/Thriller
George of the Jungle 1997 x**  wkiy 6.5 55 ;“22“.“88 105.26169 ‘Adventure/(:omedy
Godzilla 1998 % w5125 55.73136.02221.6Action/Sci-Fi
GoldenEye 1995 *** NA 7,260 NA 106.4 244.3 Action
Grosse Pointe Blank 1997 x Kk IhkLy 7.9 15 6.87 28.01 fNA Comedy/Rcmancé
Grumpier 0Old Men 1995 =+ NA 7.2725 NA  69.87 NA  Comedy/Romance
e T T e e e

"""" Hard Rain 1998  *¥; 5.3 170 8.0l |19.82 2.6 |Action/Thriller
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Hard Target

1993 NA

WA

NA

NA 32.53

NA
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Action/Adventure/Crime

, 64 L Thriller
Hellraiser IT1: Hell on Earth 1992NA NA 6.8 NA NA 12.53 NA  Horror :
Hellraiser: Bloodline 1996 NA  NA 6.1 NA NA 16.68 NA Action/Horror/Sci-Fi |
Home Alone 2: Lost in New York 1992 ** >>>>>>>>>> ik 5 NA NA 173.59106 <Comedy T
Honey, I Blew Up the Kid 1992 %%  x** 4.2 NA NA  58.66 NA  Comedy/Sci-Fi z
Honey, T Shrunk the Kids 1989 ** NA 5.8 NA NA 130.72NA Adventure/Comedy/Sci-Fi
Hook 1991 #% % 6.1 NA NA 119.65na  Action/Comedy/Fantasy
! i e I . fusical
'Hot Shots! Part Deux 1993NMA  ** 6.1 NA NA  38.91 NA Action/Comedy/War
Hudsucker Proxy, The 1994NA  *** 7.6 NA NA 2.87 NA  Comedy/Romance
émf;gl Know What You Did Last 1998+ NA 4.9 24 16.5239.17 NA ’Horrar/Mystery/Thzlller
In the Line of Fire 1893 ***lg **kig 7.4 NA NA 102.3185 ActloniD}:ama/Thrlller
In the Mouth of Madness 11995 ** ****4 ' 75 14 NA 895 NAE HOrror/Thrlller '
Independence Day 1996 **is ok 6.5 75 50.2 2306.12 491.8 Action/Sci~Fi/Wax
Indian in the Cupboard, The TJags#% %% 64 WA NA  35.62 NA  |Adventure/Children’s
hdiena Jones and the Last 1989 #%%15 *%s 7.9 39 NA  197.17297.6Action/Adventure/Fantasy
Interview with the Vampire 1994 *** *; 7.2 NA NA  105.26 116 Drama/Horror
Island of Dr. Moreau, The 1996 NA REE 4.8 40 3.1 27.66 NB  Horror/sci- Fl/'rbmller
Jack Frost 1998 7% NA 5.1 NA 7.1 31.15 NA  Comedy/Drama '
Jade 1995 ** NA 5.1 50 Na 9.8 NA  Action/Crime/Thriller
James and the Giant Peach 1996:%**  NA 7.3 38 NA  28.93 WA 'Adventure/Fantasy/Mus:Lcal
Jane Rusten's Mafl,a ) 1998 NA NA 4.8 NA 16.58 119.88 NA Cyoymegiyyﬂ/(:r’lme’
‘giigzy%es to Hell: The Final  jgosya 5.7 NA NA [15.94 NA  Horror
Jerry Maguire 1996 **»  xx¥ly 7.6 50 17.08/153.62NA Ccmedy/Drama/Romance
Jingle All the Way 1996 %% *x 5.7 60 12.1160.57 NA  Adventure/Comedy
Joe's Apartment 1996 * *%i; 6.9 NA 1.85 4.61 NA Comedy/Musical
Johnny Mnemonic 1995 ¥+ g 5 50 NA  19.08 33.3 Action/Sci-Fi/Thriller
Judge Dredd 1995 % ww 5 %0 A 34.69 NA i‘giigéﬁdvent“m/%l’m
Jumanii j1995f*;2 *x 6.9 65 NA  100.2 156 ’;;gig?@dvenmfe/eomedy
Jurassic Park 1993 %%%  xxw; 7.2 63 NA  356.78 556 .Ction/Adventure/Sci-Fi
: Thriller
Kazaam 1996 *is Fiy 3 NA  7.13 18.88 NA Comedy/Drama
Kull the Congueror 199TINA ** /6.7 NA 3.45 6.09 NA ction/Adventure/Fantasy
Kundun ' 1997 %+ xxx g1 28 0.07 5.53 NA Drama
[La,st” Action Hero 11993?‘*%‘3 il 5.8 NA NA  50.02 71.2 RctloniAdventure/Comedy'
g;ﬁgﬁ‘;’;ﬁée‘“‘an 2: Beyond 1996NA WA 2.5 NA NA  2.41 NA NA
Leave It to Beaver 1997 x**  +%x g 4 NA  3.25 11.57 NA Comedy
Leprechaun 4: In Space S 1996NA  NA 4 .9 NA NA NA NA  Horror
Lethal Weapon 4 NA 77771140 134.05129.73138.4 Action/Comedy/Thriller
Little Rascals, The NA 6 NA NA 51.76 NA  Comedy o '
Long Kiss Goodnight, The *xi; 7,365 9.07 33.33 NA  Action/Thriller
Lord of Illusions . NA 6.3 NA NA  13.29 NA  Horror/Thriller
Lost in Space 219985*‘4 o f5.6 80  20. 15269.1 49.4 ?hiﬁﬁgd"ent“emc“h
Lost World: Jurassic Park, The k%15 5.7 73 192.73229.07382 Action/Adventure/sci-Fi
: ) Thriller
Malice 1993%x T ww 6.9 WA NA 46 04 NA  IThriller
Manhattan Murder Mystery 1993 x*% k& 7.9 NA  NA vll 29 NA ” Comednyystery
Man's Best Friend “11993 NA e 5.3 NA NA 12,97 NA Sci-Fi/Thriiler
Ve RCtaciel s = 2 e I B R = Tan
Mary Reilly 51996;*** F*¥iy 6.3 47 NA :5.6 NA Drama
Mask, The 1994 «xx  www 6.3 25 WA 119.94201 Action/Comedy/Crime
4 H : | ] | Fantasy
Matilda 1996 *** xwy 7.8 36 8.21 33.08 NA  [(Comedy/Fantasy
Maverick 11994 Fxx xly 7 NA NA 101.63NA Ac:tian/Comedy/Westerh -
McHale's Navy C1897NA %% 5.4 42 2.13 4.37 NA  Comedy/War
Meet Joe Black ;1998?*** NA 7.2 90 15.02/43.54 NA ’Comedy/Romance
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Memoirs of an Invisible Man 11992/%%3;  hx 6 NA 14.36 NA Comedy/Sci-Fi
Men in Black 1997 Hxx HwxTTT 3 84.137250.15 326.6 Action/Comedy/8ci—Fi
Mercury Rising ' 1898 x% ey 5.7 "10.1 32.94 49.3 Action/Drama/Thriller

o Meteor Man, The 1993 %%y *yg 5.4 NA  8.02 NA  Comedy
Midnight in the Garden of Good |iggq4my +x 6.6 5.23 25.08 NA Crime/Drama
and Evil : : ! :
Mighty Joe Young 11998 ***  NA 7 10.6 28.15 NA  Action/Children’s/Thriller
;’;ghﬁgﬁgrp’hm Power Rangers: 1995}@ NA 58 NA ;'37.8 NA ?\ction
Mimic 1997 *¥wiy xxx 57 7.82 25.45 NA  Horror/Sci-Fi/Thriller
Mission: Impossible 1996 NA M5 6.6 WA 180.97 241.1Action/Thriller
Money Talks 1997 *** INA 6.3 2’10.65‘?41.07 NA Action/Comedy
Mortal Kombat ' T 1995NA % 6.9 NA  70.36 NA  Action/Adventure/Fantasy
Mortal Kombat: Annihilation 1997 NA * 4.1 16;77?35‘93 8.6 |Action/Adventure/Fantasy
Mouse Hunt 1997 %% sy g 6.06 61.83 50 Comedy
Multiplicity 1996 **1;  NA 6.7 5.08 20.1 14  Comedy
Muppet Christmas Carol, The 1992 *** NA 8.1 NA  27.28 NA  Musical
Naked Gun 33 1/3: The Final 1994 NA  NA 6.3 NA NA  51.11 NA  Comedy
Insult f I : /
Natural Born Killers 1994 *#kk NA 1 N&A NA 50.28 NA Action/Romance
Net, The 1995 *** ;6.5 NA NA  50.73 NA  Action/Thriller
Newton Boys, The 1998 **  xk 6.6 NA 4.01 10.3 NA  Action/Drama/Western
Nick of Time 1995 %%k NA 6.7 NA NA 8.17 NA Action/Thriller
Nothing to Lose o 1997 *% %% 7.2 NA  11.6244.46 21 Adventure/Comedy
Nutty Professor, The 1996 *xk ko ‘6.5 54 25.4 128.8 115.5 Comedy/Romance/Sci~F1
On Deadly Ground 7 1994NA  NA 4.2 NA NA  38.59 NA  Action/Adventure/Thriller
Outbreak 1995 *x¥iy kg 7 50 NA 67.82 120 Action/Drama/Thriller
Parent Trap, The o 1998 %+ NA 7.7 NA T 11.1566.3 4.5 “children's/Romance
Paulie 1998 ** K 7.4 NA 5.37 27.01 NA Adventure/Comedy
Peacemaker, The 1997 %%,  w%; 6.3 50 12.3141.26 60.6 Action/Thrilier
Phantoms 1998 * Hkdg 5.5 NA  3.07 i5.66 NA Thriller
Pleasantville ' 11998 **** NA 8 40 8.86 ;§38.87',NA Comedy/Drama/Fantasy
Postman, The 1997 %4 Ws 6.3 180 5.26 17.59 Na  horion/Adventure/Drama
powder 7777 7iggsxx " TNA 7 NA NA  130.86 NA  Drama/Fantasy
Practical Magic 1998 ** NA 6.6 60 13.1 ~546.61 NA fDr,ama/Romance
Primary Colors 199§ **** [x*xi; 7 65 12.0538.97 NA  Comedy/Drama
Private Parts ' ' 1997 % k% 1703 20 14.62/41.2 NA  (Comedy
public Eye, The 1992 | 7.1 NA NA  3.07 NA Thriller
Radioland Murders 1994 * sy 74 NA  NA 1.3 WA Comedy/Mystery/Romance
Red Corner 1997 **  *%; 6.2 NA 7.4 22.42 0.6l Crime/Drama/Thriller
Relic, The 1997 *** 4%y §.2 160 9.06 33,93 NA  Horror/Thriller
Return of the Jedi 1983NA  mem 8.1 132.516.29309.13128.1 hooton/Adventure/Fantasy
Rising Sun 51993::** * iy i6_4 | ;63.1 NA ;ﬁ(;iizx;;(:rlme/Drama
Rob ROy vvvvv 1995***]’2 NA \7 3 | :31.é NA Drama/Romance/war.A e ...
Rock, The ' 1996 *x+ks NA 7.7 | [25.071134.01191  Action/Adventure/Thriller
Rookie of the Year 1993 *+x  wxx 5.3 WA 53.58 NA  Comedy T .
Rush Hour 1998 **%  NA 7.7 33 137.5320.7 Action/Comedy/Thriller
Sabrina 1995 wkwly Ak H 7.1 NA 53.46 NA  Comedy/Romance
Saving Private Ryan ' T 99 wxxx NA 8.8 30.58/190.37 224.7 Drama/War
Scarlet Letter, The 1995 1 5 NA  10.4 NA  Drama
Schindler's List ' T1993 xRk xxxw ‘NA  96.07 221 Drama/War
Scream 1985 ***  NA 5. NA  1.08 NA  Thriller
TR . R 7 P e B ey
Shadow, The 1994 xxx  xxly 6 32.06 NA  Action
Shawshank Redemption, The 1994 *wxiy k% g 28.34 NA  Drama
Simple Wish, A , 1997 %%  *wis 5 8.12 NA  Fantasy
Six Days Seven Nights 1ossNA A 6.2 WA 74.29 82 ﬁgg;ggém"ent“e/comedy
Sixth Man, The 99T w702 NA 14.71 NA  Comedy
Sleepers 1996 *** %% 7.5 44 53.3 1.5 Crime/Drama
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Small Soldiers 1998 %% NA 6.7 40 :14.0553.96 16.6 Action/Adventure/Comedy

Snake Eyes 19981* 5.9 73 16.3155.59 10 Action/Mystery/Thriller

Scldier 1998 mA 5.8 75 6.45 14.57 NA  Action/Sci-Fi/Thriller

Solo 1996 NA 5.1 NA .93 NA  Action/Sci-Fi/Thriller

Space Jam R LT L 6.4 NA 27.5390.44 NA  Adventure/Comedy/Sci-Fi

Spawn 1997 wawly wx s 40 §21.21 54.97 15 ‘;gitg?;“matw“/c‘me

Species i85+ "Na 5.8 35 NA  160.05 NA  Acticn/Sci-Fi

species IT 1998 NA 4.1 NB 7.27 18.17 7.6 ?ﬁﬁ‘f%formr/sm‘m

Speed 11994 **xx WA 7 30 NA  121.23162 Action/Thriller

Speed 2: Cruise Control 1997 *%x % 4.1 110 '16.1648.07 102.4 Action/Thriller

Sphere ' ’ 1998 =5 s 5.4780 18.5936.98 13.1 Sci-Fi/Thriller

Sprung 1997 %%  NA 5.5 NA 3 7.55 NA  Comedy

Star Kid 1697 *** NA 6.9 12 3.03 7.02 NA  Adventure/Sci-¥i

ggif}tgek Vi: The Undiscovered 1991NA  *** 7.3 NA NA  74.89 NA  Action/Sci-Fi

Star Trek: First cContact 1996 x**i5 *xx 7.9 45 30.72/92  NA  Action/Sci-Fi

Star Trek: Generations 1994 ** o 6.8 35 23.1 75.67 NA  Action/Adventure/Sci-Fi

Star Trek: ILnsurrection 1998 ** NA 7.4 70 22.0558.64 NA  Action/Sci-Fi

Star Trek: The Wrath of Khan  |1982NA *** 7.5 NA NA 78.9 NA Action/Sci-Fi

Star wWars 1977NA  **%% 8.8 11 35.91460.94 191 g‘iifgg‘/m"ent“m/“masy

Stargate 1994 * **% v6,7 55 NA ’71.5’7’ 125 ’ A;:’t.ion/hdventurg/sai—i”i

Starship Troopers 1597 ** el 6.9 85 22.0654.7 &5 }Q;:trzlon/adventure/Sclel

Strange Days 1995 *#x+ *kby 7.6 42 NA  7.92 NA ;}g;ggzé%fﬁf’xy“ery

Stupids, The 1996 NA 4.7 25 1.59 2.42 NA  Comedy

Sunchaser, The T 1996NA %k 6.4 NA NA NA  NA  Drama

Switchback 1997 **  **; 6.8 38 2.7 6.48 NA  Action/Mystery/Thriller

Tales from the Hood 1995NA  NA 6.9 NA NA 1i.8 NA  Horror '

%i;mge Mutant Ninja Turtles 1993NA  NA 5 NA WA 42.66 NA  Action

Terminator 2: Judgment Day 1991 ***i; %%y 7.8 100 31.8 204.84310 Action/Sci-Fi

Hapo bine Between bove and 1996NA NA 5.8 NA NA  34.92 NA  Comedy

Thin Red Line, The 1998 *** NA 6.9 52 0.22 1.02 NA  Action/Drama/War

Timecop 1994 »* NA 6.3 NA NA 44.45 NA Action/Sci-Fi

Titanic 1997 ***+ #*xx; 8.1 200 28.64600.78 1214 Drama/Romance

Tommy Boy 11995 > NA 7.3 NA  NA 32.7 NA Comedy

Tomorrow Never Dies 1997 xx*  #xy 7 110 25.14125.33210 Action/Adventure/Thrillier

Total Recall 1990 ¥4%h rx 7.1 65 NA 1194 142 ?ﬁii‘i‘fg‘dvenmfe/s‘”"“

Toy Story 1985 #*%%5 NA 7.9 30 NA  191.8 162.5Animation/Comedy/Fantasy

Trigger Effect, The 1996 NA  *#% 5.9 NA 1.89 3.59 NA  Drama/Thriller '

True Lies 1994 *++ *xx 7.2 100 NA 146.26218 Action/Adventure/Comedy
. ; : : Romance/Thriller

Truman Show, The 1998 Twy gLz 60 31.54/125.6 '113.4 brama/Fantasy/Romance

Turbulence 1997 * **; 4.6 55 4.46 11.47 NA  Action/Thriller

Twister 1996 *%1u  x*x 6.6 192 NA  241.7 231 Action/Thriller

U.5. Marshals '1998**% NA 65 60 16.8657.82 V3l Action/Thriller

Under Siege 2: Dark Territory  1995**% ** 6.1 NA NA 50.02 NA  Action

Vampire in Brooklyn 1995 ** 5.6 NA NA 19.9 ©NA Comedy/Horror/Romance

Village of the Damned 1995INA  **s 6 NA NA  9.42 NA  Horror/Sci-Fi

Virtuosity 1995 **x w3 58 NA NA  24.05 NA  Action/Sci-Fi/Thriller

Virus 1999+ NA 4.7 75 NA NA  NA  Action/Sci-Fi/Thriller

volcano 1997 %4 *** 5.7 80 14.5847.47 72.6 Action/Thriller

Wagons East 1994 NA NA 4.8 NA NB 4.36 XA Comedy/Western

Waterworld 1985 **1s  Awx 5.7 175 NA 88.25 167 Action/Adventure/Sci-Fi

What Dreams May Come 1998 ***is NA 7 85 15.8355.35 16 Drama/Romance

Wild America 1997 NA  HNA 8.2 NA 2.88 7.32 NA  Adventure

Willow 1988 %% +*+ 7.2 NA NA 57.27 na Action/Adventure/Comedy
; 4 : Fantasy
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!Wishmaster 1997 NA *1s 6 5 6.04 15.72 NA Horror/Thriller
[wolf 1994 *** x*x .2 70 NA  |65.01 NA  Drama/Horror
[Wrongfully Accused 1998 NA  NA 5.9 NA 3.5 9.6 NA |Action/Comedy
¥ Files, The 1998 NA  NA 7.7 166 130.14/83.89 i99.7 [Rction/Mystery/Sci-Fi
| Thriller
e 6.8 NA NA 4.25 NA Action/Adventure/Fantasy
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iYoung Sherlock Holmes

Return to Table Index.

11985 *#** |

Mystery
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1979 NA
M TNITTIITT” M T 1996**% T L 1687Comedy S
13th Warrior, The 1999 NA NA  NA 114 NA NA NA Action/Horror/Thriller
............... ConquestofParadlse e T T e e e T e NA Adventure L s
e Agaln’ T e ae ey omedy B e e
T g 11 T T S e ey
187 11997 ** NA  Drama
T R . - Comedy/War
1969 e ———————— e A g o
= Days Ry Valley S " T T e e e ——-
2010 i984NA NA 6. NA  Mystery/Sci-Fi
= Hours = Mldnlght . b = = | e i ettt At
o Woman e T ™ e R e
e IR — T e e e
3 Men and a thtle Lady N 'il9§ONA ~NA 8 NA !
'Nlnjas R T NA s s
6
4

NlnjaS e Back s o e e
Nlnjas Knuclrle Up 1995 NA INA i NA

Ninjas: ngh Noon At Mega
Mountain

4 Little Girls 1997 #xxx NA 8.
s HRS e —— s
4th Floor,' T‘hé""”” e e e
/7 1 > waue
|54 ' 1998 NA  NA

|8 Heads in a Duffel Bag  1997NA NA
8 Million Ways to Dle 1986 NA NA
i ,,M1994 g —
84 Charlng Cross Road o 1986 ** NA | NA 1.08 N Drama/Romance

84 Charlle MOplC S— "1989 o "”“'NAW . e sl e e
o S T e e Ty Thrlller Bt

|976 . e T T WA R W Tmam s Horror

\Abduction, The ' ~ 1981NA  NA NA NA NA NA NA  Crime

’About Last Niéhf ............................... T e a— Tt izt Comedy/bréiﬁa/‘Roﬁiaﬁée S
ion

W Wwiww!

1998 NA  NA NA  0.15 fo.31 NA  Action/Comedy

fNA 0.01 0 .13 NA “Docu.mentary
‘NA NA "NA Aotlon/Comedy/Crlme T
e B N T | T
T e was o

6.61 116.57 NA  |Drama

2.02 '3 56 NA  [Comedy
“NA ‘1.31‘ “NA Adventure

NA 19.6 NA Drama

i<iw N ol ol v

Above ama

Absence of Malice 1981 NA NA 6.9 NA Drama/Romance

Absolute Power 1997 ***15 NA 6.9 INA 16.7750.01 NA  Thriller
Rt vy R S LA S R A TN 1475y Rr e

Thriller

o Drama/Romance I

"uﬁxwm Drama

Abyss, The* 1989 NA ¥ 7.6 69.5NA  54.22 NA

- 1988 Sk k

J'Aco i S e
|Ace Ventura: Pet Detective ! NA Comedy
|Ace Ventura: When Nature Calls* 1995 *i ! 10'1 Comedy

Ace CNA

Across the Great Divide 1977 NA Western

Across the Sea of Time 1995 NA NA Documentary
lﬁofogémthe Tracks e Rl o ey ,N.A. ....... bt s e b
|ACthnmJaCkSOn e T e
iActs T TT ) A T
[Addams Famlly Values 711993 ***  NA
N T Ty < e
1997 **  NA
T T
iAdrenalln Fear the Rush ) 11996 NA NA

Adventure of the Action
|Hunters, The

' Actlon/Comedy
' Actlon/Thrlller
Comedy -
cOmedy o e S
Comedy/Romance S —. |
e 53 T
.3 NA 10.04 0.04 INA  Action/Sci-Fi

'1987NA  NA NA NA NA NA NA  NA
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|Adventures in Babysitting

1987 **%

Adventures of Buckaroo Banzai
Across the Bth Dlmen51on,

Adventures of Elmo in
Grouchland, The

The

1984 NA

1999 NA

NA

INA

INA

NA 34.37

NA

file://c:/usr/text/igp/html/temp/full_AB.htm

'Comedy

NA  NA NA

NA NA

‘NA

Adventure/Comedy/551 Fi

Children' s/Comedy

Adventures of
The

Adventures‘of“

Ford Fairlane,

Huck Finn,
Adventures of Mark Twain, The

1990 *

NA

e

11993 *xx

1985 NA

NA 21.41 NA

NA

~ Adventure/Drama

Action/Comedy

NA

Adventures of Pinocchio, The

1984 **

NA

Animation

Adventures of Pinocchio,

The

1996 NA

73.83

BSAdventure“ )

Advice From a
Affllctlon

Caterpillar

Africa's Elephant Klngdom o

LT
1997 NA
1998 NA

After Dark, My Sweet

1990 NA

10.06

NA

Crime/Drama/Mystery

After Hours
Afterglow
Aftermath ‘The

1985 * ok k ok |

fComedy

e

* ko

Agalnst All odds
Age
Alir

of Innocence, ‘The
America

Air Bud

1984'NA

rama/Romance

1993/ kA ok
1990 NA

et

NA
4.88 24.63

NA 32
NA  31.05

Romance< S
S s
' Actlon/Comedy
‘Comedy/Drama

Air Bud: Golden Receiver

1998 NA

NA

2.6 10.22

Children' S/Comedywmw )

Air Force One*
Air
Airborne
Airheads

Up There,

the

1997 **%

e
NA
NA
NA

IR RS NS AN

Alrplane II:
Alrplane

The Sequel

Aladdin

Alamo Bay

1392 *x¥

1985 NA

NA

gioiQia Slaiaic 9i;

85

NA N
NA

28

hNA..

37.13[172.62
21.01
285
T5.37

Actlon/Thrlller
Comedy '

‘”“Adventure/Comedy

Comedy

NA

NA

NA  0.38

217.35 262
T

) Animation]Childfen;s/Com

Musical
Drama

,wcomEdy/SCE:%EUMNMMm_,MMWW S

édy'”

Alan & Naomi

1992 NA

INA

NA 0.26 NA

Drama

Alan Smithee Film: Burn

Alaska
Albino Alllgator

Alice

Hollywood Burn, An

1997 NA

~ e

Alchemlst The N S - mu) h ;

{1990 | x%%

Alien

Alien 3

1979'NA N
1992 NA

Alien Dead S
Alien Es ape

Allen‘N '
Alien: Resurrectlon*

on

Aliens

"I Want for Christmas
of Me

pom Mé..wnu.
That Jazz

bogs Go'to Heaven'mm"m"‘"mm
Dogs Go to Heaven 2

11997 *1

TN HT

S

~

w

ESESEN

10

NA
NA
NA

0.02 0.02 NA

3.8 NA

0. 33 - NA

NA N

TR

Comedy

Adventure

HOIIOI

‘ Crlme/Drama/Thrlller
NA

INA

NA 7.33 NA

Comedy/Drama/Fantasy
Romance

60 2

155,47

NA

{Horrer/8ci— Fl/Thrlller

'mActlon/Horror/Sc1 Fi

Thriller

ol wl o

Rl e

Horror

i
Crime/Drama/Sci-Fi
105. 3Actlon/Horror/SCL Fl

1986 *ky |
11993 1%
e i
I
e R

1984 NA

L T
1979Na  NA

et
NA
NA

the Rage
"""""" the Wrong Places

Allan Quatermaln and the Lost
City of Gold

B 1997 NA
the Vermeers in New York

1987 NA

anidioio Qi aid o

NA

e
NA

Actlon/Sc1 Fl“

e S
NA

Anlmatlon/Mu51cal.v”mm“”““mum

Comedy

Comedy

Drama

FTMu51cal

Comedy
‘Comedy/Drama/Romance

NA o

Adventure

Allnlghter, The

Almost Anythlng

e AthI.”mmn_m_mmvm”mmm

1987 NA
1990 *+*i5
1999 NA |

-
NA
NA

,Comedy/Romance )

.mComedy
'NA
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Almost Herces 1998 NA  NA 4.4 NA 2.84 6.11 NA  Adventure/Comedy
ZAloha Summer ' T igsgNA T NA 7.1 NA NA 0.42 NA  Comedy/Drama '
Always 1989 ** NA 6.8 NA NA 43.86 NA Drama/Fantasy/Romance
Amadeus o 1984 NA  NA 8.1 NA NA  51.6 NA  prama
Amateur 1994 **% A 8.1 NA NA 0.86 NA %g’;‘f‘f{éimmemmm&‘
Amazxng panda Ad{ienture, The 1995 NA NA 6.4 gN?-‘\ NA 7.51 NA Adventure
iAmazon Women on the Moon 11987 *is NA 6.2 INA iNA 0.55 NA Comedy/Sci~Fi
American Anthem ' 1986%  NA §.3 NA NA  4.85 NA NA '
American Beaubty 1999 NA NA NA NA HA NA NA Comedy/Drama
American Buffaio 1986 **s NA 6.2 NA 0.16 0.54 NA  |Drama o
American Cyborg: Steel Warrior 1994 NA NAR 2.4 NA NA  0.45 NA Adventure
American Dream 1990 %%**% NA 8.4 NA NA 0.27 NA  Documentary
American Heart 1992 NA NA 7.6 NA NA 0.38 nNA Crime/Drama
American History X 1598 #++ WA 8.6 10 10.16 6.11 NA |Drama
American Me 1992 **+k NA 7.5 16 NA 13.09 ‘NA Drama
American N:‘Lghtmai:és V 1986 NA - NA 8 0,04NA NA ” NA Drama;’War
ﬁ‘giﬁgi?aﬁig%a 2: The 1987 NA  NA 4.7 NA %NA 4 NA  Action
American l\llnja 3: Blood Hunt T1989 NA NA 3.5 Na NA 0.9 NA  Action
poerican Ninja 4: The 1891NA NA 4.1 NA NA  0.36 NA  Action
American Pie o 1999NA NA  NA 2.5 NA NA  NA NA
American Pimp 1999 A NA NA  0.65NA NA NA Documentary
American President, The* 1995 #rxr  wAx 76 62 NA Tes NA o Comsdy/brama/Romance '
American Psycho 1999 NA NA NA 40 NA NA NA Horror/Thriller
B T e T e e PRriLder
American Tail, An ’ 1986 KA NA 7 NA NA 47.48 NA  Animation/Children's/Comedy
;’;‘gzilcgg Tail: Fievel Goes 1991NA  NA 6 NA NA 22,17 NA  Animation/Comedy/Western
American Werewolf in London, An lQSlfNA NA 7.3 NA NA NA INA Horror
Zmerican Werewolf in Paris, An |1997NA  NA 6 22 7.6 26.52 NA (Comedy/Horror/Thriller
Amistad* 1997 xx% wxx 706 40 4.66 44.18 16.2 Action/Drama
Amityville Horror, The 1979 NA NA 5.5 NA NAR 86.43 NA Horror
Among the Damned 1999 NA NA NA  0.15NA NA INA NA
Amongst Friends ' 993 NA T A %.6 NA NA  0.26 NA  Drama
Amos & Andrew BRFCERE . N 6.2 NA NA 9.75 NA  Comedy
Anaconda* 1997 xwxiy *x 4.7 NA 16.6265.56 68.6 Action/Horror/Thriller
Anak ng bulkan 1997 NA NA NA 1.5 NA  NA NA Adventure/Children’'s/Fantasy
Anastasia 1997 ***» NA 7.7 53 0.12 58.3 64.9 Animation/Musical
And God Created Woman B 1997 %%  NA 4.9 NA NA  0C.72 NA Comednyrama/Romance
%2?3@:1322”9“ Your Parents  igo1 s wn 4.9 ma NA 0.4 NA  Children's/Comedy/Sci-Fi
Andre 1994'**  NA 7.2 NA NA 16.82 NA  Adventure
Angel Heart 1987 ** %y NA .4 NANA | 17.19 NA  Film-Noir/Mystery/Thriller
Angel of Passion 1995 NA NA  NA NA NA  NA NA Fantasy
Angel Town 1990NA NA 7.3 NA NA  0.86 WNA  Action
Angela's Ashes 1999 NA  NA NA NA  NA  NA NA  Drama
Angels and Insects o 1295NA NA B VA NA NA ' 53 ' NA ' :Drama/ROmance
Angels in the outfleld 1934 WA 6.3 NA WA 250.24 NA %,Z;é‘:;;“ s/Comedy/Drama
Angie Tigeg xwn NA 5.7 NA NA 9.4 NA  Comedy/Drama/Romance
Angus 1995 *** NA 8.3 NA NA 4.82 NA  Comedy '
Animal House 1978 NA NA 7.9 NA  NA 141.6 NA Comedy
D R R L R T e e
Anna 1999 NA  NA NA 65 NA NA NA  Romance
Anna Karenina 1997NA NA 7.4 NA 0.08 0.79 NA  Drama/Romance
Annie - 1982 NA  NA 6.3 50 NA NA NA  Children's/Musical
Annie Hall 1977 NA  NA 8.1 NA NA NA  HNA  Comedy/Romance
Another 48 HRS. 1990NA  NA 4.9 NA NA  80.82 NA  Crime/Drama/Thriller
Lnother Day in Paradise . .1998,NA NA ,6.3 NA  0.01 6.02 NA  Drama

""""" Another Stakeout ’ 1993 ***  NA 6.2 NA NA 20.21 NA Comedy/Thriller
Another Woman 1988 **** NA 8 NA NA 1.56 NA Drama
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Another You 1991 N& NA 4. NA  2.8B7 NA Comedy

Antz* 1998 *** NA 7. 17.2 8%.21 61.7 Animation/Comedy

Any Which Way You Can 1980 NA  NA 4. NA  NA NA  Comedy

Anywhere But Here 1999NA NA  NA | NA  NA NA  Drema

Apex 1994 NA  NA 6.4 NA NA  0.05 NA  Sci-Fi

Apocalypse Now 1979INA NA 8.2 31.5NMA  NA  NA  Action/Drama/War
Apollo 13* 1995 »x** raxly 77 62 25  172.07.162 Drama

Apostasy 1998°NA MR NA NA NA NA NA  Horror

Apostle, The 1997 #*+* NA 7.8 5 0.04 21.29 NA  Drama

April Fool's Day 1986.NA  NA 6.9 NA NA 12.95 NA  Comedy/Horror

Apt Pupii iegg» T na 577714 7358 8.84 NA  Drama/Thrilier
Arabian Knight 1995NA WA 7.4 NA NA 0.67 WA Animation/Musical
Arachnophobia 1990 *** 'NA 6 NA NA 53.13 NA  «Comedy/Sci-Fi/Thriller
Arguing the World 1996 NA& NA 7.9 NA 0.02 0.05 NA Documentary

Arizona Dream Tige3 A 8.5 mA Na 0.11 NA  Drame -

Arlington Road 1999 NA NA NA 35 NA NA ) NAH ’Hc«’rrqr’/‘l‘hrj’_l’ler ’ ’
Armageddon* 1998 % NA §.4 1140 36.09201.57251.2 i“gi‘f‘l‘éi‘j"ent‘”e/su'?l
Armed and Dangerous 1986 NA NA 5 NA NA  15.95 NA  Comedy/Crime

Armed Response 1986NA  NA NA NA  NA 1,37 HA  Action

Army of Darkness ;1993‘}* NA 8 WA NA 115 NA izﬁgzﬁggi?g?remomedy
Arrival, The* '1996%***% e .8 NA ;NA 14.05 NA i‘iiiﬁgy“erwsm'm
Arthur TiesiwA Na .4 NA T NA  95.46 NA  Comedy/Romance

Arthur 2: On the Rocks 1988 NA NA .6 NA NA 14.68 NA Comedy

Article 99 o T 19%2%% NA 5.8 NA NA  6.38 NA Drama

As Good As It Gets 1997 **+ INA 8.1 50 12.61147.64132.7Comedy/Drama/Romance
Aspen Extreme  1893NA NA 7.4 NA NA  8.04 NA Action/Drama
‘Assassination 1887 NA NA 4.2 NA NA 6.08 NA Action

Assassins 1995:%% NA 6.5 NA NA 30.31 47 Action/Thriller
Assault on Dome 4 1996NA  NA 5.1 NA NA NA  NA  Action/Sci-Fi
Assignment, The 1997 %% NA 7.8 NA 0.12 0.54 NA |Thriller '
Assocliate, The 1996 %% NA 6.9 NA 4.26 12.77 NA Comedy

Astronaut's Wife, The 1999 NA NA NA NA NA NA  NA  Sci-Fi/Thriller

At Close Range 1986 ***» NA 7.5 6.5 NA 2.35 NA Crime/Drama

At First Sight 1999** ~NA 6.6 NA NA NA  NA Drama

At Ground Zero ;1994§NA NA NA NA NA  NA NA g‘é;’;ﬁ;i% fgfgiiyf’&lme
AU Play in the Fields of the  igg3wrvi NA 7.7 NA NA 1.3¢ NA  prama

Atlantic City 11980 NA NA 7.5 7.2 NA NA NA Crime/Romance

August Roads “1egsNa MR Na NA NA NA A NA o

puscin i}‘igﬁgiy fntermational 1997 w++ WA 7.2 17 19.55 53.87 NA  Comedy

gﬁ:;g dP;:ers : The Spy Who 219992}111; NA NA 30 ;NA NA NA Comedy

Butumn Heart 1998NA NA  NA NA NA NA  NA NA

Avalon 1990NA  NA 7.8 NA ©NA 15.74 NA  Drama

Avengers, The* 1998 NA NA 4.1 60 10.31123.32 25.2 Action/Adventure
Avenging Force 1986NA NA 6.4 NA NA 4.68 NA Action

Awakenings '1930'NA NA 7.6 NA NA 52.1 'NA Drama

Ayn Rand: B Sense of Life 1%97nAa NA 9.2 NA NA 0.2 NA  Documentary

B*AYP*S T 1997NA 0 NA 4.5 NA 2.74 71.24 NA  Comedy

B. Monkey 1998 NA  NA 6.4 NA NA NA NA  Romance/Thriller
Babe* 1995 %*x  xxxk 7.8 30 NA  66.6 |174.1 Comedy/Drama

Babe, The 1992°* NA 5.3 NA NA 17.53 NA  Drama

Babe: Pig in the City* 1998 **** WA 7.2 180 6.16 16.13 NA  <Children's/Comedy
Baby Boom 1987NA  NA 6 NA NA  26.71 NA  Comedy
Babyfever 11994 %% NA 7.7 NA NA 0.27 NA Comedy/Drama

Baby's Day Out* 1994 % * 5.7 50 NA 16.67 NA  Comedy
Baby-Sitters Ciub, The T1995NA T NA 7.8 NA NA 9.69 NA Children's/Comedy
Bachelor Party 1984NA  NA 5.7 NA NA  138.4 NAR  Comedy '
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)Bachelor, The

1999 NA

B

NA

NA. NA
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Comedy/Romance

Back in the U.3.5.R.

1992 A

NA

WS

NA

6.5 NA

Drama

Back to School
Back to the Beach

1986 K xx
11987 ***ig

NA

NA

T3l

91.26 NA

Comedy

NA

‘Comedy

Back to the Future

1985 **¥

NA

Back to the Future Part II*

1989 *x*

ek

NA

208.24 140

Adventure/Comedy/Sci-Fi

—e

118.5 83.6

Comedy/Sci~-Fi

Back to the Part III*

Back to the

Future
Future...

The Ride

Tk ok Ry

NA

NA
NA

87.67 NA
NA

N

Comedy/Sci~Fi/Western
Adventure/Sci-Fi

Backdraft*

1991 xxx

* k&

NA

77.87 NA

Action/Drama/Mystery
Thriller

Backtrack

1589 NA

NA

Thriller

Bad Boys

1983 **

3.2

Drama

Bad Boys

1995NA

‘WwébmpagywhmmuWwwuuuww

21995?**gww“

165.81

Action/Comedy/Thriller

3.7

N,

Bad
Dreams

19881

.

9.8

“Horror/Thrill

Bad
Girls

1994 1

115.24

Western

Bad
Girls from Mars

1991 NA

0.05

NA

NA

Comedy/Horror/Thriller

e
Influence

?J_990é***

NA

NA

12.63

Drama/Thriller

Bad
Lieutenant

19923****

N

NA

2 NA

Crime/Drama

Bad

1985 NA

(T3 REI RN U RO RTL FST RN -] N0 QTR P--T N BN ] RN

NA

Bad
Medicine

Bad

ééiiéd“5fu££££ié“557wfﬁé””WMMMWW“W

11996 NA

SN IS RRCE I NS P BT I T NI G T - - S N

ST

NA

S e
NA '

Horror o

Comedy

Drama
Drama/Western '

Ballad of the Sad Cafe, The

NA

NA

Drama

Ballistic

NA

Action

P F I

T

" Animation

Band of the Hand

NA

Action

Bandwagon

0.02

Comedy

NA

Comedy

NA

NA

Baraka

NA

Documentary

Barb Wire

Barbarians, The ’
Barcelona

NA

Action

éérfly

NA

Adventure/Fantasy

NA

27

~J

‘MComedy/Drama/Rémahéé

NA

3.22

Comedy/Drama/Romance

2.59

11.14

‘Children's

Baron; The

NA

NA

NA

Barton Fink

NA

NA

6.15 NA

Comedy/Drama/Thriller

BASEketball*

NA

3.09

6.94 NA

Comedy

Basic Instinct

49

NA

117.73235

Mystery/Thriller

Basketball Diaries, The

NA

2.42 NA

‘Drama

Basquiét

»

NA

0.08

T

NA

Drama

Bat*21

.

NA

NA

3.97 NA

Drama/War

Batman & Robin*

110

42.87

107.29130

Action/Adventure/Fantasy'

Batman

NA

NA

251.19 162

Action/Adventure/Fantasy
Thriller

Batman Forever*

éétﬁéﬁuﬁéfﬁfﬁgmhv“"”“W”(WMMW S i

N

100

NA
NA

184.03 149

162.83.120

Action/Adventure/Romance”
Action/Fantasy/Thriller

Batman: Mask of the Phantasm

NA

Battle Beyond the Stars

Gl on s ey Tw ey e ol

ot B RANEUoT B o S § VA VR IV-J o &}

1.7

5.62 NA

Action/Animation/Drama

NA NA

Sci-Fi

Bayou Romance
Beach, The

NA

NA NA

Drama/Romance

NA

NA

Comedy/Drama

Beaches

éééﬁé”af“g§§§g;wﬁéihé;wfﬁémwmHw”qnwm

NA

NA

Drama

NA

NA

‘Drama

Beast, The

Beastmaster 2: Through the
Portal of Time

NA

NA

Drama/War

Beat, The

1983

Beautician and the Beast, The*

1997

NA

g
4.08 11

NA

Action/Adventure/Fantasy

Drama

T

Comedy/Romance

Beauties and the Beast

1985 NA

NA

NA

NA

Beautiful Girls

1956w

NA

NA

20.84

Drama

Beauty and the Beast* )

1991 rxws

NA

A

145.86

207

Animation/Children's/Musical
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Beavis and Butt-head Do America 1996 *** NA 6.8 12 20.1163.07 NA Animation/Comedy

Bebe's Kids T 1992 NA  NA 6.6 NA NA 8.44 NA T Animation/Comedy/Sci-Fi

Bed of Roses 1996 **  INA 7.9 NA NA  37.91 NA  Romance o

Bedroom Window, The 1987 NA  NA 6.1 NA NA 12.64 NA |Thriller

Beethoven 1992 **; NA 5.8 NA NA 57.11 NA  Children's/Comedy

Beethoven's 2nd 7T Tge3ax« TNa 5.3 NA NA  53.35 NA  Children's/Comedy

Beetlejuice 1988 *=* NA 6.9 NA NA 73.33 NA Comedy/Fantasy

Before and After ' Ti9%exx NA 6.4 NA WA 17.29 NA  Drama i '

Before Sunrise 1995 ***  NA 8,1 2.5 1.4 5.4 17.2 brama/Romance

Being Different TUTTTTTTiseima NA A 1.5 NA NA | NA | Documentary

Being Human 1993NA {NA 5.9 NA NA 1.52 NA Drama

Being John Malkovich  1999NA  NA  NA NA |NA NA  NA  NA

Being, The 1983 NA  NA 2.5 NA NA NA NA  Horror

Bela Donna T “l99eNA NA 5.4 5.5 NA NA  NA  Drama/Romance

Believers, The 1987 > NA 6.1 NA NA 18.7% NA Horror/Thriller

Belizaire the Cajun T g8 v A 77 ma NA 1034 NA  Drama '

Belly 1956 NA  NA 577710 73035 9 50 WA Crime

Beioved T 1998 ***i; NA 6.4 53 8.17 22.75 NA  Drama

Below the Belt 1980 NA NA NA  NA NA NA NA Comedy

Benefit of the Doubt T19937x NA 4.6 WA NA  0.15 NA  NA

Beniji the Hunted 1987NA NA 5.4 NA NA 22.26 NA Adventure

Benny & Joon T i993A NA 7.3 NA NA 23.2 NA | Comedy/Romance

Beowulf 1998 NA NA NA 20 NA NA NA Action/Sci-Fi

Bermuda Triangie, “The 1'979§NA T NA TNA mA 22.17 ;NA "Adventure

Best Defense ’ 1984NA WA 3.5 NA NA NA NA  Comedy/War

Best Friends 1982 NA NA 5.7 NA NA NA NA Comedy/Drama/Romance

Best Laid Plans 1999NA  NA  NA 7 NA WA NA  NA ,

?Zigi‘;ﬁie Whorehouse in 1982NA NA 5.7 NA NA WA NA  Comedy/Musical

Best of the Best 1989 *= NA 7.4 NA NA 1.7 NA Action

Best of the Best 11 1993 NA  NA 6.1 NA NA 6.61 NA |Action/Drama

Best of Times, The 1986 NA NA 6.1 NA NA 7.79 ¢ Comedy

Best Revenge 1982'NA  NA NA 6.9 NA NA NA NA

Best Seller 1987 % NA 6.9 NA NA  4.28 NA [Thriller

Betrayed . B F-7: 13 EE O V7 Y 6.1 NA NA  25.82 NA  Drama/Thriller

Betsy, The 1976 NA  NA 4.5 NA NA 17.69 NA  Drama

Betsy's Wedding ' 1990*%  mA 5.9 NA NA 19.74 NA  Comedy

Better Living 1998 NA NA NA NA NA NA NA Comedy

Beverly Hillbillies, The 1893  NA 4.8 NA NA 44.03 NA  Comedy

Beverly Hills Brats 1989 NA  NA 5 NA NA .19 NA  Comedy

Beverly Hills Cop ' 1984 NA  NA 6.9 INA NA  234.7681.6 Action/Comedy

Beverly Hills Cop IT 1987 * NA 5.7 INA  NA 153.67 146.3 Action/Comedy

Beverly Hills Cop III* 1994 NA  NE 5 50 NA  42.61 NA  |Action/Comedy

Beverly Hills Girls 1986 NA  NA NA NA NA  NA NA | NA

Beverly Hills Ninja T 1997 NA  NA 6.4 NA NA  31.24 NA |Action/Comedy

Beyond and Back 1978 NA NA 7.8 INA NA 23.78 NA NA

Beyond Rangoon T egs e NA 7.5 23 RA 575 6.7 Drama

Beyond the Law 1992 NA NA 7.9 NA NA NA NA Drama

Beyond the Poéeidon Adventure 1979NA NE 38 NA ?I\V;IAW B NA " Adventure

Beyond Therapy 1987 * NA 3 §NA " NA 0.79 NA Comedy

Big 1988 NA NA 7.3 NA 114.97NA  Comedy/Fantasy

Big Bang Theory, The 1994NA A 7.5 NA NA Na~ Crime/Drama

e Rraet i o A e

Big Bully 1996 NA  NA 4.7 15 N 1409 NA Comedy/Drama

Big Business 1988 ** NA 6.5 NA 40.15 NA Comedy

Big Chill, The o 1983NA NA 7.4 NA 0.06 56.2 NA  Comedy/Drama

Big Easy, The 1987 **** NA 7 NA NA 17.69 nNa Pction/Comedy/Drama
i : : : Mystery/Romance

Big Green, The © 1995 %% NA 5.6 NA NA 17.73 NA NA

Big Hit, The* 1998 *  NA 6.4 13 10.8127.05 NA  Action/Comedy/Thriller

Big Lebowski, The 1998 **+  NA 7.8 NA  5.53 17.44 10.3 f@?ﬁ:%%;‘;iﬁ;im“mﬂr
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Big Night 1996 *F** NA 7.9 NA 0.19 111.88 NA
Big One, The 1997 **xx  NA 8.8 NA 0.15 0.65 NA iComedy/Documentary
Big Picture, The 1989 NA  NA 7.3 Na A 0.12  NA
Big Shots 21987,*** NA 5.5 INA NA 3.39 NA Adventure/Comedy/Drama
Big Squeeze, The 1996 % NA 6.4 NA ©0.02 0.02 NA N S
Big Time 1988 NA  NA 9.4 NA NA 0.15 NA Documentary
Big Top Pee-wee 1988 ** NA 4.7 NA NA 15.12 NA Adventure/Comedy
Big Town, The 1987 *¥* NA 6.1 NA NA 1.73 ©HNA Drama/Romance/Thriller
Big Trouble in Little China 21986}* NA 7.NA NA 111 WA ?gi:;‘gfm"e“mre”omedy
Biker Dreams 1998 NA NA NA  NA O 0 NA Documentary
Bikini Hotel 1997NA NA 35N Twa Tna T Tma T Co T
Bill & Ted's Bogus Jc}urnyéy 1991 WA NA 5.9 NA NA  38.04 NA Adventure/Conedy/Fantasy
iéiéniufid's Excellent ;1989§£~IA NA 7 NA NA  40.49 NA  Adventure/Comedy/Fantasy
Billion Dollar Hotel, The 1999NA NA NA B8 NA NA NA NA
Billy Bathgate 1991 ** A 5.9 NA NA 15.97 NA Crime/Drama
Billy Madison 1995NA  NA 7.4 NA NA  25.59 WA
Billy's Hollywood Screen Kiss 1998 **  NA 8.3 NA 0.12 2.02 NA  Comedy/Romance
Biloxi Blues ' © 1988 *w NA 6.6 NA NA 43.18 NA  Comedy/Drama
Bingo! " 1991NA NA 5.7 NA NA  8.67 NA Adventure/Comedy
Bio-Dome 1996 NA  NA 5.7 NA NA 26.76 NA  Comedy
Bird 1988 **+1y INA 7.4 NA HA  2.18 mA ma
Bird on a Wire 1990%%% WA 5.7 NA WA 70.98 WA 2‘;@222 ?ggiﬁ‘{;‘;/ Comedy
Birdcage, The* Tege+ A TTHTZ A TR Tazd T UET
Black and White 1999NA NA  NA 1.6 NA  NA NA
Black Beauty 1994 ** NA 7.2 NA NA 4.63  NA Adventure/Children's/Drama
Black Cauldron, The 1985 ** %5 NA 8.3 25 NA 21 NA Animation
Elack Dog 1998 NA  NA 5.8 NA 4.81 12.83 NA  Action/Thriller
Black Hole, The 1979NA  NA 5.7 NA NA NA  NA '
Understanding Black Women 1998NA  NA  NA NA NA NA  NA D) -
Black Moon Rising 1986 NA  HNA 5.6 NA NA 6.64 NA  Action/Thriller
Black Rain 1989/ #**1s NA 6.5 NA NA 45.65 NA Action/Crime/Drama
Black Sheep* 1996NA NA 6.2 NA NA  [32.38 NA
Black Stallion Returns, The 1983 NA NA 5.4 NA NA 9.8 NA ‘Adventure/Children's
Black Widow 1986 %% NA 6.4 NA NA  25.21 NA  Thriller
S acEout e e R e b
Blade* 199gx**  NA 7.2 45 17.0770 42.6 Action/Horror
Blade Runner 1982NA NA 8.4 28 NA 27 NA Film-Noir/Sci-Fi
Blame It on Rio 1984NA NA 5.5 NA NA 18.6 NA . Comedy/Romance
Blame It on the Bellboy 1992 NA NA € NA O NA 3.1 NA Comedy
Blank Check ' 1994 Nn NA 5.7 NA NA 3058NA “comedy
Blankman 1994.NA NA 5.7 NA NA  7.83 NA
Blaze 1989 **+; NA 6.4 NA NA  19.13 NA
Blind Date ’ 1987*‘*"5 ‘WA 5.5 NA NA 39.32 NAR Comedy/Romance
alind Fucy e e T T
Blink* 1994 x xiy kg i6 G NA  NA 16.7 NA Thriller
Bliss ' (1997;*4'*%, NA 7.4 NA 0.05 W0.21 NA Drama/Romance
Blizhnii krug 1992 NA  INA 8.2 NA NA  0.58 NA
Blob, The 1988 NA NA 5.6 NA NA  8.25 NA  Horror/Sci-Fi
Blood & Guts 1978 NA NA 5.6 0.7 NA  NA NA L
Blood and Wine RN Y ‘6 26 0.42 1.08 NA
Blood Red 1988 NA  INA 6.8 NA NA NA
Blood Simple 1984NA  NA 7.9 NA 2.15 NA  Drama/Film-Noir
Blood Type 1999 NA  NA NA  NA NA NA Comedy/Drama
Blood, Guts, Bullets and Octane 1'.9'98‘31@‘ NA NA .01 NA NA Action/Comedy R
St TossiA - T itibietisbrion AN
Bloodfist 11 1990 NA NA 1.29  Na
Bloodsport* 1987NA NA 11.81 NA
Bloodsport 2% 1995 NA NA b es TNA

70f 10
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Blown Away* 1994 ** *x 6.2 NA NA  30.16 NA  Action/Thriller

Blue Chips 1994 *** NA 5.6 NA NA  22.36 NA  Drama

Blue city 1986 NA  INA 3.5 NA NA  6.95 INA  Crime

Blue Flame 1993 NA NA NA NA  NA INA ‘NA Drama/Sci-Fi

Blue Iguana, The T1988 1 NA 6.8 NA NA 0.16 NA  Action/Comedy

Blue in the Face 1995#*s WNA 7.7 2 NA  1.28 ©NA  Comedy

Blue Lagoon, The 1980 NA NA 4.5 NA NA NA Adventure/Drama/Romance

Blue Moon 199NA  NA NA O NA NA naporionfhdventure/biama

Blue Movies 1988 NA NA 4 NA NA NA  NA  Comedy

Blue Sky 1994 ***  NA 7 NA 3.36 NA Drama/Romance

Blue Steel 1950 **%  NA 5% wA 8.2z NA Thriller

Blue Thunder 1983 NA  NA 6.1 N 42.3 NA  Action

Blue Velvet esex  wa T “Na T 8.55 NA Drama/Mystery

Blues Brothers 2000% 1998 *x NA ) 6.13 113.98 NA Action/Comedy/Musical

Biues Brothers, The 1S80NA  NA 7.6 27 NA 54.7 NA  Action/Comedy/Musical

Bob Roberts 1992 ***  NA 7.4 NA 4.48 NA Comedy

Bodles, Rest & Mfat,lon 1993 NA NA 6.8 NA 0.7¢ NA Drama

Body Chemistry 1990 NA N& 5.8 NA 2.42 NA Thriller

Body of Evidence 1993%  NA 5.4 NA 13.28 NA  Romance/Thriller

Body of Influence 2 1996 NB NA 5.8 NR NA NA Thriller

Body Parts ' 1%9imNA  NA 4.6 ‘NA9.19 NA  Horror/Thriller

Body Snatchers 1993 #»* NR 6.3 NA 0.43 NA Horrox/Sci-Fi/Thriller

Bodyguard, The 1652 **x%  NA 6.1 NA  121.95289 Romance/Thriller

Bogus* 1996 *** WA 6 1.9 4.34 INA Drama/Fantasy

Boiling Point Tes3NA NA 5.1 WA 10,06 NA  Action/Drama

Bone Collector, The 1999 NA NA INA NA NA NA NA

Bone Daddy ' 1996 8A  NA 6.6 Tma T NA NA  Thriller

Bonfire of the Vanities, The 1990 **k  NA 5 NA 15.69 NA Comedy

Boogie Nights ' 1997 W THA 2 15 70705 26.38 5.4 Drama

Book of Love 1990 NA NA 6.5 NA 1.38 fNA Comedy/Romance

Boomerang 1992 %%+ NA 6.2 “Na 70,161 Comedy/Romance

Boondock Saints 1999 NA  NA NA NA  NA NA  Action/Comedy

Boost, The 19sg A xx; NA 6.1 0 NA  0.78 NA  Drama

Booty Call 1897 ***  NA 6.7 8.01 20.06 NA  Comedy/Romance

Bopha! T1993 x* %5 NA 7.2 “NA 6.21 NA  Drama

Bordello of Blood* 1996 NA  NA 6.2 2.63 5.59 WA Horror

Border Radio 1987 NA NA NA NB NA NA Drama

Born in East L.A. 1987 NA NA 6.1 NA 17.36 NA Comedy

Born on the Fourth of July f1989'***”* m - 68 NA' - 7(5 'ngA Drama/War

Born to Be Wild jL995 NA NA 7 NA 3.67 NA Adventure/Drana

Born to Ski 199z MR NA ' NA ' NA 1.42 wn 'Documen’t'ar'y

Born Yesterday 1993 * NB 5.7 WA NA 17.95 NA  Comedy/Romance

Borrowers, The* T1997 ***  NA 6.3 29 ;'6.08 22.36 24 Adventure/Comedy/Fantasy

Boss' Wife, The 1986 NA NA 5. NA HNA NA NA Comedy

Bottie Rocket :1996 = nn 8.5 NA NA  1.04 'ENA Comedy

Bound 1996 **** NA 8§ A 0.9 3.8 A |crime/Film-Noir/Romance
: Thriller

Bound by Honor 1993 ** NA 9.1 35 NA 4.5 NA Crime/Drama

Bounty, The ' i984NA NA 7 NA NA 8.6 NA |Drama '

Bowfinger's Big Thing 1999NA NA NA NA NA NA NA  Comedy

Box ot Mooniignt T e e T e

Boxer, The 1997 *** NA 7.6 NA 0.13 5.8 5.4 Drama

Boxing Helena 1993NA  NA 5 NA NA 1.8 NA gf}i‘;igfterymom‘ame

Boys 1896 %% NA €.2 WA HNAR 0.52 NA NA

Boy's Life 2 1997 NA  NA 8.5 NA 0.06 0.19 NA Drama

Boys on the Side 1995 ***ix NA 7.5 21 NA 23.45 NA Comedy/Drama

Boyz N the Hood 1991 **** NA 8 NA NA [57.5 NA  Crime/brama

Braddock: Missing in Action III 1988NA NA 3.8 NA NA  6.19 NA [Action

Brady Bunch Movie, The 1985x* NA 6.2 12 NA 46.58 NA Comedy

Brain Dead 1990 NA NA 7(.8 NA NA 1.63 NA  Thriller
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[Brain Donors 1992 NA NA 8.2 NA NA 0.92 NA Comedy

Brainscan 1954 =¥ NA 7.5 NA NA 4.26 NA Horror/Sci~Fi/Thriller
Brainstorm 1883 NA  NA 6.9 INA NA 8.9 NA Fantasy/Sci~Fi
Brandon Teena Story, The 1998 NA  NA 6.5 NA 0.0l 0.04 NA Documentary

Brassed Off 1996 *** NA 8.3 NA G.05 2.56 NA  IComedy/Drama/Romance
Braveheart* 1995 ***4 NA 8.3 72 75.6 127 ﬁg;;ggéﬁ%ginture/mma
Break Up, The 1998WA NA 5.5 9 NA NA  Drama

Rreakdown 1997 **+ INA ] 36 112.3150.13 NA  Action/Thriller
Breakfast Club, The 1985NA  NA 7.8 NA NA  38.1 NA Comedy/Drama

Breakfast of Champions 1999 NA  NA NA 12 NA  NA NA  Comedy

Breakin' 1984 NA NA 6.9 NA NA  36.1 NA NA

Breakin' 2: Electric Boogaloo 1984NA NA 6.1 NA NA 6.8 NA NA

Breaking All the Rules T iessiNAT T NA ‘gé.4 2.03NA NA fNA ;Cdmedy/Réménc:e
Breaking In 1989 *** NA 7 NA NA  1.88 NA  Adventure/Comedy
Breaking the Rules 1992 Zero NA 8.9 NA NA  NA WA Drama .
ggiztgéng‘ai‘iszﬁ’giieghe Life and 4456 iva N %8‘5 NA NA NA NA  Documentary/Short
Breathing Room 1996NA  NA NA NA NA  NA NA  Comedy/Romance
Breathless 19838A  NA 5.5 NA WA 19.9 NA ?ﬁ?ii;‘é?fam&/mmame
Brewster's Millions 1985NA NA 5.4 NA NA  38.8 NA  (Comedy

Bride of Chucky* 19'558_11\1}% NA 6.4 25 11.8332.37 NA Comedy/Horror/Thriller
Bridge Too Far, A 1977NA  NA 7.5 NA NA NA  NA  Action/Drama/War
Bridges of Madison County, The 1995 %%* NA 7.2 NA 70.96 105 Drama/Romance

Brief Histery of Ti.mé, A Tigez x*h NA 7.6 INA Tlzs NA ' 'ﬁocﬁmeﬁtary '

Bright Angel 1991 ***is NA 6.4 NA, G.16 HNA Drana

Bright Lights, Big City 1988 ***3 NA 5.3 Na 16.12 ma Drama

Brighton Beach Memoirs 1986 %% NA 6.8 NA 11.96 NA  Comedy

Broadcast News 31'9'87”'****' NA 7 Na 51.25 NA ;Comedy/brama/Romance
Broadway Danny Rose 1984 NA  NA 7.4 NR 10.6 NA comedy

Brokedown Palace 1999 NA NA TiNA NA NA ;NA “Drama

Broken Arrow* 1996 ** *x 6.2 NA  70.45 77.7 Action/Thriller

Bronx Tale, A 1993 **** NA 8.4 NA  17.27 NA  Drama

Bronx War, The , 1990NA NA  NA NA  NA  NA  Action/Crime
izcs)?;:ingi?;iti?bggiolm % 1994 5*** NA 7.8 NA  NA 20.04 ‘NA %Documentary

Brother's Keeper 1992 **** NA 8.3 NA NA 1.31 NA  Documentary

Brothers McMullen, The 1995 *** NA 7.8 0.24NA  10.25 NA  Comedy

Brubaker S 1980NA NA 6.7 NA NA NA  NA  Drama

Bruno 1999 NA  NA NA 10 NA  NA NA  Comedy/Drama

Brutal Fury 1993 NA  NA NA NA NA WA NA  Thriller '

Buddy 1957 %% WA 5 NA 3.5 110.01 NA  Adventure/Comedy/Drama
Buddy Buddy 1981 NA WA 6.3 NA NA 5 NA  Comedy '
Buddy System, The 1984 NA NA 7 NA  INA NA NA Drama

Buffale '66 1998 #*x%  NA 7.7 NA .04 2.37 NA  Action/Comedy/Drama
Buffy the Vampire Slayer 1992 NA NA 6.5 NA NA 16.62 NA Action/Comedy/Horror
Bug's Life, A* 1988 ***i NA 5.3 NA 0.29 136.42NA  Animation/Children's/Comedy
Bugsy 1991 ***% Np 6.3 NA NA 49.11 NA  Drama

Bull Durham 1988 NA WA 7.5 NA NA  50.89 NA  Comedy

Bulletproof 1988 NA HA 5.2 NA NA 0.81 NA Action
Bulletproof 1996NA NA 6.7 NA 6.01 21.16 NA  Action/Comedy

Bullets Over Broadway 1994 *r¥ NK 7.7 NA NA  13.38 NA Comedy

Bulworth 1998 ***1 NA 7.6 NA 0.14 26.53 NA Come‘d‘y/‘Diéma/R‘omance
e T3 M = R TEE e R ooy

Burglar 1987+« NA 5.9 NA NA  16.34 NA  Comedy

Burning, The 1981 NA NA 6.4 1.5 NA NA Horror

Bushwhacked* C1995NA %% 7 NA NA TNA Comedy

iEeRs Bov, The T R ] A omedy Fbrama
Butcher's Wife, The 1991 %%s  NA 6.3 NA NA NA  Comedy/Romance

Bye Bye, Love 1995 %%  NA 6.8 NA NA NA Comedy
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Cabln, The

Caddyshack

cadence

Cadillac Man

Cafe Society

&

g Boy P ——
Cable Guy, The

Caddyshack II* o i eessa i SRS SRR

‘1998 NA
1996 **

1988 NA
11991 'NA

11990 **
1995NA

,Migééhﬁmmmw

Callfornla Su1te
Callgula
Call we

Campus Man

Canadian Bacon
Candyman

Cannibal! The Musical

Cannonball Run II
Cannonball Run, The

can't Buy Me Love

—— ﬁ Hardly Walt A0
Cape Fear

Caprlcorn One

Captaln Ron

Captiva Island

Car 54 Where Are You°

Care Bears Adventure in
Wonderland The

Generation
care Bears Movie, The
|career Opportunltles

Carried Away
Carrots and Onlons

Casino*
Casper*'"
st
ca
cat People'v'
Catnerlne s Grove
Cats Don t Dance

Candyman: Farewell to the ' ‘ ,
Flesh )

Capture s Bj_gfc;‘o.t‘:“ oo

Carllto E Way

Casanova Ealllng T

T 1992'NA
1993 NA

1980 NA
1988 'NA
1999 NA

1987 NA
1994NA

1995 prx

1996 .NA

19870
1998 %15

e NA e

ik kK

1995 NA

1987 NA

Care Bears Nov1e II A New 1986 NA

“1991NA

1996 NA
1996 ***

1595 xxxk

,,199 e

1997 NA
1997 xx

1978NA
1992NA

e
1994'N. |

NA

NA

.
NA

) "3NA
NA i
NA  22.52 |

-
NA 1.

INA

NA
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iGenre

ctlon/Crlme/Drama

'»Comedy
;Comedy/Fantasy/Horror

‘NA

NA

o
NA

NA

Drama

iDrama

Comedy/Crlme

‘Thriller

A

LComedy/War

Horror

- Comedy/Horror/Mu51cal TN

Western
tlon/Comedy

Actlon/Comedy

Comedy/Romance
’Comedy/Drama/Romance

rror/Thri
iSci-Fi/Thriller
Adventure/Comedy

ichildren s/Comedy/Dramamuw}uu
{Romance

mmHorror/st_ E‘l -

Animation/Children's

Animation

Animation/Children’ s/Fantasy
cOmedy/Romance
Crime/Drama

Comedy
Drama/Romance

”'Comedy/Romance“ o

F'Crlme/Drama

NA

Caught
Caught Up

cattle Call S

1998 NA

1998 1%

0.03

Adventure/Fantaéy' ' »

Horror

INA

:Anlmatlon/chlldren s/Mu31cal

IComedy
Drama/Thriller
crlme/Drama
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Caveman 1981 NA NA 6.3 NA NA NA NA Comedy
cB4 o T Iee3iNAa NA 609 NA NA | 17.95 NA NA
Celebrity* 1998 %%k  NA 6.6 0.8 1.59 5.03 NA Comedy
Celiuloid Closet, The 1995 ***15 NA 8.6 NA NA 1.51 NA Documentary
Celtic Pride 1996 **  NA 4.7 NA 8.86 9.22 NA Comedy
Cemetery Club, The 1993 *** NA 6.5 NA NA 6.0 NA Comedy
Chain of Desire 1992 NA NA 5.4 NA NA 0.22 NA Drama
Chain Reaction* 1996 %%y ¥y 5.9 55 7.55 20.55 38.2 Action/Thriller
Chairman of the Board* 1998 NA NA 4.9 2 0.18 0.31 NA Comedy
Chamber, The 1996 **  NA 6.6 50 5.61 14.4 NA  Drama/Thriller
Chameleon Street 1991 NA  NA 8.1 NA NA 0.24 NA Drama
Champions 1983 NA  NA 7.8 Na NA NA NA Drama
Chances Are 1989 #**iy NA 7.4 NA NA 16.28 NA Comedy/Romance
Chaplin ' 199z ** NA 7.3 NA NA 9.49 NA Drama
Chase, The 1994 *%1  NA 6.9 NA NA 8.01 NA Action/Comedy/Romance
s oot MR R T T e e S , S
Chasing Amy 1997 ***; NA 7.9 0.25/0.05 12.01 NA Comedy/Drama/Romance
Chattahoochee © 1990 *%5 NA 6.3 NA MNA  0.26 NA Drama '
Cheap Detective, The 1978 NA NA 6.4 NA NA NA NA Comedy
Cheech & Chong's Next Movie 1980NA  NA 72 NA NA L NA NA Comedy
Cheech & Chong's Nice Dreams 1981 NA NA 8 NA NA NA NR Comedy
Cheetah 1989.NA NA 5.7 5 NA 8.15 'NA Adventure/Children's
Chicago Cab 1998 %** NA 6.5 NA 0 0 NA NA
Children of a Lesser God 1986 *** NA 7.4 NA NA 31.85 NA Drama
Children of the Corn* 1984NA  NA 5.2 NA NA  14.6 NA Horror/Thriller
Eiéiﬁrggcﬁfzgz Corn II+ The 1993NA  NA 5.3 0.9 NA  6.98 ;NA Horror
Child's Play 19887%**  NA 6.2 NA NA  33.24 NA Horror
Child's Play 2 N 1996 NA  NA 5.2 NA NA 28.5 NA Horror
Child's Play 3 1991 NA NA 5.4 INA NA 14.96 iNA Horror
Chill Factor " 199sNA NA NA NA NA NA  NA Thriller

China 9, Liberty 37 1978 NA NA 7.6 NA NA NA NA estern

"""" China Girl 1987NA NA 6.6 NA NA  1.26 NA Drama/Romance
China Moon 1994NA NA 6.7 NA INA 3.04 NA  Film-Noir
China Syndrome, The 1979NA  NA 6.7 NA NA  NA NA Thriller
Chinese Box 1997 ***  NA 6.8 NA 0.1 2.2 NA Drama/Romance
Chocolate War, The 1988 NA  NA 7.5 NA NA 0.3 NA Drama
Chorus Line, A 1985 %k NA 6 NA fNA 4.83 NA Musical
Christine ' 1983NA NA 6.4 NA NA  21.2 NA  [Thriller
Christmas Vacation 1989 NA NA 7.1 NA  NA 71.32 NA Comedy
gﬁﬁiiﬁgiﬁe” Columbus: The 1992 * NA 4.3 ?NA ngA 8.25 NA Adventure
Chronos 5.0 B 1993 NA NA NA NA NA NA NA \Sci-Fi/Thriller
?g?“;oﬁirry Haill Haill Rock 1998 na 7.2 A NA 0.72  NA Documentary
Circle 6f Friends o 1995 **+i; NA 7.8 NA NA  23.4 NA  Drama/Romance
Citizen Ruth 1996 ***  NA 7.8 NA 0.03 0.15 NA iComedy
city Girl ' 1984 NA  NA NA 0.65NA NA  NA Drama
ity Rall B Hegses R R lio WA 5073 3. roma/TRELiisE
City Heat T 1984 NA NA 5.4 NA NA 138.3 NA  Action/Comedy
City of Angels* 1998 *x*  xkly 7.1 55  115.37/78.75 101.7 /Drama/Fantasy/Romance
City of Hope TUTTUiger v+ NA 8.3 NA  NA 1.26 NA  Drama o '
City of Industry 1997 *is NA 6.6 8 NA 1.5 NA Crime/Thriller
City of Joy 1992 *** NA 6.6 NA NA 14.68 NA  Drama
City on Fire 1979 WA NA 4.1 5.3 NA NA ‘NA Action E
city Slickers - TTTTI9eT wRw NA T e Na NA 124.03NA Rdventure/Comedy/Western -
S}tgufi;(fzeéilélz he Legend 1994 xs NA 5 NA NA  43.52 NA  Comedy/Western
Civil Action, A 7 i{e9g *xxi NA 6.8 NA 0.07 0.23 NA  Drama
Claire of the Moon 1992 * NA 7.1 OG.13NA 0.8 NA Drama/Romance
Clan of the Cave Bear, The 1986 %% NA 6.1 NA NA  1.95 NA Drama

""" Clara's Heart 19885 NA 7 NA NA 5.19 NA Drama
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Clarence and Angel 1980 NA HNA (NA  NA NA Drama

Cclash of the Titans 1981 NA NA NA  NA NA Adventure/Fantasy
Class Act 1992 ** NA  NA 13 Comedy

Class Action 1991 *** ‘NA NA 24.28 Drama

Class of 1984 1982 NA 4.3 NA NA NA Drama

Class of 1999 1990 NA NA NA  2.46 NA Action/Horror/Sci-Fi
Class Reunion 1982 NA NA NA 16.1 NA Comedy

Claudine’s Return T 1998 NA 2 TNA NA NA Drama/Romance

Clay Pigeons 1998 **1;  NA 7,278 017 179 NA Comedy/Crime

Clean and Sober (1988 **¥iz NA 7.1 NA NA 8.67 NA Drama

e T R e e e

Clear and Present Danger* ;1994:&1%;‘ THNA 7.3 WA A 122 ;01§85.5 ?&ctiod/’fh:ciller

Clerks o 1994 *** NA 8.2 0.23NA  3.15 NA ‘Comedy

Client, The 1994 **% NA 6.8 NA NA  92.12 25.5 [Mystery/Thriller
cliffhanger 21993 ** NA 6.2 NA NA  84.05 §171 ?;E;‘;?éi’d"enture/cmme
Clifford 19944 NA 4.8 NA NA  17.41 NA Comedy

Clockers 1995 ***1; NA 7.5 NA NA  13.04 NA Drama

Clockwatchers 1997 **%s NA 7.6 NA 0.02 0.44 NA Comedy

Close Encounters of the Third 1977mwa  NA 7.6 NA NA  128.3 171.7 Drama/Sci-Fi

Closet Land 1951% NA 8.7 NA NA  0.26 NA  Drama/Thriller

Club Fed 1990 NA  NA NA 0.36NA 2.4 NA Comedy

Club paradise 1986 **  NA 4.7 NA NA 12.31 NA Comedy

Clubland 1998 NA NA  NA 4 NA  NA NA A

Clue 1985 NA  NA 7.4 WA NA  3.15 NA Comedy/Mystery
Clueless 1995 ** %1y NA 7.3 20 NA  56.63 NA  Comedy

Coal Miner's Daughter 1980 NA 7.4 NA NA  79.9 NA Musical

Cobb* 1994:x* 7.1 NA NA 1.01 NA Drama

Cobra 1986 NA 4.3 NA NA  49.04 NA  Action

Cocktail 1988 %% 5.9 NA NA 78.22 NA Comedy/Drama
Cocoon 1985 NA 6.6 NA NA 76.1 NA Comedy/Fantasy/Sci-Fi
Cocoon: The Return ’ 1988 **is 5.1 jNA NA 18.92 QNA ’ Comedy/Fantasy/Sci-Fi
Coid Feet 1989 NA 6.5 WA WA 0.29 N dy

Cold Hearts 1999 NA NA 0.6 NA NA NA  Horror

Cold Steel 1987 NA 4.5 NA WA  0.29 NA Action/Thriller
Coldblooded 1995 NA '8 NA NA NA NA ‘Action

Color of Money, The 1986 **1s  NA 6.6 10 NA  52.29 NA  Drama

Color of Night* 1994 % x 6.4 NA NA 19.72 NA Thriller

e PR e B e oo o e e o
Colors 1988 **+ NA €.2 [NA NA  46.62 NA Crime/Drama

Coma 1978 NA NA 6.4 NA NA NA NA Thriller

E?ﬁi,giiim ;ODEZ‘; Fﬁ:ﬂﬁingean 1982NA  NA 7.8 NA NA A NA Drama

Come See the paradise 1990 *** 7.3 NA NA 0.85 NA  Drama/Romance
Comeback Trail, The 1982 NA NA NA NA NA  NA Comedy

Coming Soon 1999 NA NA NA NA  NA NA Comedy/Romance

Coming to America 1988 NA 6.5 NA NA 128.15160.6 Comedy

Commandments 1997 *x 6.9 NA 031 0.49 NA Comedy/Drama/Romance
Commitments, The 1691 *w 7.7 NA NA  114.92 NA Comedy/Drama
Committed 1999 NA NA NA NA NA  NA  Comedy/Drama

Common Bonds 11997 NA NA NA NA NA NA Drama

Communion 1989 NA 6 NA NA 1.92 NA  Mystery/Sci-Fi/Thriller
Company Business 1991 NA "6 NA NA 1.5 NA  Action/Comedy
Company Man 1999 NA NA 16 NA  NA NA NA

Competition, The 1980-NA 7.2 NA NA NA NA Drama/Romance

Con Air T LTV 7.1 75 24.13101.09114 Action/Thriller
Conan the Barbarian 1981 NA NA 6.9 INA NA NA NA Action/Adventure/Fantasy
Conan the Destroyer 1984.NA NA 5.4 NA NA 26.4 NA ' Aétion/AdvénturefFahtasy
Coneheads* 1993 %% ok ok 5.8 NA NA 21.27 NA Comedy/Sci-Fi
Confession, The 1999NA NA NA 4 NA NA NA  Drama
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Action/Adventure/Mystery

congo* 1995 *xx  wx 4.5 50 NA 81.02 71 et

Consenting Adults 1992NA NA 5.6 NA NA  21.59 NA  Thriller

Conspiracy Theory 1997 %% NA 7 75 19.31176.08 57 ?gﬁi%fysmry/mmame
Contact* 1897 *#*y; *x% 872 90" 20.58/160.68565  Drama/Romance/Sci-Fi
Convoy i978 NA INA 7.2 NA NA  NA NA  Action

oY e R
Cool as Ice o 1991 NA  NA 5.6 NA NA 1.19 NA Drama

Cool Dry Place, A 1998NA NA NA NA NA NA NA  [Drama

Cool Runnings 1993 %% NA 7.3 NA NA  68.86 NA Comedy

Cool World 1592 % NA 4.7 S :;14.11 NA ﬁ;;zrr’;]*mmtlonmomedy
Cop & 1/2 1993NA  NA 3.6 NA NA  31.89 NA  Comedy

Cop 1987 *** NA 6.5 NA NA 1.88 NA Thriller

Cbp Land 1997 ** NA 6.7 15 13.5144.89 18.8 Drama/Thriller

Cops and Robbersons 1994+ RaTTT 51 TNA  NA 11.38 NA Action/Comedy

Copycat 1995 ***; NA 7.1 120 NA  32.05 NA  Thriller

Corporate Affairs 1890NA  NA 46 NA NA 1.01 Comedy

Corrina, Corrina 11994 %% NA 7.3 NA NA  20.16 " iComedy/Drama/Romance
Corruptor, The 1999NA  NA NA NA NA NA ; ?ﬁiﬁéi“me/mam
cosm T1999NA  NA NA 300 NA NA  NA Sai-Fi

Cotton Club, The 1984 NA NA 6.3 NA .NA 25.9 NA ECrime/Musical

Couch Trip, The 1988%% NA 5.5 NA NA 11.01 NA  Comedy o

Country 1984 NA  NA 6.7 NA NA 8.4 NA ‘Drama

Coupe de Ville 1990 %  NA 7.8 NA NA  0.72 NA Comedy/Drama

Courage Mountain 51989§NA NA 7.4 INA NA 1.39 NA Adventure/Children's/Drama
Courage Under Fire 1996 ***1; NA 7.5 146 12.5 61.7 35.8 Drama/War '

Cousin Bette 1998 ***  NA 7 NA 0.08 1.16 NA Comedy/Drama

Cousins ***y5 NA 6.6 NA NA  22.03 NA Comedy/Romance

Cowboy Way, The 4 NA NA 6 NA NA 20.28 NA Action/Comedy

Crack House 1989 NA  NA NA  0.86 NA Action/Crime

Cradle Will Rock, The 1999 NA NA NA NA NA Drama

Craft, The 1996 *+ “wA24.76 30.9 Comedy/Horror

Crazy in Alabama 1999 NA  NA NA  NA NA Comedy/Drama

Crazy People 1990 ** NA ':NA 13.24 mA Comedy

Crazysitter, The 1995 NA NA NA NA NA Comedy/Drama
Creature 1985 NA  NA NA  NA NA Sci-Fi/Thriller

Creepshow 2 1987 NA NA NA 14 NA Horror

g;egigégi of iiﬂii‘fe&.«hﬁ Poen L9g2NA WA NA NA NA NA  NA WA

Crimes and Misdemeanors 1989 % *** NA 7.9 [NA  NA 18.25 NA Comedy/Drama

Crimes of the Heart 1986 %%+ NA 6.6 NA NA  22.91 Nm Comedy/Drama

Crimewave 1985NA  NA 7 NA NA NA NA Comedy/Crime

Criminal Law 1589 NA 6.1 NA NA 19.97 NA  [Thrilier

Criminal Mind, The 1996 NA NA NA NA NA NA NA Crime

Crimson Tide* 1995 ***5 NA 7.4 53 NA  91.4 66 Action/Drama/Thriller
CrissCross 1992 NA  NA 5.8 NA NA 3.05 NA Drama ;
critical care 1997 %% NA 6.9 12 0.04 0.14 NA Comedy/Drama
Critical Condition 1987NA NA 4.8 NA NA  20.24 NA Comedy
Critters 1986 ***  HNA 5.3 NA NA 13.17 NA Comedy/Sci-Fi

Critters 2: The Main Course 1988*  NA 4.5 NA NA 3.81 NA Comedy/Horror/Sci-Fi
"Crocodile’ Dundee II 1988 NA  NA 5.2 NA NA  109.31130.27 Action/Adventure/Comedy
Crooklyn 21994?***% NA 7.3 NA NA 13.64 NA Comedy

Cross Creek 1983 NA  NA 7 NA NA 0.2 NA Drama

Cross My Heart 1987¥%5  NA 6.3 NA NA  1.03 NA Comedy

Crossing Delancey 11988 **3;  NA 7 NA NA  16.26 NA Comedy/Romance

Crossing Guard, The 1995 **»  NA 6.7 NA  NA 0.83 NA Drama

Crossing the Bridge 1992NA NA 7.7 NA NA  0.48 NA  Drama

Crossroads 1986 ***5 NA 7.3 NA NA 5.84 NA Drama

Crow, The* 51994}**% %NA 7.6 6 NA 50.69 mA %@gii‘féga“t“ymoma“e
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[Crow: City of Angels, The 1996 NA  NA 4.5 13 9.79 17.88 7.5 Action/Fantasy/Thriller
Crow: Salvation, The 1999 NA NA  NA 25 NA  NA NA Action/Horror

Crucible, The 1996 ** N}k 8 NA 0.06 17.24 NA Drama

Cruel Intentions 777 1s9sNA NA  NA NA NA INA  NA  |Drama

Cruise, The 1998 ***x NA 7.4 NA 0.01 0.23 NA Documentary

Crumb 1994 **** NA 8.4 NA NA  3.17 NA Documentary

Crush, The 1993 NA  NA 6.7 NA NA  13.61 NA Thriller

Crusoce 1988 ***is NA 6.8 NA NA  0.32 NA Drama

Cry in the Dark, A 1988 ***  NA 7.1 NA NA 6.91 NA Drama

Cry in the wiid, A © 1S%0NA  HA 6.5 NA INA 1.4 NA Action/Adventure
Cry, the Beloved Country 1895 **  NA 7.9 NA NA 0.68 NA Drama

Cry-Baby B FE-ET e N}X TTTNA  Na B.27 A Cémédy'/Music'aly/Romance '
Crying Freeman 1995 NA NA 8.1 NA NA ‘NA NA Action

CTV 1997 NA  NA NA  NA NA  NA | NA | mA

Cujo 1983 NA  NA 5.4 NA NA 21.2 NA Horror/Thriller

curdled ' T iseex+ A 7.7 AT NA L NA NA Comedy/Crime i

Cure, The 1995 %% INA 8.9 NA NA 2.57 NA Drama

Curly Sue 1991 *** NA 5.5 NA NA 33769 NA Comedy/Drama

Curse of the Queerwolf 1988 NA  NA 7.3 0.01NR NA NA Comedy

Curse, The 1987 NA  NA 5.2 NA NA 1.93 NA Horror

Cutthroat Island?* (1995 x*x xx 6.2 92 NA 11 NA Action/Adventure/Romance
cutting Edge, The T i9szoenm  NA 8.2 NA  NA 25.11 NA  Drama '

Cybory 1989 NA 4.7 NA NA 10.17 INA Action ;
v.o.A. o 1968 *** NA 6.6 NA NA 12.71 NA Mystery/Thriiler
D,j... Vu 1997 NA NA NA NA NA NA NA NA

DZ: The Mighty Ducks 1994 NA  NA 6.5 NA NA 45.61 NA  [(Children's/Comedy

D3: The Mighty Ducks 1996 * N 7.5 NA  6.17 22.94 nNa Comedy

Da ' 1988 *** NA 6.6 NA NA 0.6 NA  Drama/Fantasy

Da Vinci's War 1993 nA NF& NA NA NA NA NA Action

Dag - 1989%*  NA 6.6 NA NA  (19.74 NA  Drama

giﬁg's Dyin'... Who's Got the h490ma Na 5.9 NA  NA 137 NA Comedy

Dairy Queens T ie9gmA NA NA NA NA NA | NA | Comedy

Dalton en cavale, Les 1983 NA NA. f;NA NA NA NA NA Animation/Western
Damien: Omen II 1578 NA NA 56 NA NA  NA NA Horror -

Dance with Me 1998 **%  NA 7.1 NA  4.51 15.81 NA Drama/Romance

Dancer Upstairs T 1998NA Na NA NA NA NA  NA  NA

Dancer, Texas Pop. 81 1998 NA NA 8.3 NA 0.09 0.57 NA ‘Comedy/Drama

Dancers ' 1987%  NA 7.3 NA NA 1.19 NA  Drama '

Dances with Wolves 1990 **** NA 7.5 NA NA 184.21.240 Adventure/Drama/Western
Dancing at Lughnasa " i9s8**w Na 7 NA 0.08 1.19 NA  pprama
Dangerous Beauty 1998 ***is NA 7.9 NA  0.11 4.53 WA Drama

Dangerous Curves  1988NA NA 7 NA NA NA  NA  Comedy

Dangerous Game 1993 NA NA 6.4 NA NA 0.07 WA Drama

Dangerous Ground ' 1997 ** NA 5.2 NMA 3.03 5.08 WA Drama

Dangerous Lialsons 1988 ***  NA 7.8 NA NA 34,7 mNA Drama/Romance
Dangerous Minds ' 1995 NA 6.7 NA NA  84.92 93  Drama

Dangerous Woman, A 19931%%*  NA S NA NA 1.5 NA Drama/Romance
Dangerously Close (1986 Zero NA 4.9 NA NA  2.39 NA  Thriller .
Dante's Peak* 1997 *Hiy  wxx 6.6 104 18.4867.16 93.9 Action/Drama

Dark Angel: The Ascent 1994NA  NA 8 ©0.35NA  NA NA Fantasy/Horror

Dark City* 1998 *xhx wwx 7.7 27 5.58 14.34 NA Film-Noir/Mystery/Sci-Fi
Dark Crystal, The 1982 NA  NA 7.4 NA NA NA  NA Fantasy/Sci~Fi '
Dark Half, The 1993 %* NA 6.9 [NA HNA 9.58 NA Horxdr!Mystery
ot R (17 e T et T e o T

Darkman 1990NA WA 6.1 NA Na  33.88 NA  Aotion/tomedy/Horror
Date with an Angel “iss7* NA 7.5 INA NA  1.99 ©NA  (Comedy/Fantasy/Romance
Daughters of the Dust 1992 *** NA 7.4 NA NA 1.64 NA Drama

Dave* o 1993 **¥is NA 7.4 NA NA 63.27 WA Comedy/Romance
David Searching 1995 NA NA ‘ NA  0.02NA NA NA NA

Dawn of the Dead ~ 1978NA  NA 8 1.5 NA NA  NA  Horror
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Day Time Ended, The 1980 NA  NA 2.2 NA NA NA NA Sci-Fi
Daybreak 1998 NA NA NA  0.03NA NA NA Crime/Mystery/Thriller
Daylight* 1996 %  xxx 5.3 80 10.0132.89 119.6 Action/Adventure/Thriller
Days of Thunder 1980 ***x 5.9 NA NA 82.67 83.2 |Action/Drama
'Daytrlppers, “the 1996 %+ s Na O 04 2.08 N Conedy/Drama/Mystery
Dazed and Confused 1993 *xx 8 NA NA 7.99 Comedy
D-Day Remembered 11994 NA NA NA NA NA ‘Documentary
Dead Again 1991 *xx+ 7.6 NA NA  38.02 ’;iiﬁgg“erymomame
P T T TN TR T e ""‘kfcrlme
Dead Calm 1989 x*x 7.4 INA NA  7.83 Thriller
Dead Center T 1994 NA NA NA NA  NA NA
Dead Days 1998 NA NA NA NA NA Thriller
Dead Heat 1988 NA 5.1 NA NA  3.59 ‘comedy/Horror/Sci-Fi
Dead Man 1595 *i 8.2 NA NA 1.07 NA TWestern
Dead Man on Campus 1998 NA 6.8 INA 4.7 (15.06 NA Comedy
Dead Man Walking 1995 % 8 11 39.03 NA Drama :
e My ..._‘N,A, ]
Dead of Winter 11987 **i 7 NA NA 2.41 'NA Thriller
Dead Poets Society 1689 ** 7.9 NA  NA 95.86 140 Drama
Dead Pool The 1988 ***s NA 5.9 NA NA 37.9 Action/Thriller
Dead Presidents 11995 %~ NA 6.5 NA NA  24.2 Action/Crime/Drama
Dead Rlngers 1988 **s NA 7 NA NA 9.13 Drama/Horror
e o T ot
Dead Zone, The 1983 NA NA Horror/Thriller
Dead-Bang ' Thriller
Deadly Friend Horror
Deadly Illusion 19 Adventure/@rlme e
Deadly Spygames S s S COmedy/Drama e
Deadly Heapon e
Deadtime Stories Horror
Dear God Comedy
e
Death and the Maiden Drama/Thriller
Death Becomes Her* Comedy/Fantasy
Death Before Dlshonor . Action
R e N i e
Death Valley ' - 1998NA  NA NA 6 NA NA Action/Thriller
Death Warrant 1990 NA NA 5.6 NA NA 16.85 Action
Death Wish 4: The Crackdown 1987 NA  NA 4.2 NA NA 6.88 Action/Thriller
gg‘;g’l Wish V: The Face of 1994 NA  NA ;25.6 ENA %NA L7 N Drama
Debtors, The  1999NA NA  NA 14 NA NA  NA  NA
Decay 1998NA NA  NA [0.02NA NA  NA ;*g‘;ig?f;i;‘gzgf;i‘iluer
Deceived ' 1991 »*  NA 6.4 NA 'NA 28.74 NA Tnriller T
Deceiver . 11997 xx NA 7.1 NA  0.28 0.55 NA Crime/Drama
becision 1995 NA %NA NA 0.0LNA NA NA. Thriller
Decline of Western : i !
Civilization Part II: The 1988 NA NA 8.4 NA NA 0.37 NA Documentary
Metal Years, The : !
Deconstructing Harry* 1997wy kRl 7.5 NA ’50.36 110.57 NA Comedy
Deep Blue Sea 1999NA  NA  NA 80 NA NA  NA petion/Rorror/6ei-Fl
Deep Cover 1982 ***is NA ;7‘9 NA NA 16.64 NA Actlon/Crlme/Thrlller
Deep Impactx 1698 %% *%%  §.3 175 41.15140.46180.5 Action/Drama/Sci-Fi
Deep Rising* 1998 *¥ *x 5.8 NA  4.74 {11.15 NA Acticn/Horror/Thriller
Deep, The ' ' 1977TNA  NA 6.3 NA NA NA NA Adventure/Thriller
DeepStar Six 1989NA NA 5 NA NA .14 NA Horror/Sci- El/ThrJ_ller
Deer Hunter, The Ho78mn  nA 8.1 INA NA NA NA ' Drama/War
Def by Temptation 11990 /NA NA 5.5 [NA NA 2.22 NA ‘Horror
""""" Defending Your Life T 1991 ***%; NA 7.7 NA NA 16.37 NA  Comedy/Fantasy/Romance
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Defenseless 19%0NA  NA 5.6 NA NA 6.41 NA Thriller
Delirious “199iNA  NA 5.6 NA NA  5.55 NA Comedy
Delivered ’ 1998INA  NA NA 1 NA  NA HA Comedy/Drama/Thriller
gii‘;i;gig? dg‘ Operation 1990?:«3@ NA 5.6 NA NA 6.7 NA  Action
Delta Force, The 1986 ***  NA 5.4 NA NA 17.01 WA ‘Action
Delta of Venus 1994 NA  mNA 7. 6 ' NA Drama
Delta, The 1996 NA  NA 6.5 | NA Drama
e i T S | e
Demolition Man 1993 NA  NA 6.6 NA NA 58.06 NA  Action/Comedy/Sci-Fi
Demon Knight 1995NA NA 7.5 NA NA  21.09 NA Horror
Denise Calls Up 1995 **  NA 8.1 NA NA  0.17 NA Comedy
Dennis the Menace 1993 **;  NA 6 NA NB  51.27 66 Comedy

itude 1996 NA NA NA NA NA NA NA Documentary

om "1886**s NA 6.7 NA NA  0.42 NA  Drama
Desert Blue 1998 NA NA NA NA NA NA NA Comedy
e T R T R e
Desire 1993NA NA 5. NA NA Thriller
pesire and fell at Sunset 19928 NA 7.6 NA NA NA  NA  Comedy
Desperado 1995 %%  Np 72 7 NA  25.63 z«m igzig?r/f‘)mmce”hmller
Desperate Hours 1990 ** HA 4.9 NA NA 2.74 NA ‘Thriller
Desperate Living 1977INA  NA 8.5 0.07NA NA NA Comedy/Crime/Fantasy
Desperate Measures™ 19"91?3** *ig 53 NA 5.83 13.67 NA j;ﬁ}cmt'iény/bréma/*bhr”iilér """
Desperately Seeking Susan 1985 NA NA 5.8 NA NA 27.4 NA Comedy/Romance
Destiny Turns on the Radio 1995 % NA 5.4 NA NA 1118 Na Comedy/Fantasy
Detail, The ' 1997NA  NA NA 0.2 NA NA  NA Action
Detox 1999NA NA  NA 55 NA NA  NA  Action/Thriller
Detroit Rock City 1999 NA WA NA  NA  NA  NA  NA NA o
Devil in a Blue Dress 219952*** m 7.4 NA NA 16.03 NA giﬁigil‘“'”"lrmﬁ’smry
Devil's Advocate, The* 1997 NA *=x 705757 12.1760.98 92  Drama/Horror/Thriller
Devil’s Own, The 1997 %% NA 6.6 80 18.0642.88 '81.5 Drama/Thriller
Diabolique 1986 %+ NA 5.6 NA NA 17 35.3 Drama/Thriller
Dialogues with Madwomen 1994 NA NA NA NA NA 0.08 NA NA
Dice Rules 1991 Zero NA 6.3 NA NA 0.64 NA  [Comedy/Documentary
Dick 1999 NA  NA NA NA ©NA NA NA Comedy
Dick Tracy 1990 **** NA 4.7 NA  22.5 103.74NA Action/Crime
Die Hard 1988 *% . 7.7 NA NA  81.35 56 Action/Thriller
Die Hard 2* 1990NA  *** 6.8 70 NA  117.54 120.2 Action/Thriller
Die Hard: With a Vengeance* 11995 NA ok 7.2 $0 NA  100.01.254 Action/Thriller
pDiff'rent Strokes 1978 NA  NA NA NA NA NA NA NA
Digging To China 1998 NA NA 7.4 NA 0.0Z 0.03 NA Drama
Diggstown 1992 NA  NA 8 NA NA 4.84 NA Comedy
Dilemma 1997 NA  NA NA 2.5 NA  NA NA NA
Dill Scallion 1999 NA  NA NA 0.5 NA  NA NA Comedy
Diplomatic Siege 1999 NA NA NA 45 NA NA NA Action/Thriller
Dirty Dancing 1987+ NA 6.7 NA 0.16 £3.89 NA Musical/Romance
Dirty Retten Scoundrels 1988 ***  NA 6.9 NA NA 42.04 NA Comedy
Dirty Work* 1998 NA  NA 6.6 13 3.63 9.98 NA  Comedy
Disclosure* Tgag wR TR e wa T NA 83 129 Thriller
Disorderlies 1987NA NA 5 NA NA  10.35 NA  Comedy ,
Disorganized Crime 1989 NA NA 6.3 NA NA 7.72 NA Action/Comedy !
T L T T e T T
Distinguished Gentleman, The 1992:%* NA. 6.2 NA NA - 46.67 NA Comedy
Disturbance at Dinner, The 11997 NA NA NA NA  NA NR NA Comedy/Romarnce
Disturbing Behavior 1998 ** NA 6.5 15 7.07 17.41 NA Horror/Thriller
Do the Right Thing 1989 xrEx WA 7.5 6.5 NA  27.55 NA Comedy/Drama
Doc Hollywood 1991 *** NA 6.4 NA :NA 54.83 NA Comedy/Romance
Doctor Dolittler 1698 *** | NA 5.6 71.529.01144.16117 Children's/Comedy
Doctor, The 1991 ***is NA 7.3 NA NA 38.12 NA Drama
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iDog Park Comedy/Romance
Dogfight comedy/Drama/Romance
; - s
ke e e
Dominick and Eugene Drama
Dominion " Adventure
Don Juan DeMarco »ggﬁiizél]rama/?antasy
T St
Donnie Brasco 11997 *rKiy 7. . ‘ Crime/Drama
Don't Call Me Frankie 1993 NA NA  NA 0.04NA NA  NA  NA '
Don’'t Tell Her It's Me 1990 NA NA 6.8 NA NA 1.17 HNA Comedy/Romance
i : :
g‘;gy;iiiigogezge 1991 % NA 5.9 NA NA 25.2 NA  Comedy
Doom Generation, The 1995 Zero NA 6.2 NA NA 0.26 NA Drama
Doors, The ' 1991 %%, INA 7.1 WA NA 35.18 NA  Drama
Dorm That Dripped Blood, The 1981 NA NA 3 0.09 NA NA NA NA
Double Dragon 1993 NA NA 4.6 NA NA [T NA iAction/Adventure
Double Impact 1991 **  NA 5.6 NA NA 30.1 NA Action
Double Jeopardy 1999\ NA NA NA NA NA NA  Action/Thriller
Double Tap 1997 NA  NA 6.2 8 NA NA NA Action/Thriller
Double Team 1997 %+ TNA 5.7 NA  5.03 11.31 27.8 @Action/Thriller
Down and Out in Beverly Hills (1986 ***% NA 6.1 NA NA 62.13 NA Comedy
Down by Law 1986 x+x NA 8.1 NA NA 1.44 NA Comedy/Drama
Do in the Delta 1998 ***i3 NA 7.6 NA 1.64 3.58 NA Drama
Do riscope 1996 *** NA 6.7 o ' 4174 lcomedy
gigezlth America 3: Moldy 21999 NA N NA NA
Downtown 1990 NA  NA NA  Action/Comedy
Dr. Giggles 1892 NA NA NA Horror
Dr. Jekyll and Ms. Hyde 1995 NA NA NA Comedy/Horror
Dr. Jekyll's Dungeon of Death 1982 NA NA NA Horror
Dracula ' ' T i992NA NA 110 Horror/Romance
Dracula: Dead and Loving It 1995 *x T NA 5. NA ‘Cdmedy ‘
Dragnet 1987 x**  NA 5. NA Comedy
Dragon Fire ‘1993 NA NA NA Action/Drama
Dragon: The Bruce Lee Story 1993 %% WA 7. NB ,A'c"ti'o'n/Dréma
Dragonheart* 1G9E KRk Tk 7. 53 Action/Adventure/Fantasy
Dragonslayer+ 1981 NA *wx 6. N Bction/Adventure/Fantasy
Dream a Little Dream 1989 % NA 7. NA Icomedy/Drama
Dream Lover 1986 ***  NA ' 6 NA “Iprama '
Dream Team, The 1989 ** NA 6.3 | : NA Comedy
Dream with the Fishes 1997 *** NA 8 NA 0.03 0.46 NA  Comedy/Drama/Fantasy
Dreamers 1998 NA  NA NA NA NA NA NA Comedy/Drama
‘ﬁfeaming of Joseph Lees 1998;Nﬁ NA NA “NATONA NA TNA " Romance o
Dressed to Kill 1980NA  NA 6.9 NA NA  31.9 NA Thriller
Driver, The 1978NA NA 6.6 NA NA NA NA  Crime
Driving Miss Daisy 1989 **¥* NA 7.5 NA NA  106.59NA Drama
Drop Dead Fred 1991 NA  NA 6.3 NA NA 13.88 WA Comedy/Fantasy
Drop Squad 19945 NA 5.4 NA  0.73 'NA  NA
Drop Zone* ] NA 6.4 NA 28.72 NA Action
Drugstore Cowboy NA 1 ‘NA 473 A “Crime/Drama
S i e R | | R S e e T
g‘;gﬁii:sgfﬁgggi Lamp 1990NA  NA 7 NA NA  18.12 NA Animation/Children's
Dudley Do-Right NA NA NA NA NA NA NA ,
S . T T e T T T e T
Dumb & Dumber 1994NA  NA 6.3 NA NA |127.18 119 Comedy
Dumped 1998NA NA NA 5 NA NA  NA  Comedy/Drama/Romance
Dune '1984NA  NA 7.3 45 NA  27.4 NA Action/Sci-Fi
Dunston Checks In* i996NA~  *%s 6.7 NA NA  |18.84 NA  Comedy '
Dusting Cliff Seven 1997 NA NA 4 1.3 NA NA NA fAction
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[Dutch 1991 %%  INA 6.4 NA NA 4.6 NA Comedy
[bying Young [1991j**  INA 6.6 NA NA  33.67 NA Drama/Romance A

Return to Table Index.
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ITitle [YeariEbertMaltin| nmmas-r OW DG FG  |genre

Adventure/Drama/Fantasyw‘bl”
Sci-Fi

e Watt e (1T TN TR T N Fl/Thrlllerb
Earth Glrls Are Easy 1989 **+ " NA NA  3.92 NA Comedy/Mu51cal/Sc1 Flv'm'"'

ety """{&A"W”"'6"""'6'””“”"""‘*N}&”"”"36."2"5"""""1'\‘1'1;'\'""”"Romance
Eat Me! ' 1998 NA  NA

NA  NA NA  Comedy
Eatlng ‘ 1990 ** NA

T
Eatlng Las Vegas 1997 NA  NA NA 0.02NA NA NA Short
Ed* 11996 NA NA NA  6.29 NA NA

1994 *x¥s NA NA  5.89 NA  Comedy/Drama

E.T. the Extra-Terrestrial 1982 NA  NA 7.5 QNA NA  399.8 301.6

Eddie and the Cruisers II: Eddie

; 1989 NA  NA
lees'

6.1
7.4

TR T TN N T I N
Badie Marphy Raw SR A B8 WA WA 305 WA Gemedy T
Eden Myth, The 1999NA NA NA NA NA NA  NA Drama/Film-Noir/Thriller
T R T o R eion/prana/TAsiIier
T N T W S PR T N T TR
Edge, The S © 1997 *** NA 7. 17.73 27.78 2.4 Action/Adventure/Thriller
EDtv 1999NA NA NA NA NA NA NA NA '
e T Pt gyt oo gt
TR e T
S W W W B A W emedy
Electric Horseman, The 1979NA  NA NA NA NA Comedy/Western
Elephant Man, The  |1980NA NA NA NA  NA  NA  |Drama '
S A T T . e il e e e
Elv1ra, Mlstressof the Dark 1988 NANA 5 6 NA 'Comedy/Horror
S 6 0.24 22.2 15.6 [Romance

5.2

7.3

Emma 1996 *** nNA 7.7
7.7 38 NA  22.24 NA  Drama/War

7.6

4

w0
=
PP

Emplre

E‘iﬁ‘éi’E’é’“”6"f""£f{éw§ﬁiﬁ""" ,.,m.1987 **Li e
NA NA 0 3 NA (Comedy

Actlon/Advehtdre/Fantésy‘
Romance/Sc1 Fl

Empire Strikes Back, The* 18 21.98290.16:239.1
Comedy
NA NA Actlon/Drama/Thrlller

‘Drama

e of”DeysH'k PRE—— T
éﬁd“éf“iﬁﬁbééhéé, THéNHU”,““““..“.1991-NAUMMUHUH”.”..“..
'Eﬁa”ef V‘olence, T mmm———

End s BT it

Endless Summer 2 The 1994 NA'"

. Story e T e e

| rama/Th 1ller o

| A
NA é.dé 'NA”"’Adventure v )
ﬁﬂu"5:7ﬁwuﬁxm”mDrama P
T4, NA  Sci-Fi/War

190 20.0495?8?MNAMHbActlon/Thrllierw”'
NA NA 0.2 NA Action

27 0.28 [78.65 134.71 Drama/Romance )
mAHHNA,M.NAHH.:NAHY Comedy o
e e 'Thrlller'”"'v””'
'NA NA 0.28 NA |Drama |
Mibéméﬁjéiibi:égiéécgActlonwwmm”m e
e e e Comedy”mk

Enemy of the State T 1998 xxx NA
Enemy Territory 1987 NA NA
T TR
Enid Is Sleep g 1990 NA NA
Entrapment R S e .WNA..H”
Equlnox - ' 1992NA  NA
Eraser* R v BT kun,”.“m.1996***.mq;;HMH
e g Camp S S -
Ernest Goes to Jail 11990 'NA
Ernest Rides Again '
Ernest Saves Christmas
Ernest Scared Stupld
Erothue
Escape e Alcatraz S PRI, ook ke lOOR. s
Escape from L A e i e e TR e e,

T =T o '~
iR~ wi 2o

=

Comedyv'

) Comedy
“Comedywm‘buubu

Comedy i o

e e T————

NA 36.5 NA ‘Drama

ey O 5o e )

[ Action/Adventure/Sci-Fi

oo viov )
w‘wgwfmﬁw‘

[SINT I NN

BN o N oy

Escape from New York 11981 NA NA 7. NA 25.24 NA
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'Buropean Vacation 1985 NA NA 5 NA NA 49.4 HA Comedy
Eve of Destruction 1991 NA NA 4.3 NA NA 5.45 NA Bction/Sci~Fi/Thriller
Even Cowgilrls Get the Blues 1993 NA 49 NA NA 1.71 NA Comedy/Drama/Romance
Evening Star, The 1996 *4 NA 6.8 NA 5.27 12.75 NA Comedy
Event Horizon* 1997 ** ** 5.7 NA 9.51 126.62 20.4 %ﬁiﬁ’ié;‘ormr/sm'm
Ever After 1998 **x  NE 8.4 26 8.53 65.67 NA Romance
Everest 98 NA  NA 8.5 NA 0.36 56.15 NA Dacmnentary/Short
Every Time We Say Goodbye NA NA 8.3 NA NA 0.28 HNA Drama
gvery Which Way But Loose NA NA 5.8 NA NA NA  NA Comedy
Everybody Wins NA NA 5.1 NA NA 1.37 NA Drama/Mystery
Evérybedy’s All-American R Na ' 6.1 ‘NA NA  12.64 NA Romance '
Everyone Says I Love You FEAEXONR 7.7 NA 0.13 9.71 16.1 Comedy/Musical/Romance
Eve's Bayou wxxx NE 8.3 05 3.29 14.82 gNA “brama '
Evil Dead II NA NA 8 NA NA 5.92 na ction/Comedy/Fantasy
: : Horror
Evil Dead, The NA  NA 7.8 0.05NA NA  NA  Comedy/Fantasy/Horror
Evita *E*g NA 7.5 55 0.33 49.99 91 Drama/Musical
Excalibur NA  NA 7.9 NA NA NA  Na  Hction/Drama/Fantasy
v | : Romance
Excess Baggage w%xNA 5.5 NA 6.31 14.33 NA  Adventure/Comedy
Excessive Force NA NA 6.2 13 Na 1.15 NA Action
Executive Decision* *kENA 7.255 12.1 168.75 5.4 Action/Adventure/Thrilier
eXisten? NA NA NA 31 NA NA NA Action/Adventure/Sci~Fi
Exit to Eden Y NA [ NA  NA 6.84 NA Comedy
Exorcist II: The Heretic NA  NA 3.9 14 NA NA NA  Horror
Exorcist I1I, The NA  NA 6.7 NA NA  26.1 NA  Horror
Experts, The NA NA 4.5 NA NA 0.17 HA Comedy
Explorers NA NA 6.6 NA NA NA NA Children's/Fantasy/Sci-Fi
Extra, The NA  NA NA NA NA NA  NA  (Comedy B
Extreme Measures xxxINA 7.3 38 6.91 17.31 NA Thriller
Extreme Prejudice *xkINA 6.3 NA NA 11.31 NA  Action
""" Extremities * N2 6.4 NA NA 13.42 NA  Drama
Ej{e for an Eye * NA 6.8 HNA NA 53.15 NA Drama/Thriller
Eye of the Beholder NEINA NA 15 NA  NA NA  Comedy/Thriller
Eyes of the Beholder NA  NA NA NA WNA  NA NA  Thriller
Eyewitness NA NA 6.3 NA NA NA NA Thriller
5 *x%is A 6.7 NA MNA 20.6 NA  Action/Crime/Thriller
F/X: The Serieg NA NA NA  NA NA NA NA ’A’c’:ti’on/Crime -
F/%2 NA NA 5.7 WA ?’NA 21.08 NA ?;iﬁé iome‘iy/ Crime
Fabulous Baker Boys, The *x*l; NA 7 NA NA  16.82 NA  Drama/Romance
Face/Off* wxx w776 80 23.39112.23 128 Action/Thriller
Faculty, The* NA NA 7.2 15 11.6325.89 INA Action/Horror/Sci-Fi
Fair Game i 5.1 50 NA  11.53 NA  Action
Faithful **¥i; 0 NA 6.2 13 NA 2.1 NA  Comedy
Falcon and the Snowman, The INA NA 6.7 NA NA 217,1 Drama
Fall 7 NA 6.7 1 NA NA ‘ " Drama/Romance
Fall of the Dark Angel 1999'NA NA NA 0 NA NA NA Comedy/Short
Fall Time 1995NA  NA 7.1 NA NA NA  NA  Drama
Fallen 1998 **ks WA 6.7 NA 10.4 25.19 NA Horror/Mystery/Thriller
Fallen Arches 1997 NA  NA  NA 0 NA  NA NA  Comedy/Short
Falling Down 1993 *** NA 7.3 NA NA 40.9 ‘ABction/Drama
Falling from Grace 1992 #%** NA 8.1 WA NA 0.23 Drama
Falling in Love 1984NA NA 6.7 NA NA 10.6 ~ Drama/Romance
Fame 1980 NA  NA 6.8 NA NA NA Drama/Musical
Family Business 1989 ***  NA 5.6 NA NA 12.2 Comedy :
Family Thing, A 11996 *** NA 8.4 NA NA 10.12 NA  Drama ;
Fanily web, The 1558 A - AT . e B
Fan, The 1996 NA NA 6.1 55 6.27 18.57 Thriller
Fantasy Island 1998 KA NA NA 2 ; NA NA
var and Away “leez**  NA 7.1 NA NA  58.88 Drama/Romance
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il Doyt The Adventures of ygosNa WA 8.1 NA NA  11.64 NA  Adventure

Far North 1988 *  NA 7.7 NA NA 0.15 NA  Drama

Far Off Place, A 1593 %%  nNA 7.8 NA NA i12.89 Na pdventure/Children's/Drama
i ; ! Romance

Farewell to the King 1989 %% NA 6.9 2,427 NA Action/War

Fargo 1996 **** NA 8 25.88 NA  Thriller

et e T i e

Fast Food 1983 NA  NA 5.7 NA NA  0.47 NA  Comedy

Fast Horses 1998NA NA NA NA NA NA  NA  Comedy/Drama

Fast, Cheap & Out of Controli 1997 ***+ NA 8.5 NA 0.02 0.83 NA  Documentary

Fat Man and Little Boy 1989 %, NA 7 NA NA  3.56 NA  Drama

Fatal Attraction 119871%*  NA 6.6 NA NA 156.65NA Thriller

Fatal Beauty 1587 *** NA 8.2 NA NA  12.05 NA  Action

Fatal Instinct 1993 %5  NA 6.2 NA NA 7.85 NA Comedy

T o f o e LT o

Father of the Bride 1991 ***  NA 6.9 NA NA 89.33 NA  Comedy

Father of the Bride Part LI* 1995 %% NA 6.6 30 NA  76.59 NA  Comedy

Fathers' Day T T 1s97NA NA 5.7 INA 8.78 28.66 7 Comedy

Favor, The 1994 **  INA 6.9 INA NA  3.13 NA Comedy

Favorite, The 1989 NA NA 5.9 NA NA NA  NA  Adventure

gi;";i;hfhi}jj&mh and the Very 1991NA MR 7.5 NA %NA ;0.16 NA  Comedy

Fear 1996 NA NA 7.2 NA NA 20.75 NA Drama/Thriller

Fear and Loathing in Las Vegas 1998 * NA 7.2 18.54.34 10.56 NA  Comedy/Drama

Fear of a Black Hat 1993 ***  NA 9.2 INA  NA 0.24 NA  Comedy

Fearless ’ 11993 %% NA 8 NA NA 7 NA  Drama

Feast of July 1995 *13 NA 6.7 NA NA 0.29 NA  Drama

Federal Hill 1993 ***  NA 7.3 NA NA 0.52 NA NA

Feds 1989 NA  NA 5.4 NA NA  3.84 NA  Comedy

Feeling Minnesota 1996 ***  NA 5.5 NA A;’l.6 3.1 NA ‘Comedy/Drama/Romance

Female Perversions 1996 *¥*¥ks NA 7.3 NA NA  0.88 NA NA

Ferris Bueller's Day Off 1886 **** INA 7.9 HNA NA 7014 NA Comedy

Fever 1999 NA  NA NA 6 NA NA NA  Thriller

Few Good Men, A 1992 *<% NA 7.7 NA NA  141.3496  Drama

Field of Dreams 1989 *xx*x NA 7.8 NA NMA  64.43 MNA  Drama/Fantasy

Fierce Creatures 1997 **%  NA 17 NA  3.76 9.2 NA Comedy

Fifth Element, The* 1997 **% xxx 7.7 190 17.03163.54 185.8/Action/Sci-Fi

Fifty/Fifty T1ge3nAaNA 7.3 NA NA  0.23 NA  Action

Fight Club 1999 NA  NA NA NA NA @ NA NA  NA

Final Analysis 1992 **  NA % NA  NA 28.59 ‘NA Drama/Remance/Thriller

Final Countdown, The 1980 NA NA 7.6 INA NA NA NA Drama/sSci-Fi '

Finding Graceland 1958NA NA 7.6 10 NA NA NA  Drama

Fine Mess, A 1986 NA  NA 3.7 NA NA  6.03 NA  Comedy

Fire Birds 1990 NA NA 5.3 NA NA  14.76 NA Action/Adventure

Fire Down Below 1997NA  NA 5.4 NA 6.07 16.15 4 Action/Drama/Thriller

Fire in the sky* 1993 %% <% 6.6 NA NA 20.1 NA Drama/Sci-Fi

Fire with Fire 1986NA NA 8.1 NA NA  4.64 NA  Drama

Firefox 1982 NA  NA 5.8 NA NA  46.7 NA  Action

Firestarter , 1984 NA  NA 5.7 NA NA 15.1 NA Thriller

Firestorm* "'1998 NA ‘4.8 NA 3.85 8.04 NA ‘Action

Firewalker - 1986 * NA 4.8 11.83 NA  Adventure

o B e R T R WA T5S 500 HheitTer

First Blood 1982NA NA 6.7 NA NA NA NA  Action

First Kid T 1996NA  NA 6.9 NA B.43 26.46 NA  Children's/Comedy

First Knight 1995 %% A 6.3 75 10.9 37.6 WA ot ion/Rdventure/Drama

First Love, Last Rites 1997 .NA  NA 6.5 NA 0.0l 0.04 NA Drama/Romance

it e R, e W R N e e

First Power, The 1990 NA  NA 6 NA NA  22.42 NA  Horror/Thriller

First Taste 1998NA  NA NA  0.25NA WA NA  NA

First Wives Club, The 1996 ** NA 6.6 26 18.91105.4415.8 Comedy
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[Firstborn 1984NA NA 6.3 NA NA 6.2 NA  Drama
Fish Called Wanda, A 1988 %*+% N 7.6 NA NA  63.49 NA Comedy

. . } iy Comedy/Drama/Fantas
Fisher King, The 11991 ** NA j?.b NA NA i41.9 NA Romangé / tasy
Fist Fighter 1886 NA NA NA NA NA  0.22 NA NA
Five Corners 1987 NA NA 7.4 NA NA 0.97 NA Drama
Five Heartbeats, The 1991 *** NA 7.3 NA NA 8.75 NA Drama
Flashback 1990 *** NA 7.2 NA NA  6.49 NA  Comedy
Flashdance 1983 NA  NA 5.8 NA NA  94.9 NA  Drama/Musical/Romance
Flashfire "1993NA  NA 4.8 NA NA NA  NA  Action/Crime
Flatliners 1990 F** NA ;6,3 NA NA 61.49 NA ;Horror/Thrlller
Flawless 1999 NA  NA NA NA NA NA NA  Drama -
Fled* 1996 ¥% é5.9 NA  5.41 171 2.8 ﬁiggﬁgﬁgiﬁﬁimmm
Flesh & Blood NA NA NA Action
Flesh and Bone 1993 ** NA 9.49  NA  Drama/Mystery/Romance
Flesh and Fire 1999 NA  NA NA NA  Drama/Mystery/War
Flesh of the Lotus 1977 NA NA | A na U NAAdult o
Flesh Suitcase 1995NA NA 9.6 I NAR NA  NA  Film-Noir/Thriller
Fletch 1985NA  NA 7 NA NA  46.7 WNA  Comedy/Mystery
Fletch Lives 1989 % NA 5.8 NA NA  35.15 NA  Comedy/Mystery
Flight of the Intruder 1990 ** NA 6.3 NA NA 14.5% NA  Action/War
Flight of the Navigator 1986 NA NA 7.2 NA NA  18.56¢ NA  Adventure/Children's/Sci-Fi
Flintstones, The* 1994 **i; %% 45 NA NA  130.51228 Comedy '
Flipper 196  NA 6.6 NA 4.2 [20.05 NA  Adventure
Flirt 1995+ mA 7.3 MR 0002 0.08 NA  Drama '
Flirting with Disaster 1996 ***; NA 7.7 NA NA 14.89 NA  Comedy
Flowers in the Attic 1987 NA NA 5.7 NA NA 15.15 NA Drama/Thriller
Flubber* o 1997 % ** 4.9 NA 35.8992.97 85 Comedy
Fluke 1995NA NA 8 NA NA  3.99 NA Drama
Fly Away Home* 1996 **%; *xx 8.3 NA 4.71 24.51 NA  Adventure/Drama
Fly TI, The 1989NA  NA 478 NA NA 20.02 NA  Horror/Sci-Fi
Fly, The 1986 NA  NA 6.8 NA NA [37.59 NA  Horror/Sci-Fi
Fog, The 1980NA  NA 77 NA U na T 21.38 NA | Horror
Folks! 1992NA NA 5.7 NA NA  6.13 NA Comedy
Follow the Bitch 1998NA NA 8 0.12NA NA NA  Comedy
Fool for Love 1985 *** NA 7 NA NA 0.47 NA  Drama
Fools Rush In 1997 ***  NA ‘7.5 NA  9.71 29.29 12.1 Comedy/Drama/Romance
Footloose 1984mA NA 6.3 NA NA 80  NA  Drama
For All Mankind 1989 NA NA 8.9 INA NA 0.77 NA Documentary
For Better or Worse 1996 NA ,,,iNA 6.9 NA NA "0.04 INA  Action/Comedy/Drama
For Keeps 1988'*** NA 6.6 NA NA 17.51 NA Drama/Romance
For Love or Money 1993 %% WA 6.9 NA NA 11 NA  Comedy
For Queen and Country 1989 +% NA 7.4 NA NA 0.1% NA Drama
For Richer or Poorer* 1997 ** X+ 5.7 NA 6,02 31.61 NA Comedy ’
For the Boys 1991 ** NA 7 HA  NA 17.86 NA Comedy/Drama/Musical
For the Love of Benii 1977INA  NA NA Na NA  17.73 mNA  NA
Forbidden Dance, The 1990 NA NA 3.8 NA NA 1.82 NA NA
Force of One, A 1979 HA NA ‘5.8 NA NA 20.17 KA Action
Foreign Correspondents 1999 NA NA NA NA NA  NA NA  Drama/Romance
Foreign Student 1994NA  NA 5.7 NA NA 0.11 NA NA .
Forest, The 1983NA NA NA NA NA NA NA  NA
Forever Young 1992 **5  NA 7.1 NA NA  55.96 72  Adventure/Romance/Sci-Fi
Forget Paris 1995wy NA 6.9 NA NA  33.19 NA Comedy/Romance
Forrest Gump* Vl1ged wxwx T xwy 707 55 24 329.69.344.1 Comedy/Drama,/Romance
Fortress 1993:NA NA 5.7 NA NA 6.74 NA Action/Sci-~Fi
Fortunes of War 1993 NA NA 5.9 NA NA NA NA Action/Thriller
Foul Play 1978 NA NA 6.9 NA NA NA NA Comedy/Thriller
Four Friends ' 1981NA NA 8.2 NA NA NA  NA Drama '
Four Rooms 1995 ** NA 6.9 NA NA 1.3 NA  NA
Four Seasons, The' 198L NA o I{(A v6'.5 'NA” NA NA NAV ' %CoﬁxédY/Drama
Fourth War, The 1980 ***  NA 5.6 NA NA 1.31  HA EDrama

4o0f3
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Funny Farm

5% 8***%

Future Shock

Return to Table Index.

1993NA

Fox and the Hound, The 1981 NA | NA NA  Animation/Children's
Foxfire 1996 NA 0.26 NA |Drama
e I it el Gl o
Franchesca Page IENK'“'” ’
Frankenhooker Comedy/Horror '
Franken teln N ’vDrama/Horror o
Frankie and Jdnnny 1991 NA NA 7.4 NA NA 22.77 NA Comedy/Drama :
Frantic T 1988 *** NA 6.7 NA NA 17.64 NA Crime/Mystery/Thriller
g;;iii;emad’ The Final 1991NA NA 5.5 TNA NA 34.87 NA jHorror
Free Tibet 1998 NA NA NA NA NA Documentary
Free Willy 5.9 NA NA 77.7 Adventure/Drama
e LT T Adventure Home e T
Free Wllly 3: The Rescue 19077k ik ”;NA 7.7 NA 0.99 3.52 mAdventure/Drama
Freejack* 4 Tas R gl 13,“ e
FLeerldeJ_S o "1998NA  NA  NA NA NA  2.75 0 Documentary
Freeway 11988 ***15 NA 4.3 NA NA 0.14 N Thriller
Freeway 1996NA NA 8.1 3 NA NA " Crime/Drama
French Kiss 1995 ** NA 7.3 NA NA  38.9 Comedy/Romance
Fresh 11994 **** NA 'j8.6 NA NA 8.09 Drama
Fresh Horses " 1988NA NA 5.6 NA NA 6.64 Drama
; N PR AR Wi ’Comedy"““"
3th NA 6.1 0.7 NA 37.47 Horror
Frlday TS R e i e BT e
Friday the 13th Part 3: 3D 1982 NA  NA 4.7 4 na 36.2 Horror
Ei\llgzy the 13th Part VI: Jason j1986%NA NA 5.4 ;NA NA  19.47 NA  Horror
Friday the 13th Part VIL: The  19ggna N 4.5 NA NA  19.17 NA  Horror
T O mtr s Tore WEELD Jasorn ?1989ENA NA 4.5 5 NA NA  Horror
Fried Green Tomatoes :iggif** &Khm'ijgmNA“'NAWNTgajiWHNA Drama
Fright Night 1985 *** NA 7.4 NA NA  NA NA Comedy/HorLor S
Fright Night Part II 1989 NA NA 5.9 NA NA 2.98 NA  Horror
E‘rlghteners, The* 1996*  *%1; 7.4 30 5.57 16.52 NA  Comedy/Horror/Thriller
From Beyond 11986i**s  INA 7.5 NA NA 1 26 NA Horror
From Dusk Till Dawn 1996NA WA 7.3 20 10.2 25.75 33.5 Action/Comedy/Horror
1 | ; ‘Thriller
;;gg‘mggsz g;iéhgi‘;m The 1999NA NA  NA 10 NA NA  NA  Thriller
From the H]_p S 1987 %% NA 7.1 NA NA  9.52 NA Comedy
Frozen Assets " 1992 iZero NA 4.3 NA NA 0. 38 NA Comedy
Fugitive, The 1993 **** NA 7.9 44 NA  183.88,170 Action/Drama/Thriller
Full Fathom Five 1990 :NA NA 2.6 INA NA 0.31 NA Action/Adventure
Full Metal Jacket 1987 **% NA 8.1 NA NA  46.36 NA  Action/Drama/War
Full Moon in Blue Water T1988**  NA 5.8 NA NA O 45 NA Drama
Full Tllt Boogle ) m‘i‘ié‘é?‘:NA NA 5.2 NA 0.01 0.01 ©NA Documentary ‘
Funeral, The 1996 *** NA 6.5 NA 0.04 1.23 NA |Drama
19904 3.7 1 N
Funny Bones e e W
5.5
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Gahy A True Story
Game, ‘The
Game, The

Gandhi

Garden, The
Gardens of ‘Stone

Gate, The

Gattaca*

George of the Jungle*
qeorgla

Geronimo: An American Legend
Get on the Bus

Get Shorty

Gettlng Even w1th Dad
Gettysburg

Ghost

Ghost and the Darkness,'The
Ghost Dad
Ghe in the Machlne
Ghost Story
Ghostbusters
Ghostbusters 1T
Ghosts of M1551551pp1 S
Giant of Thunder Mountaln,
Gldeon s Webb

Gimme a Break'b

Girl 6
Girl in a Sw1ng, The

Girls Town
Gladiator

Glass Shield, The
Gleamlng the Cube

Glimmer Man, The

Gang Reiétéa“m.mmmm_ﬂmmmmmmm“m
Garbage Pall KldS Mov1e, The

[Gas Food Lodglng R —

General 8 Daughter, The . i

.,.“H“m.“...1997,*** e
S TTTrrn
1993 NA

Getaway, St

1981 NA
1984 NA .
1989 NA

The

Glngerbread Man, st
1996 **

Glrl with the Hungry Eyes,“Thew

Year 'EbertMaltm ‘IMDB BGT
“11997! ***%

1987 NA

11994 ***"ﬁ

1997 NA

ST
1997 NA | '
1987 NA  INA ’

11995 NA

1987%% NA T

1992 NA

T Dy

1997 ***%

1996 * kK Kk

"1995 ***% NA
1994*” -
Gettlng Away with Murder

e
1996 % m

1993 NA

11991 NA
1998 NA

1998 *x*

1989 **1s

T T

11996 ***
11992 *x*

1994 NA
1989 NA

Glengarry Glen Ross SRRSO tondandtudt

11996 NA

file://c:/ust/text/igp/html/temp/full_GH.htm

oW G FEC  genre

NA 6.3 50 11. 09 48 15 RV

ct]_on/[)rama S —

NA 8.1 NA NA  0.13 NA NA

s
48.27 61.1 Mystery/Thriller

e R
W“E:Témwmmmm””Crlme/Drama B
e

0.04INA  NA v
T T T
e
T
12.34 3.6 |Drama/Sci- Fl/Thrlller
o oy e N
i B e
TN T e

I3.74 NA Drama/Western

NA

.
f 50 »

{Adventure
Drama/War
Drama/Romance

I
SIRNIRTY
2
=

5.73 NA [Drama
172.08 NA Actlon/Comedy/Drama
16.1 NA Actlon

Miovm wiw
o
B

RGNS RO RIS

NA Actlon/Adventure o )
mﬁﬁmmeomedy e e ei e
g ey
"NA  Horror
53 Comedy
"'“w”’765ﬁéay/ﬁ¢££6£"”””

1
6 NA NA 4.9 NA  Comedy

-1 NA NA 0.75 NA  Drama/Romance

6 NA NA NA INA Horror

INA 7.7 NA NA 0.4 NA [Comedy/Drama

Actlon/Drama

Crlme/Drama
ACtlon

Go Fish

Go To Hell

GoBots: Battle of the Rock
Lords

Godfather Part III The

Gods and M ns ers
\GodZIlla*

|z
1994 NA |

T BN —

11999 NA
11994 **%

‘ 1998 NA |
11986 NA

s e
11990 NA
11998 *x* |

i w5 L

9 ***],5

TNA mdventure/Comedy/Horror
‘NA Animation

””hﬁ”“”ﬁéEiéf?ééiiéifThfiiiéi“”'“""”
NA Action/Crime/Drama

155.73136.02 221 .6 Action/Sci-Fi
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§Going 211 the Way 1997 x**  NA 7.5 WA 0.02 0.09 NA ‘Comedy

Going Berserk o 1983 NA  NA 6.1 NA NA NA NA Comedy

Going in Style 1979 A NA 7.5 NA NA NA  NA Comedy

Golden Child, The 1986 %% NA 5.3 NA NA 79.62 NA ﬁ;g:?ém"e“t“e/comdy
Golden Gate © 1994NA NA 6.4 NA NA 0.4 NA Drama

Golden Seal, The 1983 NA  NA NA NA  NA  NA WA Adventure

GoldenEye* 1995 *** NA 7.2 60 NR  106.4 244.3Action

Golub ' 1986 NA  NA WA 0.1smA NA Na NA

Gone Fishin' 7 1se7Na NA 4 53 5.78 19.74 NA  Comedy

Good Baby, A 1998 NA  NA NA WNA NA NA  NA  Drama

Good Burger T 99T e+ A 5.4 9 7.06 23.69 NA  Comedy

Good Guys Wear Black 1979NA  NA 5.1 NA NA 18.33 NA  Action

Good Luck ' 1996 NA  NA 8.4 NA 0.04 0.04 NA Comedy

Good Man in Africa, A 1994+ WA 5 NA NA 231 WA NA

Good Morning, Babylon 1987 NA  NA 6.6 NA NA ©0.18 INA Drama

Good Morning, Vietnam 1987 **** NA 7.2 13 NA  123.92NA  Comedy/Drama/War

Good Mother, The B XTI V7. 6.1 NA NA 14.76 NA Drama o

Good Son, The 1993 NA 6.2 NA NA  44.59 NA  (Thriller

Good Will Hunting T 1esT*** NA 8.3 10 0.27 |138.34 76.2 (Comedy/Drama/Romance
Goodbye Girl, The 1977'NA NA 7.3 INA NA NA NA Comedy/Romance
GoodFellas 1990 **** A 8.3 INA NA  46.84 NA  Crime/Drama

Goofy Movie, A 1995 %x NA 8.5 NA NA  35.35 NA Animation/Children's/Comedy
Goonies, The 1985 NA NA 7.4 INA NA 61.4 °NA Adventure/Children's
Gordy ' TUiseniax T NA 6 NA NA  3.99 NA NA

Gorillas in the Mist 1988 **% NA 6.9 NA NA 24.72 NA  Drama

Gorky Park 1983 NA NA 6.7 NA 15.9 NA Drama/Thrillexr

Gospa 1995~ T wa 7.2 NA 0.38 NA  Drama

Gotcha! © 1985NA  NA 6.1 NA 8.8 NA Action

Grace of My Heart 1996 **=  NA 8 5 0.62 NA  Comedy/Drama

Graffiti Bridge 1990 NA NA 6.4 NA 4.56 NA  Drama

Grand Canyon ' 1991'?"***' NA 7.3 NA' 33.24 NZ\ Crim’e/Dra’zﬁa

Grand Theft Auto 1977NA  NA 6.1 NA NA Comedy

Grass Harp, The ' ; 1995§NVA”' NA 7.8 - 049 NA ' "'gﬁyrama .

Grave, The 1996 NA NA 7.1 4 NA NA NA Horror

Gravesend 1997 ** NA 6.3 0.07TNA NA NA  Crime/Drama

Graveyard Shift 1990NA  NA 4.6 NA NA  11.58 MNA  |Horror/Thriller

Grease ' T '19'18;*** NE T3 512.71'7187.'99 188 ?COmedY/Muéical/Rcmance
Grease 2 1982'NA NA 5.5 NA  NA NA NA Comedy/Musical/Romance
Great Bails SEFLESTTTT GRS T RA e T M WA 3 Ui N brama Romance
Great Day in Harlem, A §1994§NA NA ‘8.6 NA NA 0.53 NA Documentary

Great Expectations ' ' '§1'99'8 *'** NA 68 NA ';:9.5'9 26.33 16.1 Drama/Romance

Great Mouse Detective, The 1986 ***  NA 7.4 ] 38.6 NA Animation/Children’s
Great Outdoors, The 1988 NA NA 6.3 NA NA  41.46 NA  Comedy
Great White Hype, The 1996 ** NA 5.8 ‘NA NA 7.87  HA Comedy

Greedy i 1984 *= WA 6.5 NA NA  13.i5 NA  (Comedy

Green Card 1980 Fxx NA 6.4 NA - ONA 29.89 NA Comedy/Romance

Gremlins 1984§NA NA 6.6 NA MR 148.17NA Ag;’ig‘;‘j;iif;‘;e‘iy/ga“tasy ;
Gremlins 2: The New Batch 1990 MR NA 5.8 NA NA 4148 NA 'Comedy/Fantasy/Horror“wme
Grey Owl 1999iNA NA NA 30 mA INA: NA Drama

Gridlock'd 1997 %% *  NA 7.7 NA 3.6 5.48 NA (Comedy/Crime/Drama
s I T e e e e T
Grifters, The L1990 **¥**+ R 7.2 NA NA  13.45 NA  (Crime/Drama/Film-Noir
Grizzly Mountain NA WA NA 0.11 0.234 NA  Adventure

Gross Anatomy “NA 6.6 NA NA i1.é  NA Drama

o e T e
Groundhog Day  1993%** NA . NA  170.91 NA  iComedy/Romance
Groupies 1997 NA  NA NA 0.I3NA  NA NA  NA

Grumpier 0ld Men* ‘ 1995 ** NA 7.2 25 NA 69.87 NA Comedy/Romance

Grumpy Old Men 1993 ¥*  NA 7.3 NA NA  70.17 NA  Comedy T
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Guardian Angel 1994 NA NA WA  NA  NA 0.25 NA Action/Drama/Thriller
Guardian, The 18850 % NA 4.4 NA NA 17.04 NB Horror/Thriller
Guarding Tess 1994 **%15 NA 6.5 NA NA 27.05 NA Comedy/Drama
Guerre du feu, La 1981 NA NA 7.5 12.5NA NA NA Adventure/Fantasy
Gui}ty as 8in ’ 1993 %**  NA 5.8 INA NA 22.89 NA Crime/Drama/Thxiller -
Guilty by Suspicion 1991 **¥*s NA 6.7 NA NA 9.48 NA Drama
Gumby: The Movie B 1995 NA  NA 7.8 NA NA  0.06 NA  Bnimation
Gummo 1997 NA NA 7 NA 0.02 0.02 HNA Drama
opnan Betty Lou's Handbag, 1992 NA  NA 5.5 NA NA  3.72 NA  Comedy/Mystery
Guncrézy T ise2NA NA 6.9 D .8 NA Gll A ‘ Crime/Drama
Gung Ho 11986 ** NA 5.6 NA NA 36.61 NA  Comedy/Drama
Gunmen 1994 *1; NA 6.2 NA NA 3.41 NA Action
Gunrunner, The 1984 NA  |NA 4.1 2 NA  NA NA  Crime/Drama
Gut Feeling 1998 NA NA INA NA  NA  NA NA NA
H"tel Terminus 1988NA NA NA NA NA NA NA NA
Hackers 1985+  NA 7 NA NA 7.56 NA  Thriller
Hailr 197’9:,!%’1}&' NA ) 2’7.’3’ NA NA NA NA Musical -
Hairshirt 1998 NA NA NA  0.07NA NA NA Comedy/Romance
Hairspray 1988 *** NA 7.2 NA NA 6.67 NA Comedy/Drama
Half Baked 1998 INA NA 6.6 NA  7.72 17.28 NA Comedy
Halloween 1978 NA INA 7.8 0.33NA 47  NA  Horror/Thriller
Halloween 4: The Return of 1988INA NA 6.9 NA NA  17.77 INA  Horror/Thriller
Michael Myers | ; : ‘ ,,
Halloween 5: The Revenge of ! : ; . ) g o
Michael Myers ;l§389%NA NA 6.2 NA NA 11.64 HNA Horror/Thriller
g:ii‘r’“’ee” H20: Twenty Years 1998KA NA 6.6 17 16.1955 NA  Horror/Thriller
Halloween III: Season of the  ,gg3.2  xa 3.9 2.5 NA 13  NA  Horror/Sci-Fi
Witch ! | | ; ;
Halloween: The Curse of 1995NA  NA 6.6 5 NA  15.13 NA  Horror/Thriller
Michael Myers :
Hamburger Hill 1987WNA  NA 7.2 NA  NA 13.84 NA Drama/War
Hamlet 1996 RRx NA 8.1 18 0.15 4.41 ©NA Drama
,}gffe‘d That Rocks the Cradle, 1992 NA  NA 6.8 NA NA 88.04 NA Thriller
Handmaid's Tale, The 19903** INA 6.2 NA NA 4.96 HA Drama/Sci-Fi
Hands on a Hardbody, the 1996 NA NA 9.3 NA NA 0.91 'NA  Documentary
Documentary e ek o ,
Hangar 18 1980 NA INE 5.6 NA NA 6 NA Sci-Fi
Hangin' with the Homeboys 1991 xx*x ;NA 8.2 1.9 NA 0.53 ©NA Drama
Hannah and Her Sisters 1986 «xa¥ {NA 7.6 NA NA 40.08 NA Comedy/Drana
Hanoi Hilton, The L8TNATTNAT 62 WA NA 076 WA 'Drama/War
Happiness 1998 **¥** WA 8 3 0.03 2.64 NA Comedy
Happy Gilmore* | I896ws w4 NANA 38,62 NA Comedy
Hard Eight 1996 ***ly NA 7.8 NA  0.07 0.14 NA Crime/Thriller
Hard Feelings - L1981 NA NA NA 4 NA  NA NA Drama
Hard Promises 1981 s INA 5.9 NA NA 0.31 -“NA Comedy/Romance
Hard Rain* - 1998 * i 5.3 70 8.01 19.82 2.6 Action/Thriller »
Hard Target* 1993NA NA 6.4 NA NA 32.53 np  ~ction/Adventure/Crime
! | ; Thriller
Hard to Kill 1990 NA NA 5.6 NA NA 47.41 NA Action/Romance
Hard Way, The , 1991 Rk NA 6.5 NA NA  25.9 NA  Action/Comedy
Hardware Wars 1977 NA NA 9 0.0LINA 0.5 NA Z;iziin/comedy/5c1~k“1
Harlen . 1993NA A 6.7 NA NA 18.27 NA  Drama
Harlem Nights 1989%%  NA 5.1 NA NA  60.86 35 Comedy/Crime/Drama
. . ;’ : i Romance
Harley Davidson and the 5 ‘s - .
Marlboro Man 1991 NA NA ;0.5 §MA NA T.43 %NA Action
Harriet the Spy 1996 ** NI 7.4 13 9.58 26.54 NA Children's/Comedy
Harry and the Hendersons 1987 NA NA 5.5 NA NA 29.76 NA Conedy
,,,,,,,, Hart to Hart 1979 NA NA 3.8 NA ©NA NA NA Adventure/Mystery
{Haunted Honeymoon 1886 NA  NA 4.7 NA NA  8.03 NA  Comedy
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Haunted, The 1979 NA NA NA NA NA NA NA NA
Haunting of Morella, The - ONA  NA 5.5 NA NA  1.55 NA  Horror
Hav Plenty NAONA 8.8 NA 1.1 2.3 NA Comedy
Havana NA  NA .3 NA NA 9.24 NA  Drama
Hazing, The NA  NA NA NA NA NA NA  Comedy/Horror
He Got Game 1998 *** NA 7.3 NA 7.61 21.55 NA  Drama R
He Said, She Said 1991 %% NA 6 NA NA 3.8 NA Drama
Head Above Water ~ 1%%mMA HNA 7.7 NA NA NA ‘NA  Comedy/Thriller
Head Office 1986 NA NA 6.5 NA HNA 1.46 NA Comedy
Hear No Evil 1383NA WA 6.7 NA NA  5.68 Thriller
Heart and Souls 993 NA NA 7.7 NA NA 16.58 Comedy/Fantasy
A e R T AN g
Heart of Dixie 1989NA ‘NA 5.7 NA NA 1.1 Drama
Heart of Midnight 1988 %% NA 5.7 NA NA  10.11 Thriller
Heartbreak Hotel 1988 * NA 6.3 NA NA  5.51 Comedy
Heartbreak Ridge 1986%** NA 6.4 NA NA  42.72 NA  Action/Comedy/War
Heartburn 1986 ** NA 5.6 NA NA 25.31 NA Comedy/Drama
fearts of Darkness: A 1991 *** INA 8.5 NA NA 1.32 NA  Documentary
Filmmaker's Apocalypse :
Heat 1987 ***ls NA 5.7 NA NA 34.49 NA Action
Heat 1995NA  NA 7.9 60 NA  67.44 107 Action/ %;‘;iﬁgi“
Heathers 1989 %% NA 7.6 NA HNA 1.11 NA Comedy
Heaven & Earth o o 1993 NA NA 7.4 NA NA 5786 NA "Actibn/brama/War
Heaven and Earth 1990 i**%ls 'NA 5.1 42 NA ‘0.31 NA NA
Heaven Can Wait T ie7eNa T mA 6.9 NA NA | NA | NA | Comedy
Heaven's Gate 1980 NA NA 6.9 44 NA 1.5 NA Western
Heaven's Prisoners 1996 *x Na 72 25 NA 5.01 NA Myste::yfThriller
Heavy ’ . 1995*%< NA 8 NA NA  0.85 NA  Drama/Romance S
Heavy Metal 1981NA  NA 7.3 9.3 NA NA  NA i‘zggg; Z}ggﬁ?g?fgé Anination
Heavy Metal: F.A.K.K. 1999 NA §NAk NA 15 NA NA NA Action/Animation/Fantasy
Heavy Petting = 1988* NA 7.6 NA NA 0.27 NA  Documentary '
Heavyweights 1994NA NA 5.9 NA HNA |17.69 NA  Children's/Comedy
Hell High 1986 NA  NA 6.4 NA NA 0.15 NA NA
Hellbound 1993 NA INA 4.7 NA NA NA NA Action/Thriller
Hello Again 1987 %%  NA 4.8 NA NA 20.42 NA Comedy
Hellraiser III: Hell on Earth* 19%2 HNA NA 6.8 NA NA 12.53 NA Horror
Hellraiser: Bloodline*  |1996NA  INA 6.1 NA NA |16.68 NA  Action/Horror/Sci-Fi
Hell's Kitchen 1998 NA NA NA 6 (NA NA NA NA&
Henry & June 1990NA  NA 7.1 NA NA 11.57 NA  Drama
Henry Foel 1997:*%s WA 8.3 NA 0.04 1.33 NA ) Comedy/ﬁ:a.ma ’
ey Portrait of a Serial 1990 sexy N 8 NA NA 0.6 NA  Crime/Horror
- | i | ; | Comedy/Drama/Myster
Her Alibi 1989 NA 5.7 NA NA  18.7 WA Comedy/ /Mystery
ercules 1997 **% NA 7.3 70 0.25 99.05 146 [ovencire/Animacion/Childrents
Hero T T 992+« A 6.4 NA NA | 19.49 47 Comedy/Drama
Hero and the Terror 1988 *+ NA 4.9 NA NA 5.3 NA Action/Crime
Hexed A 1993 NA  NA 5.3 NA NA 2.79 NA  Comedy )
Hidden, The 1987 %%*%  NB 7.3 NA jm $.75 NA Action/Horror/Sci-Fi
Hideaway 1995 *** NA 6.7 NA NA 12.2 WNA |Thriller ' "
Hiding out 19gTixw NA 6.9 NA NA 7.02 NA  Comedy/Drama
High Anxiety 1977NA NA 6.5 NA NA NA  NA Comedy/Thriller
High Art 1998 x* %k NA 8.3 NA 0.05 1.93 NA Drama/Romance
High Road to China 1983INA  NA 6.2 NA NA  28.4 NA |Adventure/Romance
High School High 1996 % NA 6.2 NA 6.31 20.95 NA  Comedy
High Spirits R 1988 NA NA 5.3 NA NA 8.58 NA  Comedy
High-Ballin' 1978NA  NA 4.5 2 NA NA NA  Action
Higher Learning 7 ig9sA*x NA 7.1 NA | NA 38.29 NA  Drama
ffffffff Highlander ’ 1986 NA NA 7.7 16 NA 5.9 NA Action/Adventure/Fantasy
Highway to Hell lig992NA NA 6.7 NA NA NA  NA |Action/Thriller ’
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Hijacking Hollywood 1997 NA NA 7.6 NA 0 0 NA Comedy

Hike 1998NA  NA NA NA NA NA  NA NA

Hi-Life 1998 NA NA NA NA O 0.01 WA Comedy/Romance

Hi-Line 1998NA NA NA NA NA INA NA  NA

Hi~Lo Country, The 11998 ** NA 6.1 NA  0.02 0.02 NA Drama/Western

History of the World: Part I  198LNA  HNA 7 NA NA  NA NA  Comedy

Hit List 1988 HA WA 6.2 1.5 NA NA NA  Thriller

Hit Me 1596NA NA 7.4 NA 0 0 NA  NA

Hitcher, The 1986 zero NA 7.2 NA NA  |5.84 NA  Action/Horror/Thriller

Hitman, The 1991 NA  NA 6.1 NA NA  4.65 INA  Action

Hitz 1992NA NA NA NA NA NA  NA  Thriller

Hocus Pocus 1883 % NA ©.6 NA NA  39.51 NA  Comedy

Hoffa 1992 ***s NA 6.6 NA NA  24.28 NA  Crime/Drama

Hold Me, Thrill Me, Kiss Me 1992 NA HA 7.7 NA ONA 0.13 NA Comedy

Hollywood Chainsaw Hookers 1988 NA  NA 6  0.02NA NA NA Comedy/Horror

Hollywood Shuffle 1987 *+*  NA 7.3 0.1 NA 5.23 NA Comedy

Hollywood Zap B 1995 NA  INA  NA NA NA  NA  NA WA

Holy Man 1998 **  NA 5.3 60 5.11 12.07 NA  (Comedy

Holy Matrlmony ;19945'1‘1}\.” NA 6.2 Na NA 0.71 NA Comedy/(}rlme

Home Alone » - 1990 **Hs  NA 5.9 NA NA 285.761248 Comedy

Home Alone Z: Lost in New 1992 %% #x 5 NA NA  173.59.106 Comedy

Home Alone 3 1997 *** NA 4.6 NA 5.09 30.67 17.7 Comedy

Home Before Dark 1%97NA MA 8 NA NA  mNA WA  Drama

Home for the Holidays l995 ***‘»{ NA. 7 A ‘N‘A‘ T 17.52 WA Comedy/Drama/Romance

Home Fries T 1998:*** . 5.5 1 3.78 110.1 NA Comedy/Romance

Home of Our Own, A 1993 %% T NA 7.4 12 To.g 177 NAT  prama

Homegrown ' 1998 NA WA £.9 NA 0.08 0.22 NA  Comedy/Thriller

gomeward Bound IT: Lost in San 1996** NA 6.5 NA NA 49.14 NA  Children's/Comedy

?Zﬁigi;d Bourd: The Incradibie 219932*** NA 7.5 INA NA 41.83 ENA Adventure/Children's

Homicide 1991 **** NA 7.2 NA NA 2.97 NA (Crime/Drama/Thriller

Honey, I Blew Up the Kid* S 1992:%  Fwx 4.2 INA NA 58.66 NA  Comedy/Sci-Fi

Honey, I Shrunk the Kids* §1989’;** NA 5.8 INA  NA 130.72 0 Adventure/Comedy/Scm Fi

Honeymoon in Vegas ;1992;***% NA 6.5 [NA NA 35.21 NA Comedy/Remance

Hoodlum 1997*** NA 5.9 NA 8.16 23.46 NA (Crime/Drama

Hook* }_991 #% sx 6.1 WA NA  119.65NA Action/Comedy/Fantasy
. Mus;Lcal

Hoop Dreams . 1994 **** NA 8.5 0.7 NA  7.83 NA Documentary

Hooper 1978 NA NA 6 NA NA NA NA Comedy

Hoosiers 1986 *x¥% Np 7.6 NMA NA  28.61 NA  Drama

Hope Floats 1998 *%  NA 6.5 30 114.2160.03 6.8 Comedy/Drama/Romance

Hcfref ”Show, The 519'89 NA xNA 6.3 N?X ' NA' ' 1. ?'4' NA Hotror P

Horse Whisperer, The %1998 **%  NB 7.4 NA  13.6975.37 68.3 Bdventure/Drama/Romance |

e e TR R 3 R et SROMANCE

Hot Shots! 1991 MA ;NA 6.5 INA  NA 69.47 106.8 Actlon/Comedy/War

Hot Shots! Part Deux* 1993NA  *¥s 6.1 NA NA  38.91 NA  Action/Comedy/War

Hot Spot, The 1990 ***  NA 7.4 INA  NA 1.29 NA Drama/Romance

Hot to Trot 1988 NA  NA 4.2 NA NA  6.44 NA  Comedy S

Hot Touch, The 1981 NA NA NA 4.7 HNA NA NA NA

Hotel New Hampshlre, The 19'8'4,NA i NA 6.3 7.5 wA 5.1 NA Drama

House 1986 NA  NA 6.1 NA HNA 19.45 NA  Horror

House Arrest 1996 NA  NA 6.8 NA 3.12 6.97 NA  Comedy

House II: The Second Story 1587 NA NA 5.2 NA WA 7.8 ‘NA Fantasy/Horrar

House of Cards ST ieszx T mA 7.2 NA NA  0.32 NA  Drama

House of Games 11987 wakw A § NA NA 2,59 NA gi;ﬁg;mmmr/wstem

House of the Spirits, The 1993 ** NA 7.5 NA NA  6.27 NA  Drama/Romance

House of Yes, The 1997 NA NA 7.9 1.5 0.06 0.62 NA Conmedy

House on Carroll Street, The 15988 *** NA 6.2 NA NA 0.46 NA Thriller

House Party ISS0%F NA 6.6 NA NA  36.39 NA Comedy
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|[House Party 2 1991 {** NA i5. NA 19.28 NA  [Comedy

Houseguest 1994 NA  NA 6. NA  26.33 NA Comedy

Household Salnts ;1993**{*"NA ‘ 8. NA  10.57 NA Drama

Housekeeplng 11987 **** NA 8. INA 1.08 | ‘ Drama

HouseSitter  19923** NA ﬁ. “Na ) ‘Comedy/Romance o

1997 NA

How to Be a Player NA 6 NA 5.74 13.96 NA  Comedy

How to Eat Fried Worms 1999'NA  NA NA NA NA NA NA  NA

How to Make an American Quilt 1995** |NA 7.6 NA NA | Drama

How U Like Me Now 1993NA NA  NA 0.6 NA Drama

Howard the Duck C1986NA INA 4.5 NA NA " Action/Sci-Fi

Ei;ﬁtggriv The Original 1988NA  NA 3.3 NA NA NA N Horror

Howling, The 1981 NA  NA 6.6 NA NA  17.99 NA  |Horror

prfune i ey - RN ol

Hudson Hawk @99iNAF HNAF 6 ! 7.

Hudsucker Proxy, The*  1994NA  *** 7.6 NA NA 2.87 NA Comedy/Romance

Hugo Pool 1997 NA  NA 6.1 NA 0 0 NA  Comedy/Romance

Human nghway 1982 NA NA 7.9 | f ‘Comedy/Drama

Human Shield, The 1991NA NA 6.4 | NA o

Hunchback of Notre Dame, The  1996i**** NA 7.4 Animation/Children's/Musical

Hunger, ‘The 1983 NA NA 7.6 Horror ' T
st

Hunt for Red October, The 1990 ***1; | ~Action/Adventure/Thriller

Hurlyburly

Hush

Hunted, The

Hurricane Streets
Husbands and lees

Hype A ———

1995 NA NI
| 998 * %k
a1

*1992***% ?

1998 *x

T

‘Actlon |

Drama

,,Drama“m_wwuwwﬂ,mw
vComedy/Drama
(i S

m”Documentary

Return to Table Index.
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Title

I Come in Peace 1990 NA NA i
ot Hook Up S — ,m,”aigégaNA””YNA“”HWM:Y”um:””“t”M“Tmm;m
T T g 7T I v (A MM MG A P S T
Tlmes

S e ————— e e
I Like It Like That 51994 ok

Tp e T e

[i‘Lbbe You to Death ”““'“"m”m“m”l990 T v
[I Love You, Don't Touch Me’ 1998 NA

Genre
"NA  Sci- Fl/Thrlller'”‘”
NA Comedy

1995 NA NA 8. NA 0.06 NA Documentary

15.8272.22 20.3 [Horror/Mystery/Thriller
NA 1.78 NA Comedy/Drama/Romance

NA 30.81 NA  Action/Comedy

MNA'W 16 lQIﬁAm”'Comedy

0.03 0.03 NA NA o

' NA  Animation/Comedy

|T Married a Strange Person

I Shot Andy Warhol

I Still Know What You Did Last
Summer*

g s e ) St
f;mMgaﬁéﬁwmmmmmmmmm.mmmmmmmummmmiigéé;;; ........ el e e LT el e fmry—rr—e
I.0. ' 1994 ***;; NA 6. _/comedy/Romance
iyéﬁﬁ}féfu_”““”m.u_m_“.m”,mmnnw.iggéﬁAn_mﬁAn_mm:.m”am“mm,"”””wmamvm.“_m.”SCl Fl/Thrlller

e Storm,'The'””“"" s .m”“,.wigéﬁig;;;.?NA“””“W_.mmﬂw.A”“,“mu.wuwm“m”_“....Drama

s Husband Ah' - ,H“,.W‘..mqi§§9NAWH“NA“,WMf,mm“v,H

Idle Hands 1999NA NA N
if"L55L5“66u1A”kiii ....... R T e
If Lucy Fell 1996+  nA
T S T et
1I 11 Be Home For Chrlstmas ' '1 NA
T Anythlng . PR . ooiulont. TN, o PO
Illegally Yours S
I1ltown o
Tlluminata 1998 NA NA
f“ﬁ“béﬁéiﬁg”ag”ﬁagé”as“i'655 ............. e vt
I'm Gonna Git You Sucka 19 *  NA
I'm Not Rappaport i ©1996/**1%  NA
I'm Your Man 1992 NA

T

1996 ***i5 |

1998 * NA

'Comedy'

Comedy/Horror

Comedy et oo
”Comedy/Romance .............
"Comedy e
NA

\Comedy/Drama"

e

fool wi

‘”Comedy

Toisioisi oo o'

=
it § i i
| N} w3

'>Cr1me/Drama o
NA
Drama

‘"Comedy S ——

SIS
ST

Comedy'
Comedy/Crlme

=
E
=

po]|
L

Imaglnary Crlmes

Nutcrac . .
Immediate Famlly ' 1989 ** 6.5 INA NA 5. 93'
e Eeloved mw.m.““.w.”””“:iggz;;;gmmm_mmmmerg.hAm“NAHM e 35m“mﬂ_w
e R s ) . NA‘ b
e I NS s A ‘d;3i“nftléuﬂuuuFWFComedy
Impulse 1990 *** Thrlller

In & Out 1997 NA
In Country 1989***
in”Crowd The ' 1988 NA

1999*% | 6.7 |

Drama/Romance

Sci-Fi

-
Thriller

In Dreams
Action/Drama

In God's Hands
In Jest

S e e ma Eaee
In Search of Hlstorlc Jesus ":19§ONA

5.49 14.47 |
NA  22.44 '

fn”théAArmy Now.,..ﬂm.u..m S T
In the Company of Men 11997 **** NA 7.8
1993 ***ig

Llne of Flke* lAction/Drama/Thriller
Horror/Thrlller'mm“”A”mmmwnn
comedy )
:Comedy

1992NA
In the Spirit ' 1990NA  NA ‘

jﬁéidéﬁt.éf.bélélamni S 1992;***‘iNA“‘ ‘B.éu”.H.M. :ﬁbcuméhfary
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Inconceivable 1998 NA NB NA NA NA NA NA NA

éiiizdiﬁ%&g?eﬁi“enmre of TWo 1995na NA 8.5 | 1.98 NA  Comedy/Romance

Indecent Proposal 1993 *** NA 5.7 106.61 160 Drama/Romance

Independence Day* T1996 wRy Ak 6.5 50.2 206.12491.8 Action/Sci-Fi/War

Indian in the Cupboard, The* 1995 %% x%% 6.4 NA NA 35.62 NA  Adventure/Children's

Indian Runner, The T 1991 x%x  NA 8.1 NA NA 0.19 NA Drama

Indian Summer 1893 *¥**  NA 7.5 KA NA 14.9 NA Comedy/Drama

[ndiana Jones and the past 1989 %% ¥ 7.8 39 NA  197.17 297.6Action/Adventure/Fantasy

ggi;ana Jones and the Temple of 1984 NA ! 6.9 NA NA 178.87 NA Action/Adventure/Fantasy

Inferno 1899NA NA WA NA NA NA  NA  Action

Infinity 1996 ***  NA 7.8 NA 0.08 0.15 NA Drama

Ink 1996 NA NA  NA NA NA NA  NA  Comedy

Inkwell, The 1994 ***  NA 6.9 NA NA 8.88 NA NA

Tn-Laws, The 1975 A NA 7.5 NA NA NA  NA  Comedy

Innerspace 1987 *** NA 6.5 NA NA 25.89 NA oo ion/Adventure/Comedy

Innccent Blood 1992 ** NA 7.3 NA NA 4.97 NA Coiﬁédy'/ﬁyorror/fiomance

Innocent Man, An 1989 NA NA 6.5 NA NA 20.05 NA Crime/Drama

Tnside Monkey Zetterland 1993 NA  NA 7.4 NA NA 0.12 NA  Comedy

Insignificant Others 11997 NA NA NA INA  NA NA NA Drama

Inspector Gadget 1999NA  NA NA 92 NA  NA NA  Adventure/Comedy

Instinct 1999 NA  NA NA NA NA  NA NA  NA

Internal Affairs 1990NA NA 6.7 NA NA 27.73 NA  Crime/Thriller

Intersection 1994 NA 5.5 NA NA 20.93 NA Drama/Romance

Interview with the Vampire* 1994 *x* i 7.2 ! 116 Drama/Horror

Into the Fire 1987 NA  NA 5.5 NA NA

Into the Night 1885 NA NA 7.2 NA Action/Comedy

Into the Sun 1992 NA NA 6 NA  Action/Comedy

Invaders from Mars 1986NA  NA 4.6 NA  Sci-Fi o

Inventing the Abbotts 1897 **  NA 7.4 | NA  Drama/Romance

Invisible Circus 5 NA NA NA  NA

Iron & Silk 7.8 NA  Comedy/Drama

Iron Eagle s NA  Action/War

Tron Will 1994 ** 7.2 NA

e S 1 (£ ~ i o = R rams

Ishtar 19871 NA 4.5 | ‘NA Comedy/Musical

Island of Dr. Moreau, The* 1996 INA **r 4.8 4 NA  Horror/Sci-Fi/Thriller

Island, The 1998 NA  NA NA ; NE  NA

Isn't She Great 1999 NA NA NA 54 NA NA NA Comedy

It Could Happen to You 1994 *** NA 7.1 NA NA  37.8 NA  Comedy/Drama/Romance

Tt Runs in the Family 1994 NA  NA 7.4 NA NA  0.07 NA  Comedy

It Takes Two 1988 % NA 7.5 NA NA  0.34 NA Comedy

T T 1 T e e S o o e

It Was a Wonderful Life 1993 NA NA 9.5 NA NA NA NA Documentary

é;igeigggéségiisto Learn to Plow 1988 NA  NA  NA ,0 NA  NA NA  Drama

It's My Party 1995 ***  HNA 8.6 NA NA 0.62 NA Drama

It's pat 11994 NA NA 3.3 NA NA 0.06 NA Comedy

Jack 1996 %4 NA 6.2 45 11.1958.59 NA Comedy/Drama

Jack Frost* 1998 * NA 5.1 NA 7.1 31.15 NA  Comedy/Drama

Jack the Bear 1993 ***  NA 6.7 NA NA 5.15 NA Drama

Jackal, The 11997 %3 INA 5.8 €0 15.1654.91 84  Action/Thriller

Jackals 1986'NA NA NA NA NA 0.4% NA Action/Crime

Jackie Brown 1997 »*** NA 7.5 12 9.29 39.65 33  (Crime/Drama

Jacknife T1989 %% NA 7.2 NA NA 2.05 NA Drama

Jack's Back ; 1988 %%  NA 6.2 NA NA  0.49 NA  Crime/Mystery/Thriller

i:;gb Two Two Meets the Hooded  1999na NA  NA NA NA  NA  NA  Children's

Jacob's Ladder 1990 *%%; NA 7.5 NA NA  26.12 Na  Lebion/Horror/Mystery
: ! . Thriller
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T e N Y s Yy T TR T
Jagged Edge "TTH9BS wx*y; NA 6.8 NA NA  1.81 NA  Thriller '
Jailbait 1994NA  NA 7.6 NA NA NA NA  Action

"""" Jake Speed 1986 NA  NA 6.2 NA NA 1.94 NA  Action/Adventure/Comedy
James and the Giant Peach* 1996 *x**  NA 7.3 38 NA 28.93 NA Adventure/Fantasy/Musical
Jane Austen's Mafiax - “1%98NA  mNA 4.8 NA 6.58 19.88 NA  Comedy/Crime
January Man 1989 NA NA 5.6 NA NA 4.61 WA  Comedy/Mystery/Thriller
iiigzyfoas to Hell: The Final 1993NA  * 5.7 NA NA  15.94 NA  Horror
Jason's Lyric 1694 ***  NA 8 NA NA 0.4 NA Crime/Drama
Jaws 2 h S 1878 N NA 5 NA NA 102.92NA  Action/Horror/Thriller
Jaws 3-D 1983 NA NA 3.1 NA HA 27 NA Action/Horror/Thriller
Jaws: The Revenge 1987NA NA 2.9 23 NA  20.76 NA  Action/Horror/Thriller
Jazz Singer, The 1980 NA NA 6.2 NA NA 27.12 NA Musical
Je M'Appelle Crawford 1999NA  NA NA 4 NA NA NA [Comedy
Jefferson in Paris 1995 %% A 5.4 14 NA 2.47 NA  Drama
Jeffrey ' ' % NA 8.3 NA NA 3.49 NA  (Comedy/Drama
Jello Shots NA NA NA NA NA NA NA NA
Jennifer Eight NA  NA 6.4 NA NA 11.3% NA  Thriller
Jerk, The NA  NA 6.9 NA NA NA NA  Comedy
Jerky Boys, The NA  NA 5.2 NA NA [7.56 NA  [Comedy
Jerry & Tom 3 5 NA  NA NA  Comedy/Crime/Drama
Jérry Macjuifé* 7.6 50 kiqu%w.mGZ"fNA Comedy/Drama/Romance :
Jetsons: The Movie : 4.7 10.9 NA  Animation/Children‘s/Comedy -
Jewel of the Nile, The 1985%** NA 6 25.81 na  Dction/Adventure/Comedy '

H i H Romance
JFK 1991 **** NA 7.5 NA NA 70.41 135 Drama/Mystery
Jimmy Hollywood 1994 %% NA 5.9 NA NA  3.65 NA Comedy
Jing cha gu shi IV: Jlan dan reh jo96ma  wA 8 WA 5.78 14.51 NA  Action/Thriller
Jingle All the Way* ' 1996 ¥*i5  xx 5.7 /60 12.11/60.57 NA |Adventure/Comedy

o gil‘ﬁngmer’ Your Life Is 1966 **% NA 6.7 ENA NA  18.03 NA  Drama
Joan of Arc: The Virgin Warrior (1999 NA NA NA 50 NA NA jNA NR
Joe Gould's Secret 1999 NA  INA NA NA NA  NA NA NA
Joe the King 1999 NA  NA NA NA NA  NA NA  (Crime/Drama
Joe Versus the Volcano 1990 ***s NA 6.2 NA NA 39.4 MNA Comedy/Fantasy/Romance
Joe's Apartment* 19%6 * *xLy 6.9 NA 1.85 4.61 NA Comedy/Musical
Johnny Be Good 1988  NA 4.3 NA NA |17.55 NA  (Comedy
Johnny Handsome 198G %% NA 5.9 WA NA 7.24 NA  Drama
Johnny Mnemonic* 1695 ** *ig 5 50 NA 19.08 33.3 Action/Sci~Fi/Thriller
Johns 1996 ***  NA 7.4 NA ©0.05 ©0.05 NA NA
Jonny Z: The Legend 1998'NA  NA NA 0 NA NA NA  NA
Josh and S.A.M. o 1993**  NA 7.1 18 Na  1.53 NA  Adventure/Children's
Journey of Honor 1992 NA  NA 6 10 NA  NA NA  NA
Journey of Natty Gann, The 1985 NA NA 7.5 NA NA 2.14 NA Adventure
Joy Luck Club, The 1693 **** INA 8 NA NA 32.86 NA Drama
Judas Project, The 1993 NA  NA 6.6 NA NA  2.93 NA  Drama
Judge Dredd* 199545 x5 90 NA 3469 W "?ﬁﬁ‘fi’é*’;‘i"ent“emc““
Judge Judy 1996 NA  NA NA NA NA | NA NA NA
Judgment in Berlin T 1988WA NA 6 NA NA  0.23 NA  Drama
Judgment Night 1993 NA NA 6.9 NA NA 12.14 NA Action/Crime/Thriller
Juice 1992 *#** NA 7.8 NA NA 20.15 NA Drama
Julia 1977 KA  NA 7.7 NA NA NA NA  Drama
Julia Has Two Lovers  1991NA NA 7.3 NA NA NA  NA  Drama
Jumanji* 19952,% . 6.9 65 ;NA %100'2 3156 };ziég:;Adventure/Comedy
Jump 1999NA NA  NA 1 NA WA NA Comedy
Jumpin' Jack Flash 1986%* NA 5.9 NA NA25.59 NA ?igﬁ%g"medymmance
Jungle 'Boo'k, The o 1994 WA NA 7.3 NA LNA' 44 .34 NA Adventure/Romance
Jungle Fever 1991 ***; INA 6.9 NA NA  32.48 NA  Drama/Romance
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|Jungle2Jungle 1997 :NA NA 6.4 NA 12.8159.93 NA Comedy

[Junior 1994 ***; NA 5.8 NA NA 36.76 NA  Comedy/Sci-Fi
il OO -l i M o W v iic . s R i SO i ) S

| IThriller

 44> " NA  Drama/Thriller
17.01 NA  Comedy
0.48 NA ?5r5‘ma

Jurassic Park* 7.2 63 NA 356.78 556

T
Jury Duty 4 NA
Just Another Girl on the I.R.T. 1992INA  NA 7.2 NA
""" 6.2 NA
6.5

juféf}'fhe

Just Between Friends 11986 *3s NA 6.41 NA Drama

Just Cause 1995 **  NA NA 36.85 NA  Mystery/Thriller
e ——————— g i e e e el e R e
e T 'i'é'é“é‘;i\izimM‘NA R = “:N}&mm:ﬁéc'iifr{é‘fi{ary” B
Just One of the Guys 1985 NA NA 6.2 NA NA 11.5 NA  comedy

Just Tell Me What You Want  |1980NA NA 6.6 | | NA NA  [Comedy/Romance

Return to Table Index.
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‘ntle Year ‘:Ebert Maltin IMDB BGT |

]K— ,,,,,,
]Kafka
iKalifornia

 Drama/Sci-Fi
Drama/Thriller

[Kansas i

Kansas Lrlme/Drama

Karate Kid III, The 1989NA  NA Drama

e — éggf'ii}”Tﬁé ................... T T N N R N T M Sy e
Karate Kid, The - 1984 NA  NA NA NA 190.8 NA  Drama

e e ey T e e T R e
Keep, rwme - T ‘ﬁoifo£7Thfiile£/Wér'
Keeplng the Falth 2000 NA
Keeplng Tlme ) o 1999 NA
iy e .m..____.”.”m“,mhﬂmiéééﬁﬁmm
chkboxer T The — Back e

Kicked 1n the ‘Head 1997 %5
ichklng and Screamlng 1995 *** INA

‘wgdﬂm=Q§J”m

ol wion »

‘Drama/Romance
Actlon

" Action
) ;Comedy/Drama
NA Comedy/Drama

Kid in King Arthur's Court, A 1995 NA NA fﬂventure/qomedy/Fantasy
)Romance/Sc1—F1

Kidnapping of the President,
The

Klds” e [T T1T 4 o s s (O
Kids in the Hall' Braln Candy 1996 * ’
A Agaln i ,mwiégéﬁﬁf,vwmuhmmwmmnﬂmmmnwmwmm
Killer 11994 NA
i Image et o
Sy InStlnCt s NAmw”ﬁmmmm.““mmmv?

T Party s S S R 1986NA.memm“mmm6m2m.mmmmm”mw
Killer: 1995 ** NA
Kllllng Box, 1993 NA 4.
Kllllng oy Tlngle.wwmmu»..Mm“iggéﬁim“mhAmmHMﬁAMkﬁAmwﬁAwm“mnnwwm
Killing Time, The 1987NA NA 4.9 INA NA
Kllllng Zoe ) ;19943*% NA .3 i
sy S ”mv.”m””vmvnwigééﬁAmm.ﬁAmm,.G;QHTWMH. |
Kimberly B T e e U e -
kiﬁdéfgéiEéﬁ”écp ................................... TSRS e e g
Kindred, The 1986 NA 5.4 NA
Klng

1980 NA  NA 5.9 3.5 NA ‘NA NA  Thriller

"7.6 |Drama
NA Comedy
3 NA  |Thriller
'NA  [Thriller
e WA ke
..Mﬁimh‘warv
'”mmm”'Horror

A Journal of Murder ;Crlme/Dreme”

g S
NA IThriller
Thriller

omedy/Romance SO
! ctlon/Comedy/Thrlller‘
NA Horror
NA  Adventure
o . fboﬁedy7ﬁfehe'

Kong lees 11986 :*

King. — Comedy, The T — 1983NA . e

4

7
e 4 B i
{King of the Hill ‘1993 *okkk 9

5.58 24.94 7.2

Klngpln 1996***% ]
e "NA" 3 42'”NA“'TAW

Klnjlte Forbldden Sub]ects”‘” “1989NA '

Klnky Coaches and the Pom Pom
Pussycats, The

11980 NA NA NA 2.5 NA NA NA NA

S T R
NA IThriller
NA Comedy

Crlme/Drama/Fllm-NOLr o
Thriller

g merama/E‘antasy

Kiss Before Dy ng, A 1991 y¥*
Kiss Me a Killer 1991 NA

Kiss Me Guido ' 1997 NA |

Kiss of Death vl995¢* NA

Kisévbf”fﬁé”ééiaéfmﬁéﬁénﬂm”.m“”””1985 T |

Kiss the Girls 1997 %% NA 6.6 27 13.2260.49 24.5 Action/Drama/Mystery
Thriller

Kiss the Sky 1998 NA  NA NA 6 NA NA  NA 'Romance
Kiss Toledo Goodbye 1999 NA  NA NA NA NA NA NA  NA
Kiss, The 1988 NA  NA 6.1 NA NA 1.87 NA  Horror o
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Kissing a Fool 19987+ NA 2.31 4 NA  Comedy/Romance
Knight Moves T19%2NA NA NA  0.92 NA  Mystery/Thriller
its of the City 1986NA  NA NA 0.6 ©NA Action
Knock Off 7 1998NA  mNA 3.8 35 5.52 10.08 NA  Action/Thriller
Kramer vs. Kramer 1979NA  NA 7.2 NA NA 106.3 NA Drama
Krippendorf's Tribe THggs s NA 5.2 NA 3.32 7.51 NA Children's/Comedy
Kuffs 1992 NA HA 6.5 NA NA 21.14 NA  Action/Comedy
kuil the Conqueror® T1997NA - * 6.7 NA 3.45 6.09 MNA  Action/Adventure/Fantasy
Kundun* o 1997 *** e g1 28 0.07 5.53 NA  Drama S
L.A. Confidential 1997 %<5 NA 8.3 35 5.21 64.6 46 ;;;’;‘:ig;?ﬁiﬁii’f“ou
1.n. Story 1991 ***« NA T4 nn RA 28786 MA | Comedy/Fantasy/Romance
L, on §1994§NA NA NA NA NA  32.35 NA i‘gzii’gfﬂmmmma
La Bamba 1987 ***  NA 6.4 NA NA 54.22 NA  Drama
Labor Pains 1999NA NA NA NA NA NA  NA NA
Labyrinth 1986 ** NA 7.7 NA  NA  12.73 NA  Adventure/Fantasy
Ladies Ciub, The 1986 NA NA  NA NA NA  0.24 NA  Drama
Lady in White 1988 ¥x  Np 7.4 NA NA  1.71 NA Fantasy/Mystery/Thriller
adybags e R R anedy rery/intiiier
Lair of the White Worm, The 1988NA NA 6.2 NA NA 1.19 NA  Horror
Lake Placid ST 19 na NA NA© 25 MA  NA NA  Comedy/Horror
Lambada 1990 NA  NA 2.3 NA NA 4.26 NA  Drama !
e T e e e
Tand Before Time, The 1988 *** N 6.7 NA HNA 48.09 NA Animation/Children's
Larger Than Life 1996 *%  HNA 6.2 NA 3.78 8.29 NA  Comedy
Lassie 1994 **x NA 6.4 MA  Adventure/Children's
Lassiter ClesaNA T mNAa 6 NA  Action/Mystery
Last Action Hero* 1993 * ¥y xx 5 71.2 Action/Adventure/Comedy
Last American Virgin, The 1682 NA  NA 6. NA  Comedy

Last Big Thing, The 1996 NA WA NA  NA

Last Boy Scout, The T1991 %+ WA NA  Action/Comedy/Thriller
Last Breeze of Summer 1991 NA NA | NA Drama/Short
Last Broadcast, The 1998 NA  NA NA  Horror

Last Chase, The 1981 NA  NA 7 NA  NA  NA  Sci-Fi
Last Dance 1996 **s  NA 1 MA 5.86 NA  Drama

Last Days of Disco, The 1998 **%l; INA 3 0.28 2.99 NA Comedy/Drama
Last Dragon, The 1985NA NA 1 NA NA  25.8 NA Action/Drama
Last Exit to Brookiyn 1989 Ak NA 3 NA NA  1.73 NA  Drama

Tast Good Time, The 1694 %%% NA 2 NA NA 007 NA T Drama

Last Horror Film, The 1984 NA  NA 5 NA NA  NA NA  Horror

67 7.01 18.13 115.6 Action/Drama/Western
NA  NA 7.4 NA  Adventure
NA  1.53 NA  Action

last Man Standing =
Last of the Dogmen
Last of the Finest, The

ks SN i3
1995 *** NA
1990NA  NA

N

@il w ol N
=
-

T T T T e e L T e T e e S e
&
B

Last of the Mohicans, The 1992 %**  NA NA NA 72.46 NA  Action/Romance/War
Last Resort, The 1997NA  NA .8 5 NA NA NA  NA

Last Rites 1988 Zerc NA ' NA  0.43 NA  Thriller

Last Summer in the Hamptons ‘199S;NA NA 8 NA NA 0.4 NA Comedy/Drama

Last Supper, The 1995 *** NA U7 NA  NA  NA NA  Comedy/Thriller
Last Temptation of Christ, The (1988 **** na 5 7 NA  8.37 NA  Drama

post Time L Committed Sutcldes  1g97na  wa 4 4 0.01 0.01 NA Drama

Last Waltz, The ‘1978 wA WA .8 NA  WNA NA  Documentary

Late Bloomers L1996 NAR  NA 8.2 0.01 0.03 NA  Comedy

Late for Dinner 1991 **x  NA 5 NA  8.91 NA  Drama/Sci-Fi

Latin Boys Go to Hell 1997NA  NA .6 0.02 0.1 INA  <Comedy/Drama
g;gg’;:;’:ierfan 2: Beyond 1996iNA A 5 NA 2.41 NA NA

Lawnmower Man, The 1992 HA NA <7 32.1 WA Action/Sci-Fi/Thriller
Laws of Gravity 1992 =&  NA 6 0.12 HNA Drama '

Lazarus and the Hurricane 1999 NA NA NA Drama

League of Their Own, A T199z > NA 46 NA Comedy/Drama
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League, The 1999 NA NA NA NA Drama
Lean on Me 1989 %% NA 7.8 MA  Drama
Leap of Faith ' 19920x** WA 6.7 1 ‘NA Comedy
e Leather Jacket Love Story 1997 NA NA 7.5 NA Romance
Leave It to Beaver* B LA S S ] NA Comedy
Leaving Las Vegas 11995 *&xx NA 7.7 NA  Drama
Leaving Normal C 1992 %% NA 8.1 " NA  Comedy/Drama
Lebensborn 1996 NA NA 8.9 NA Drama/Thriller
Legal Eagles T s r s NA 59 NA Comedy o
Légend' of Plg Eye, The 1998 NA NA NA NA Drama/Romance
Legends of the Fall 1994 *** NA 7.3 . iNA ;Z?é‘zéﬁoma“ce/war
Lemon Sisters, The 1990 NA  NA 4.4 NE  Comedy
Leonard bPart 6 T T1esTma WA 2.7 NA  Comedy
Leprechaun 1993 NA NA 4.7 INA  Horror
Leprechaun 2 T 1%94NA NA 5.9 NA  Horror
'Léprechaun 4: In Space*® 1996 NA NA 4.9 A NA Horror
Less Than Zero 1987 **** NA 6.4 NA NA 12.4 NA  Drama
Let It Ride 1989 NA NA 8.2 NA NA  14.97 NAE  Comedy
Lethal Weapon 1987 % F NA 7.5 NA NA  65.21 NA  Action/Comedy/Drama
Lethal Weapon 2 198 **xks NA 7.1 NA NA 147.25NA  Action/Comedy/Thriller
Lethal Weapon 3 T ige2ey TNA 6.9 NA L NA | 144.731175  Action/Comedy
Lethal Weapon 4% 1998 *= NA 7 140 '34.05/129.73138.4 Action/Comedy/Thriller
Let's Get Harry o 1986 NA  NA 5.5 NA NA 0.14 NA Action/Adventure
Let’s Talk About Sex 1998 » NA 3.2 0.3 0.21 0.42 NA  Drama
Letters From a Killer 1998 NA  NA NA NA NA NA NA  Drama/Thriller
Letters From a Wayward Son 1999 NA  NA NA 7.7 NA  NA NA  Drama
Leviathan 1989 NA NA 5.1 NA  NA 15.7 NA Horror/Sci~Fi/Thriller
Tiar Liar 1997 *+% NA 7 45 31.42181.4 NA  Comedy
License to Drive 1988 % NA 5.7 NA NA 22.43 NA Comedy
Lie Down with Dogs 1995 A WA 6.1 NA NA 0.24 NA Comedy/Romance
Liebestraum 1991 ** NA 6.8 NA NA 0.13 NA  Mystery/Thriller
Life 1895 NA  NA NA 75 NA  NA  NA  Comedy
Life 101 1995 NA  NA 7.8 NA NA  NA NA  NA
Life During Wartime 1997 NA NA 6.6 NA 0.01 0.06 NA  Comedy
E;g:f;;giggﬁéivi‘ut Tollet EEECEES 6.2 NA NA 0.1l NA  Comedy
Life Stinks 1991 **% “Na 512 NA NA 4.1 NA  Comedy
Life with Mikey 1993%x  NA 5.7 NA NA  12.44 NA  Comedy
Light 1t Up 1999NA  NA NA NA NA  NA NA  Drama
Light of bay ' 1987 *¥*s NA 5.6 NA NA  10.49 NA  Drama
Light Sleeper 1991 *r%x NA 7.5 NA NA 1.05 NA éDrama
Lightning Jack 1994 *+ NA 4.9 NA NA 16.82 NA Comedy/Western
Like Father, Like Son TUiesT A NA 4.8 NA NA 3438 mNA Comedy '
Limey, The 1999 NA  NA NA NA NA  NA NA  NA
Lion King, The 1994 ***x5 NA 7.7 NA 66.5 312.9 459 Animation/Children's/Musical
Lionheart 1990/NA  NA 6.1 NA NA  24.08 NA  Action
Lisa 1990°*= NA 7.9 NA NA 4.35 NA  Drama/Thriller
Listen 1996 NA  NA 6.4 NA NA NA NA  Thriller
Listen to Me 1889 NA  NA 7.8 NA NA 4.3 NA  Drama
Listen Up: The Lives of QUINCY 1g9) «++ii NA 8.6 NA NA  0.78 NA  Documentary
Little Big League , 11994 **%; NA 6.8 NA NA 12.21 NA Children's/Comedy
Little Buddha 1993 **  NA 7.1 NA NA 4,86 NA  Drama
Little Drummer Girl, The 1984 NA NB 6 7.8 NA Thriller
Little Giants 1994 * NA 7.2k "19.29 KA Comedy
S R Ty a— e S e |
Little Mermaid, The 1989 *»*+ NA 7.4 109.86na  Animation/Children’s/Comedy
. , Musical/Romance
Little Monsters ’ 1989 NA NA 5.6 NA ©NA 0.79 NA Comedy
pithle Nemo: Adventures in 1992%* NA 7.4 NA NA 1.37 NA  Animation/Children's
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ILittle Nikita 1988 *&  NA 6.5 NA NA 1.73 NA  Drama

‘Little Cdessa 1994 ** NA 7.5 2.3 NA 1.1 NA Drama

Little Princess, A 1995 *%*15 NA 8.5 NA NA  10.02 NA  [Drama/Fantasy

Little Rascals, The* 11994 NA NA 6 NA NA 51.76 NA Comedy

Little Shop of Horrors 1986 **xis NA 6.7 NA  NA 38.75 NA Comedy/Horror/Musical

Little Women o 1994 *** NA 7.7 Na NA 50 NA  Drama/War

Livers Ain't Cheap 1997 NA NA 4.8 2.5 NA NA NA Crime

Livin' Large! o 1991 NA NA 7.2 NA NA  5.47 [NA  Comedy

Living End, The 1992 NA  NA 7.3 NA NA 0.69 NA  Comedy/Drama

Living in Oblivion 1995 NA NA 8.5 NA NA  1.15 NA  Comedy

Living Legend 1980 NA  NA NA NA NA  NA NA  Drama

Living on Tokyo Time 1987NA NA 6.3 NA NA  0.29 NA Drama

Living Out Loud 1998 ***i5 INA 7.3 12 0.17 12.65 NA Comedy/Drama/Romance

Loaded Weapon 1 "1%93NA  NA 5.8 NA NA  27.98 NA  Action/Comedy '

Loch Ness 1995 NA  NA 6.3 NA NA  NA NA NA

Lock Up 1989 NA NA 6 NA WA 22.1 NA  |Action/Drama

Locusts, The 1897+ NA 7.2 NA  0.01 0.01 NA NA

Lolita 1997NA “ma 8 58 0.02 1.06 nNA bfaﬂia/Romancé

Lone Star 1996 **** NK 8.2 5 NA 13.27 NA  Drama/Mystery

Lone Wolf McQuade " 1983NA  NA 6.2 NA NA  12.2 NA  Action '

Lonely Guy, The 1984 nn NA 6.3 NA NA 4.8 NA Comedy

Lonely Lady, The 1983 NA  NA 3.1 NA NA NA NA  brama

Long Kiss Goodnight, The® 1996 *%3y  xHiy 7.3 165 9.07 33.33 NA  |Action/Thriller

Long Walk Home, The 19890 ***; NA 7.7 NA Na 4.8 NA Drama

Longshot, The 1986 NA NA 8.3 INA NA 1.1 NA Action/Comedy

Longtime Companion 1980 %% fNA 8.7 NA NA 4.61 NA Drama

Look Who's Talking 1989 ***  NA 5.6 NA NA 140.09 157 [Comedy

Look Who's Talking Now 11993 *  NA 4.5 N8 4 10.34 NA  [Comedy/Romance

Look Who's Talking Too 1990 NA NA 3.5 NA NA 47.49 NA  Comedy/Romance

Looking for Mr. Goodbar © T He77NA T NA 6.2 NA NA  16.9 NA  Drama

Lobking for Richard ) 1996*** NA 8.4 VVNA 0.03 1.36 NA Drama/chmnéf{ﬁéfy

Loose Cannons 1990NA  NA 4.6 NA NA  5.59 NA  Comedy T

Lord of Illusions* 1985 %%  NA 6.3 NA NA 13.29 NA Horror/Thriller

Lord of the Flies 1990 %%  NA 6.9 WA NA  13.99 NA  Adventure/Drama/Thriller

Lord of the Rings, The 1978 NA  NA 9.2 mA T NA A NA  Adventure/Animation/Fantasy

Lorenzo's Oil T 1992 xxxx WA 8.1 NA NA  7.29 NA  Drama '

Losin' It - 1983NA  NA 4.6 7 NA NA NA  Comedy

Losing Chase ~ 1996NA NA 8.4 NA 0.03 [0.03 NA Drama

Losing lsaiah 1995 %% INR 6.7 17 NA 7.6 0.9 Drama

Lost & Found ' ' 1999 NA NA  NA NA NA NA  NA  Comedy/Romance

Lost Angels 1985 **% NA 73 A NA  1.25 NA  Drama

Lost Boys, The 1987 **s NA 7.3 NA NA  32.22 NA  [Comedy/Horror

Lost Highway ‘ ©lge7x* NA 7.7 15 0.21 3.8 NA  Film-Noir/Mystery

Lost in Space* 1998 %5 ¥x 5.6 80 20.1569.1 149.4 %ggi‘irl‘éi‘dve“ture/s‘:l‘m

Lost in Yonkers 1993 *** nNA 7.4 NA NA 9.29 NA Comedy/Drama

Lost Son, The 1999NA NA  NA NA NA NA NA  Drama/Thriller

Lost Souls ’ 1999 NA NA NA 25 NA NA NA Thriller

Lost World: Jurassic Park, The* 1997 ** ™3 5.7 73 92.73229.07 382 %;Eﬁ?éid"em“m/su’m

Love Affair 1994 ***  Np 7.8 NA NA 18.25 NA Drama/Romance

Love and a .45 ' 1994 NA  NA 7.5 NA KA NA NA  Thriller '

Love and Action in Chicago 1999 NA NA NA INA NA NA NA Comedy/Romance

Love and Money T 1982,1\1?& A 5.7 NA NA NA iNA ‘prama

Love at First Bite 1979 NA NA 5.7 NA NA 43.89 NA Comedy

Love at Large  11990* NA 6.6 NA NA 1.44 NA  Romance/Thriller i

Love Crimes 1991 NA  NA 4.6 NA NA 2.39 NA Romance/Thriller

Love Field ‘1992 **xs NA 7.7 NA NA 1.95 NA  Drama

o e T S e

Love Hurts 1991 NA NA 5.2 mA NA NA NA  Comedy/Drama
,,,,,, Love in Paris 1987 WA  NA 5.7 NA NA NA NA  Drama

Love Is All There Is 1996 NA  NA 7.4 NA 0.03 0.03 NA Comedy
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Sof5

Love Jones
Love Kills
Love Letter, The

Love Potion No. 9

Love! Valour! Compassion!

Tover Girl

Loverboy

Lovers and Liars
Lovesick

Loving thpieé

ioVihg ﬁeadly

Low Down Dirty Shame, A
Lucas ’

Lucky Town

Lulu on the Bridge
Lunatics: A Love Story

Return to

1GG1HNA
1997 erx

7 HNA

1

1989 NA
1598/NA

1983 NA
1980 NA

1894 NA
1994
1986 ¥xxx
1995 NA
1998 NA

1991 NB

NA
HA

R

A

HA
HA

A
NA

BA

N «

7

NA

e}

Uy

3.81

NA
A
HA

12,51 NA

HA NA
A WA
B
2.87 A
A NA
3.96 NB
WA NA
10.1  MNA
COHA HA
NA  NA
25.3% NA
8.2  NA
NA NB
NA NA
N& NR

NA
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Comedy/Romance
Comedy/Drama/Romance
;Comedy/brama '
Comedy

NA

Comedy

:Cdmedy

Action
Action/Comedy/Crime
Drama '

Drama

Drama/Romance

Comedy/Drama/Romance
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1ol7

Return to 12

Title

M. 5¢Ltﬁff1”

Va”

Mac and Me

‘Macbeth in Manhattan
Mad City

Mad Dog and Glory

Mad
Mad
Mad Max Beyond Thunderdome
ade

Dog Time
Love

in America
Made in Heaven
Madeline
Madhouss

gﬁdonn“. Truth or bare

glc in the Water
bald to Order
uuld The
Main BEvent, The

V“?O” League
Maior League I

Major League: Back to the

s
Payne
ng Mr. Right
’MaﬁLng of ...And God Spoke,
The
Mala Noche
Malcolm X
V"' bu Bxpress

Malibu Nights
Malice
Mallrats
Ealone

Mamoo Kings,
Called...

The
Ralnna, A

b

1ETL

Man in the Iron Mask, The
Man in the WMoon, The
Mzn of the House
Man of the People
Man Trouble
Man Walks Intoe a Bar, A
Man Who Knew Too Little, The
Man Who Stole the Mona Lisa,
The
Vun with a Plan
Man with One Red Shoe, The
;%an Ath Two Brainsg, The
Man Without a ?éce, The
Man, Woman and Child
Mangler, The
wanhattan

nhattan Vu*def Ewstew+
Manhatian Eroj‘ £, The
Mgnhunkﬁw
Maniac
Maniac Cop
Maniac Cop 2
Maniac Cop 3: Badge of Silence

Year Ebert Maltin IMDB BGT

oW
1993 K4 NA 7 NA A
1962 ** % KA 4.2 NA NA
1988 NA  NA 3.9 NA NA
1388 NA WA NA  NA HA
1997%%  NK 5.3 50 4.65
1893 » 49k NA .5 NA  NA
1996 Zero NA 5.8 NA .04
1895 %% NA 7.1 NA MNA
1985 **xx NA 5.9 12 LA
1693 **+ WA 5.2 NA NA
1887 %% A 7.8 NA NA
1598 v+ KA 7.5 mA 4.4l
1990 % NR 5 ONA MR
1891 NA A 7.3 NA  MA
1995 *1s  NA 7.2 NA  NA
1987 +* A 5.1 NA WA
1981 NA  NA 5.6 NA A
15 A, 3 MR
NA I
NE A
1998 NA  NA 5 SN
1984 rw R 7.2 NA NA
1907 wEwy MR 5 NA NA
1993 NA WA 5.4 NA WA
1985 HA  NA 5.1 0.03NA
1962 **xx Nz 7.4 NA NA
1885 NA NA 5.6 0.5 NA
1997 NA HA NA  NA  NA
1993 ** s 5.9 NA KN
1995 % NA 7.7 6.1 NA
1887 NA  NA 2.2 NA WA
1592 ***5 NA 7.3 NA EA
1990 NA  NA 4.6 0.04NA
1698 **  NA /s 35 17
L1891 FeAr NA 8.7 NA NA
1898 NA  NA 7.9 NA NA
1599 NA NA NA NA NA
1992 NA  NA 4.2 NA N
1994 NA NA NA0.03NA
1697 A 5.7 WA 4.6
1458 NA NA MA ONA NA
1985 mR MA $.8 0.1 HNB
198: WA 5.8 NA NA
1983NA NA 5.3 NA  HA
1993 *%xx  wm 7.7 NA NA
1983 NA WA ¢.5 NA NA
1995 NA KA 4.2 NA NA
1STeNA  NA 5.2 NA NA
1493 xx*  xxx 7.3 KA NA
1985 xxr NA é.1 A NA
1996 NA  NA 7.8 NB NA
1880NA  NA 5.7 0.35wn
1988 NA  NA 5.9 1.1 NA
1990 NA  NA 5.2 4
1992 NA  NA 4.9 NA NA

27

¥
Lt
[e st

NA

A

NA

M

NA

NA
NA

WA

107.

KA

NA
A

HA
KA

NA

N
KA
A
MA
A
NA

MR
nA

KA
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Genre

Drama

Drama
Children's/8ci-Fi
Diama '
Drama
Comedy/Dramna
Comedy/Crime/Drama
Drama/Romance
Action/Bci-Fi
Comedy

NA
 C%']”rww‘f/'~me’
Comedy
Dccumeﬁtary
Fantasy
JCcmecyfFartacv
Comedy

Comedy

Comedy

Cdme&y

Comedy

Comedy
Comedy/Sci~F1

Comedy/ Documentary

Drama
Drama
Action
Crime
‘Thriller
Cometly

" hction
Drama
WA

1 Action/Adventure/Drama

,Drama

‘Comedy

Drama

Comedy

WA
Comedy/Crine

Crime

£omedy
Comedy/Thriller
Comedy

Drama

’Drama

Horrox
Comedy/Drama/Ronance
Auomcuy/My;: te I‘}/
Comedy/Thriller
Action/Crime/Thrilie
Horrnor
Action/Horrer/Thriller
ﬁorror

Actien/Horroer
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Manneguin

Mannequin 2: Cn the Move
Manny & Lo
Man's Best Friend*

Marco Polo
Mariachi,'El

fark Twain's America in 3D
Marked for Death
Married To It ’

the Mob
Marfying Man, The

‘Mars Attacks!*
Martha & Ethel

Martha, Meet Frank, Daniel and
Laurence

Married to

Martians Go Home
Marvin's Room
Mary Reilly*

Mask

Mask of Zorrd, The
Mask, The*

Masquérade
Masterminds

Masters of the Universe

MatchMaker, The
Matewan .
Matilda*

Matinee

Matrix

Maverick*

Mavaugan Returns
Max,bmon amour
rive

Maximum Cver
Maximum Risk
McBain -
McHale's Navy*

iMe, Myself and I

Medicine Man

Meet Joe Black*

Meet the BApplegates

Meet the Deedles

Meet Waily Spatks

Melrose Place

Meltdown

Memoirs of an Invisible Man*
Memories of Me

Memory's Prisoner

Memphis Belle '

at Work

Don't Leave

in Black*

in Love

Men
Men
Men
Men
Men of Respecﬁ
Men with Guns
Menace II Society
Men's Club, The
Mercury Rising*
iMerlin

Mermaids

20f7

:1QG’)

1998
“1987NA
© 1992 NA

1959'NA

‘lC‘G’)

R = T S S S e

=
w
0
2]

19873
1991 NA
1996 NA

"1993NA
1998 NA

1992 NA
1998 NA
1990 NA
1993 **

1988 NA

7119971 *k*

1956 **

1994 NA

1998 'NA

1990 'NA

1996 *+*+

11985 NA

1998 *x*
1994 **

1988 ***
1997 %

1987 NA
1967 ®*x
1987 NA
11996 ***

1993 ***ly
1999 NA
1994 ***
1983 NA

1986 NA

1836 NA

19%6 NA

1991 NA
1997 NA
NA
*1y

v

1992
1998
1990

x

*1g

**I/i

i bt

*Hok Ly

[

W W 0.

[ee]
W

Tk kk
NA

* K

(o)

* Kk k

NA

ok kA

Wik w0 o!

fhkok ok

6vn

O W W P 0 W W W W W.

O W W YW W W W

*
*

[
0
0
@®
2
k=

*
*
*

=
0
e}
o

A

NA

"NA
NA
Kxl

NA

" NA

NA
1996 ***1; NA

**!,4‘

NA

kklg

NA
NA

NA

NA
**l,§
NA
NA

NA

NA
CNA

NA

* *

NA

‘NA

**;7-..
NA

" NA

g,

e S R
o W

TR

R i o o

By UL o oy

GGV

NGRS T RN S R Fl . N O

v

NA

[es]

%

~
S0

w

~ ~J
~ B2

o))
oS @

i
w

NI oy W

=
>

=

N 2!
SEN

o & 12
PO N

N0 Wl

NWw NNy,

Wi o s

w e

&S o

NA
NA

0.22

NA

NA

NA

22.53 9:

NA
10.1
NA

NA

NA
NA

‘NA

NA

i
NA

NA

NA

101.3
201

NA

NA

NA

NA

NA

" NA

NA
NA
NA
NA

e

NA

e

NA

NA
NA

NA
5326.6 Action/Comedy/Sci-Fi

NA
NA

y =
NA
NA

45.3

NA
NA
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Comedy
Comedy/Fantasy/Romai:ce

Drama

' Sci-Fi/Thriller
NA.
Action/Thriller

Documentary
Action/Drama
Comedy/Drama

'Comedy

Coﬁédy/Romance
Action/Comedy/Sci-Fi
‘Drama/Documentary

Comedy/Romarce

' Comedy/Sci-Fi

‘Drama
Drama

Adventure/Animation/Children's
Drama/Sci-Fi

Action/Adventure/Romance
‘Aétioh/Comédy/Crime
Fantasy
Mystery/Romance/Thriller
Thriller

‘vAction/AdVenture/Fantasy

S¢i=Fi

Cdﬁédy/Romanée

Drama
Comedy/Fantasy
Comedy
Action/Sci-Fi
Action/Comedy/Western
Comedy o

‘Comedy

Action/Horror
Action/Adventure/Thriller
Action o '
Comédy/War

Comédy

Adventure/Romance

' ‘Comedy/Romance

Comedy
Comedy
Comedy

NA

NA
Comedy/Sci-Fi

 Comedy

NA
Action/Drama/War
‘Action/Comedy

Drama

NA

Draha

Actioh/Drama
Action/Crime/Drama
Drama
Action/Drama/Thriller
NA '
‘Comedy
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Message in a Bottle 1999 NA NA NA NA A NA Romance

Messenger of Deq;h jueo Na  mA 4.9 NA 2,07 NA ‘Thriller

Metal o ;19}8 WA MA NA HA N NA NA  Drama

, o o sishA THALERATRR MR RS

Meteor Man, The* o ;1993;**%2 =+ 5.4 NA 8.02 NA medy

Metro ' ‘ 1957 #++ A 5.7 55 31.59 nA Actxon/\,omedy/ nrilier

Metropolitan S 1950 *%*: NA 8.2 0.43NA  2.94 NA  Comedy

Mi vida loca 1693 #%%  NA 7.3 NA NA 3.27 NA&  Drama

Miami Blues 1990 %% NA 7.2 WA KA  9.89 NA  Crime/Thriller
Miani Rhapsody 1995 ***  NA 6.8 NA NA 5.22 NA  Comedy

Michael L1996 %+ NA 6.6 ' $5.35 NA  Comedy/Romance
Michael Collins 1996 ‘:E\JA' fl.é » 1.03 6.8 Drama

Mickey Blue-Eves 1e99 NA NA NA NA ’Eﬁémahcé

Micki + Maude 1984NA  NA 5.9 “NA Cdmédy

Middle Age Crazy 1980NA  NA 5.9 NA  Comedy/Drama
Midnight 2 1393 NA  NA NA “wa NA

Midnight Cleaz, A CLgeL kT NA 8.7 : NA  Drama/wWar

‘Mldnlght Crcss;ng 1988 NA NA 4.3 NA  NA 1.33  nNA Mjstcrv/“,rlllwl
ldnlqh Eaness 1978 WA NA 7.5 2.3 A '5” T oma fDrama

and Evil* , , :

idnight Movie Massacre NA NA NA th . NA }Comedj{/ﬁorror

" Action/Adventure/Come ”/ ‘

7.7 NA NA 38.41 NA crime

Midnight Run

Mighty Aphxodlfe g 7.4 NA NA 6.7 NA Comedy

zv;ghtv Ducks, The 99 €.6 NA  NA 50.75 wmBn ‘;Childfén‘s/émued]
Mighty Joe Youfxq* 189 7 4% 6.6 ':28.;\, NA ,Ac'tidn‘/chii‘i iren d a/"f’l’\]:lllel
,Eg;ghbigvfgf“m Bower Rangers: 19955 A 5.8 NA MR 37.8 NA  Action

Mighty Quinn, The 1985 *+4* NA 7 NA  NA  4.56 NA  Crime

Mighty, The 1898 ***  NA 7.7 NA (.08 2.64 NA  Drama

,Mllagvo Be: Anfleld a The 1988 s mep 7.3 HA  ONA '(13.8’3 NA " Drama

Miles from Homa 1988 *xx 62 NA MR 0. 19 NA“ " Drama

Milk Money 1994 * v £.5 NA 6.9 18.14 NA Comedy/Romance
Millennium S iesema N 5.7 ma wA  5.78 wA Adventure/Sci-Fi
Miller's Crossing L1980 Np g.1 NA NA  3.08 NA Drama -
Million Dollar Mystery S 1987+ W ‘6.z NA EA U 0.99 WA Comedy

Millien to Juan, A 1g%4 N 6.2 NA NA  1.22 NA  Conmedy

Mimic* B 1997 Fwkry wxx U5l 25 7 982 25.45 MA  Horror/Sci-Fi/Thriller
Mind Games ' ‘ 1985 MR NA 5.2 MA NA WA Thriller

Mind's Eye, The © 1998 NA  NA  NA 0.07NA  NA :Drama/Myetew
i e eseRA RATRLERA NA 697 RA Drama

Minion, The ) 1998NA NA  NA 12 NA NA  NA  Action/Horror
Miracle Mile ‘ 1989 5> N 8 3 1.15 NA  Drama/Sci-Fi

Miracle on 34th Street 1991 ‘/’**‘*“ T 17.1% ! Drama

Mirage 1950 NA A WA MR NA ONA NA f;i ";Egé ;icfr ror/Short
Mirror Has Two Faces, The 18eg*¥* wA 7.5 42 12.2141.25 NA  Comedy/Drama/Romance
Mirrors 1578 NA  NA NA NA NA WA wa  wAa

Mis, rab/l‘é‘s, Les ' 1996.?‘1}% THA NA  NA  5.01 13.37 WA C‘}:lme/g;{:ama/gomai ce
Iv’lsadventakés of Marga,.et, The 1998NA ktN‘,A' ' ;1‘3 E} HE ey ' NA vomﬂdj/Romax ce
Mischief 1985 NA NA 7.4 wA NA 8.7 NA  Comedy/Romance
Misery 1950 **%*  NA 7.5 NA NA  61.28 WA Horror/Thriller
Mishima: A Life in Fous 1985{\}& NA 4 o N N

5
Chaﬁté?s -7 iNA NA 0.45 f}’%?»k Drama

Miss Firecracker 1989 ***, NA 6.3 NA NA Twa T comedy
Miss Mary 1986 NA  MA 5.8 NA NA  0.27 NA  Drama

Missing in Action 1984NA NA 4.4 NA NA  22.81 NA  Action/War
Mission: Impossible* 1896 NA  ** 6.6 75 NA  180.97 241.1 Action/Thriller
Mission: Impossible 2 1998 NA  NA  NA 80 KA NA  NA  Action
Mississippi Burning 1988 Ak NK 7.4 NA NA 34.6 NA Crime/Drama
Missiseippi Masala o 199 L KRy NA 7.3 NA NA  7.31 NA  Drama/Romance
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Mister Jchnson 1881 *#** NA ! Drama

Mistress 9z ix%%  NA : Comedy

bixed Hubs ; - - Comedy

Mo' Better Blues 19somA  mA T , Drama

o7 Honey [ e T R TR A6 ”w@omedv/Romance
:Mobgters o 1991 %%k NA ‘Crime

‘Mod Squad, The (1999WA NA NA

Modern Girls ' ~ O a1sBer  mA ‘ Comedy

Modern “ove Tligec NA ; A fComeciy

Moderns, The HA A Drama

Modulatio NA . wA ‘ 'Docmmeui"ary '

Moll E’landers 1% NA 7.7 0.96 3.3 Drama

Molly 199 Na WA 3 wA NA " Comedy/Drama

Mom and Dad Save the World 199; A 5.1 HA mNA  2.03 Comedy/Sci-Fi
Mondo New York 1987 NE 6.9 NA NA  0.19 NA

Money for Nothing 196 MR .7 11 1.04 A « omeuyICrlm

Momey PLt, The 18 MR a.1 NA 27.8 NA ,’”f‘“;m””

Money Talks* 199 NA 6.3 N 41.07 NA  Action/Comedy
Money Train 1895 %% NA 5.3 68 | 35.32 NA  Action/Comedy/Drama
i?g“i’gvsmnes‘ An EXPEriment  ygsg i, wa 4.2 NA NA  5.34 NA  Horror/sci-¥i
tionkey Trouble ' BTV S R N ER- N S Comedy

Mo}méﬁer squad, The T 1987 mNA mA Advénruréfcgfnedy/Horror
Month by the J‘a!"@. Py © T 199E Al wA '\.omednylama
Monumem' Ave. ‘ © 1998 v+ NA ‘ Lrlme/Drama

Moon Cver Parador 15BB A% HA Comedy

"‘IOOY‘LilghL nnd valentino 1595 % NA ‘erama/homarace
;uaonstv uck B 1587 #rex HR ’ : Comedy

Moonwalker ) U iseRNA  NA NA MR ONA NA Fantasy

More Bmerican Graffiti 1979 NA KA o NA MA 8.1 NA vir‘omeuy

Morgan Stewart's Coming Home 1987 NA NA 6.1 NA  NA 2.14 NA Comedy

Morgan's Cake 1988 NA  HA NA  0.02NA  NA NA HA

Morning After, The | 1886 *%* nA 5.7 NA KA  24.36 NA  Mystery/Thriller
#ortal Kombat* 19S5 NA *m 6.9 NA  70.3% NA  Action/Ad venture/Fantasy
Mortal Kombat: Annihilation* S1997MA ¢ 4.1 16.7725.93 8.6 A ‘crlon/Adver, ure/Fantasy
Mortal Passions 1930NA  NA .2 wA 0.2 NA Adult

Mortal Thoughts 1991 ***  NA 6.1 MA 19.02 NA  Mystery/Thriller
Moscow on the Hudson ‘ :l98y4%’NA o NA 6.3 NA 525.1' NA :fComedy/‘D‘rama
Mosquito Coast, The 1986 ** NA 6.6 NA 14.2 NA  Drama/Horror

Most Wanted o C12a7mAa NA 5.8 2.84 6.32 NA  Action/Thriller
Motel Blue C1887NA NA L HMA NA WA KA ‘
Mother o o T dibgs vrns w703 $712 WA Comedy/Horror/Thriller
Mother Night 1596 %% KA 8.6 NA  Drama

Mother's Boys T 1se3mAa WA 5.7 , ‘NA  Thriller

Mountains of the ST 1990 %*%s NA 7.9 NA ;}»ZA 4.01 NA  Adventure

Mouse Hunt* SECVALL I | 6.06 61.83 50 Comedy

Moving SlgEsmNA KA 6.6 NA  10.82 NA  Comedy

Moving Viclations 1985 NA 5.1 EYy 10.6 “nn T Comedy

Mr. & Mrs. Brldge ' ’ 1990 N NA 6.8 NA 7.7 NA  Drama

Mr. Baseball 1852 NA 5.8 NA  20.88 NA Comedy/Romanc =

Mr. Destiny 1956**  NA 5.8 NA  15.38 NA  Comedy/Fantasy

Mr. Bolland's Cpus 1835NA NA 7.7 KA 82.53 NA  Drama

M. Jeéiousy ‘ 1887 43 NA 7.9 WA 0.03 0.2%9 NA »bomeay/Romance

Mr. Jones lJ g3 wxx  NA 6 Cwn BZA” ,8‘.32 B PZA ' Drama:Romanf

Mr. Magoo ‘ ,1997;% NA 4 NA  5.23 21.38 7.5 IAdven fure/’Comedy/Romance
Mr. Mom 1983NA NA 6.3 NA NA 64.8 NA  Comedy/Drama

Mr. Nanny 1993.NA  NA 3.4 WA NA 5 Comedy

Mr. North ﬁl%&?** A 6.6 ;im& ﬁA ‘ }vomedyf Dr,ama

Mr. Satur 'iav *\I:tht ] é? *% wA ':6.2 NA mA ) Comedj/:}rama

1r . Wonderful ;1993{*‘4 | R ;6.&‘3 MX” “mE Comedv/?cmanee

Mr. Write '11994“1\7’2%‘ - }4' ' rm' ER ':Comedy/!}rama
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Mr. Wrong 1996 NA  MA 3.7 NA NA 12,35 NA  Comedy
Mrs. Doubtfire ‘ ) 11c93 * ‘ua .8 mAa mMA 213.2 204 pomeay
. ;!cﬂ:fﬂl: arker and the VICIOUS o4 wuuy NA §5~9 NA }\.A 2.14 NA  Drama
Mrs. Winterbourne 1956 %% NA 7.1 25 mA 10.07 WA NA
Much ade About Nothing des3¥x  mA 8 8 NA 22,55 NA  Comedy/Romance
Mulan 1898 4%¥m NA B 70 322.755120.625116.3%%33“‘“0”‘“3’/“&“3
Mulholland Falls 1886 **% NA 5.7 NA MA  11.5 NA Crime/Drama/Thriller
,mltmllcmy* ' o 1996 %*% NA 6.7 45 5.08 20.1 14  Comedy
Mumford o 1999NA NA  NA NA NA NA  NA  Comedy
Mummy, The 1995 %A HA NA 70 NA  NA NA  Action/Adventure/Thriller
Muppet Christmas Cercl, The* 1992 *** NA 8.1 NA MR 27.28 MR Musical '
fréﬁf.:;petwvowe, "“he ‘ il?'?QNfé“ HA ! ;NA' 7696[’«.}{ «uhlj_cirt:ﬁ S/Com@ay
Muppet Treasure Island 198605 NA 7.6 NA NA  33.61 NA iﬁgifgﬁ‘ggi?j;i/ Comedy
'bmppets r’“)m apabe ' 1999 NA NA  NA NA NA NA ;I‘»;Ay ‘Comeuy
Muppets Take Manhattan, The 1984 NA WA 7.5 WA NA NA  NA Children's/Comedy
surder at 1600 19970 HA 6.8 NA  7.96 25.83 NA  Thriller
Murder Rlues ' 1990NA NA  NA NA NA NA  NA  Thriller
Murder by Phone 1980NA  NA 5.4 5.6 NA NA  NA  Thriller
Murder in the First 1895** NA 7.8 NA NA  .17.38 NA  Drama/Thriller
Murphy Brown 1988 NA  NA  NA NA NA NA  NA  Comedy ‘
Murphy's Law 1986 MR NA 5.2 NA NA  9.95 NA  Action
'Muruhyis Romance N | 1985 Aw NA  6.9 NA  NA 30.76 ‘ \,omeuv/Romdr*ce
fusic Box o © 71890**  NA 7.2 NA NA  6.26 prama
Music Foom Another Room o 11998;\‘1@;' N}’l_ o 761\1‘—; N ma Romance
Music of Chance. The T 1993 %*% A g NA mA 0.31 prama
Mute Witness ' ' 1994 **» Np 7.4 NA BA 1.2 ‘Thriller
My Best Friend Is a Vampire  198&NA NA 7.4 NA NA  0.17 NA Comeay
My Best Friend's “Ieddl;:g 1997 ***  MA 7.1 ;46 :521.68 126.81 148. 2Comedy/R0mance
M'y'Blue Heaven S 1390 NA ;Ni\ 68 "MX NA 23, 59 Tnn ,Comedy
My Boyfriend's Rack C “1gg3Na NA 56 l‘s}A Comed'_r
My Chauffeur 1986NA  NA 6.5 . NA  Comedy
My Ceusin Vinny 1992wy NA 704 NA Comedy
My Day in the Barrel 1398 NA  NA NA S NA
My Demon Lover ' 1987 NA na 5 ' Comedy/Horror
My Family T 1gesrrxs A 8.2 | “ma
My Father the Hero 1804 *x NA ‘;6;”@‘3' Romance
My Favorite Martian 1999 NA, NA NA Com@dy/‘%‘l Fi
My Fellow Americans 1998 **»  NA 7.4 Comedy
Ny Giant o fl?‘:ié"“ . NA 5.8 f‘omedy/Drama
My’ Girl ,1991’., NE 7 x,camedy/Drama/P\o'aa“ce
‘My Girl 2 1394 NA 6.6 1 'Comway/Drama
;Ciwﬁiyzes Have Always Been 1891 ** NA 59 NE NA 3.6 NA  Drama
My Life ' C 1993 A 7.6 NA  27.48 NA  Drama
My Life's in Turna:ound 1$93NA NA 7.5 0.0C2NA 0.2 NA  Comedy
My Little Pony: The Movie 1986 MA  mA 7.6 NA  5.96 NA  NA '
My New Gun - 1992NA  NA 7.9 NA NA  0.12 NA  Comedy
My Own Private Idaho 1991 *r%e WA 7.4 NA NA 6.4 NA Drama
My Samurai ‘ S d%e2NA NA NA 0.7 NA NA  NA  iAction
My Stepmother Is an Alien  1988** NA 5.2 NA NA  13.85 NA  Comedy/Sci-Fi
My Tutor ‘ 1983NA NA 5.4 NA NA  22.59 NA  Drama
‘Mystery Date 1991 %% NA 7.2 NA NA  6.17 NA  Comedy
Mystery Men 71'*99 NA MR NA NA NA  NA WA WA
Hystery Science Theater 30001  o5puve  p 7.8 NA NA 1 NA ;Comec‘ly/SCj—Fi
The Movie :
Fysre?v Train 1489 **¥s NA $.2 MA NA  0.37 MA Come ly/Crime/Drama
Mystery, Alaska | 1939 KA HA WA 6 NA  NA Na L
Mystic Pizza 1988 NA 6.7 NA  NA  12.79% NA
Myth of Finger wrints,‘rhe 13 MA U oNA 7.7 NA 0.04 0.46 NA D
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Nadine 1987 **%  NA 5.5 NA MA  5.67 NA  Comedy

Nadja S 1994 %+ HA 7.2 NA WA 0.45 NA  Drama

Nadja L] PN NA  NA NA  NA Iu}-’x U en 1l<3rep s/short
Naked Cage, The '1&8692& A 5.1 NA NA  3.14 NA A»:A

Waked Gun 2 1/2: The Smell of
Fear, The

.

1991 *R* MR NA NA  B86.93 NA  ‘Comedy

Naked Gun 33 1/3: The Final  jo04na  wa 6.3 NA N 51.11 NA  Comedy

Tnsult* ] ; | ; \

EZEZSQG‘S‘SE;{O‘HTESQ Files of ‘;988m WA 7.4 mA Comedy

Naked in New York 11994 ***  HA 6.6 NA ! uomef*y/Romance

Naked Man, Thfg ' k 1998 NA KA NA ;}iéfx‘ ' ‘Drama

:,‘%}my, G I ST e I e o S S

Narrow Margin ‘ © 1880 NA 6.7 NA CThriller
Native Son 1986 *** NA 4.9 2 , Drama

Natural Born Kﬂlevs* © 7 U dgegsxxx NA 7 NA NA  50.28 NA  Action/Romance
Natural Selection 1998 A NA NA 0.45NA NA NA Comedy/Thriller
Natural, The vl%SQNA” A ;;7‘.5 ‘Na NBA I\'A . M‘Dram'a /Fantasy

Havy SEALS ' | 1%90WA NA 6.4 NA NA  25.07 NA  Action/Rdventurc
Mear Dark - ‘ ‘ :'}.9?‘37 NA  NA 7 .9 IEA ' NA 3.37  MA x,omeqj /Horror
E‘:zecessaf‘yﬁouqimess 1991 NA MR 6.1 NA NA  26.26 WA  Comedy

Needful Things 1493 *% NA €.5 NA NA 15.1% NA  Drama/Horror
Negotiater, The fi§983***% NA 7.8 50 10.2244.48 4.4 ﬂctlon/Drama/u;Lller
Nell ' 1594 *+* NA 7.2 WA NA 23359 NA  Drama

Nemesis 1993NA NA 7.3 NA NA 2 NA Sci-Fi

Het, Thex . U dggs v wwy 5.5 NA ONA L 50.73 NA ”'Awtlon/'f ariller
MNever Cry wolf  1983@Aa NA  B.2Z NA NA NA  NA  Drama
Never Say Never Again CigEznA A 6.3 36 NA  mNA NA  Action

‘Never Talk to Strangers 1995 NA  NA 6.8 NA NA 'e 8% NA  Thriller
gg‘;:iigdl?g;tory TL: The Hext q1550na N 4.9 NA NA  17.37 NA  Adventure/Children's/Fantasy
Neverzmmg Story iIT, The  1994NA NA 5.1 NA MA o ' ‘

Fantasy

;
w Adventures of Pippi

iogg na NA Adventure/Children's/Fantasy

: uongstow king, The e A NA

New Age, The 719941***% NA 7 WA ONA Drama

o BT R e T s et e S g

New Jack f"Lty VVVVVVVV o L9921\2A A :6'.9' NA NA Actlor/ ‘rime/Drama
New Life, A 1988 **%  NA 7.3 NA NA : Comedy o

New York Stories 1989 %% NP 6.2 NB NA 10.76 KB ‘Comedy/Drama
Newsies . 1882 WA 8.4 15 NA  2.82 NA  Musical

Hewton Boys, The* 1998 ** 6.6 NA 4.0l 10.3 NA  Action/Drama/Western
Next Karate Kid, The 1994 NA NA 4.4 NA NA  B.75 NA  iAction/Comedy/Drama
Nexrt of Kin S 1%89NA  NA 5.6 NA NA  15.94 NA  Action/Crime/Thriller
Next Stop Wonderland 1998 NA  NA (7.8 NA 0.12 3.3% NB  Comedy/Drama/Romance
Next to You 1999NMA NA  NA NA NA  NA NA  Comedy

txllagaia, &lagara k19é7"§ NA §.7 NA WA 0.17 ;NA“ “‘Drama

Nice Guys Sleep Alone 1599 NB. NA  NA NA NA  NA NA

Nick of Time* 1995¢%% EFA 6.7 NA NA  8.17 NA  Action/Thriller
Nico Icon 1995 *** NA 8.6 NA NA  0.21 NA  Documentary

Wight and the City 1892 **  NA 5.3 NA NA 6.2 NA  Drama '

Night at the Roxbury, A 1898 *  EA 5.7 17 9.6 (30.32 NA  Comedy

Night Falls on Manhattan 1997 %%y NA 6.9 NA  2.93 9.88 NA  Crime/Drama

Night Flier 1997NA NA 6.6 NA 0.09 0.09 NA  Horror/Thriller
Night Game 198$NMA  NA 6.1 NA NA  0.34 WA Thriller

ngijgoi? phe Life of Jimny 1988NA NA 5.9 NA NA  6.26 NA Comedy/Drama/Romance
'Night Mother ' o T 1986NA NA 7.1 NA  NA  0.44 NA  Drama B )
&lght of the Creeps ':iésf&Aw ' }\A 6.5 NA NA 0.59 'NA ‘vomed\ /horror/ c1 Fi
Night of the Demons 1987NA  NA 7.1 NA NA  3.11 NA  Horror

:?‘I:Lgyht 'ut ‘the glvlng Dead 1980 % ';NA 7.2 NA HNA 5.84 NA Horror

Night on Earth B TSR Y 7.8 NA MA  2.02 NA Comedy/Drama

Night Owl ' © 1s93NA NA MR NA NA NA  NA NA

Night Visitor 1990 KA NA ‘6.9 NA MA  0.17 NA  Thriller
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Night We Never Met, The
nghymreed

:nghtfl"eks

HNightforce

Nightmare Before Christmas,
‘The

Nightmare on Elm Street 3:
Dream Warriors, A

Nightmare on Elm Street 4: The
Dream Master, A

Nightmare on Elm Street 5: Tne~108va

Dream Child, A

Nightmare on Elm Street Part
19 Freddy's Revenge, A
nghtmare on Elm Street, A
;ngh*wafch

Nina Takes a “ovez

Nine 1/2 Weeks o

Nine Months

‘Nine to Five

Jlaon

No Escape

jﬁQvHQLdS Barred

No «ooklnq E“”k

%NO Man's Land

No Mercy )

No Place to Hide

No Retieat,yﬁo Surrender

Ho Retreat,
'Noyﬁay Home
o Way cut
;ﬁob&dy‘s Fool
%NOEOd?’S“FOOl
Nomads

Ho &urkende” IT

Norma Rae

‘Horth

North Shore

Not Even thévTree“

Not Without Vy Gaughter )
Nothing But Trouble S
HNothing in uommon
Nothlng Personal

ﬁothdng to Lose*

Now and Then

Nowhersa T

Nowhere to Hide

Nowhere to Run

Number One with a Bullet
Nutcracker, The

Nutcracker: The Motion Pisture

Nuts
Nutﬁy Professor, The*

Return to |

1893 NB

1990 NA
1657 NA

1987 NA
1953 WA

1987 *1s

lQSSNA

;985NA

1984 NA

1998 **
19945
1986 NA

1995 **
1980 NA

1695 khwx

1954 **

1986 *aw

1892MA

1985 NA

NE

L
NA
CNA

NA

NA
HA
NA
NA
NA
NA
NA

NA

NA

" nn
nA
S
A .

1989 NA B

NA

1986 *rly
1394 NA  NA
1986 %% NA
1979 NA NA
1994 Zero NA
1987 NA  NA
1988 NA  NA
1981 *%* NA
1991 NA L NA
1986 **z KA
1980 NA MR
1987 FF kg
1995 **  NA
1597 NA  NA
1987 NA  NA
1993 %% NA
1987 NA  NA
1993 F%  NA
1986w WA
1987 %% nNA
1996:*** ok ok

o

~3

oy

[ Y R R T o]

oy

Ll k]

Sl A ey e B v e ey ey
s

Qf

N

.

LIRS ER A R R R ULV T

=

-
E

Ll W

[ ST

e

I

g

3

T )

a

P il @@

e w i W

e

0.85

22,19
0.41
2.12
0,78
‘a 15
' 25 4 128.8

A

NA

1.88

.86 NA
115 mA
NA NA
50 NA
44.7¢ NA
49.37 NA
22.17

21.16 NA
25.5 NA
1.15  nA
019
o
69.7
1632

13.5

15.34
16.0%
0.14 Na
2.88 NA
12.3 NA
0.14 NR
4.66 Np
6.11 NB
= o
25.51 NA
0.56 NA
3549 NB
2.28 NA
Na NA
7.14 mn
3.83 NA
NA NA
14.7% NA
8.48 NA
32.32

32 NA

€244.46 21
27.4
0.03

NA
NA
NA
NA
NA
NA
NA
NA
115,
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gwamedy/Pmman,t‘
Fautas¢/Horror
Sci-Fi

CAction
Animation/Comedy/Fantasy

Musical
Horror
Horror
Horror

Horror

'gHérfor
Chriller

bompdy,ﬁomanhe
Drama

pﬂmcdy

vomeay

Drama

Action/Sci-Fi
%utlon ‘
‘Comedy/Drama/Romance
Crime ‘ '
Action/Thriller
Thriller

NA

Adventure

kDrama
,Thrlller

NA

Drama

Horror

Drama

fComeuv

Dféﬁa Pomaﬂre
Drama

Drama

Adventure/Come“?
omedy

Comedy

Adv:ntuLc/vomea)
Drama

ADrama

Action

A;Action/Romauce

Action/Thriller
Musical

A

Drama
4womedy/Romance/Sci~F1
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Returnto ']
Title Year Ebert Maltin IMDBBGT OW DG FG  genre
Object of Beauly, The 1881 *#%*ks NA 5.8 NA MM 5.1% NA Comedy/Drama
Obje‘ct‘of My Affection, Tne © 13998 mB 6.8 15 9.73 25.11 NA Comedy/Drama/Romance
CechioPinocchio 1994 NA NA 2.9 NA NA NA NA  NA
octagon, The | 1380NA WA 5.7 WA NA NA  Action
odd Couple II, The 1598 *is HA #.3 BA 4,81 8 NA Comedy
of Mice and Men 1652 wewls MR 8.2 BA NA ‘WA Drama
of Unknown Origin 1983 na 6.6 4 NA NA  NA Horror
off Beat 19865 NA 5.4 §A NA  4.84 NA Comedy
Off Limits 1588 %1 NA 6 NA MR 7.24 WA Action/Thriller/War
office Killer 1997 NA  NA 4.6 NA NA 0.04 WA HNA
Office Space 1999 KA NA NA  NA  HNA NA NA  Comedy/Romance
Officer and a Gentleman, An Wl&?Sé;NA NA £.8 NA NA 129.9 NA Drama/Romance
offspring, The ‘ 198E&NA  NA 6.4 NA NA  1.36 NA Horror
Oh, God! 1977 NA  HA £.1 NA NA NA  NA Conmedy
61d Gringo 1989 %% A 5.4 NA NA  3.57 NA NA
¢ld Man Dogs 1957 NA  NA 5 NA NA  NA NA NA
Oleanna 1994 % WA 7.7 NA NA  0.12 NA NA
Cliver & Company 1988 WA NA 7.5 WA nA  73.45 NA Animation/Children’s
on Deadly Ground* 1924'NA  NA 4.2 NA NA  38.59 NA Action/Adventure/Thriller
on Golden Fond 1981 NA  NA 7.4 NA NA 119.2 NA Drama
on Cur Own 1988 NA  NA 7.6 NA NA  NA NA NB
on the Edge 1986 ***13 NA 7.7 KA A 0.44 NA NA
Unece Around 1591 #**s INA 6.7 NA NA 14.85 NA Comedy/Drama/Romance
Once Ritten 1985 NA  NA 5.3 NA ¥A  1.21 NA Comeay/Horror
Once Upon a Crime. .. 1932 NA  NA £.6 NER NA  8.67 U8R Comedy/Mystery
once Upon a Forest 1992 **1  NA 6.4 NA BA  6.57 WNA NA
Once Upon a Time 1n America 1984 NA NA 8.2 NA NA 5.3 NA  Crime/Drama/Thriller
Once Upon a Time... When We Were 1996Na  NA 8.7 NA WNA  2.38 NA Drama
Cne Crazy Summer 1966 MA  NA 7.6 NA NA  13.43 NA Comedy
Cne False Move 1991 FxEw [A 8.3 NA NA 1.54 NA Thriller
Cne Fine Day 1996 %% NA 7.1 NA  6.23 46.11 NA Romance
Cne from the Heart 1982 NA NA 7.4 NA NA MA NA  Drama/Romance
one Good Cop 1981 %%  NA 5.7 NA NA  11.28 NA Drama ‘
One Man's Hero 199 NA  NA NA 18 NA WA WA ,@;;ion’/mama":‘or“a“ce
One Night ‘Stand 1867 **%  NA 6.6 2 0.88 2.62 5.6 Drama
one Take 1997 NA  NA NA NA MA  NA NA Drama
Cne Tough Cop 1gzai* NA 4.9 NA C.65 1.22 HA Action/Crime
Cne True Thing 1998 **%  NA 7.8 30 6.61 23.21 NA Comedy/Drama
One Way 1982 KA NA NA NA NA NA NA  Astion/Thriller
Qniy the Lohely 1991 NA NA £.7 NA NA 21.83 NA 'Comedy/Romance
only the Stronc 1963 * NA 8.6 NA NA  3.27 NA Action
only Thrill, The 1997 HA  NA £.6 NA NA  NA MA  Drama/Romance
Cnly You 1994 ***1 NA 9 NA NA 20.04 NA Comedy/Romance
Operation Dumbo [iop 1995+ NA 5.8 ¥A NA  24.7 NA @;Elon/%vmmre/comedy
Cpportunity nocks 1990 % NA .8 NA NA 1.36 NA  Adult/Comedy
Opposite of Sex, The 1598 wrx NA 7.3 WA 0.1 €.12 NA Comedy
i}f{jgc);i:mse:hznd How to Live :1992 WA NA 7 ’NA NA C.&2 WA Comedy/Romance
Ordinazy People 198312\11’/\ NA 7.7 KA NA A NA  Drama
Srgazmo 1997 4 NA 7 NA NA  0.58 NA Comedy/Sci-Fi
Original Gangstas 1996 NA NA 6.1 NA NA 3.01 NA Crime/Drama
Orphans 1987 *¥  NA 3 NA  NA  0.25 NA Drama
Oscar 19S1NA  NA §.7 NA  NA  23.56 NA Comedy

,,,,,,, Cacar and Lucinda 1897 x*%  NA 8 46 ©.14 1.51 ©NA Drama/Romance
Csterman Weekend, The ASE3NA NA 5.6 NA VA 6.5 M Thriller
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Outer Ylmlts,

'Parent T“

Dtello

Othello

Gthello

cut Cold
: for

‘Gut of Africa
cut of Bounds

Cut of Pontrolv

Justice

out oi 3ight

Out of the Dark

Cut of the Past
out oon oa Limb

Cut to &
Outbreak*

The
Guting, The
cutlaw Blues
Ou“’aqeous Fsrtune
cutside Ozona

(e} ;f-::-xr{m

cutsxders, The
Over the B“ooklyn Brldqe
Cver the mup
0vevboard
xe»nanea

Acwd Bob

Oxford Blues
P.O.W. the Eécape
pacific Heights
Package, The

Fagemaster, The

1Pale Blood
‘Pale Rlder ‘

Palmetto

:Dalcokalele

The

Panther

‘Paaer‘

The

Pa per Thin lmmortaYS
Paradise

Paradise Poaa

Pdfamedlﬁs

rap,

Paltnthood

‘FParents

paris Is Buvnlng

vPaLtlng Glances
Parts:
Party GLrl
S Arfy L
{Pas« the Ammo
{Pas»gd Aw&j o
[?aaseﬁgef 57

T:ae iunué

Passion Elsh‘ S

'Pagtlm@
igdnch Adams
,Paurlat Games
Patti Rocks

Hozruz

1986 NA
1988 **
1993&3"”

1977 NA
1989 NA
1991 NA

1985 wknx

1o8s ¥

“1sesmn
1958 #*xls N

‘1988 NE

1898 NA

51977 I*:A

1987 =*

1aag x*

11987 NA
1987 %% N

1957 NA
TsgaNa

1986 NA
1890 >+

1989 rEx

1994+
1990 NA
1985 NA

EEELTTE

1994 % %15

1998 NA
ieslw

1997 **

1887 NA
1998 wrw
16585 fﬂ'um*”
e85 ks

1990 **#

1986 NA
19THNA

1988 NA
1962 *+
1992 NA

1988 MR

{esiwA WA

NA

HA

NA

1952 **** WA
CI9SINA WA
Tssain A
1992 %% NA
NA

fael

S IR R T i -
. £ { ]

7.7

NA

o

.

6. H.23
6 39.6
7, B7.1

. 5.1

NAHA MR 'r

NA Na
‘WA NA

NA  NA NA  0.53
NA  NA NA MR
4.8 NA  NA  NA

'NA"

'S ﬁ,«q -nt'/‘«'sw\ Ihivama

NA

NA
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Comedy

nction
Drama/Romance
Action/Crime/Thriller

‘uux ey /Lrim

Romarce
vomedy
;Documemtary
Comedy

Pctlon/Drama/Lhrlller
Mystery

NA

Drama

Comedy/Mystery

Drama

Comedy

ﬁDrama

Comedy

T ﬁx:u_uer

Drama

| Comedy

NA NA NA 2.5 Action/Adventure
6.3 NA NA  29.38 NA Thriller -
6.4 NA NA  10.85 NA Thriller
s wm n2os wm Aotismadventue/nimtion
‘ A wa morror -
" 41.4 NA  Western
"5.84 T pa MySﬁery/Tﬁrllléf
AR Enttasiall
0.31  NA  Docu Lu{xt[deL v’ o
7 "6.83 NA Drama S
T" ‘géé{éé NA 'bomedv/Drama
NA N ~ Comedy/Drama
IS.iA' Drama )
8.1 : Drama/War
5.6 ’ Come(iy
907 - 4.5 children's/Roma ncé
7.2 NA 10C.G5NA  Comedy/Drama
= R Eerrer
8.5 KA 3.78 Documentary
9.2 NMA 0.54 NA  Drama
2.7 G.35NA  NA 'Horror
8.3 NA NA 0,47 - Comedy
NR NA 015 Thriller
.3 NA NA  0.17 | Comedy
SRR 68 oy
.5 BA  NA  44.07 NA Action
.5 NA NA  S5.41 WA Drama
.5 ‘NA  0.27 NA Drama
Aéyy 2526 65.5 "Comedy/Drama )
1 ‘NA 83.29 94 ?Actlor/Thrll}er
TNABA 0.35 Comedy
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gPebble and the Penguln,

pelican B
‘Penn & Teller
‘People Under the Staifs,

Perfect Wgapon,

‘Pest,

'Phantcm,
Phantoms*

Phoenix

vPlaquys,
‘Plaver,

Patty Hearst

Paulie*

Paura nel paio
e*wb ck

pcy
Peacemaker, The*

The
Pecker

‘Pee-wee’ 5 BLg Adventure
‘Peggy Sue Got Married

“1ef The

Get Killed

The
Ee@ﬂle V8. Larrv Flynt The
Pep Squad

Parey Famlly, The

:Pertegt Pandlda?é;mﬁh‘

perfect Murder, A
The'
perfect World, A
Permanent Mldnlght

‘Permanent Reco*d

Perscnal Best
The

Pétlsematary
Pet Sematary IT

Pete's Dragon

‘Pete’s Meteor
‘Phantasm II
‘Phantasm:

Oblivien

Phantom of the Mall:

Revenge

Phantom of the Cpera,
the

Eric's

The

Pharaoh's Army'k
Phat Beach
Phenomenon
Philadelphia
Phok

Physical Evidence
Pi

pick- up "Artist, The
ricture Bride
perfect
piece of My Hes

chtuLe

Pierced Tongue
Pink Cadillac

Pinocchio and the Emperor
Night

‘Piranha

pittsburgh

Placebo Effect

places in the Hear
Plain Clothes
Planes,

‘ralns & Aulcomobilles

jPlatodn

Platoon Leader
Play Murder for Me
The

The

of the
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1988 *** NA 6.1 NA NA 1.22 NA Drama
1998 **  *¥+ 7.4 NA 5.37 27.01 NA Adventure/Comedy
C1989NA NA NA  NA NA  NA  NA Thriller
| 19%SNA NA NA NA NA KA NA Action/Thriller
1994** NA 7.8 NA NA  4.35 NA Comedy '
1997 7% ms 6.3 50 12.3141.26 €0.6Action/Thriller
1995%*  NA 5.8 NA NA  3.98 NA Animation
1998 **  NA 7.4 6 0.54 2.28 NA romecy
lsgsNa  NA 6.5 NA NA WA NB Comeszy
1986 **** WA w.4 NA MA  41.38 NA Comedy/Drama
1993 %+ NA 6.3 NA NA  100.77 94.2 Thriller
1985 NA  NA 7 Na N NA Adventure/Comedy
1992NA” mMA 6.9 NA NA 2402 WA Horror
1996 *Ex NA 7.5 NA 0.6l 20.19 . Drama
eseA WA MR b5 WA M WATRA.
1965 *** WA 6.9 NA NA Comedy/Romance
et S M e AysRomance
S 1998*** MA 6.7 NA 16.6 yqtery/?hrlller
“19¢iNA  NA 6.2 WA NA NA  Drama
1993 #xxx NA 7.2 NA  NA 104 Action/Drama
T1998 ***  NA 7 WA .26 1.17 NA Drama o
ﬂ988++**”ﬁg 8.1 WA NA  1.89 NA Drama
198ZKA  NA 5.9 NA NA NA  NA NA
1697NA  MA 5.7 17 1.82 3.51 NA Comedy
1989 NA  NA 6.2 NA NA  57.47 NA Horror
T 1%92NA MA 4.7 NA HA  17.09 ™A Horror
197N A 6.8 NA HA L EA KA Adventure/Children’s/Musical
1995 NA  NA NA  NA NA N Drama
‘igsgc T NA 6.5 NA  NB " Horror
Tdeesna mA 5.5 0.65MA  NA MA  Horror/Sei-Fi
1288 NA NA 4.4 NA  NA HA WA Horror/Romance
fiQSQBA HA € NAa NA 3.85 WA Drama/Fantasy/Horror
1986 %% KA 6.6 45 5.07 17.3 NA Adventure '
1998 * %l 5.5 NA L 3.07 5.66 MA  Thriller
S 1995NA b 8.7 NA NA  0.05 NA MA
1996 NA 3.7 NA 0.66 1.26 NA Comedy
LT 7.3 32 16.2 104.63 38.2 Drama/Romance
1993 **% NA 7.5 NA 12 77.32 124 Drama
1980 NA N2 NA 5.1 MA  NA  NA Horror
CiesEma e ‘NA 0.04 WA Crime/Drama
Casgg Er T2 ma mAT 3.56 NA  Crime/Thriller
1998 xxly 7.9 0.060.03 3.22 NA Thrilier
Ties7 503 mA NA L 13.29 NA”“%amga;/Rcmarce
1995 *x+  NA 3.2 NA NA ' Drama/Romance
1897 xx NA 6.7 19 7.8l 31 vomcuy/Roman«"e
qsegmA MA | NA 40 NA Drama
1991 NA  NA  NA NA NA NI : Documentary/Short
1989 % NA 5.1 NA NA  12.14 NA Rction/Comedy/Drama
1987KA NA  NA HNA NA 26 NA Animation
1978 NA WA 4.8 NA  mA NA NA  Comedy/Horror/Sci-Fi
1899 NA NA  NA 15 NA NA  NA Comedy
1998 NA  NA NA  MA NA  NA NA Crlme/Mjcterj/Tsrlller
1984NA NA 7.6 NA NMA  234.7 NA Drama
1988 NA NA 7.3 NA NA  0.25 ©NA Comedy
1987 MA  NA 7.5 NA NA  49.23 NA Comedy
1986 *+** NA 7.8 6 NA  137.96NA Action/Drama/War
1988.MA  NA 6.4 NA EA  1.35 WA War
1890 NA HA NA NA NA NA  NA Thriller
‘1992 **»  NA 7.5 NA NA  4.91 NA Drama/Romance
1992NA NA 7.7 NA NA  21.71 NA Comedy/Drama/Thriller

/2/99 8:39 PM



Movie Table file://c:/usr/textigp/html/temp/full_OP.htn

Players Club, The 1998 *xx  NA 5. NA Comedy/Drama

Playing by Heart V 1998 **1;  NA 8 NA  Drama

:PlaYLng for Keeps 186 KWA  w®A 3. WA Comedy

Playlng God T ilé‘j”:*** NA B ) NA Crime/Thriller
Pleasantville* T fgogeRrs nA 3 ”'I\‘I‘;Z‘\M‘.Cc;medy/Drama/ Faptasy

‘Plump Fiction " 1996NA NA 5 CNA Comedy

Pocahontas J9esess WA 6.4 55 29.5 141.6 201 Animation/Children’s/Musical

‘Romance

‘Poetic Justice T T deszex wa 6.3 NA NA  27.52 NA Drama/Romance
'Point Break 1991 ***ls NA 7 NA NA  43.22 NA Action

‘Point of No Return 1693 Fan NA f6x6' NA NA 30.04 NA :Actlon,/ Romance
Poison h 1991NA  NA 7.9 0.25NA  ©0.61 NA Drama/Horror
‘Poison Ivy ©1992%% WA 6.5 NA NA  1.83 Thriller
Police Academy 1984MA  NA 5.4 §A NA  81.2 Comedy
Police Academy 2: Their First : L - S U ' [
§Asslgnment 11985:?\:1’3‘ NA :4.4 :uA :NA 55.5 NA Comedy

police Academy 3: Back in 1986 NA A 3.9 MA NA  42.58 NA Comedy
Training : ' ‘ ! !

R e . o -

police Rcedemy 4: CLLLZENS ©0  jg9g7nm  NA 3.6 NA NA  28.05 NA Comedy

Police Academy 5: Assignment: 1988 WA  MA 3.4 HA NA  19.51 NA Comedy
Miami Beach i i : ; : : ,
‘Police Academy 6: City Under

NA NA 11.57 NA Comedy

A
W

1989 NA  HNA

Siege !
Pigfj—;ii Academy: Mission to 1994MA  NA 2.7 HA NA  0.13 NA Comedy
Folish Vampire in Burbank  1985NA  NA 6.1 ¢ 0.5  NA  NA
‘Polish Weddlng T 1998 v NA 6.5 NA '10.56‘ ;biA N Comedy o
fo:;ltergPlst " 1982N8Aa  NA 7.1 NA 76.6 MNA Horror/Thriller
Poltergomt II: The Other Side 1986NA ‘NA 5 & 41 NA Aorror/Thrlller
Polterqelst III © 1988 NA NI 4.3 9.5 T14.11 NA Horror ”
Polyeste: © 1981 HNA 7.5 0.2 NA ,,NA‘ x,omec.y
Poiymwph ' ~ 1%96NA NA  NA NA NAR  Action/Sci-ri
Popcorn o C U issina ma A "4.21 A Hor x:or
Pope of Utah, The T lssama NA  0.04NA MA  NA Drama
‘Popeye 1980 NA 5.2 NA NA  NA NA  Adventure/Comedy/Musical
Povrky’s ' o 3'1'981;,]\17-\ 5.2 4 NA ”;lVOS"SH NA Comedy
Porky's IT: The Next Day 1983 NA 4.276.5 N&  NA NA Comedy
Porky’s Revenge ' :1"38:'1\:}&' ' 4.2 9 FNA T ona ';NA "Comecy '
Portrait of a Lady, The C 1996 *x "6.2 NA 0.13 2.68 WA Drama
Positive I.D. ' o 1987mA 6.8 NA NA  0.37 NA Drama/Thriiler
Posse ‘ ) 1993 6 NA NA  18.2% NA Western
e ! T R TN A Cemedy /brana
Postcards from America 1994 NA 7.2 NA NA  0.08 NA NA '
‘Postcards from the Edge 1990 *** NA 6.4 NA NA  37.96 NA (Comedy
Postman Always Rings Twice, The 1981NA NA  €.5 NA NA NA  NA Crime
Postman, The* 1897 %% s 6.3 80 5.26 17.59 Na Dction/Adventure/Drama
; , . , Sci-Fi
Powaqggatsi I 1888 **  NA 8.6 NA NA  0.5% NA Documentary
‘Powder* ' ' 1995+ NA 7 NA NA  130.86 NA Drama/Fantasy
power 15564 mA 5.5 WA RA 3.6 WA Drama
‘Po'wér' of Ohe, The ' 11892 %%l NA 8.¢ 'NA NA ;2 83 MNA Drama
Powwow Highway T qege s wa 86 NA NA DL 28 "wa prama
Pr t-...-Porter ) 1994NA NA  NA NA NA NA WA
Praf‘tlcal nglf“* T o 1998 %+ NA 6.6 60 13.1 Dxama/Romance
Practice, The 1997 KA NA NA NB N Drama
rancer ’ ' ©oae8%eer mNA 6.9 NA Drama
Pvaver er D e G ] e e e ”‘Artlor\/Drama
e s Wlf ”'Th'e R T P T antasyinEical”
Predator 1987 %** NA 7.2 NA N " Action/Sci-Fi/Thriller
Predator 2 1990 **  NA 5.6 NA Action/Sci-Fi/Thriller
,,,,,,,,,,, ‘Prefontaine 1997 ***  NA 8.2 NA 0.3l " Drama
Prelude to a Kiss 1892 ***  NA 6.4 NA fass 20.01 NA  Comedy/Drama/Romance
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Presidio, The 1988 %1 NA 5.8 NA NA 20.04 NA  Action

Presumed Innccent 1950 ***15 NA 7.1 NA NA  B86.3 135 Mystery

‘pretty in Pink T 198é**x WA 7 WA NA  40.47 NA Comedy/Drama/Romance
Pretty Woman ' T psso s mA 8.7 NMANA 178.41 285 Comedy/Romance

Price Above Rubies, A © 0 18%8x** WA 7.7 NA 0.04 1.08 NA Drama

‘Primal Fear 1896 *** NA 7.4 NA 9.9 56.06 NA Drama/Thriller
Primary Colors+ 1598 ***x x*¥is 7 65 12.0538.97 NA Comedy/Drama

‘Prince of Central Park '1%99NA  NA  NA MA NA  NA Na nNA

Prince of Darkness 119'87 hid KA 2 14.18 NA Horror

QR L
W

Prince of Egypt, 119'98 Q*’;*% “NA L35 12, 9EAnimatloﬁ/Drama/MLi‘sical

3
B

Prince of Tides, 1991 NA  NA ! 74.79 NA Drama/Romance
Princess Bride, The 1987 *** KA 8.3 NA NA  30.86 NA i‘i;jgizm/cmedy/Fantasy
Princess Ceraboo 1824 NA NA 7.5 3.02 NA Comedy/Drama
?riﬁcyipai; The ‘ 1987 NA  NA 6.2 : 119,73 NA Drama
Erison 1988 NA WA 6.1 NA NA  0.35 NA ‘;Horror
Private Benjamin 1980 NA I\xA 6.1 E\A i NA NA  Comedy
pPrivate Eyes, The T1880NA  NMA 8.6 NA 18.01 NA Comedy/Mystery
rivate Lessons lSBlNA NA T5.4 NA 26.28 NA ;Comve.dy ‘
private Parts* 1997 %+ k7.3 20 41.2  NA Comedy
Prizzi's Honor . 19%85MA  NA 6.8 NA '26.7 NA Comedy/Drama/Romance
Problem Child 1996 NA  NA 3.9 mA 53.47 NA Comedy
broblem CEiLA &7 T T T Res A RA T T 4 T e
program, The o 1993** NA 7.5 NA 23 NA  BAection/Drama
Project X ’1937‘*** NA 6 NA A ilg 53 wa ;gzﬁifgégramamu—m
promised Land 1986 8A  NA 6.6 NA NA  0.32 NA Drama
rophecy, The © 1885NA WA 7.8 NA 16.12 NA  Thriller
Proposition, The 1998 NA A 6.5 HNA ' Drama
‘Protector, The © 1985NA  NA 5.2 NA ‘Drama
Protocol 1984 NA  NA 5.2 NA Comedy
Psycho 1998 %5 NA 5.7 20 ' Crime/Horror/Thriller
‘Psycho Cop Returns © 1993 NA MA -7 NA Drama/Horror/Thriller
Psycho II - 1983NA  NA 5.8 5 : NA Horror/Mystery/Thriller
Psycho IIT 198€*** NA 5.3 NA NA  14.48 NA Horror
‘Public Eye, The* | 1992%%*x %% 7.1 NA NA  3.07 NA Thriller
‘Public Housing 1897NA WA NA NA NA NA  NA Documentary
Pulp Fiction 1954 %+ NA 8.3 8 8.3 107.93.105 Crime/Drama
Pump Up the Volume 1930 NA  NA 7.6 NA 11.54 NA Drama
‘Pumpkinhead 1988 NA NA 6.8 NA | 4.3¢ NA Horror
‘Punchline ' 1988 %%  NA 5.7 NA NA  21.03 NA (Comedy/Drama
‘Puppies for Sale .~ 1997NA NA NA O NA NA  NA Short
Pure Country 1982 *¥ NA ’S.IS NA NA  15.16 NA Drama/Romance
Pure Luck ' 1881 %% NA 5.8 NA NA 22.64 NA Comedy o
‘Purpie Rain 1984 nA NA 6.5 NA NA NA  NA ngama/Musical
Purple Rose of Cairo, The 1985 NA HA 7.5 NA  NA .10‘0 NA éggxiigéDrama/Fan‘casy
Pyromaniac's Love Story, A © 1995 *x  NA ‘6;2'} ‘NA WA 0.47 NA Comedy/Romance

Return to |
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Return to ']

Title 'Year Ebert Maltln IMDB BGT OW DG G Genre

osn o 590 NA  NA 6.5 NA  NA  11.21 NA  [Crime/Drama
Cueen of Hearts 1988 ** %y NA 7.2 KA NA 1.24 nNA Comedy
Queens Logaic 1897 ¥ NA 7 NA O ONA .61 KA Comedy/Drama

Adwventure/Animation/Children's

Quest for Camelot 1988 %%  NA 5.7 40 6.04 22,72 15.4 Tantasy
Quest, The 1995 NA  NA 5.5 NA NA  21.6 NA  Action/Adventure
Ju_.ck and the Dead, Tha 18G5 *x* N 6.4 22 NA  18.64 NA  Action/Adventure/Western
Quick Change 1990 %**  NA 7.1 NA NA  15.26 NA  Comedy
ouicksilver 1886 **  NA NA  NR 7.63 WNA  Drama
Quiet Cool 1986INA  NA 1 KA NA 1.9 NA  NA
Quigley Down Under 1991 **¥4 NA 7.2 NA NA  21.41 NA  Action/Romance
Quiz Show 1994 %%y WA 7.5 WA FA  24.82 NA  Drama o
Race for Glory 1989 NA NA  NA NA NA 0.1 NA  NA
Race the Sun 19%6 NA  NA €.7 NA NA 1.7 NA NA
Racing with the Moon 1984 NA NA 7.1 NA NA 5.4 NA Conedy/Drama/Romance
Rad 1986 NA  NA 9.1 NA NA  2.02 NA  Drama
Radio Days 1987 ***%  NA 7.3 NA KA ,M.?&) KB Comedy/brana
Radio Flyer 1992 %% NA 7.5 NA NA  4.65 NA  Drama
Radic Inside 1994 NA  NA .2 NA NA NA NA  Drama/Romance
Radiocactive Dreams '1985,1*52% NAV 7.9 NA NA  0.22 MNA Sci-Fi
Radioland Murders* 1294 *hy 7.4 NA  NA 1.3 nNB AEComédy/Mystety/Romance
Rage in Harlem, A 1587 s NA £.7 NA  HA A0C.44 WA Crime
Rage: Carrie 2, The 1999 mA NA A NA NA  NA NA  Thriller
Raging Bull ’ 1980NA MR 3.3 NA NA NA  NA  Drama
Ragtinme 1981 NA  NA 7.4 NA KA NA  NA  NA
Raiders of the Lost Ark 1981 NA  NA 8.3 20 NA  242.37 141.5 Action/Adventure/Fantasy
‘Rain Kilier, The 1991 NA NA 4.6 NA NA 1.7 NA Thriller
Rain Man 1988 ***is NA 7.8 NA NA 172.82 240  Drama
Rainmaker, The L8997 Ak NA 7.2 40 10.8345.8¢ 4.1 Drama
Raising Arizona 1887 NA 7.8 NA NA  22.85 NA  Comedy
Raising Cain 1992 NA  NA 5.7 NA NA  21.37 NA  Thriller
Rampling Rose 1991 *%x A 7.3 NA  NA 5.27 NA  Drana
Rambo III 1988 NA  NA 4.2 63 WA  53.72 '135.3Action/War
Rambo: First Blood Part LT 1985NA  NA 5 NA NA  150.42.150 Action/Adventure
Rampage 198G **%  NA 6.6 NA NA 0.8 NA  Drama
Random Hearts 1999 NA NA N NA KA NA WA Drama/Romance/Thriller
Ransom 1506 x*  wp 7.4 80  34.22 136.456.5 Action/Drama/Thriller
Rape Nui 1994 ** NA £.8 NA  NA 0.31 NA  Action/Drama
Rapid Fire 1992 *ig NA 7.4 NA NA 14.36 MNA Action
Rapture, The 1991 wxer NA 7.4 NA NA  1.28 NA  Drame/Mystery
Ra&VENOUS 1999KA  NA NA  NA KA A NA  Drama/Horror
Raw Deal 1986%%  NA 4.9 NA ©NA 16.21 NA  Actien
Raw Tesnli 1997 KA NA KA O rA NA NA  Drama/Thrilier
Reach the Rock 1998 * HA NA  NA O ) NA Comedy/Drana
Real Blonde, The 1987 **x MR 7.1 NA 0.08 0.25 NA Ccmeay
Real Genius 1985 RxAL vN;B. 7.7 NA NA 13 MA Comedy
Real Life ' 510«%’ NA  NA 8.2 NA NA NA NA  Comedy
Real McCoy, The ’ NA 6.4 NA NA 5.47  MA {Drcm
Real ’le NA 1.2 NA MR 0.87 :N'Av ' :\,omeox,/oc;}. Fi
Reality Bites 159 NA 7.2 NA NA  20.38 NA  Comedy/Drama
Rebel Tove o 1986 NA  NA NA  0.178A  NA KA Romance/War
Reckless ’ 11985 %= NA 5.7 NA  NA G.1 NB Comedy
Red Corner* 1997 =+ **,  §.2 NA 7.4 22.42 0.61 Crime/Drama/Thriller
Red Heat 1985 *+** WA 5.7 NA NA WA NA  Thriller '
Red Heat 1998 WA NA 5.8 NA NA  34.99 NA  Action
Red Rirbon Blues 1595 MA KA 4.8 3 NA WA NA Comedy/Drama
""""" Red Rock West ' © 1gs2*vs NA 8 NA NA 2.5 NA  Thriller
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iRed Scorpion

Red Sonja
»Red‘Sun‘Risiﬁg
Redoxanqemluegxeenyellow
Reds

Ref, The

'Reqardlnq Henry
‘Reggie's Pr ayer
‘Relentless

‘Reli Y The*

‘Remains of the Day, The
‘ ‘The Adventure

;Remd Williamé:
Begins.
Renalssance Nan
Renegades

Rent-
Replacement Klllexs,

scop L
‘The
?Reoossessed '
;Rescue Me
1Rescue, The
‘Rescuers Down Jnder
The
Reservoir PJgs
Resident FJLl

The
‘ReSQue's

Restoration
Retroactive
of
of

‘Return suoerflv The

Return

‘Return of the Jedi*

Return of the Living Dead Part

IT
Return of

Return of
:Massacre,

the

the
The

Faradise

Secauczus 7
Texas Chailnsaw

Return to
Salem's Yot I
the

‘Return to

o

Peturn to Zlue Magoon
'Rev:nqé

‘Pevenge of the Nerds

Revenge of the Nerds II: Nerds
in Paradise
Revernge cf th Pink Panther

,Revevscl of Fo*tune
‘Revolution
Rhyme & Reason
‘ththm Thief

ich and Fﬂmous
Rich Gizl
‘Rich in ‘
Rich Kids
‘Rich Man's Wife,
Richard III
‘Richie RlCh
RleV \Lx ' v
i coetar
‘Ricochet River
Ride '
Ride in a
_RLde, The
;nght Stuff, The

Ring of Fire II:
Steel

Tove

The

Pink Car

Blood and

2of4

1993 WA
C1999NA
1981NA
1994 *xx
1591 %%
11996 NA
1985 NA

1594

1988
1998 K
1990
159531
1988
1977
1982

2000 NA
1995 *xxig | '

'Smeh Thlng, The ;

1589 NA
1985 NA

1593 wx*1g g

1985 NA

25

NA
* %

1989

*kk

NA

1990
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NA 5.1 NA NA 4.1%  NAB Action
NA 4.6 NA NA NA  NA  Action/Adventure/Fantasy
viﬁA.”vﬂj..:ﬁAv_ﬁA..”NA” Y
e e T oy o
NA .9 NA NA NA FZNAV Drama
NA NA i11.44 Nn Comedy
NA NA 43 NA  Drama
NA NA KA NA  Action/Drama
NA ,ﬁA £.99 NA hriller
kxly 9.06 33, 93 NA““HorroL/1.r1llerk
NA 1.5 22.95 NA  Drama
KA 6.3 A NA WA NA Action/Comedy/Crime
NA 6.9 NA NA 24,73 NA ‘Comedy/Drama
NA 5 NA NA  9.02 NA  Action
MA 4 NA NA 0.3 NA  Action/Cemedy
NA 6.5 30 8.05 18.97 12.2 Action/Thriller
NA ‘“15.7‘NA>‘ 1,38 NA Comedy/Drama
NA 7 NA b:? - NA Action/Adventure
WA 5.4 MA WNA  5.86 NA NA
 NA' 7.2 Nﬁ 'f, ':27!93 NAE Anlmatlor/chllarem
NA 7”§Hf' ) NMA N Anlmatxon Chlldrer’
8.2 “crime/Thriller )

- Actlor/Hcrrcr/Mythry
" Drama

Art;on,s(l Fl/Thrlller
A&tlon/urlme

e ’Qc; B
1983 NA : iao .Actlon/Aaventure/Fantasy
: : Sci-Fi
1988 NA  NA 5.8 NA NA 19.21 NA Comedy/Horror
1980mA  NA 7.9 0.05NA NA  NA  Drama
1984 HA  NA 4.2 WA 0.05 ©0.08 NA  Horror
1998 *+xis mA 7.8 NA  2.47 8.2% NA  Drama/Romance/Thriller
1987 NA  NA 4.6 NA NA NA NA  Horror
‘19%1n T mA T 6.2 NA NA L 2.81  NA Aavmﬂxxe/Romaﬁfe
1990 %% NA 6.7 NA NA  15.65 NA  Action/Drama o
ClleganNa  NR 6.3 8 NA  40.¢ NA  Comedy
1987 *» WA 4.3 NA NA  30.06 NA  Comedy
Q978NAF NA >:6.6 NA NA NA NA Comedy
1990 *»** WA 7.4 KA NA  15.45 NA  Drama
1985 NA  NA 5.3 NA NA  0.18 NA  War
1997 NA  NA 8.5 NA 1.1 ; .59 NA  Documentary
1994 NA L7 ,O 03NA  NA  NA  Drama
1381 NA 6.4 3 NA  Drama
1890NA 6.8 ).56  NA
T19e2xx mA 7.2 2.15 NA
197omawa 6.6 N A
1996 **is NP 5 8. NA
1995NA  NA 8.4 2. NA Jrama,ﬂar
1894 x**  NA 5.7 ‘38.0¢% NA  Comedy
1999 HA  NA NA N NA  Drama
legsiwa  ©®A 6.2 N : .76 NA Action/Thriller
1998 NA  NA NA NA NA KA NA  Drama
'1998'NA  NA 4.4 NA 2.51 5.48 NA Comedy
1978 NA  NA NA NA NA  NA NA  NA
1997 NA  NA 8.6 NA NA 0.19 NA  Drama
1983 NA  NA § NA NA 21.5 NA  Action/Drama
1%93NA  NA  NA 2 NA  NA WA

NA
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Ringmaster 1998 % NA
Rising Sun* 19893 %% *ELy
Risky Business A“i§83ﬁk NA
river of Death 1989 NA  NA
River Runs Thr@ugh It A D 1992 **xls NA
River Wild, The 1994*%  NA
River, The 1984 NA  NA
River's Edge 1986 **¥k NR
‘Road House 1988 *%s  NA &
Toad Kill T 1898 NA NA HA
‘Poad Scholar ,i?ééﬁa'”}ﬁé"”'mé”" ;
Road to Wellville, The 1654 x*x*  wn 6 NA
‘Roadside Proghets 1992 NA NA 8.5 NA NA
Rob Roy™ ' ”19éi¥¥+w NA 7.3 28 mNA
Rebin Hood: Men in Tights 1993 NA  NA 6.1 KA NA
Robin Hood: Prince of Thieves 1981** NA 6.6 NA NA
RopoCop R T T s
Robocop 2 1590 %« Na 4.6 NA NA
Rebocop 3 Clesaes Tma 2.5 w403
‘Robot _og 1991 NA NA 4.7 NA  NA
Rock and Roll Fantasy 1ss2NA  NA 6.6 G.0SNA
Rock, The* 1996 ***y NA 7.7 75 25,
Rock-A-Doodle 1891 **  NA 4.2 Na  NA
Rocket Gibraltar 1988 NA NA 6.9
Rocket Man 1887 F%* NA 6.3 1
Rocketee:, The ,i g1 x*x NA 6.4 Nn
Rocky TI 1979NA NA 6 WA NA
Rocky IIT 1982 NA  NA 5.4 NA  NA
Rocky TV 1585 %*  NA 5.2 31 WA
Rocky v 1990NA  NA 4.6 NA NA
Roger & Me 1889 A NA 8.1 MA R
Romancing the Stone 1984WA  NA 6.8 NA MNA
‘Romantic Comedy 1983 NA NA 4.8 NA NA
Romeo + Juliet T1gseNA  NA 7.6 [14.511.13
Romeo Is Bleeding 1883 %%  NA' 7.2 NA NA
Romero 1889 **% NA 8.9 NA NA
igﬁglggd Micheie's High 'Ch001t1997}** WA 6.7 NA ﬁ‘qs
Ronin H9eg v+ NA 7.4 35 2.7
Rooftops 1e89%*  NA 5.8 NAa NA
Rookie of the Year* 1993 *%* wx« 53 NA NA
Pookie, The o 1990 ++ na 5.7 MA NA
Roommates 11995 %% NA ‘77f6”ééA NA
‘Roosters 1993 NA  ME NA NA NA
Rosalie Goes Shopping 1989 *** A 6.6 NA ﬁA
Rosary wurders, The "A9§7NA N ,5;6‘NA NA
Rose, The S 1879 MA  mNA 7.1 HA nA
Roseanna's Grave 1997 NA NA 8.2 NA  MA
ziz;egg;znta and Guildenstern lQ%Géero ﬁA 8.1 ﬂA ﬁA
Rosewood rRHLs NA g.3
égaugh”y-gis"“ S5 hE S
"Round NLdntht WA NA ;7}9m
Rounders *%%  ONAR 7.2
Rozenne A%%L N §7f1 . NA
Rugy RS R R
Ruby Cairo 1993 NA  NA 3.4 NA
‘Ruby in Paradise o3 xxxr Np :.lu, '“RA
‘Rude Awakenirng Ay;989¢ero A 5.6 WA
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NA

Na
NA

NA

15

NA

LT

NA

HNA

KA
NA
Na
A

TS

07

0.1%

7

R

HA

NA
134.011151
11.66 Na
A
15.45 WA

NA RB
122.82 NA
127.¢ NA
| 40.55 NA
RE A
4.5 40
5.1 NA
46.34 NA
3.28 NA
S 1.3z wa
29.21 NA
41,52 Nm
2.04 NA
53.58 NA
21.63 Na
12.1 0.3
15 mm
0.57 NA
1.72 NA
NA NA
©.07 NB
0.74 mA
NA
NA
NA.
40.05 WA
.92  NA
6l NA
A e

" Action/Drama
Action/Comedy/Drama
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Comedy
Actlon/ rlme/Drama

Mystery

Actlon/uome“y
Aﬁventure
Drama
Actlon/Thrlller

" Drama
,Cxlme/Drama

ﬁA
Comedy

';Comeay/Drama
Drama/Romance/War

Comedy
Action/Adventure

Action/Crime/Sci-Fi

Action/Comedy/Crime

Sei-Fi
Action/Crime/Sci-va

CNA

Cbmédy/Rbméhce
Act]on/AdventLre/Tbrlller
Animation

Drama

" Comedy

Action/Advernture/ici-Fi

Action/Drama

mction/Drama
Action/Drama
Action/Drama
Comcdy/Do(Lme"tary

Action/bBdver ture/Comeav

Romance

ALomedv

‘AvtLon/Drama/Romanre
Crlme/Tbxll e

'Drama

vComedy
Action/Thriller
Drama

Comedy

'Actlon/cgmeéy
Comedv/Drama

Drama
Comedy
Mwster\

" prama
;vamecy/Romance

Comedy/Drama

'Drama
om&dy/Drama/Romarce

Drama

,ur ime/Drama

bomecy/Romance

‘Drama
anlller
Drama

vCamedy‘
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Rudy 1993 *¥*1 NA 8.2 NA NA  22.75 NA  Drama

Rugrats Movie,k The ;1998,** NA 6.1 25 27.3289%.18 WA Animation/Children’s/Conedy
‘Rumble Fish o © 1883mEA WA 8 NA NA 2.5 NA  Action/Drama o
Rumpelstiltskin ' 1s8TNA  NMA NA NA NA  0.36 NA  Drama/Musical
rumpelotitfaiin ™ | U T AEERAT WA EEREI58 T Bs TR Horder

Run 1991*»  NA 6.6 NMA NA  4.41 KA Action/Thriller

Run of the Country, The 19895** NA 6.9 NA NA  0.47 WA  Drama

‘Runawéy Bride 1989 NA NA NA NA NB }NA‘ NA 'Comedy/Rbméhcé

‘Runaway Train 1985 %4+ ¥A 7.6 NA NA 7.9 na }’;ﬁ;ﬁ";éﬁqvemure/Dm“‘a
Running Man, The | 1987 *% NA 6.3 NA NA  28.12 NA  Action/Adventure/Sci-f£l
Running on Empty | 1983 **** NA 8.4 NA NA  2.84 NA  Drama '
Running Scared o 188e*4x  NA 6.6 NA NA  38.5 KA  Action/Comedy

Running Time gééim NA 8.4 0.1ZNA  NBA NA  Crime/Thriller

‘Running with Scissors 1892 WA  NA NA MR BA  NA HA A '

Rush T T geraer T 7.3 NA NA  7.24 NA  Crime/Drama

Rush Hour* ©199g **x  NA 7.7 35 33 137.5320.7 Action/Comedy/Thriller
Rushmore ' ©1%esnNA NA 7.8 10 0.04 0.04 NA  cComedy

Russia House, The 1950 ** NA 6.6 NA NA 23  NA  Thriller

Russkies © 1987 *%s  NA 6.2 NA WNA  2.19 NA  Drama

Ruthless People 1986 ***s Na 7.1 | NA  71.62 NA  Comedy

Retumto
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Return to !
Title Year Ebert Maltin IMDE BGT OW DG FG Genre
5 &M * 1998 ¥A NA 2 NA NA NA  NA NA  Comedy
S.F.W. 1934"* NA 7.2 NA NA  0.06 WA Drama
5.0.B. 1981 NA NA 6 NA NA  NA NA Comedy
Sabrina® 18G5 Iy wwx 7.1 05 NA  33.46 NA Comedy/Romance
Safe ' 1985 ***  NA 6.6 NA Na  C 51 NA Thriller
afe Men 13987 WA 6.4 1L 0.02 ©.02 NA Comedy
sfe Passage | 1994**  ma 7.6 NA NA  1.41 RNA Drama
Saint of Fort Washington, The 1683 #**  NA 7.6 NA NP 0.06  NA Drama
Saint, The 1997 **  NA 6.9 70 15.2861.26 108.06Action/Romance/Thriller
Salsa 1988 NA  NA 5.6 NA NA  8.89 NA WA
Sandlot The ' 1993 **%* A 7.8 NA  NA 32.42 KA Adventure/Comedy/Drama
Sankofa 1993 ¥A NA 9.2 NA NA 2.6 NA WA
Santa Claus 1985 1A NA 5.7 NA  HA 0.12 wA Adventuce,/fjhildrau' s
santa Clause, The 1994 % NA £.8 NA  NA  144.83145 Comedy
Santa with Muscles 1996NA  HNA 4.7 NA  ©0.12 0.2 NA Comedy
Sarafina! 1992 *%  NA 7 NA NA  7.31 NA  Drama
Satisfaction 1888 NA NA 5.6 NA NA 8.25 mA Comedy/Romance
saturday Night Fever 1977 NA  NA 6.7 NA  NA  142.5 NA Drama
Saturn 3 1380 NA  NA 4.6 NA WA NA NA Aq'vcmture/ Soi-Pi/Thriller
Savage ' s 1995 NA NA 4.8 5 NA NA NA Thriller
Saving Grace ' 1986 NA  NA 3.5 NA NA  NA NA Comedy/Drana
Saving Private Ryan* 1998 %%+ N 8.8 70  30.58 190.37 224.7 Drama/War
Savior 1988 4%, NA 8.1 NA © 0.c1 NA Drama
Say Aﬁything. . ‘ 1588 NA NA 8 NA NA 20.78 NA Comedy/ rama/Romdncc
Scandal 1882 %*%% NA 5.2 NA HA 8.8  NA Drama
Scarface 1983 NA W2 7.8 NA  NA  40.% NA rcotion/Crime/Drama
Scarlet Letter, The* 1965 ¥ * 5 50 NA  10.4 NA  Drama
Scavengers 1988 NA NA NA  NA  ONA 0.7 NA Adventure
Scenes from a Mall 188l NA 5.1 NA NA g.56 NA Lonedy
Scenes from the Class Struggle jggg.s  yp §.3 NA NA  2.16 NA Comedy
in Beverly Hills , ‘ M
Scent of a Woman 1992 **ry NA 7.7 NA NA 63.9 NA Drama
Schindler's List* 1993 ***x xxxk 3 5 25 A S6.07 221 Drama/War
School Daze 1988 *xvl NA €.2 NA WA 14.55 NA Drama
‘School Ties 1992 ***  NA 7.6 NA KA 14.72 NA  Drama
Scout, The 1994 %% MA 5.4 WA HA  2.67 NA Drama
Scream* 1985 *%*  NA c.g MA  NA  1.08 NA  Thriller
Screan 1996 NA NA 7.6 15 .35 103 NA Horror/Mystery/Thriller
Scream 2 1997 ***  Np 7.3 24 33 101.3386.2 Horror/My tery/Thriller
Screamers 1995 %% NA &.4 11 NA  5.78 NA  Sci-Fi
Screwballs 1283 NA NA 5.7 0.8 HNA NA NA \,omedy
crooged 1988 * A 6.4 NA NA  60.33 NA Comedy
SeTen 1995 A NA 8 40 NA  100.12216.3 Crime/Thriller
Sea of Love 1989 x*x%  NA 7.1 NA  MA  58.57 NA Thriller
Sesba 1977 NA  NA A NA KA NA NA Western
Search and Destroy 1379 NA NA NA 1.5 NA NA NA NA
Search and Destroy ‘ 1295 NA NA 6.3 4 NA 0.29  NA Drana
Searching for Bobby Fischer 1993 **x**+ NA 7.8 NA  NA 7.27 VA Drama
Second Best S 1894 % %% HA 3.1 NA NB 0.09 WA  Drara
é;igg’d gﬁggle Book: Mowgli & 1997 HA JNA 6.7 NA (C.16 (.48 NA Adventure/Childrer's
Second Sight 1989 NA  NA 5.1 NA NA  5.27 NA Comedy
Secret Gai‘den, The 1963 wwww NA s NA  NA 31.18 NA Drama
Secret Kingdom, The ‘ 1998 MA  NA NA 0.8 NA  NA NA  Adventure/Sci-Fi
Secret of My Success, The 1987 %% NA 6.7 NMA NA &7 'VNA Comedy
Secret of Roan Inish, The 1994 4%%; NA 8.5 NA NA 6.1  NA Adventure/Fantasy
See No Evil, Hear No Evil 1989 %5 NA 6.4 NA NA  46.31 NA Comedy
See You in the Morning' 1985 **  NA £.5 NA NA 4.8 NA Drama
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‘Seems Like 0ld Times '1980NA  NA 6.8 NA NA NA NA  Comedy

Selena 71997 ***13 NA 8.1 20 11.6235.42 NA  Drama/Musical
‘Seller, The 1997 NA  NA 9.3 NA NA NA  NA Comedy/Drama
Semi-Tough 1978 NA'  NA 5.8 'NA NA NA NA  Comedy

Senior Trip 18$5NA  NA 6.8 NA NA  4.6% NA  Comedy

Sense and Sensibility 1995 **5  NA 8 16.5NA  42.7 6.6  Comedy/Romance
Senseless ' 1998+ NA 5.9 NA 5.34 13.04 NA ‘Comedy
Sentimental Journey 1999 NA NA NA NA NA NA NA  NA

Separate Lives 11954 NA NA 6.1 NA NA  0.96 NA :Thrillef
September 1987 ***33 NA 7 NA NA  0.49 NA Drama
Serial Mom 1994 **  'NA 7.1 13 NA  7.88 ©NA  Comedy/Crime/Horror
Serpent and the Rainbow, The 1988 *** NA 6.7 NA NA 19.6 NA  Horror
Serpent's Egg, The 1977NA  NA 7.7 NA NA NA NA  Drama
Serpent's Lair 1995 NA ToNa 6.5 4 NA NA NA Thriller

Set It Off 11996 ***15 NA 7.8 9 11.81 36.05 NA ' Action/Drama
Seven Hours to Judgment 1988 NA NA 4.3 NA NA 0.18 NA Thriller

Seven Years in Tibet 1997 **1  NA 7.2 70 '10.0737.% 93.5 Drama/War
Seventh Sign, The 1988 ** NA 6.5 NA NA  18.88 NA  Thriller

‘Sex, Drugs, Rock & Roll 1991NA MA 8.7 NA NA  0.53 NA Drama

Sex, Lies, and Videotape 1989 NA NA 7.3 1.2 NA 24.74 NA  Drama

‘Sgt. Bilko* 196 x** xxx | 5.6 395 NA 30 NA  Comedy

i‘iﬁb g:ige:'s hebaly AeaETa 1978 NA  NA 5.3 NA NA  12.9 NA Musical

‘Shadow Conspiracy 1897*  NA 5.2 45 1.37 2.15 WA ‘Action/Thriller
Shadow, The* o ' 11994 *xx xxy 6.5 NA 11.7 32.06 NA Action '
Shadows and E’og‘ 1992 NA  NA 7 :NA NA  2.74 NA -Coxﬁedy/Dfama
Shadrach : ' 1598 **  NA ‘5.9 NA 0.02 0.02 NA  Drama

shag o ' 19891*%%  NA 8.6 NA NA  6.96 NA Drama

Shakedown ’ | 11988 ***  NA 5 NA NA  10.07 NA  Action

Shakes the Clown 1991 ** Na 8 NA NA 0.12 NA Comedy
‘Shakespeare in Love 1998 kkx NA 9.1 45 0.22 9.41 NA ‘Comedy/Romance
‘Sharky's Machine ' 1981 NA NA 6.1 NA NA NA NA  Crime S
Shattered 1991 **  NA 6.9 NA NA  11.51 NA Thriller
Shattered Image 1998 NA  NA 6.6 NA 0.03 0.09 NA NA

Shawshank F'{ede[r;;;: t'.u')n, The* 1_1‘994 *kkls  kokly 8.7 NA NA 28.34 NA  Drama
She-Devil : 1989 *x**  Np 5 NA NA  15.35 NA Comedy
Shepherd ' " 1999NA  NA  NA NA NA NA NA  Crime/Drama
She's All That ’ 1999 **1  NA NA NA NA NA NA  Comedy/Romance
She's Gotta Have It 1586 NA NA 7 0.6 NA 7.14 NA CoinedY/Romancé )
She's Ha‘inng a Baby 1988 %* »NA' 6.7 NA NA 16.03 NA Cbmedy“

She's cut of Conrrol ' 1989 Zero NA 5.3 NA NA  12.07 NA  Comedy

She's So Lovely T 1997 +*x NA 5.918  3.04 7.22 NA Comedy/Romance
She's the One 1996 ** NA ‘7.2 NA  2.09 9.45 ©NA Comedy/Romance
‘Shilon - 1997 ***1; NA 7.6 NA 0.12 1 NA NA o
‘Shining Through ' 1992 ** NA 6.7 NA NA 21.73 NA  Thriller
Shirley Valentine 1989« NA 8.2 NA NA 6.35 NA  Comedy

Shock to the System, A ' '1990.%%* NA 7.2 NA NA 3.42 NA  Crime/Thriller
‘Shock Treatment 1981 NA  NA 7.7 NA NA NA  NA ‘Horror/Musical
Shocker ' 7 1989NA  NA 5.6 NA NA  16.55 NA Horror

Shoot the Moon ' o 1982 NA  NA 6.8 NA NA NA NA Drama

‘Shoot to Kill 1988 *** NA 6.3 NA NA 129.3 NA  Action/Adventure
Shooter, The ' ’ 1995NA  NA 5.7 16 NA NA NA Action

Bhus shightens Eight te the 1992NA NA 7.5 NA NA NA  NA  Action

Shooting ‘Porn ' 1997 NA  NA 6.6 NA 0.01 ©0.13 NA Do'éumenta'ry
Short Circuit ' © 1986 *:  NA 6.1 NA NA  40.7 NA ‘Comedy/Romance/Sci-Fi
Short Circuit 2 1588 NA  NA 4.7 NA NA  21.63 NA Comedy/Sci-Fi
Short Cuts 1993 x*** NA 7.6 NA NA  6.11 NA Drama

Short Time ' o 1990 ** NA 6.6 NA NA 4.0l NA  Comedy

Shout 1991NA NA 6.3 NA MNA  3.55 NA  Drama

Show of Force, A . " '19%0NA  NA 5.3 NA NA  0.15 ©NA NA

Show, The ’ 1995NA NA 7.8 NA NA 2.7 NA  Documentary
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‘Showdown ' 1993NA WA
;aho wdowi ” ~ 19%4NA  NA
‘Showdown in ultt‘e Tokyo 1991 NA NR :
Shbugirls SR T NA . o
Shrimp on the Bafb_‘_é, The issomA NA
Shy People ' 1987 wwxx NA
Slbllng R alry ‘ © 1930+ NA
e {an The TR T RAT
8ick: The Life & Death of Bob '
:Flana:zan, Supermasochist :
Cide oup T 15561 e
Bidekicks o o © 19824 mA
Sidewalk Stories S 1989 % NA
5iege, The 1998 **1z  NA
Siesta ' ‘ | 1%87**  NA
Sign o' the Times 11987 ***  NA
Silence of the Tambs T'héw ERTL-TRREEEC -
‘Silent Fall o 1994 %% NA

?ilent Night, Deadly Wight Part 1987 NA N
IT :

Silent Tongue ‘ ' fi993fNA NA 6
Silkwood 1983 A NA 6.
silverads o ' 1985 *#**s NA 7

B

SRR P2 EREN 2T s o]
. ® DR
N I R

NA NA  0.8% ©NA ‘Drama

‘MA NA NA  NA  Action

NA NA  2.28 WA  Action
R e R T Brama T
NA NA  0.46 NA  Comedy

NA NA  0.77 NA  Drama

HA NA 17, 85 NA ‘uomcc{y

NA  ONA  5.41 NA | ma

.

T

.

w

1997 ***35 NA NA NA  0.12 NA  Documentary

NA NA  0.45 NA  Comedy/Romance

NA NA  17.18 NA  IAdventure

‘Na NA 0.13 a7 Comeqy .

70 13.9340.16 NA  Action/Drama/Thriller
NA  NA 0.7 NA ;Di:ama/Mystery

NA  NA 3 A A%NA o

WA HA T 130.73NA  Crime/Thriller

NA NA  2.18 MA  Drama/Thriller

T

; - . | :
I T S VR S T e

H

ey ETE e ey ey

NA NA  0.14 NA  Horror

NA  NA  0.06 NA Western
MA NA  35.6 NA  Thriller
NA NA  33.2 NA  Action/Western
A " Action/Adventure/Animation
Children’'s

‘NA Drama S
CNA Adventure/Drama

NA Comedy/Drama
h NA Crime/Drama/Thriller

NA Drama
" NA :E’a"tasy

NA Comecy/f{omance

”mi NA  Drama

MA A 47.92 WA Thriller
NA ‘NA 18 47NA " come: ‘y/Drama,’Romanée

MA  NA 139.61 92 Comedy/Crime

‘WA NA  57.32 MNA  Comedy

HNA  NA 0.22 HA Drama

WA NA 0.74 NA  Horror
I B | Action/Adventure/Comedy
Romance
. VVDrayma}’Mystery
A Drama
Cwa Actlon/Aczventure/SCL Fi
NA Come::il
g uomedy

'ENA Comedy
A Actlon/uomea«
' §I\§A ' ,ompay

NA omeqy/Drama
NA Drama
T MA Thriller

HA Come"zy
' NA o Drama

NA Comedy/Drama

Silverhawks 1986 NA  NA NA  NA
imen Bieen . . 'f19‘9'8"f**'* e
Simoom: A EassJ.on ln the Eesex’t 1888 HA KA 7
Simple Men igg2 %+ NA 8
ATiora qun[ 3 . R T i e

5

5

LSRN [SCRRTot
g :
=

'simple Twist of Fate, A 1594 %% NA
Simple Wish, A* 1697 %% *%y 5
vSJ_mrﬂy Irresistible 1999NA NA.
‘ang S TEEERAELEESE L R Oy T
:S:m-gle White Female o 1992 x**  NA
Singles 1592 %+*  NA
Sister Act 1992 %%, NA
isister Act 2: Back .1.1’1 the Hablt Eiéé&y** NA
:Sister My Sister 1993 4A NA
;glste“ Siste . 1887 mA HA

=z
il

.

Gy o

"

G e W ool \1

. oy o U’i

Siz Days Seven nghts* f1998,:NA NA

4]
3]
o
[
s3]
=y

Six Degrees of Separation 1s9amA NA
'Si.Y Weeks 1982 NA NA
San- St:c;,ng Samural ;1098 A - KA

+
oy

; teen uandles 7 I%84KA NA
Siwth v Ther T . R 219%7:’% .
sizzle Beach, U.S.A. 1986 NA WA
Ski patrol " 1950WA  NA
Skin Deep o | issax*+ WA
Slacker ' ' RRTCT T
Slam ’ ’ 1998 %%k NA
‘Slamdance Cie8T A T NA T 6.
Slappy and the thn}(eks o ZlSéé;NA' Cown 5.5 NA 0.03 0.03
Slaves of New York T 1e8s NA 6.1 BA NA  0.46
Sleep WJ..th Me o ':1"9945**% A 7.8 HA NA
Sleepers* ' 1996 %% %Wy 7.5 44 12.3153.3 1.5  Crime/Drama
5Tee'olng lth the Enemy v 1991 %%  NA € WA NA g}ﬁ} “8 T1. 4 'Dramd)T’f}rillef
Sleepiess in &seatt‘e C1863x%x na 7.4 21 17.2 }126 53 ICl «omeay/Romance
i$leebwalkers ' 1932 NA NA 5.2 NA NA 20.52 HA CHorror

;Sleepy Hollow ' ' i‘lQQIQéNA NA NA 'fNAM NA ' ;N'A' ' Horror/Romance
Sliding Docis ' 1988 %% INA 7.7 }IA 0.83 11.88 NA Come’xy’Romanre
'sling Blade 1996 *** NA 8.2 NA 0.04 24.48 NA Drama ’

H

b

‘ D P

‘

W0~ 0T Y B U G

S KR
NA  NA

.
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4ot 1

Someone to Wq o
1Sometthg te Talk About
'Somefhlng wild

Son of the Pink
,>ongs of Dreams
'Sophlp‘s Choice

=Spawehunte"
[Forbidden Zone

‘Slipping Down Life, A
ﬁallve>
vSlumbeL Pakty “Ma

ssacre III

Siums of Ee”ex[y Hll‘*H
Small Soldlers* o
'smile Like Yours, A
‘smoke
Smoke Signals

Smokey and the Bandit

Smokey and the Eandlt 11
‘Snake Eyes*

>napdragon

Sneakers

Sniper
Snow White
‘Snewriders

Snowriders IT

S¢ Fine

So I Md”rled an Axe uzdezer
vSchdlSh ' ) '
‘Solarbabies

Soldier=*

Boldizr's Daughtei Never Ciies,
2y

Soldier's Story, A

folos ; ST
Solstice

Same Girls

Some Kind of chdﬁrful

Some Wudl*y Requlxed

Me

Over

Somewhere ln the C;ty

~Sommersby

5on in Law
Panither
and Leath

‘Sorcerer

‘Soul Food

Soul in the Hole
soul Man

‘Soul Man

‘Souler
.Sour Grapes
‘South Central

Cpposite, The

'Spaced lnvaaﬂrs

spanish Prisoner, The

ZSoanking *he Monkey

Spare Me

1S0avkxp£

Spewn®

Specialist, The

‘Adventures in the

oy

1999 NA  NA  NA NA NA NA
MA 5.2 NA  NA 80
‘NA 5.9 NA WA Twa
T S
1998w*a” NA 6.7 40 14.0553.96 1s.
‘1%97mNA NA 5.3 18 1.16 3.25 WA
1995 **+* NA 7.9 7 NA 8. NA
199g*** NA 8.8 NA 0.04 6.72 NA
1$77NA  NA 6.6 NA NA  1Z6.74NA
1980NA WA 4.5 NA NA NR
e e
NA 7.4 NA NA NA
NA 7.4 NA NA  51.43 NA
1se3 R T a T3 NA T NA 18.9% mA
1897NA  NA 7.6 NA NA NA  NA
1096 NA  NA 5.8 NA 0.23 2.04 NA
1997NA NA NA  NA NA  2.29 NA
1981NA  NA 4.7 NA NA NA  NA
1893 +%w NA 7.8 NA NA  11.55 MA
1991 #*%s MA 6.7 NA NA  36.4% NA
1986 **  NA S NA NA 1.58 WA
1998 WA NA 5.8 75 6.45 14.57 NA
1998 *** N 7.7 NA 0.04 1.76 NA
@QS&NA"'w 7.z mAT NA T 22.1
T 1896NA xx ,5.1'QA '2._ 4.93
1993NA  NA | i NA
1989 NA  NA 8.
1887 4% NA 7.
1958 NA HA .
e AT ”féfé'nA"Ni’ NA
1595 *%% NA & NA NA NA
1sge**¥s NA 7.2 NA ’ﬂA”' wA
1997 NA NA  NA NA NA
1993 %% NA '6‘7~NA'}NA 90
1593 KA NA €.4 NA NA A
A R s
1996NA  NA  NA NA NA NA
1982NA NA 7.8 NA NA WA
1877TNA NA 8.2 22 NA NA
1997 ***5 NA 8.4 7.5 11.2 NB
1997NA  NA 7 NA 0.0l NA
‘1sge* | NA 5.2 NA mA 27 wA
1997NA  NA  NA NA NA N NA
19¢7MA  wA  NA NA O 0 WA
" 19%83zerc NA 6.2 NA  0.12 0.22 NA
1992 %% NA 7.9 NA  NA  1.37 NA
1896 wwRs k%% 5.4 NA 27.5390.44 WA
1987 **%  NA 7 NA  NA  38.12 NA
T1986 %% NA 5.7 NA NA 9.7 mA
1990%% NA 6.4 NA NA  15.37 NA
1983KA  NA 4.7 14.4NA  16.5 NA
1997 ***s NA 8.2 MA 0.12 10.16 NA
1994 NA WA 7.5 0.2 NA  1.36 NA
1892NA  NA NA 0.04NA  NA NA
1998 KA NA  NA NA NA NA N
1997 #x%s kx5 40 21.2154.97 15
1994**  NA 4.7 NA 14.3 57.36 113

Drama

file://c:/ust/text/igp/himl/temp/Aull ST him

‘Drama/Romance
Thrllch

Hoxror/Thrlller
chﬁﬁr\y

'Actlon/Adventurefbomeﬁy
Lomeav

Comedy/Drama

Comedy
Comedy

Chctic: /Mvsterv/Terller
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'Fartasy/ThrLller
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Documentari

Comedy
uomeﬁy/Romance,TArlllaL'
Comedy'
Sci-Fi
Action/Sci-Fi/Thriller

Drama

ﬂstlon/SCL Fl/Thrlller

‘Drama
‘Comeay/Drama!Romance
‘ Drama/Romance
‘DOcumcntarv
'Actlor/Crlme/TFrllle

Comedv/?rama/Romanﬂe

'Comeﬂy/Drama

Cumcgy/Drama

i Drama/Mvster//Romance

:,omedy

uomedy

Dccumeptarv
Drama
Tﬁrlller
COme“y/Drama

Docamertar\

bO}'}'LEEu\’
(‘omeﬁv

NA
VIComedy

Drama
AdvemuurefCome v/ 8ci~Fi
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NA
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iSpecies* ' 1995+ %  NA 5.8 35 WA 60.05 HA Action/Sci-Fi
, . Action/Horror/3ci-Fi
iSpeczes Ir~ 1gcs.NA ;Thrillér 4
";‘pcc':"ﬁ‘;; s : # E m s A '
Speed* - ' 1964 xxwx 730 Action/Thriller
Speed 2: “Cruise Control* C U 1997meex x4l 110 “Action/Thriller
Speed Zone! © 198gNA  MA 5 NA Comedy '
‘Speedway “’unky " 1%3omA NA NA [ Drama
Spelilinder ' NA ’ N ET"}I’I,L.LQI:
ﬁSphe’"e* g 80 | Sci-Fi/Thriller
I A ), i Ticd
Sples Like Us jrl}“&” 5.9 ,NA‘ ) Comeuj'
Sm_ke of Bensonhurst N}‘;‘ 5.9 ‘:N?x .x,omedV/Drama
Spitfire Grill, The NA 8.1 & Drama
Splash WA 6.5 NA | Comedy/Fantasy/Romance
QIBJ.].I: Le 1515113 : ] ¥A 5.6 KA WP “NA o o
'Splj_t The ' ' leSSZNAV NA 6 NA ; ;Céﬁiedy/trime/ﬁrama
‘Spring Fever ' ' Cileszia NA L NA 4.2 NANA HA icomedy
Soring Forward o lbehA R T WA 3 CRA CRRTTURAT 'Dramva
Sprung* S S 1897 %% NA 5.5 NA 3 7.55 NA  [Comedy
Spy Hard T 1%%eNA NA 5.5 18 NA  26.9%1 NA Comedy
Squanto: A Warrior's Tale 1994%  uA 6.8 NA NA  3.34 WA B
square Dance © ies7r mA 8.8 HA NA  0D.23 NA  ‘Drama
Squeeze ' ' © 1%96NAR  NA NA 0.160.01 0.01 NA  Drama
Squeeze, The ©1es7x mNa 3.9 NA NA  2.23 NA  Comedy
St. Elmo's Fire ‘ flSBSiNA NA NA NA 37.8 NA Drama/Romance
Stag 11997 NA NA 3 NA MA  NA  Action/Drama/Thriller
Stakeout 1887 ***  NA NA NA  165.67 mA  comedy/Crime/Romance
: i . . : : : Thriller
Stamp and Deliver o © 19%smNA NA  NA NA NA  NA  NA Crime
Stand and Deliver - ; CONB ENA NA H;ifi.99 NA  Drama
Stand by Me - NA NA 5"2.'29”3;51& . Adventure/Drama
Stand by Your Man 14 NA ;ml. CNA Comeay ‘

Stand der Dinge, Der EA NA & A f'”Dxama

B et . e S B - S L:n.‘ r,1.. B ":’;;cy_ 'ma
Standoff, The 1999 NA  NA MA 0 NA  NA NA Action/Adventure/Crime
: : ; ; Thriller
Stanley & Tris © 19S0NA  NA 6.3 NA NA  5.82 NA ‘Drama/Romance
Star BO 1983 NA NA 5.6 KA HA 6.5 NA Drama
Star Chamber, The 1983 NA  NA 6.3 NA NA 5.6 NA  Action/Drama
Star widr N L Y TUTEleT127EbE o2 T ma T AdventuresSciowi
Star Maps 7.6 NA 0.09 0.5% NA Comedy/Drama
Fom R Senien for e = s .
Star Trek ITT: The Search for 6.2 BA  NA 76.4 EA
TV: The voyage Home 7.3 NA MA  109.71NA
"v: The Final Frontie , 4.8 NA 'Nﬁ TeETa
: VI: The Undiscovered ygo;gm  wxs 7.3 NA NA 74.85 NA  Action/Sci-Fi
-Country* _ , ;
‘Star Trek: First Contact® 7.9 45 Action/Sci-Fi
Btar /Trek' Gene*’étlons* €.8 35 Ar*tlot*/kdventuxe/cvx E‘1
Star Trek: Insurrection™ : : 7.4 70 . : B Action/Sci-Fi
Star Trek: The Exbemence 1998 NA  NA 6.1 70 NA  MA  NA Actlon/Adverture/QCL FJ.
‘Star Trek: The Mr‘tlon Picture 1978 NA NA 5.8 35 NA 82.3 NA Action/Sci-Fi
Star Trek: The Wrath of Khan* 1582 NA ok 7.5 NA  NA 8.9 NA Actlan/Scm-FL
‘Star Truckers 1397 KA NA 5.8 NA NA NAE NA Comedy/Sci-Fi
Star Wars* 197THNR %%y 8.8 11 35.91460.94191 ;gng‘;?/mvef-mfef Fantasy
star Wars: Fpisode I - The EAG,A‘,‘ - | U S o ;,:- Action/Adventure/Drama
Phanton Menace 1999 NA ;[““ Na- 110 NA Ra KA ‘Sci-Fi/War

Star Wars. Episode II 2002NA NA  NA NA NA  NA  MNA Action/Adventure/Sci-Fi
TT

Star Wars: Ep1saqe i T 2005mWA NA 0 WA 'VE\EAH WA ‘;!?m }Nﬁ o 'Actlon/mﬁverturemrl Fi

Starfucker " 1998NA NA NA NA NA NA NA  Drama ’
e Stargate* N S 1994 g 6.7 55 NA 71.57 125  Action/Adventure/Sci-Fi

Staring at Headlights 1993NA  NA NA  0.0INR  NA  NA  WNA o o
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‘Stark Raving Mad

Starman
Stars and BRars
Stars Fell on Henrietta,

Starship Troopsrs*®

Qver
State of Grace

Statistics

‘étay Tuned

taylng Alive
Staying Tocether
\>te l Blg, bteal ulLu;e

“teallng Home
Steel

Steel Dawn

Steel Magnolias
Steele Justice
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Stozmy Mondu
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‘The
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Sté sFath r Iz
Stepfather, The
jStepm@m ' '
Stéppihg out

Sticks

utlckv *1ngerk

stiil Breathlng

Sting I*' The
Stir raz

stir of Echoes A
Stone Cold ‘
Stop! or Ay Mom Will “hootb

%tralght out of Brook L]n’>
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Strangeland
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Stranger Than Paradise
otfea"ﬁ%fs
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Street Knight
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‘Stuart Saves His
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Stud City
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You
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o8y

1882:NA

1984 NA

1982 NA
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3 Qg”? (.

1879 1A

T osp s
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S iev2 A

1983 NA

199

e
1997 NA
1987 NA

11989 *xx
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1989 NA
1987 **
R e N

1591 **
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1988 NA

1998 NA  NA
1983 NA

1s80NA

1999 NA
1981 NA

18823

gaE

1938 *t#%

1999 NA

1982 xxis

1992+

ek ok
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1998 NA.

18892 %4

1984 NA

1983 N8

19s4mA

253 NA

1990 NA

1984 NA
1986 *#ig

' 199”m ‘
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1981 NA

1996 **
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1580 NA
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3.3 ma NA  33.42 NA  Action
6.6 NA NA  0.84 NA '
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7.6 ‘WA 1.51 NA  Action
7.5 1 NA 5;6 NA Aftlon/Ramarue
6.8 WA 2.55 NA Action
A Ha  NA NA ‘Drama/Thriller
5.8 WA 7.68 NB Uomeav/Pomaﬁce
‘8.4 0.31 0.78 WA ‘Comedy
5.3 : WA 23.8 WA " Action/Mystery/Thriller
7.2 1 NA  85.3 NA Comedy ‘
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4.7 NA 13 NA “omedy
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NA D.11NA  NA NA  Drama
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Super,
'Superglrl

'.n.qeet

Sword and ‘the Sovcerer,

Stupids, The*

Suk Down
Substance of :lfe,

‘The
‘The

kSuuur“aﬂ Commando
s uberla
,Sudden Death

Sudden Impact o

:aue

Suicide hlngs

SuLCLde, the Comedy
Summer Heat

Summer School
Sundhaser, The*
éundéy

Sundown: The Vampifé in Retreat

Sunset

‘Sunset Park

Supa* 13“03:@«3

Super Mario Bros.

The

Superman IV: The Quest for
Peace

Superman Lives

‘Bupernova

Sure Thlng,
Surf Nlnjas
Surrender

The

'qurviv1ng Picasso
fSurv1v1ng the Game

Sus an's Plan

Suspect

'Suturﬁ

Swan Princess IL, The
Swnn PVlncess, The

‘Sweeoe‘

Sweet Hearts Dance
Sweet "berty
Hothi Lrig

'Smlmmlng to Cambodia
szzmmlng w‘th Sharks

Sw1nq Kids
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Swingers
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'Swiichinghchannéls '
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=
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1987 NA
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1696 ¥4
S 1594 mA
1998 NA

1957 **i

1993 %41

1997 NA
1994 wxx
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1993 %

(184 NA
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1591 wEhy

1997 **
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Taking of Beverly Hills, The 1992:NA NA 4.6 NA ‘NA Action

Talent for the Game 1891 NA NA 7.8 | NA NA Drama

‘Talented Mr. Ripley, The 1999 NA  NA  NA A NA  Drama

joies from the barkside: The 1990NA NA 6.1 NA NA NA  Horror

Tales from the Hood* 1995 NA NA 56.9/ NA  NA NA  Horror

Talk of Angels 1898 NA  NA NA NA 0.0l NA Drama

Tz1k Radio o ‘1988 ¥** WA 7.2 NA NA NA Drama

Talkin' Dirty After Dark 1391 NA  NA NA  NA M_NA » NA Comedy

Talking Walls ' '~ 1987NA NA  NA NA NA NA Drama

Tall Tale ' ' ' ‘1994 NA 5.6 32 NA 8.25 2.8  Adventure

‘Tango & Cash S 1989 NA N 5.7 WA mNA 6 NA  Action/Comedy

iTank Girl 1995 %% 7.1 25 NA .5 Action/Comedy/Sci-Fi
Tap 1989 %** NA 8 NA NA Drama

‘Tapeheads 1988 %% NA 7.9 NA WA Comedy

Tope o . . 51’”9'81.:’\;13& B P e .

‘Target | 1%85iNA NA 6.1 NA  NA Action/Thriller
Tarzan and the Lost City ~ 1SSB8NA NA 3.6 Na 1.11 2. " Action/BAdventure
Tarzan, the Ape Man ‘1981 NA NA 3.8 NA  NA éActibn/Adventure
:fTeafs of Julian Po The 1997NA  NA 5.5 WA .03 : Drama

‘Teen Alien ' © 1%78NA NA  NA KA NA ] Sci-Fi

‘Teen Wolf o - © 1885NA  NA 5.2 NA NA  33.0% Comedy/Fantasy
s (T il = Sl :I'\E;ix. N T vomeﬂy/Fartasy
,Teenage \,atglrls in He.ﬁt o ,l'99”'s” NA  NA ';6:1 NA NA NA Comm:dj/r{orror
‘Teenage Mutant Ninja Turtles 1990 %%k NA 5.6 NA NA  135.27NA  Action/Drama/Fantasy
i;engg: ;:22& g;“gi;ggzges 1991+ NA 5.1 NA NA  78.66 1A Action

;‘;ifage Mutant Ninja Turtles  j563na  Na 5 42.66 NA  Action

Telling Lies in America | 1987*** WA 7.7 6.25 NA  Drama

Temp, The 1953 NA NA 6 6.42  NA Drama/Thriller

Ten Benny VO A e “;é_‘g . R T
Tequils Sunrise . NA 6.4 C41.2% NA ”“Actlon/Romance/Thriller
‘Teresa's Tattoo ‘ " 1ge4amn mNA 7.2 “_'NA U na M},ome,‘y

Terminal Bliss C T 1es2NAa NA L 4.4 ¢.22 'wa Drama

Terminal Veldcity k 1994 *x fNA 6 " 16.48 NA h Actlon/Adver\ture/Mystery
Terminater 2: Judgment Day* T1991 *xRy xx 7.8 1 204.84310  Action/Sci-Fi
'Ter.mlnato;, The ' 1984 NA A 77 36.9 NA  Action/Sci-Fi

Terms of Endea*ment ’ '19'83}4'.13. TwA 7.2 108.4 NA Comeq]/Drama

ferror Train : N TV P G ot A el e I
‘Terror Within, The ' h IQBS’fNA NA 4.5 f 0.86 NA {Horror/Sci—'Fi o
Texas Chainsaw Massacre 2, The 1$86NA NA 6.2 803 NA “Horror

Texasville 1991 #*%5 NA 6.6 2.27 WNA Drama

‘Thank God It' s Frlday ' 1978‘EA B YN 6.3 giéA NA 7.3 [NA o Comedj

That Dam Cat T 1997 m ‘NA 5.7 NA  6.42 1B.24 NA 'Acuon/cOmeay/r/w;_-rg '
That 0ld reellng ' : '11097 * NA 71 ; ' 51 ”_’1'6.33' NaA ”f‘ompay/Romauce '
That T]ﬂ.’u‘ig You Do! (1996 %**  NA 7.7 NA J6.21 25.81 NA \,omeﬂj

That's Entertainment! ITI 1994.%%%% NA 8.4 NA NA 027 NA Musical

That's Life! 1986 **1  NA 5.8 NA NA  4.08 NA  Drama

‘Thelma & Louise © 19%1INA  NA 7.4 NA  45.36 NA Action/Drama

g hﬁcdore Re}. ' v ' 1995NA - M\ S3.e NA HA NA Comedy/Fantasy
there Goss My Baby e e e e 4 DraT

There's uomethlng About I\’akyv C 1698w NA 7.9 25 13, 74 174 71,140.5 Comedy/Romance

They Live " leasmA  NA 7.4 NA NA 13, 01 NA  Sci-Fi/Thriller
iTthk as Thieves ' S 199%NA NA NA irﬂi NA @ NA NA Crime/Drama

Thicf 1981NA  NA 7.8 NA NA 4.3 NA ?ﬁ;ﬁggiffgféﬁi’gi
Thief of Hearts ' 1984NA  NA 5.8 NA NA  10.4 NA  Drama

Thieves ' “assenA NA 0 MA NA NA NA | NA | Crime/Drama

‘Thin Blue Line, The 1588 ** %y véNA 8.3 NA I\A S 1.21 "'jN‘A h Déc:umentaxy

jobn he Between hove and 199€NA  NA 5.8 NA NA  34.92 NA  Comedy

of 11 3/2/99 8:41 PM



wvie Table

9ofll

T I T

o

‘Thin Red Line, The* 1998 ¥+ NA :
Thlng Ca lled Love, The 1933 * A ]
‘Thing, The 1982 NA  NA
Things Change 1988 *+* WA 'k'%;
.ggi?gz E:ago in Denver when 199,;*% FA E
Thinner ‘ qgsena WA 5.
Third "1rable,“Thé"ﬂA" 1%99NA  NA NP
This Boy s Life 71§933**% ﬁA”W"f'
This Is My Father 1938 NA NA .
This Is My Life 1992 ***  NA 7"
This Space Between Us 1998 NA WA Y
This World, Then the‘?irewdrké"léééNi"‘EA' 6.
Thomas Crown Affair ;‘Tha © o 1s%omNA NA
Thousand Acres, A 1667 xx _KA €.
vThousand pieces of Gold 1590 NA ND 7.
Three Amigos! o 1986 NA  NA %
Three for the Road 1987 NA NA 5.
Three Fugitives 1989 NA  NA 5
‘Three Men and a Baby 1987 ***  NA 5.
Three Musketeers, The 1993+ ma 7
Three O'Clock High 1887 % NA 7.5
Three of Hearts ' 13903f*;"NA”’ 5.8
‘Three to Tanqo ‘ lQ9Q'NA 7N A
'Thieé‘WLshes o 1905*9’ ‘  w
Threesome T 1984 #**  NA
Thrill Ride: The Science ot Fun 1G 7 NA Rﬁ
T It L hehE e

‘Throw Momma from the Train 51987;**":33“
Thumbelina 18994 NA  NA
Thunder Run 1985NA  NA
Thunde*UEa:L 1902***¥ NA
Thursday 1998 NA  HA

Tie That Binds, The T 1995NA NA

Ties To Rachel 1897 NA NA

quef Warsaw 1588NA CONA
nghtlﬁpe 1984 NA NA

‘T;l There Was You ) 13971””mVﬁévv ;
e Deatlny"A L m.m.w le3*i,”,&ﬁ”,., ,w
e e e HaE A RA N
Time to Kill, A 199 rrx WA 7.6
Time Walker ' lééZﬂA NA 3.5
Tlmecopk ;1994f?' mﬁ 6.3
“Tin Cup 1998 ***  NA 6.8
“Tin Men 1987 MR 6.5
Titanic* 10Q7**** exwly gl
Titanic Too: It Missed the . : o
Teemera E 1929 MA MR WA
Titus 19%5NA  NA NA
;T' Be or Not Ld Be ' 1983 NB WA 6.
D g e T 5.
To Gillian on Her 37th'Birthdayf19964*“' NA 7.
To Live and Die in L.A. 1985 *+++ NA 7.2
To Sleep with Anger 1990 %y RR 7
To Taeke Her Back 1999 NA Nk NA
To the Moon 1999NA  NA N
My 11 g s ke - . \ : :
Tom and Huek isss A NA 8.1
‘Tom and Jerry: The Movie 1992 NE NA 3

G.

NB

22

NA

1.02 NA
1.03  EA
NA NA
T13.53 ma
0.53 NA
15.17 wA
o m
4.1 A
A
2.92  NA
NA NA
na
g
0.72 NA
39.25 WA
1.54 NA
40.5% NA
T167.7 A
53,9 wA
3.69 NA
5.5 mA
NA S NA
7.03 mA

14.82

0.06 11.69 N
‘NA L ONA NA
NA  57.92 HNA
NA  111.37 NA
NA  0.15 NA
NA  22.66 NA
e
Na 0 5.78  NA
NA  NA NA
NA 0.42 NB
NA NA NA
1.3z 3 48 NA
NA .21 NA
Na N2 ma
19.631108. 71°6]9
SNA  NA NA
NA  44.45 NA
10.1353.85 22
A - 2s. 41”&3
28. 6 €00 78 1214
;EA A NA
NA  NA NA
: MNA
1.2 ®A
. NA
NA  0.97 NA
NA  1.18 NA
NA  NA NA
‘NA WA NA
NA  36.48 NA
NA 2374 NA
MR 2.5€ NA
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‘Tombstone WA 7.9 0w 56.51 mNA  Action/Drama/Western

i 232;7',NA 'Comedy )

25,14125,33 210  Action/Adveature/Thriller
e . ;

C17.2 EAm‘ Lomedy/Romaxue

Tommy Boy*
Tomorrow Never Dies*
‘Tonight Show with Jay Leno, The |

vToot51e

jActlon/Comeay/Criﬁé
Thriller

2176.78;68 Action/Drama/Romance
:RA““NA,Ab Comedy

'24 87‘Aiﬁ§‘“ Drama

‘%O 21 wNm Drama/?omanhcv

~ nA NA  Drama

Top Dog 5.09 NA
Top Gun

Top Sec;et*

Torch Song Trilogy
Torn ADaLL

vy NA
NA  NA
D NR
1s50NA  mA
Toscano 1999NA  NA N

'Aftlon/adventdre/url Fi
Thriller

0.1 NA  Drama
Tl ha Comedy’DraWc/DcmadceA“
T 1.25 NA  Comedy
féiﬁéé“ N§”““'Comedy"
0.86 NA Drama
e
e Comedy T T

Total Recall* wxwly wk 119.4 142

JGINA NA :
S
FEEL NA
A e
3 **@f{ MNE
NA"’@A'"”,
89 NA NA  NA

Totally F***ed Up

Touch

‘Touch and Go

:Tough Guys

‘Tough Guys Don't Dance
jTougher Than Leatnez A :
Town and uountry S §

Toxic Aven:er Part III: The
‘Last Temptation of Toxile, The

Toxic Avenger, Part II, The 1989 NA  HNA
oy 501d1e¢s' ALt Les & "Viédi%""”]ﬁé L
roy Story* IR = o

:Toy' The‘ P
foye B :
Traces of Red - 1587 ** NA
“Track 29 ‘ 1988 *** NA
‘Trading Mom o 1994 NA  NA
;T’fadll‘lg Places - ' ; 1983NA NA o
I e 1 SRR wihichd koS

Traffik , | ]
Transcendental Slave, The  1996NA  NA NA

g
Weow

iaagz NA .36 NA Comedy/Sci-Fi

NA NA  0.79 NA Comedy/Horror

WA NA  15.07 NA  Action/Drama
30 NA  151.8 162.3 Bnimation/ Comedy/Fantasy
i icemedy
MfNA"A'Actlon/Comedv/Fa tasy
 ﬁA" Thriller

NA Drama/Mystery
Y- uomedj/Drama
CwA vomeao
1

.

: . .
DO L O s

=
*
T ey ey G o u

ATy

Actlcr/Aplmatlon/Fantasv
: Sci~Fi/Thriller/War
B S - G E
‘NA Comedy

e

NA  Drama

‘NA Dprama

NA Comedy/Horror

A F@tlon/Thrlller’m”““
CwA AdvcrtuLc“‘ o
,”ﬁﬁﬂww Drama

NA  Comed y/Romanre
‘NA  Thriller
A bomedy/Drama
"HA Horror

NA Drama/anliler o
Twa DLama o

NA  Action
"NA Drama

T NR Western

NA AdveptureiFaptacy/Horror'
NA 'ﬁnlmatlo“

nNa | Acti P/Agverture/bwl Fl
VvNA‘“ ‘Comoay

Transformers: The Movie, The 1986 NA NA 8

Tiéppéé,,.wmvwﬂﬂ.,w.u e : :
‘Trapped in Pavadlse o Cusas
;Tzappe” Countv Waﬁ e g
'Travellev e R P )
Trees JOunge N T
Tremors ' 1SS0 NA
thespdgg o . e e e e
i Rex. Lok to'bhe C*etabeoub'131998NA A !
. avgustovsklkh dnya N R T T e s
‘Trial and EerL 1967 **x jNA‘
Trial by Jury . 1994NA NA 5
Tribute ‘ 1980 MA  NA
Tri4?“é? Tféaﬁ“ s e .
vxgge“ Effect, The* 1996 NA
:T*lp to Bountlful The L 16Es rawy -
Tripwire 1990NA  NA
FhTaph of The Spiiit” T HSEEM
Triumphs Of a Man Called Horse 1388ZNA .
<Troll > . e S
Troll in cenbfai'Park, A © o 1%93mA mA
o “u‘uumu“Viééé«ﬁA”mm ,Hm( -
Troop Beverly Hllls T ggg s ?NA
'Trots&y o ) 'fi§§§ﬁﬁﬁm NA NA Drama
Trouble on the Corner  1%97mA A . fNA NA :NA"‘ bcmedy
‘Trouble with Spies, The 1987 WA HNA 4.7 NA NA  0.21 NA Comedy

R RS R e
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-
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-
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‘True Believer 1989 4**  NA 6.9 NA NA 8.74 NA Crime

True Colors 1991 >* NA 6.7 HA NA  O. 42 WA Drama

;'I‘r'ué rime T e e T T T 'thrlller

True Identlty k 51‘9911\5‘1& A sie wa wn 4 09 NA ) edy

True Lies 188 wxx wxx 27.2 100 wa f14e 26 218 ig;ggf‘g‘;ziﬁgi/w“‘edy
True Love 1989 *xx 7.7 MA  NA 1.35 ;NA  Rdult/Comedy

‘True Romance “dgg3x*x WA 7.8 NA  NA 12.28 NA Actluw/Crlme/Romarme
True Stories 1986 *EH 7.2 NA NA  2.55 NA  Comedy

Truly 1998 NA NA NA  NA fNA NA  Comedy/Romance
Trumen DhOm’ The* 11998 *xxx 8.2 60 31.54 tl‘25.‘6 f1>13.4 Drama/T’antasy/Romance
Trust o 1990ix* ;8‘7 jNA NA _0:36 "NA Comeaj/DLama kkkk
Truth About Cats & Dogs, The 1996 NA 7.3 NA NA  134.07 NA  Comedy/Romance

Truth or Consequences, N.M. 1997 NA ‘NA 7.2 NA EO.VOQ 0.05 NA f)&ig;z%gggizg/cmme
Tucker: The Man and Hls Dream : 1§88 **ls  NA 'i7.1"ENVA ' N}l 19.65 NA Drama

Tune :Ln Tomorrow T 1996NA NA 7.3 NA NA  1.79 NA  Comedy/Romance

Turbo: A Power Rangers Movie 19‘97NA MA Te.8 MA 3.3 8.11 NA {Action/Adventure/Chi1dren’s
‘Turbulence* 1997 % 4.6 55 4.46 11.47 NA  Action/Thriller

‘Turk 1821 A985NA  NA 5.2 NA NA 1.9 WA Action/Comedy/Drama
Turner & Hooch 1989NA WA 5.9 NA  mA 71.08 mA Comedy/Crime

Twelfth Night: Or What You Will /1596 NA NB 8.4 NA 10.03 0.55 NA Comedy/Drama/Remance
Twelve Monkeys 9gsNA  NA 7.8 29 NA  56.88 101  Drama/Sci-Fi

Twice in a Lifetime o 51983;***1@ NA 6.3 NA NA 5.67 NA  Drama

Twilight 1998 **  NA 6.1 NA 5.87 15.03 ®A  Drama/Thriller
TWlllght Zone: The Movie 51983:1561\ 6 1 NA NA 29.5 HA Acthr*t\Are/Saul Fl
Twilight's Last Gleaming  1977HNA 7.4 ¥n NA MA  NA  Thriller

Twin Peaks: Flze Walk with Me 1992 NA 7.3 Cwa " NA Drema/ /M]stery

Twins 1988 ***  NA 6.2 NA 4NA  Comedy

Teietea B e R i W T

Twistec* 1996 *¥ Ak 6.6 92 ©NA  241.7 231  Action/Thriller

Two Bits R ‘1ess5NA NA 7.4 NA NA NA  NA  NA

Two Evlil Evyes _,i%“éONA NA 66 MZ& 0.35 WA  Horror

Two Girls and a Guy 1997 #**  MA 6.2 1 0.65 1.95 NA  Comedy/Drama

Two it by Bea” . : Hesera CHA 6 EATNA SRR ComedyRomande

Two Jakes, The 1990 *x N 6.1 NE NA 10.01 NA Drama

Two Moon Junction 1988 **  NA 6.9 NA NA 1.55 NA  Drama

Two Much 1936 %%  NA 6.2 NA NA  0.5%8 nNA Comedy

Return to Tab!
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Title Year EbertMaltin IMDBBGT OW DG FG senre
U Turn ' 1997MA  NA 6.8 19 2.73 £.83 NA Drama/Thriller
J.S. Marshals~ 1998 **k  NA 6.5 60 16.8657.82 31 Action/Thriller
J2: Rattle and Hum 1983 NA  NA 8.3 Nr NA 8.6 NA ‘Docufnentary
U-571 | IS8T NA NA NA  NA NA  NA NA  Action/Drama/Thriller
UHF 1589 % NA, 7.6 NA  NA 6.16 1A Comedy
Ulee's Golid 1907 *Ewls NA i 2.7 ©.08 2.05 HA Drama
Ultra Warrior 1992 NA  NA 2.7 NA NA  0.41 NA Acticn/Adventure/fci-Fi
Unbearable Lightness of ‘Being, The 1§88 Fxxx NA 7.8 NA NA 10.01 NA Drama
Unbelievable Truth, The 1990 **%  NA 8.7 NA NA (.55 NA Comedy/Drama
Unborn, The 1991 NA KA 4.8 NA  NA  1.i6 NA  8ci-Fi
Uncle Buck 13634 NA 6.9 NA NA  £6.76 NA Comedy
Under Fire 19682 NA  NA 7.6 WA I 5.7 A Drama
Under Heaven L8928 ¥R NE NA NA NA HA Drama/Romance
uUnder Siege 1992 *%*  uA 5.6 NA NA  '82.26 73 Action/Thriller
Under Siege 2: Dark Territory* L2985 Axx A 6.1 NA NA 50.02 NA Action
Under the Boardwalk ' 1983 NA  NA 7 NA NA 0,15 WA Comedy
Under the Cherry Moon 1886 NA NA .7 NA NA  10.0% NA Drama/Musical
Undercover Blues ‘ 1953 HA WA 7.4 I*EA' A 12.42 NA Cozﬁedy
Underneath 1895 KA NA 7.3 NA NA  G.34 WA NA
Unforgettable T 1996 %1 NA €.7 18 NA  2.78 NA Sci-Fi/Thriller
Unforgiven 1992 NA NA 7.8 NA NA  101.16NA ‘Thriller/Western
Unholy, The 1988 NA  NA 5.5 NA NA  6.34 NA Horror '
inhock the Stars 189g *** NA §.1 NA 0.03 0.23 HNA  Drama
Universal Sclidier 1882 ** NA 5.7 NA NA 36.32  NA f&ction/SCiQ}?i
Universal 3cidier IT 1455 WA NA NA NA VENA NA WA Action/Adventure
Unlawful Entry ) 1892 %** NA 6.1 NA NA  57.14 NA Crime/Thriller
Unmade Beds 1997 #%%  NA 8 NA 0.01 0.01 ©NA Documentary
Unstrung Heroes 1895 ***s NA 7.9 NA NA  7.93 NA Drama
Untamed Heart 1993 NA A 8.1 NA NA 18.% NA Drama/Romance
Untouchables, The 1987 **5  NA 7.7 NA NA  76.27 NA Action/Crime/Drama
Unzipped 1995 *+* N 7.3 NA NA 2.88 NA Documentary
Up at the villa ' 193G NA NA NA NA NA NA  NA Drama
Up Close and personal 1595 ***  NA 6.9 &0 NA 51.05 NA  Drama/Remance
Up in Smoke o 1578 MA WA 7.7 NA NA NA  NA Comedy
Up the Creek 1984 NA  NA 5.2 MA NA  11.7 NA Comedy
Upstairs Neighbour, The 1994 NA A NA 0.1 NA NA NA  Horror
Urban Cowboy 1980 HA WA 6.2 NA NA  NA MR Drama
Urban Legend 1998 *+  NA 5.9 14 10.5237.86 &A  Horror/Thriller
Urban Relics 1998 NA NA  NA 0.5 NA NA  NA Comedy/Crime
s Begins with You 1998 NA KA NA NA NA WA NA Comedy/Romance
Used People 1092 ix* NA 6 NA NA  17.96 NA Comedy/Drana
‘Usual Suspects, The 1995 % NA 8.6 6 ‘NA 23.27 WA Crime/Film-Noir/Thriller
V.I. Warshawski 1891 ***  }NA 5 NA NA 11,13 KA Comedy/Crime
Vacation 1983NA  MA 7 NA NA  61.4 NA Comedy
Valmont 1889 ***1s NA 7.8 NA WA 1.13 WA Drama/Romance
vamp 1986 %% NA 5 NA NA  4.94 MNA Comedy/Horror/Thriller
Vampire Conspiracy 19395 HA  NA NA  C.05NA  MNA A Horror
‘v’émplre in Brcékiyn* 1895 % >k 5.6 NA NA 19.9  NA Comedy/Horror/Romance
Vamplres 1998 NA 10529 6.4 20 .11 1%.22 wNA Action/Horror/Thrillier
‘\«fampiie*s Kiss ' ,19'8'9 NA  NAE 6.6 NA NA 0.73 HA 'Com'@dy/Drama/Horror
Vampyre 1989 KA MR NA  0.02HA  NA NA Horror )
anishing, The S 1gg3# A 6.5 NA NA  14.54 NA Mystery/Thriller
Vanya on 42nd Street 1894 wx*1 NA 2.4 NA NA 1.75 NA  Drama
Varsity Blues 1959.%% A 6.7 NA NA NA  NA Comedy/Drama
vegas Run 1993 NA  NA NA  NA NA  NA NA  Adventure

”””””” Vegas Vacation 1997 NA NA & Na ;'12.84536.43 NA V'C'omedy
Veloaoity of Gary, The 1998 NA NA  NA 4 NA  NA NA  Comedy/Romance
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Velvet Goldmine 1998 ** NA 7
Wenice/Venice 1352 %= nA 7.7
"‘Vé;‘fdl‘(:.t., e mvi%éziﬁA o . 7 .
Wersace Murder, The o ‘e NA WA NA

Vary Bad Thimge T T N %
Very Brady Sequel, A ' 19967%% WA 6.
RO sl c
5

NA  cr ime/Drama

e ‘C‘éiﬁé'dy'/"fhfii Lo

' NA ?Comédy ’

A Adventure/Comedy

;NA” ﬁComédy

NA  NA

NA  Comedy/Musical

NA  Horror/Thriller

NA Horror/Sci-Fi

NA  Action

Actlon/l&dventuxe /Horror
Thriller

WA NA

Ml BRI =t MR i
Vice Versa 1988 *¥xy NA
Vicicus Circle 1996NA
Victer/Victoria 1982 NA
videodrome 19828
village of the Damned¥ T 1995 A ey
N . N SR

T ey

Violator, The 1959NA KA NA

vislets Are Blue. .. S 1%BEeNA NA 6.4
Virgin Suicides, The “1gg9smn MR NA € NA  Comedy

Virtual Combat .~ 1s8éNA  NA 5 NA NA NA  NA Action

Virtuosity* ’ 1995 x% Ay 5.3 NA  24.05 NA Action/Sci-Fi/Thriller
Virus* S N 1999+ © o mNA WA Acticn/Sci-Fi/Thriller
ieions of Light: $RERL G T , B O o CATELAAREL e
Cinematography ; ! i ; ‘ : .
Vital Signs o "1990NA  NA 5.4 NA NA  1.22 NA Drama
Volcano* o L1997 ¥ wwk 14.58 47.47 i72.6 Action/Thriller

o
=
-3

[Se I

1982 %% %1 NA 8. 0.8 NA :Eocumenta:y

&
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e
e
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Title Year Ebert Maltin IMDEBGT OW DG FG  genre

Wag the Doy o T T amg7 xxxx NAL 7.1 15 0.09 43.02 NA  Comedy
Wagons Eastr 1994 NA  NA 4.8 NA NA  4.36 NA Comedy/Western
?Jaitinqy for Guffman | 1886 %*%  NA 8.5 NA 0.04 2.8% NA Comedy
Waiting for the Light " 15%0%*  NA 7.4 NA NA  0.81 NA Comedy
Waiting for the Moon 1987mn NA 7.4 NA 0.75 NA NA
Walthg to E‘xhale 1995 *** NA 5. ‘7 15 €6.22 NA Comedyﬁ rama

king the Dead 1599 KA NA A MA 'NA  NA Drama
Walk in the Clouds, A 1995 #*** NA 7.2 NA NA  50.01 NA Drama/Romance/¥ar
Walk Like a Man ' © 1e37NA NA 3.5 N&A NA 0.46 NA Comedy
Walker 1988 Zero KA 6.4 0.01NA ¢.28 NA Action/Adventure/War
Walking Across Egypt 1999 NA HA NA 4.5 NA NA NA  Drama
Walking and Talking 1996 X4 NA 8 1 0.0€ .28 WA Comedy/Romance
Walking Dead, Lhe 1885 NAR NA 5.6 NA  NA 01  NA Drama/War
Walking Thunder ' 1997NA  NA 8.8 NA NA  NA HA  NA
wall Street ' 1987 ** %5 NA 7.1 NA NA  43.85 NA Crime/Drama
Wanted: Dead or Alive 1987 %%  NA £.5 NA NA  7.56 NA Action
War at Home, The Le2e NA NA 7.7 NA  0.02 €.032 NA Drama
War of the Roses The 1689 ***  NA 6.4 NA NA  83.7 NA Comedy/Drama
War Party o 1989 * WA 7.9 NA NA  0.66 NA Action/Drama
War Room, The o ' S 1993 %% KA 8.2 NA NA 0.9 KA Documentary
War, The 11694 ** NA 3 NA NA 16.55 NA Adventura/Drama/War
WarGames © 1983MA  NA 7.2 NA NA  79.57 NA Action/Thriller/War
Warliock 1289 NA NA 6.4 NA  NA 9.0% NA ;Action/ﬂorror
:W'arlock: The Armageddon 1993 NA NA 6.3 wA NA 2.9 NA  Horror
Warning Sign ' 1985 NA  NA .2 WA NA  NA  NA Drama/Sci-Fi
Warriors of Virtue 1997%% 1 up 5.3 25 3.28 '§.45 WA Action/Adventure/Fantasy
VWarriors, The ‘1979 A NA 8.2 NA NA  NA NA  Drama
Washington Square » 1997 *%*  NA 7.6 NA 0.01 1.7 NA  Drama/Romance
Watch Tt 1993 NA  NA 7.9 WA NA  0.12 NA Comedy
Waterboy, The 1998 * NA $.7 23 39.41150.04NA Comedy
Waterdance, The 1992 %% NA 8.3 NA NA ‘1.7‘2 KA Drama
Waterworld* 1595 4% R 5.7 175 NA 88.25 1% ActLon/Aq TEYX*,,,FE/*:‘l‘Fl
Wanwerk S 1888NA MM 6.1 NA NA  0.f1 NA Horror
Way Past Cool 1998NA  NA MA  NA NA  NA NA  NA
Wayne's World 1992 %% NA 6.8 NA NA  121.7 61.4Comedy
Wayne's World 2 1992 **%  NA 5.9 ®A  NA 7.97 NA Comedy
Wedding Bell Blues 1986 NA  NA 8 NA (.03 0.03 RNA Comedy

Wedding 381 nger, The 1988 % 7N 74 N 21.:280.22 MA x,uir‘?"y/Romanbe
Weeds ’ 1987 *+* NA 6.5 NA NA  2.33 KA Drama
Waekend at Bernie!' 1989 BTN % KA NA 20.22 WA Adventure/C omedy
Weekend at Bernie's IT 1963 NA N 4.7 NA NA 12.74 NA  Comedy
Weekend Pass 1984 NA  NA NA  MA  NA  21.0¢ NA  Comedy
Heekend Warriors 158e NA NA 6.3 NA NA 0.35 NA Comedy
Weird Science 185 AR WA 6.5 HNA  NA 1 16.2 WA Comedy/Fantasy
Welicome Home 1889 **  NA 6.6 NA NA  L.02 NA Drama
Helcome Hone, Poy.y Carmichael 1990}** NA ©.8 NA  NA f3.99 ‘NA  Drama
Welcome To Sarajevo 1887 ** NA T8 0.09 20.34 NA  Drama/War
Welcome to the Dollhouse 1985 *%4% NA 8.1 0.8 HNA 4.432 NA  Comedy
We're Back! A D.LHDV&U”,S Story 11993 NA 6.8 '-:NA NA $.32 °NA Animation
,v:fm'm No }‘mgfﬂs 1989 %+ up 5.6 NA NA 10.56 NA Drama
Wes Craven's New Nightmare 1894 ex B 7.2 NA WA 18.0¢ NA Drana/Horror
Whalaes of August, The ' 1987 4 N 7.3 NA NA 1.34 NA Drama
What About Bob? 1981 NA  NA 7.1 WA NA 83,71 NA Comedy
What Dreams May Come* 11998 SRRy NR 7 5 15.8355.25 16 Drama/Romance
What Happened Was. .. 1994 NA  NA §.1 0.12NA  0.33 NA Comedy/Drama/Romance
What He’'z Got ;1898 NA  NA NA  NA  NA K. NA Comevy/Pomance
Whatever 1988 ***  NA 7.7 NA  0.05 (.31 NA HNA
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:Wheels

When

Where
Where

While
White

HWhite

White

White

White

What's
What's

Eating Gilbert Grape

Mlbh dllly T. Ribbs
When a Man Loves a Mcman
When Hawy Met Sallv o
Elgs Fly

When Time Ran Out.

,ﬁhen We Were Klngs o
Where

the
the
the
the
‘the
the
You Were SLeepbnq
Whispers ¢n the Dazk
Faﬂg

Bovv Are 84

say Takes vou a
Heart s a
Money Is

River Rums Black

Where

Where

Where Rivers Flow North

Wolf
White Hot

Quntﬁr, ‘Black Hea“f
White Man's Burden
White |
White

Men Cen t Tumo o
xghts

PalaceV

Sands

aquall

White Water oummev‘

Who Framed Roger Rabblt

White

Whole Wide Wor id, The

Winding ﬁaix

Windwalker

Ting Commander

Wings of Courage

Wings of the Dove, T

Love Got to Do with It

Fang II: Myth of the White

LA W0AD W W

ol

T

1993 xxex
1993 »r

Tasstima
LY

199 NA M
1993NA

1380NA

1665 xxw
1984 NA
| 1992 *xx

T 1993 NA
1986 xRk
1993 NA
1995+  NA
LG92 NA L NA
1561 wwx

Whoopee Boys, The

Whore 1991 xr#
Who's Harry Crumb? 1989 NA
Who's That Gi:l? 1987 NA N
Who's the Man? '1 3***
Why‘Do Fools Fall In Love 1998 **
Wide Awake » ‘ '1J983*
Wife 1998 NA
legstOfk: The Movie 1985 **
Wild Americax o 11597 NA
Wild at Heart 1850 * w1
wild Bill 11965 **
Wild Flowers 1998INA
wild Hearts Can't Be Broken 1991 **
Wild Man Blues o 1998 xx*
Wild orchid 1890 %
Wild Orchid IT: Twe Shades of Blue 519923*
Wild Things 1598k *%
Wild, Wild West, The 1999 NA
Wildcats o 1986 *1s
Willow® 1988 *xis
JWllLy/Nlllj 1986 NA
Wind 1992 #**
Hind on Water 1998 NA
Wind River 1998 NA

1908 NA
1980 NA
1998 KA
‘1995 www
1997 NA

NA

A !

I\!A

A

NA

R

NA
NA
NA
A

NA

NA

NA

Tk ok

NA
NA
NA
NA
‘NA

NA

PRTR S S
P

[

NA
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7.8 NA HNA . Comedy/Drama
8.1 ﬂAyvﬂA KN Drama
NA WA NA  NA CRA
WA RA 50, Drama
8 NA VS,S Cez. : “‘pomeﬂy/Romance o
1 NA NA NA NA NA
2 20 NAB  NA NA Adventure
9 NA NA 2.67‘;NKA“DoccﬁentaLy
5 NA NA  10.5 ©NA Comedy
9 HA A 0.29 NA  Drama
4 mA  mA 1.11 Na Comedy/Drama
MA BA  NA  NA NA '
NA NA  0.68 NA Adventure
.9 MA NA 0.6 NA Drama
.5 17 NA  81.06 101 Comedy/Romance
.3 A NA | 11.12 NA  Thriller
F.2 MA NA L 34.7% NA 'Adventure
7.3 NA NA  8.88 NA Adventure
.6 N NA  Drama
) 2,32 NA“'Aaverture/Drama
g ; s wa 'ﬁrama
5.3 76.25 MA  Comedy
.2”; VQ .05 NA Dramd
6.8 17.4% NA Drama
5.2 9.01 NA brama/?hrlller
‘ 3,:3 'ﬁk vﬁaverture
"&.7 mA s ;Vv,ﬁﬁv ‘naventure
AR Yibs Homedy Fantasy T
78}8'1.3wwwwvfo~ i
8.4 NA 0 NA  Comedy
5.7 NA NA ENAJV Drama
5.8 NA ¢ NA  Comedy
TR TR " n comedy
7 NA CNA comedy/Mystery
ol U SEERY
L6 NA NA  Children' s/Comeay/Drama
gﬁﬁ'7NA'm<:”'”f: e e
8 NA  NA 0.69  NA Documentary
8.2 NA 2.88 7.32 NA Adventure
7.4 mA m 114‘Sé'TQAHHDrama/Qomance
'2.17 WA Western
N NA NA nA
8.7 NA NA 7.3 NA Drama/Remance
7.5 NA 0.05 0.43 NA Documentary
5.8 NA NA  11.06 NA Drama
5.7 NA HA 0.57 ﬁA grama
7.3 20 %.62 29.75 WA T;ﬁ‘%gﬁamam‘ ystery
‘NA 90 NA ;NA A ACthF/Spl Fl/%ectern
6.1 NA NA  26.2% NA Comedy
7.Z’EA ’NA ',57‘2i EAH'ActJOﬂjﬁdvégtute}Comédy
: ! Fantasy
7.3 NA NA  0.24 Comedy
8.1 NA . 5.52 Action
NA 1.75nA NA Drama
NA 5.5 NA  NA TN
NA 15 MA  NA  NA Thriller
8.5 NA WA 1864 WA Adventure
NA 30 NA NA N Action '
7.7 NA NA 13.95 ‘Adventure/Romance
7.7 NA S G.18 13.72 ‘Drama/Romance
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Winslow Boy, The
Wlnte7 Guegt The
Winter People
Wired ‘
Wired to Kill
erey Snlndell
Wisdom

Wise Guys
Wishmaster*
‘Witchboard

Jlt hboard 2

‘ngches of Eastwick, The

;Wlth Honors
Without Limits
‘without You I"m'Nothihg
Witness S
Wizard of Loneliness, The
jWizard, The

Wolf*

Woman in Red, The

Women ln P“oduc*lon
Woob

Woody nllen Fall Project 1998
A Journey to West

Word Universe:
‘Africa, The

;Workingyéifl
Wor rking Girls

World Accordlng to GafD,bThe

World and Time Enough
World Gone Wild
'Wokth Ulnnlng

Wraith, Tne

Izestllng E*nest HemlngWay '

Wrong Guys, The

Wu Tang
Wyatt Earp

:X Files, The*

Xanadu
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1998 NA
1997 **3
1989 *
1985 *
1986 NA
1998 NA
1986MNA
1986 xR
1897 NA

1985 NA

1%93MA
V'198'7;***% ;
:1‘994?**»;
1558 *xx

1990 *++

1985 NA
1988NA
"}1"989’*

1994 F+
‘1984,&& T

19587
1938 NA

;LQQL\ NA
1988 *xws
1986 *xx
1982 NA
199
1988 NA
‘1989 NA
1986 NA
1993 FHx
1988 NA
1998 NA
1598'NA
1994

A

1998 NA

- 1980MNA

NA
NA
NA

NA
NA
NA

:NA

NA

NA
KA

NA
NA
NA

NA
NA
NA

NA

NA

NA

NB

TV o

NA NA NA NA

8 NA 0,02 0.78
7.3 NA mA  2.02
4.8 NA WA 1.09
4.2 NA NA 0.19
NA NA NA NA
‘NA NA  5.72
& NA NA  8.48
6 ! 6.04 15.7
5.6 2 mMA  7.327
5.2 Na NA 0.17
€.3 NA NA  63.77
7.9 NA NA  20.04
7.7 25 0.06 0.78
7.5 NA MR 1.22
7.7 NA NA  NA
B NA NA  0.14
7.2 NA NA  14.28
6.2 70 NA  85.01
S A "I\AW e
ST i o
S T
NA NA  NA
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“Na mA 0.0
v’ 0.3
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6.5 NA NA 2

6.5 NA NA  10.2
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NA
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NA

WA

NA
NA

99,

NA
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Drama

‘Drama
Drama
g
NA
fComedy
‘Crime
‘COmedy
‘Horror/Tbrlller

Horror

:Horror/Mﬂatery

:Vomeay/Drama/Fantasy
Horror

Comedy/Drama
Drama
'“0medy/Mu<iral

Drama/Romance/Thrlller

Drama

,pomedy/Dramd'

Drama/Hcrror
TCOmeay/Romapce
Documentary
,Comeﬁy/Romanceh'“'
:chcay/Drama

Documentary

'Ccmeav/Pomarce
Drama
Drama

Drama

Action/Sci-Fi
.édﬁedy
Horror

Drama

Comedy

‘Action/Comedy

NA

VWestern
Action/Mystery/Sci-Fi
‘Thriller
‘Fantasy/Musical/Romance
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Returnto T4

Title ‘Year Ebert Maltin IMDB BGT OW otc] FG genre

vards, The B 1999 WA NA  NA NA NA  NA NA Crime/Mystery

‘Year of the Comet 1992 KA ‘NA 6.8 NA NA 2.79 NA Comedy

Year of the Dragon 1985 NA WA 6.5 NA NA NA NA ?E;ii?éirme/wama
Year of the Gun 1991 *rx A 5 NA NA .18 HNA Thriller

Year of the Horse 1997 >+ NA 2.1 NA 0.0l 0.19 NA Documentary

Yentl 1983 NA NA 6.7 NA 'NA 30.4 '

You Can't Hurry Love 1988 NA NA 4.8 NA NA 0.23

You So Crazy 1994 NA NA 5.3 HNA NA 10.18

Young Guns 1988 WA NA 6.7 NA NA 44.73 a/Western
Young Guns IT 1990 *+ NB 6.5 A NA 44.14 N2 wfj;;’sfe};‘f’/r“m“
vYoun@ Sherlock Holmes* 1985 ’*** *x ;6,8 ENA NA ;4.25 HE i;zizﬁéAdventure;’Fantasy
vounablosd ' 1986 NA 6.2 NR NA 15.45 NA Action/Drama

Your Frisnds & Neighbors ‘1998 NA wm 7775 034 4.71  ¥A Drama

You've Got Mail 1998 krx NA 7.5 NA  18.43 77.94 HA Comedy/Roméncé

Yume 1990 NA A £.1 NA NA 1.96 NA Fantasy '
Zebrahead 1992 o+ NA 6.9 NA HA 1.47 NA Drama

zelig 1983 NA HA 7.5 NA NA 11.8 NA Comedy

Zerc Effect ‘ 1995 **sh WA i A 0.43  1.98 & Comedy/Thriller
Zeus and Roxanne 1297 RNA NA E6.r NA 2.76 7.18 KA Children’s

7ig and Zag ' C 1998 NA NA  NA NA NA  NA NA Comedy ’

Retumto T
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Correlations, all movies

Field 1

Year
Year
Year
Year
Year

Year

Year

Budget
Budget
‘Budget
'Budget
Budget
Budget
Budget
Budget
Budget
Budget
Budget
‘Budget
Budget
Budget
Budget
Budgetl
Budget
Budget
Budget
Budget
Budget
idget
Budget
Budget

Field 2

Budget

Opening Weekenc
Domestic Gross
Non-Us
IMDB ratin
Ebert rating

Maltin rating
Computer use
;ﬁction' '
Laventure
ngult
Animation
Children's
Comedy

Crime

Drama
Documentary
'Faﬁtaéy
Film-Noir
Horror
Musical
Mystery
Romance
Sei-Fi
‘Short

Thriller

Non-USA CGross
IMDB rating
Ebert rating
Maltin rating
Computer use
Action
Adventure
Adult
Animation
Children's

Comedy

Crime
Drama
tDocumentary
Fantasy '
Film-Noilr
Horror
Mosical
Mystery

Romance

Sci-Fi
Short

Pearson's ¢

o)

(0%) [3463
-0.03 (0%) |
3

et et

-0.01 (0%
0.03

3
63
3]
0.09 4631
9.09 463]
~0.01 631
0.06 13463]
-0.08 124631
-0.05 (34631
5.02 €31
' J462]
631
1637
13463]
53)
5]
5061
7 [166]
0.05 1602]
0.06 [380]
0.03 ¢ ]
0.55 (16.8%) [769]
-3.08 (0.3%) [713]
5,12 (0.9%) {712)
-0.09 (0.4%) [713]
-0.08 (0.3%) [713]
0.08 (0.3%) [713]
20,02 (0 (7121
0.02 {0%) 1713)
0.09 (0.4% [713]
0.06 (0 [713]
0.2 (2. 7131
0.28 (4. {713]
0.67 (0 [713]
~0.12 (¢ } [713]
0.26 (3, 7123
0.01 (0% 131
0.06 (0. [713]
0.06 (0. 713

r.Year

O

[ ¥S)
S A
fe-R vl

~0.1
0.2¢
oo
0.07 (0
.06 (0.

file./ic:fusritext/igp/html/temp/allstats han

r.Budgeﬁ

NA
~6.33 (5.

=021 {2,

o

G
w1

-4

~0.44 {10.4%)
0.15 (1.2%)
0 (0%

—0.23 (2.7%)

0.04 (0.1%)

0.1 (0.6%)

0.04 (U.1%)

Lo
DO D .
j=}
N

¢

loe)
[ I

o
oo
-

o DO
(AN

~0.12 (0.7%)
NA

NA

A
NA
NA

HA

NA
NA

A
NA
NA
NA
A

HNA

M

NA

NA
NA

NA
NA

MR

WA

NA

‘NA

R

fel

0.41 (9.

r.Computer Use
0.2 {Z%}

[acia

0.08 (0.3%)
~0.02 (0%)
5.48 {12

0.42 (8.

0.0%L (0%)
WA
“0.,03 {on
0.15 (1.
-0.09 (0
-0.06 (0.
0.09% (0.
003 |
0.02 {0%
0.1 (D
0.08 (0.
0.16 (1.
0.25 (3.
0.07 (0.0
0,16 |
0.2 (2%
g (0%
0.05 (0.
0.07 (0.
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Budget ‘Thriller [713]
Budget War [713
‘Bﬁdgét e .,tjiéj
Eé§enihg Weekend Domestic Gross [624]
Cpening Weekend Non- USA Gro:s T l1486]
:Opéning Weekend _IMDB ratlng ' [619]
fOpenihg Weekend Ebert ratlng
Openingywéekend”'Méltiﬁyiatingv 1 [92]
Cpening Weekend omputer use 0.42 (9.6%) [635]
Cpening Weekend Action -0.2 (2%) [615] '
‘Gpening Weekend Adventure T 206003 (0%) [615]
Cpéning Weekend Adult -0.02 (0%) [615]
Opening Weekend Animation T-0.12 (0.8%) [615]
Cpening Weekend Children's :O.liy(O.S%X [615]
Opening Weekend ‘Comedy NA k -
'bening Weekend Crime  40>02 (0;) {615]
Cpening Weekend Drama ~0.03 (0%) [6¢5]
'Ooenlﬂg Weekéhd”'Documemtarv' C 0,02 (0% [615]
fOpenan‘Weekend Eantas; 0.17 {1.5%) [615]
Openlng Weekend Film-Noir fO;lGW(I: [615]"'
Oyenlng/Weekend Horror 0.07 (0 [615]
Opening Weekend Musical 0.05 (0.1%) [615]
openih§ Weekend Mystery 0.37 (7. 16157
Openlng Weekend Romance fO.Dél 0.22 bféigi“
Opening Weekend Sci-Fi 0.07 {0.2%) [6151
Opening Weekend Short 0.08 (0.33%) [615]
Opening Weekend Thriller ~0.03 { [615]
Openlng Weekend wWar 0.1 (0.5%) [615]
‘upenlng'WeePend “Western 0.38 L6%) [615]
Domestic Gross ’Foﬁ”USA‘ufbséyy 0.8 %) [265]
Domestic Grocs"'IMDB ratlrg 0.05 [’835}
Domestic Gross 'Ebert ratlng O 0.13 “fl7l2]
Domestic Gross Maltin ratlng 50'35 £y [175]
‘Domestic Gross pomnuter use' 0.3 ' '[2889}'
Domestic Gross Actlon ~0.0 ’ {27891
Domestlc Gross Rdventure G.OS ”{27891
Domestic Gross  Adult 0 (0%

Domestic Gross  Animation ~0.08 %) [2789]
Domestic Gross  Children's 0.07 %) [2789]
Domestic Gross Comedy -0, [2789]
Domestic Gross Crime 0.03 £2789]
Domestic Gross  Drama ~0.01 Y [2789]
Domestic Gross  Documentary 0.09 ) (27891
Domestic Gross Faﬂtaay ' 0.08 "{2789f
Domestic Gross  Film-Noir 9]
Domestic Gross Horror

Domestic Gross Musical

Domestic Gross ,Mystéry

uomestw””Gioéé' ‘Réﬁéﬁée

;Domestlc Gross  Sci- Fl

Domestic Gross  Short

Domestic Gross Thriller

Domestic Gross War

‘Domestiv Gross Western

Non-USA Gross IMDB ratlrg

Non-USA Gross  Ebert ratln

‘Non-USA Gross  Maltin ratlng .

Non—ﬁSA Frossﬂv 'Computer uce o O:Zi ké;é%)“TéééT”m
Non-USA Gross Action -0.08 (0.3%) [265]
Non-USA Gross  Adventure ~0.05 (0.1%) [265)
Non-USA Gross  Adult NA

&
-
.08
(0%)
0.15 (1.1%)
0.45 (11%)
T 0019 (1.9
e .
-0.02 (02
-0.12 (0.7%)
0.13 (0.9%)
R
~5.02 (o%)
~0.03 (0%
0.03 (0%)
0.18 (1.7%)
s T
0.07 (0.2%)
0.05 (0.1%)
0.37 (7.2%)
0,06 (0.2%)
0.07 (0.2%)
0.08 (0.3%)
-0.03 (0%)
0.09 (0.42)
6.38 (7.7%)
0.82 (43%)
0.06 (0.1%)
0.13 (0.9%)
0.35 (6.5%)
0.32 (5.4%)
~0.08 (0.3%)
0.05 (0.1%)
o (o%)
-0.08 (0.3%)

tiie://e:/usr/text/igp/himi/temp/allstats him

0.03 (0%)
S 0.18
0.14 (1)
~0.18 (1 '
606 (0
0.03
-0.09

(1.7%)

(O‘%)

0.11 (0.6%)

NA

~0.04 {0.1%)
0.02 (0%
-0.02 (0%)

0.07 {(0.2%)
T
0.04 (0.1%)

0.16 (1.4
0.28 (4%
0.07
0.05 (0.1%

0.08 (0.4%)
0.15 (1.2%)  0.01
0.08 (0.3%)  0.06
-o 03 <o ) 1 0.03
' : .01
W g
‘0.04 (0%) “olo1
0.07 (0.2%)  0.04
-C.01 (0&} -0.01
0.14 (1.1%) 0.15
2 0. 1@) R
0.21 (2.3%) 0.22
F S GO T
0.29 (4.4%) 0.35
0.27 (3.7%)  ~0.06 ;
~0.06 (0.2%)  -0.04 (0.1%)
~0.05 (0.1%)  0.01 (0%)
na NA

(0.4%)

~0.02
~0.03
0.02
0.14
0.12
0.08

 0.33
0.05
0.07

0. 05

0.79
9.06
0,13

0.06

,«0”07
0.08 (0. 3%)
‘—O 01 (0%
0.03 {0

To.1 (0.
0,05 (0.1%)

0,09
0 (02)
6.03 (0%)

©0.06 (0. 2%j

AR SrT (O%)

(0%)

(1. 1@)

56 (0. 1%

0.08
-0. O:

0.32

0.35

NA

~0.05 (0.1%)
(0.2%)
O (0%)

-0.01 {

0.12 (0.7%)

10.09 (0.4%)

-0.04 (0%)

(0.4%)

-0.01 (0%)

0.12 (0.7%)
0.14 (1%)
0.18 (1.7%

0.2 (2.1%)
0.32 (5.4%)

;NA
~0.06

(0.1%)
(0.1%

-0.05
NA

(0.2%)
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308

Non-U

,Non—U
‘Hon-U
Hon-U
Hon-U

Non~U
Nen-U
Non~U.
Non-U
Non-U
Hon-U

fﬂonmU

Hon-Us
Non- U
IMDE
IMDB
TMDB
IMDB
IMDB

DB ¢

IMDB

'IMDB

IMDB

IMDB
IMDB
IMDB

IMDB

IMDB
IMDR

IMDB
IMDB

IMDB
IMDB

TMDB
IMDB

IMDB
IMDB

Ebert

Ebert r

Ebert

Ebert I

Ebert

Ebert
fEbe
Enert

Vber

Ebert :
*Ebe:t'
Ebert
‘Ebert
Ebert
Ebert

Ebert
Ebert

Bbert

Ewsrt

,Enerﬁ
'EbE‘}f .

‘Non-USA Gross
,Nou—U
,Von—d

SA Gross

SA Gross

a% Gross

DAﬁGrgggmv“
SA Gross

SE Gross
SA Gross
Sh Gross
SE Gross

SR ”(';"”O‘U

SA Gross
3A Gross
Sk Gross

SA ésmés

:Df“x Zross

SAvGIOS%“.

faflng

;qtlng '

rating
&atlng
rating
rating

"atlng”

“atlng
rating
rating
rating
rating‘
rating
rating
“ating
ratlﬁg ’
rab;ng
ratlng

katlng""

rating

*atlng o

rgtkng

'Latlng
fatlng

rating

rat¢ng' )
ratlng

rating

Latlng”“'

rating

rating
rating
iating‘
rating
ratinq'
vating
rating
fating

Lating

Arating

Animation

uhilﬁrer'f

Vom@dv

Crime
Dﬁdmd
ﬁOChmeﬂtary
FahLaS\ '

,fllm—Nolr
Horror
Musical

Myst“lf

Romamce

ScieFi

;anort
‘Thriller
War A
Western
‘Ebert ra*lpg

,Maltln ratlpg
\omputer use

WA

Maltin ratlng 0.51 {14.5b>”{ljj]
Computer use ~0.02 (0% [2196]
Action ' 0.31 (5%) [3082]
Adventure (0. j [308?f‘“
Adult ' [3082]
krAnlmaf}or , T[2082]
Chila ren s 0.04 (0.1%) [3082]
uomedy 'U'(O%)'fEOSQ} )
’Crlme 0 (0%) [3082}
Drama Rk (OﬁV 0821
Dobumtptary' " 0. [30871
rantasy I | s 3683
?llm—Nalr % [308”]
Horror [3082‘”
Musical [3382}
Mystery (3082 }
bomanrc [3&8“}
Sei-Fi T[a0827
Cghort [308“*
Thriller [3082]
tWar' -
Western

‘ACtlQP
‘BAdventure
Adult
e
bﬁlldrtr

"womeay
‘ f‘z ime
Drama %) [1681]
'Dccuﬁentafy o ;) f1681}w"
Fantasy : [1681]
Fiim-Noir ~0.03 (0%) [1681]
Horror 0.04 (0 {LGBh
‘Musical 0.0 %) ;lGSl}H‘
Mystery . [!@@1] '
ébméhce 0 (O% ‘
 Sci—Fi ’ 0.032 (16811

Short 0.02 (0%) {1681}

Thriller 0.05 %) {1631
War 0.0z [108L]

0.04

X'O.C7
~0.03

NA NA
0.07 (0.2%) [265] 0.07 (0.2%)
ot DA i d WL SRR
.01 (0%) [285] 0.01 :
R et TR
1 10.06 (0.2%) [265] 0.09 (0.4%)
506 (67147 F36S] e
) Ze g be” (0 i}
.G.D8’<G~31;
ST TG e
.16 \1.3%)

~0.08 (0.3%)

0.07 (0.2%)

T 58]
(0.1%)
~0.02 (0%)

;“o 03 (0%)

J04 (0%)

S
NA
0,05 (0.1%
0.65 (0.13}
S
-0.03 {
0.07 (0.
T 0,05 (0.1%)

~0.01
0.04 (0.1%)

file://c:/usr/text/igp/html/temp/allstats. htm

WA
0.03 (0%

e

g )

~0.04 (0.15y
0.03 (0%)

~0.18 (1.6%)
-0.04 (0%)

5,07 (0.2
—0.03
10.0% (0.
<01 (0.5%
5.05 (0.

0.11 (0.6%) 0.08 (0.3%
Tl0.05 (0.1%)  ~0.05 (0.1%)
0.04 (0.1%) 0.04 (0.1%)
10067 (0.2%;  -0.18 (1.7%)
0.43 (a 7% 0.42 {9.3%)

0.56 (17.5% 0.52 (14.7%)
CS0L0E (0.1%) 0 (0%
0.3 (4.7%) 0.3 (4.93)
~G.11 (0. ey -0, 17 (o.~"‘
0.05 (0.1%) 0,04 (0.1%)
C0.18 (1.e%)  0.18 1.7y
0.04 T 0.05 (0.1%)
T Sy
e ”
0.02 % J.
»G}DQ (0 4 ) o
he TR
—0.04 (o 15
S 0.05 (0. 14
~0.13
0.1 {
' 0 01
e
"o 01 (0%
N e
o (0%
S0.14 (1%) v
Qo 43 (9. 7““ ' 4z (9.

(1.2%)

2%)

-0.01 (0%)

(0%)

~0.08 {0.

0.03

6 a6

-0.05

0,01

'Nn

—O ll

A
0.07 (ﬂ 2%)
NA '

0.01 (0%)

-0.08 (0.3%}
0.06 {0.2%)
~0.08 (0.4%)

0.07 {0.2%)

0.09 (0.4%)
(0.4
0.13 (0.9%)

-0.09 {G 4%‘
0.07 (0.2

0.1
9.04

0.42
0. 52

.31

-0.13 (0.9%)

0,02 (0% T cou
o (0%)
0.04 (0%)
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:Ebert rating Western ~6.07 (O 2%) 0.1%) ~0.07 {0.3%)

Maltin Computer use 0.09 (0.4%) i ‘ NA '

wmitinsating metien g (1 ) e i3

Maltin ra Adventure 0.04 (0%) 0.04 (0

Maitln"fétiﬁé'”"'Adult na NA

Maltin rating Animation “NA V NA | NA

Maltin rating Children's " ~0.05 (0.1%) [176]  ~0.05 (0.1%) -0.06 (0.1%)  -0.05 (0.1%)

'Méltinﬂratinq A»omedy Coun o A NA o {NA ©NA o

Maltin fatlng Crime 0.03 (0%) [176] 0.02 (0%) 0.03 N 5.03 (0%)

Maltin ra Drama  -0.07 (0.3%) [176] = -0.07 (0.2%) -0.07 00T (0.3%)

Maltin Documentarty 0.12 0. [176] 0. 1.1%) .12 (o7 6.1z (0.

Maltin ‘Fantasy  -0.06 (0.1%) [176] { 20.07 (0.2%y  —0.07 (0.2%)

Maltin r Film-Noir 0.04 (0.1%) [176] 0.03 fo%; ‘10.04 (0%}

Maltin rating Horror - -0.03 (0%}'{1761 0,04 (0%) 0,03 (0%)

Maltin rating Musical ~0.11 (0.6%) [176] ~0.1 (0. {0.6%)

Maltin reting Wy stery 0.1z (0.8%) {l?oj ”";G;ié C0L1Z {078y 0.17 (0.7%)

Maltin rating  ‘Romance ' 0 (0%} F176] ' 0.0l (0%)

Maitin rating gy R b 5B o4

Maltin rating ‘Short . 06 (9. :1?6] ' 0.06 0.05 (0

itEs rabing  EReifierTTTTTT _ 98T E.be .38 6.BE B it

Maltin rating  War [176] ~ -0.05 (0.1%)  -0.04 (0%) ~0.04 {0.1%
Maltin rating ”Western" 1176} —D.62 (0%)  -0.05 (0. 1*)""Lé~9§ (0.1%)

'Comnufer use netion Y 134637 fo.iz o U.do (0 73 157 S

Computer use Adventure (34631  -0.01 ( 0.07 (0. 29; S

§Computer use Adult [3463] f—G‘OZ 0.03 (0%) NA

Computer use Ailmatlon T Lplo4 (O.lﬁ) f?ééé} ;40 06 % }G (0 5" - mA

Computer use Children's 0 {0%) [3483] 0 (%) -0.04 {0%)  NA

Computer use vomery “ay *}'[?46’} ' ' gO (G)s o.01 (0%) ' NA

‘Computer use  Crime 0 (0%) [3463] 6.01 (0%)  ~0.01 {0%) WA

Computer use Drama ©-0.01 (0%) ([3463] 0. oz (0%)y 0.0z (oY wa

iComputér use a Documentary ' 9 (O%) [34b3] ‘ (O%}‘ ’—0.64‘(6}1%)' k'NA

Computer use Fantasy C 0 0.12 (0.73%) [3463) foUsey 0 o osy T T Twa

Computer use Film-Noir ) 0.13 <O.933 [3463] (0.9%)  -0.03 (0%) HA

Computer use ‘Horror T 0L01 (o5 [2453) (0%) ~0,03 {0 NA

Computer use Musical 0,02 (0% A{EﬁGEEA’ G% 0.11 {O: :NA'

Computer use "Mystnry ‘ ol & t3463] ' (1 Q.04 “NA

‘Computer use  Romance 0.03 (0% 34631 (0% 0.03 nA

‘Computer use  Sci-Fi " 0.03 (0% [3463) 0%) o (0%) NA

'Cémputér usge ' shert ©0.01 IO?) {3463 0%) —6'02’(6%) NA

Computer use ‘Thriller ';o'(oéx f°467] (0 g (0%) NA

Computer use War o 0. & . {0. NA

Conmutéi use Western .23 NA

Action S Adrﬁrturp' ‘ } -0.29 ”}w0.29 (4~44)

Aetion " Uadguit ! ‘ [z S0l 02 ~0.02 (0%y

Action Animation ﬁ—a.lz (0.6%) ~0.11 ~0.11 {0.6%)

Iction ' “Children's  ~0.08 {0.3%) [3463]  -0.08 ~0.08 (0.3%)

Action Comedy 5—0 O, (0%) [3463] -0.02 ~0.02 (0%)

Action Crime T (6%) 13463) -0.02 “0.02 (0%)

Rction ' Drame 0.05 (0.1%) [3463] 0.05 0.05 10.1¢

Action 'Dowhmeptar; 0.07 (0.2%) [3463] Ed;de'{d‘iéy 0.0 10.07 (0.2%

Bction Fantasy  -0.16 (1.3%) [3463] -0.17 <1 5¢) -0 ~0.15 (1.

Action Film-Noir  =0.14 (1i%) [3463] ~0.14 | -0 -0.13 (0.87

‘Action Horror ~0.04 (0. [3463]  -0.04 -0.04 (0.

e T RRTITRCA e 1363 68T o e

Action Mystery }—d.iS [3403] <0.15 —0.13 (0.

I ey e Taca 603 o 555 v

Action © 0 sei-Fi ©0.07 (0.2% [3463] 0.07 (0.2%) 'Ao.o7 (0.2% 0.07 (0.2¢

Action Short  -0.08 [3463]  -0.08 (0.3%) '-0.08 (0.3%)

Action Thriller 0 (0%) ' 0 {6%) o (o

Action War —0.07 [3463]  ~0.07 ~0.07

‘Action ‘ Western 017 134831 -0.17 C@.15
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Bdventure
Adventurs

‘Adventure

Ddventure

Adventure

‘Adventure
Adventure
Adventure
Adventure

Adventure

Adventure

fAdveﬁtdfeb

Adventure
‘Adventure
Adventure
Adventure
,Ad‘i}ém:ﬁrv-:é

rdventure

Adult
‘Adult
Adult
Adult
Adult
Adult
Adult
‘Bdult
Adult
Adult
Adult
Adult
Adult
ﬁAduit
Adult
5Adu?t
Adult
zﬁnlmatian
Animation
Animation
‘Animation
Animation
fpﬂlmaLaau

‘Animatien

Animation
‘Animation
,Animétion
Animation
,Animation
Animation

Animation

Animation
Animation

Children's
Children’s
Children's
Children's
‘Children's
Children's
‘Children's
Children’s
Children's
‘Children's

Sof8

Adult
Anlmatlon
Chlldren
‘maeay
Crime
Drama

Documentary

‘Fantasy
F41m~No¢r

Horror

" Musical
Mystex&

Romanpe

| Sci-Fi
‘Short

Thriller

'War

Western
Anlmatlcn

Children's

Comedy

‘Crime

Cbdeé”.,ﬁw
Aﬁocﬁmehtary
Fantasy
Film-Noir
1Horror‘
Musical

'Mystery

Ramauce ‘
Sci-Fi
Short
Thriller

War

Western

“uhlldf%ﬂ 5

c"c)meuy
Crime
:Drama
VDocumentary
Fantasy

i;LLm RO“E '

Horror
Musical

‘Mystery

Romance
"CL El
Short

'T rll‘er

War
Western
Comedy
Crime
Dramna

'Documentarv

Fantasy
FllmkN01r
Horror
~Mu31cal

V yﬂtezy

momaﬂce

,[0,,

~0.01 (0%} [3463]

~0.1 {0.5%) [2463]
~0.02 (0%) [34b3] o

0 (0 [“46“]
-0.01 (9%) 134631
»»»»» 0.09 (0.4%) [3463]

[3463]
74671

: f3463}
~0.01 (03) [3463]

0 (0%) [3463]

0.02 (O b o[3463]

0 (0%) [3483]
-0.01 (0%) [3463]
0 (o%) [3463)
-0.02 (0 31 {°4c
e e
T -0.01 (0%) [34631
20.03 (0%) [3463]

-0.05 {0.1%) [3462]

C-0.06 (0.2%) [3463]
v LT o

e

.03 | (34637
.02 (0%) [3463]

-0.04 (o 15Y [2462]

-0.04 [3463]
-0.02 (34631
~0.02 (i [3463]
59.02 ‘fza63)
~0.01 | [346QJ'
~0.03 (0%) {34631
20,07 (0.2%) [3453]
0 (0%) [3463]
§.02 {0' (34631
~0.02 (0%] [3463]
g0z [3463]
9. 0% RGE Y [346“

001 (0%) t3463]
,0.21 fZ 3 LJ463]

T-0.02)

(3463]

SR

U 03 (C )

~0.01 (0%)
0 (0%

~0.01 (0%)

-0.01 (0%)
oo
0 (D%}
O (0%
Ceo.o1 (o)

0 (D%
0.02 (0%)
0 (0%)

.01 (0%)

0 (0%)

.02 (0%) e
oo ' 0%
T 0,01 {0%) -0.01

-0.04 (0w -6.04

-0.0¢ -0.05

~0.07 ~0.05

. ~0-®$ AR

0.01 (O¢)

=0.02 (3&) [3 403! -0.02 (6%
O {0%) L3463} 0 (0%)
AG.O; (Q ) [34 3] -0.00 (o)

i)

O (o
0.03 (0%)
aibodRaass
0

)

0 (0%)
;d'Oé”tcgj
'—o 0l (0%)
e
0. Oﬁ’gﬁ.ééi"
T
0.2 12.2%)
NP es
SEpgpe
e
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~0.01 (0%) -0.02 (0%)
“0.11 (0.8%) -0.12 (0.7%)
%}

.01 (b8 L.
S0.11 (0.8%)
G. 14 {1%)
~0.23 (2.7%)
'-o 05 (0.1%)
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Children's
Children's

Children's
Children's
Children's
Comedy
:Cbmedy
;Lomgdy
jCom»dv
EComedy‘

, Oﬂed"
:Lomedy

Comedv

Comedy

Comedy
pomedy

?Comedy
ECamedy
Comedy

Crime

Crime

Ecrlme

Crime
‘Crime

Crime

‘Crime o
i
Crime
Crime
Crime

Crime

Crlmﬁ

Drama

Drama
Drama

Drama

Drrama

'Drama

Drama

Drama

Drama

Drama

Drama
Drama

Documentary
VDocumentary

pocumentary

,Documentary

Loruméntary
Documentary
Dccumentary

‘Documentary
;LOLumenta*v

Dccumen*ary

'Locumen* Ty

Fanta “y

Fantasy
Fantasy

Fantasy

Fantasy
Fentasy

”‘war

Sci-Fi
Ehort

“thriller
“War )

Crime
Drama

Documentary

JFantasy
Film-Noir
Horror
Musical
Mystery

;Romance
qu Fi

War
Western
Drama

Documentary

1Fantacy

AkllT*EOlr

‘Horror

‘Musical
biMyQtery
' Romance

Sci-Fi

‘Sbort'
vThrlller

War
Western
Documentary

'Fantasy

nllm &c1r
Horror

"Musical
,Mystery

Ropmance
BCi-Fi
Short

Tﬁrllxer
wWar
Western

Fantasy
Film-Noir
Horror

CMusical

Sci-Fi
Short
Thrlller )

Reatern

Film-Noir

Horror

fMusicél
Mystery
Romance

Sc; Fx

0 (0%)
0.37 (7 -3%)
-0, 01

”—o.éi

0 (0%)

0.14 (13}
" 0,03 (ﬁ

~0.08 (0. Ju>
;-O.Qe (0.2%) [3463]
0 (0

oot (Q ¥
;-d 01
Co.01 (o
L0077 (0.3
002 ¢
© 20,05 (0.1%)
0.09 (0.4%)
'9.94 (0.1%)
YG 17 (1 4% )
T 0.03 (o)

[3463)

L34b3]

% {3463}
[7463} ;
{3463

0 (0%

[3463]
[34031”
[34633
(34631
1) [3463]
{0%) [3483]
©[3463]
[3463]

[3463]
'€3A@3}
3463]
.m) 134631
13463]

L) (34631
oe; [3463}

L¢&6o,

C0.06 {0.1%) [2462]

0,08 (0.3%) 134637
-0.01 (0%) [3463]
0.01 (0%) [3463]

{546:}
[3463]

0 (0%

[346 :v]
{5464]

W

Cr:

[2463]

13463]
[3463]
13463)

LSQGS]

13463]

Tiges

”iéégéjH”,H;<,”
aes
~0.09% (0.4%)

[2463) *~o 08 (0.3

[3463]

{34631m‘

{346a] 
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G (0%) 0 (0%
0.37 (7.3%

0 {0%)
.37 {TF.1%)

.02 (0%)
;-@ 0L {Qmj‘

o (eE ooy 0 (0%)
EJOLOZ'(ng U007 t0%) ~0.02 (d%;
0.02 (0%)  0.01 (0%) 10.02 (0%
~0.04 (0.1%) -0.03 (0%) - -0.04 («>y‘
0.09 (0.4%) 0.12 (0 0.1 (0.5%)
-0.03 (0%)  -0.01 ~0.03 '

—0.02
5wy
~0.03
e
'0‘“;”3

-0, 03

-6.02 (of\ ~0.01

~0.02 (0 o
Q.06 (0.1%}

-0.01 (0%)
0.01 (O%} 0.01 (0%)

0,08 (0.3%)

0 (0r)
t)  -0.08 {0.3%)

06 (n 2

Y0 (o) 0 (0%)
0 (0%) 0 (0%
-0.02 (0%) -0.01
-0.01 (0%) -0.01
s o e
~0.08 (0.3%) -G -0.08 {0,3%)
-0.02 (0% ~0.04 (0.
-0.04 (0.1%) -0.05 (O 1%’
0.1 (0.5%) .12 (0.8%)  0.0% (0
0.05 (0.1%) 0 (0%) -~ 0.02 (0%
0.16 (1.4%)  0.17 (1.4% .16 {1,
~0.03 (0%}  -0.05 {0.1%)  -0.04 (0%)

3
%) -0.06 (0.2%)
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Movie Statistics

‘Fantasy
‘Fantasy
Fantasy
e Fantasy

Film-Noir
Film-Noir

Film-Noir
Film-Noir
Film-Hoirn
Film-Noir
'LJ ~Noir
Film-Noir
Film-Noir
Horroxr
Horror
Horror
Horror
‘Herror
Horror
‘Horror
Horror
Musical

Musical

Musical
Musical
Musical
Musical
Musical

}FVSY@Y? o

fvjd_u~

Mystery"“

Mystery
Mystery
Mystery
‘Romance
fpomanue

:Qonu nge
Romance
;Romanéa'
Sci-Fa
Soi-Fi
Sei-Fi
Sci-Fi
Short
;Short
Short
‘Thriller
Thriller
War
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‘Short

Phriller

War

Vuesteru

Herror
,Mu51cal
Mystery
Romance
Eci-Fi

,ﬁ‘uort
VThrlllwf
War

Western
Musical
gMyStery'
vaomance‘
;SCL*Fl”“
“Q n,\(\r r
V;hrlllpr
War
Western
Mystery
_Pﬁ 10ar ce
Sci-Fi
Short
;Thrlller

'War

Western
Romance
Sci-Fi
vShort
‘Thriller
Wax

Wecterr
eie
 §301t
‘Thriller

War

Hestern

Short

Thriller

Western

" Thriller

War
Western

war
W€°te1r

weste; i

.O...

(0%)
S -0lo1 (og) (3463}
5%y Tages
ST

RN
T0.08 (0.3%)

1%) [3463]
[3463]

101 13463
2465

0%) [3463)
-0.04 (0.1%} [346~1
0.14 (1%) [3463]
-0.01 (0°) [3463]
O (0%) [3463]
5.12 (0.83) [3463]
0 10%) [3463)
L4 463)
1.9%) [3463]
%) [3463]
( [3463]
{ [2463]
{ (34637
H0.2TY [34677
(05) 134637
3.04 (0%) (24631
5.03 (0%) [3463]
7T {0.2%) [3463)
5.01 0%y (2483

-0.03 (0. [2463]
—0.04 {0.1+) [3463)

—0.02 (0%) [3463)]
0.01 (0%) [3463]
~0.03 (0%) [2462]
%y [3463]
34863]
1) [3463]
0.01 (0%} [3463)
0.08 {0.1%) [3463)
0.17 (3.5%) [3463)

 -0.01 (0%) [3463]

-0.02 {W'

[3463]

16 14wy 34631

~0.01 (0%) [3463]
0.02 (0%) (346371
-0.02 [2463]

0,01 (0%) [3463]
404 (0%) [3463]
~0.05 (0.1%) [3463]
~0.01 (0%) [3463]
~0.02
5.08 (0.3

,{gdgs

- -0.023 (b%
~0.02 (0
S -0.02 (0
.13 (0 8¢
0 {o%)
0.03 (0%)
~0.02 (0%)
S 0.07 (0.
0.02 (0% ,
~0.03 (0%)
~0.04 (0%)
Tl 02 (0%
0.01 (0%
-0.03 (0%)

0.16 (1.
~0.01 {B%)
Tolo2 o)
-0.02 (0%)
L0.01 (U%)
P

~0.01 (0
"5.04 (0%}
~0.05 (0.
~0.01 (0%
~0.02 (0%)

(24631
' 0.08 (0.3%

. (0.1
0.14 (1%)
-0.01 (0%)
G {(Gu;

S 0.11 (0.
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~0.02 (0%)
~0.01 (0%)

8 {5%)

0.21 (2.4%)
0.07 (0.3%)
Q

(0%)

-0.04 (0.1%)

)0

O”QO%X
g.01 (0%}
0.04 (0.1%)

.08 (0.3

i

Multiple Correlations

1%y

) 3

—0.02 (6%)

.02 (0%)

02
~0.09 (0.4%)
~3.01 (0%)
0.01 (0%}
0.07 (0.2%)

0.1Z 7%
=0.02 (0.)

T -0.03 (0%)
~0.04 (0.17%)
~0.02 (0%)

0.13 (0.9%)
- -0.01 (%)
~0.02 (0%)
To1T (1.2%)
0,01

~0.02
: '0 07 (0D.2%)

-0.02
Tn.06 (0.

~U.06 {0.1%)
T.1 {0.5%)
T-0.06 (0.2%)

5.16 (1.7:

0 (0%)

~0.05 (0.1%)

gt

0042 (0.2
0 1o

0.21 (2.2%)
0.17 (1.5%)
~0.01 (0%)

~0.02 (0%}
—0.02 (0%
-0.01 (0%)
n.12 <n 2%)

~0.01 {0%)

0.04 20%}
-0.04 (0%)
0.07 (0

o1 (0

o
0.01 {0%)

-0.02 {0%)
~0.01 (0%)

Z0.01 {0%)

0.03 (0%2)
~o.05 (o 1%
~0.01 E
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Movie Statistics
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Field

Year

Budget

,Openiﬁg Weekend

Domestic Gross

NWon-USA Gross
IMDB rating
Ebert rating
Maltin ratihg
:Computér use
Action
Adventure
Adult
Animation
Children's
Comedy

Crime
Drama
Dé‘éﬁmé‘nt ary
‘Fantasy
Film-Noir
Horror
Musical
Mystery
Romanze
Sei~Fi
Short
Thriller

War
Western

Return to

@
o

ST
A

T N N R RS N

: p
Lo
fs+]

.43

Wil W

0. B G0 G

Multiple Correlation (all fields)

.32
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Movie Statistics

Return to [ able |
Correlations, computer movies

Field 1

Year

Budget
Budget
Budget
‘Budget
Budget
Budget
Budget
Rudget
Sudget
Budget
Budget

Budgetv

Budget
‘Budget
Budgel
Budget

Budget'

‘Budget
Budget
Budget
Budgei
Budget
Eudget
Budget
Budget

Tof7

Field 2
Budgeb

Opening Weekend

Domestic Gross
Non~-Ush Gross
TMDB rating
Ebert rating
Maltin rating
Action
Adventure
Adult
Animation
Children's
Comedy

Crime
Drama
Documentary
Fahtagy
Filw-Noir
Horror
Musical
Mystery
Romance

Sol-FL

Western

fOpenlng Weekend
Domestic Gross
Nen-USh Gross
IMDBE rating
Zbert rating
Maltin rating
Action
Adventure

“adult

Animation
Children's
‘Comedy
Crime
Drama
Documentary
Fantas:
Film-Noir
‘Horror
Musical
Mystery

Romance
Soil~Fi

ort
Thriller
War

Pearson’'s r
.15 (1.2%)
~0.13

[153

{141}

[2121
[176]

09 (2741
.07 (0.2%) [274)

0.02 (0% [274]

5y [274]
[274]
12741

%y (2747

Y o[274]
(2743

[274)

[274]

)

Ui R e L e (0 R
WL

Lot L) A e
. [V

(5N
e

G{G%) (153

-0.01 (0%) [153]

-C.07 {0.2%) [1523]
=0.22 (2.5%) [1583]

rzizy
11077
[276]

r.Year

KA

| NA

MA

NA
i

NA
NA
NE:
HA
NA
HA
NA
NA
NEA

piy

NA

NA

NA

NA

5
!

i
8

i |
o
%)

ey

.09
-0.17
-G.C1
~0.01

o

~0.22
~0.12
NA
A

A

NA

NA
NA

NA

NB

NA
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(0.4%)
(1.5%)
(0%)
(T

(0.4%)

(0.2°)

(0.8%;

(2.6%)

r.Computer Use

NA
N

NA
NA

NA

A
NA
NA
WA
NA
NA

NA

NA

NA
WA

WA

A
NA
NA

NA

WA

NA

Na

NA

R
WA
NA

WA

—_—

NA

NA
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Movie Statistics file://c:/usr/text/igp/htmi/temp/estats him

Budget HWestern : NA NA
‘Opening Weekend }Domemtlc Gross 0.65 58 (18.8%) NA
ﬁobenlng'Weeké‘hd Non-USA Gross  0.48 0.34 (&%) NA
'o*en*ngr Weekend IMDB rat;ng ‘ 0.1¢ (l.'E‘;*\ A
Opening Weekend ”Ebér‘tmr‘ai’_ing 13 (0.3%) ',FM
Opening Weekend Maltin ratlna 0.17 (1.5%) HA
:Gpenlng‘ Weekend Action ~0.1 (0.5%) NR
Opening Weekend Adventure 0 {0%) NA
Opening Weekend Adult HA NR
Opening Weekend Animation NA NA
Opening Weekend (Children's 001 0wy f1a1y 001 (0%) NA
:Opem.nq ‘Weekend Comedy ; NA o NA ‘ NA
‘Ocem.ng Weekend "C'rime ) ) 'E-'O;Oé “(O“ [},él} NA NA
Cpem.ng Weekend Drama ~0.07 (6. [1413 ~0.02 (0%) NA
‘Opening Weekend Documentary .05 (G [141} G (0%) NA
Opening Weekend A"?:antasy ' 06.01 (0 1] é g NA
Opening Weekend Film-Noir 0,15 (1. 141] 0.07 (0.3%)  NA
,Opﬂr‘iinc} Weekend *'L’orror S -o0.08 (VO'A” '["1'41] ~0.05 0.1%y fNA
Opening Weekend ' ~ -0.09 (0.4%) [141) 0Ty A
Opening Weekend Mystery = 0.37 {7.4% ) [141] nA
Opening Weekend ;Rcmance ! (C*; [141} NA
:Loenlngyyfﬁée}:end S sei-Fi 03 % }\EA
;f‘p:n ng Weekend Short o 06 HA

Opening Weekend Thriller -0, NA
Opening Weekend }!ax 0.18 NA
Opening Weekend Western S 0.16 NA
Domestic Gross Non-USA Gross 0.8 ’;0.'7‘9 NA
Domestic Gross  IMDB rating 0.3 - 0.35 NA
Domestic Gross Ebert z‘atiﬁg N 10.32 HA
Domestic Gross  Maltin rating  0.35 (6 63T KA
Domestic Gross  Action ‘ NA
Domestic Gross  Adventure  -0.C4 (0%) [270C) NA
Domestic Gross Adult ‘ HA NA
Domestic Gross Aanatlon NA NA
Domestic Gross  Children's 0.08 (0.3%) (2701 0 NA
Domestic Gross Com@dy WA o MR
Domestic Gross  Crime ’ ' -0.02 (0%} [‘2701 NA
Domestic Gross  Drama  -0.07 (0.2%) [270] EA
Domestic Gross Documentary O 0.16 (1.3%) [270] NA
:‘)QHIGSL'LC Gross ‘Fantasy :«O'.OE ( 1276) ;NA”
Domestic Gross Film-Noir .15 (1.9%%) [270] WA
,L;?OmeétiLIGross ‘Horror o }Cj .01 (0%} b[k'2‘7VOW] o NE
Domestic Gross — Musical © 0 -0.14 (1.1%) [270] L5
Domestic Gross Myyysyféry o 0.18 (1.6%) [270) ; CNA
Domestic Gross Romance ©-0.08 (0.3%) (270} y (—0‘.'06: (0.1% ) ﬁNA
Domestic Gross — Sei-Fi 0.065 (0.1%) [270) 0.05 (0.1% A
Domestic Groass ,Jncu:t G.02 (0%} [27(}] 0. 03 (C )] NA
Domestic Gross  Thriller ' ' "}—c'gé {0%) [270) 0,01 (0%) KA
Domestic Gross ‘é‘?avr“ h C0.16 .38 “;70] ! ”7 {3“.‘8};} HA
'Domestlc Gross " Western T ol1e '[ 70} ' ' (01; ‘ NA
Non-USA Gross IMDE rating 5.27 1107] (5.7%) NA
Hon-USR Gross Ebert rating 0.26 (3.5% [85] (5.8%) NA
Non~US8A Gross Maltin ratlug 0,33 (5. [79] (6.”2%) NA
Non-USA Gross  Action ©0.08 (0.3%) (1071 C(o.2%y NA
Non-USA Gross Adventure -0.06 (0.2%) [107] (0% A
1‘1021-«'05}3{ G*’O%av ;?‘mdult S NA ‘ ‘ !\fA
Non~USA Gross ,Mikiation ‘ NA NA
Non-USA Gross Children's  -0.02 {(0%) [107] NR
Non~USAR Gross Comedy - NA NA
Mon-USA Gross  Crime  NA [ E»A
i A Gross  Drama o '~O.“ (0.9%) [1071 ~0.08 (0.4%) ,N“;
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Movie Statistics

Won-USRE Gross

Non~US

A Gross

Hon-USA Gross
Hon-USA Gross
Non-USA Gross
Non~USA Gross
Non-USA Gross
Hon-USA Gross

Non~USA Gross

Hon-USA Gross
Non-USAE Gross

‘Non-USA Gross

IMDB ¢
IMDB
IMDR

ating
ating
rating

IMDB rating

IMDB ¢
TMDE ra
IMDE ¢
TMDB ¢
IMDB ¢
IMDE x
IMDR

TMDB ¢
TMDE 1

atlng
ating

ating

ating
ating
ating
aflﬁ;
ating
ating

IMDE rating

IMDE ra
IMDB ¢
iﬁDE r

IMDB'r
TMDB r
TMDB r
IMDE

Ebert

Ebert

Ebert re
:Hme't
Ebert
Ebert
Eber

Ebert
Ebert
Ebert
Ebert
Ebert
Ebert
Ebert
Ebert
Maltin
Maltin

Maitin

Maltin
Maltin

Maitin
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ating
atlng
atlnq

ntlng
atinq‘
atlng
ating

. ratlng"”

rating

;'ratlrg

ratlng
rating
rating
rating

Latlngv“ .

rating

rating

'zatlng

rating
rating
{rz&.lﬂg

'ratlnq

rating
rating

rating

rating
Yatlng
fatwng
rating
Aratlng
rating

rating

rating

Documentary

Fantasy

Film-Noir

Horror

CMusical
Mystery

Romance
Sci~Fi

Short

S Thriller
War

" Western
‘Epert rating

Maltin rating
Action

"jécvéﬁtare

Adult

Amlmafjon
Children' s

Maltin ratiﬁg”' T
Action
Adventure

Adult
Animation

Children's
Comedy

urlmc

Drama
'Docdméntaxy‘
Fantasy
Film—~Nolr
Horror
Musical

fMyétery

Romance
Sci~Fi

Short

Thriller
War ‘
Westerd
Rotion
Adventurs
Adult

Animation

vChildren‘s

- Comedy

0.3%)
4y [107]

[212]

[176]
{974}

{°74J

-8%) L2741

‘Comedy

Crime ) [274]
'Jrama ) [274]

’ C”Eme1t&r] "{,'””' ] [2“4]
”:Edlfa)Y e ey
Film- Noxr [274]
Horror &y (2741

 Musical © -0.13 (0.8%) [274]

vr% crery I8 Do 5941
j?omance /{2”4]
CSci-Fi (2741
Short

Thriller

‘War

Western

NA
6.18 (1.7
NA

0.21
~0.14
;G 01 ¢
~0.01 (0%) [212]
~6.03 (0.4%) [212)
“0.06 (0.1%) [212]

~0.01 (0%) [212]
0.12 (0.7%) [212]
6.14 (0.8%) [212]
0.11 (0.6%) [212]
0.13 (0.9%) (212}
0,08 {6.3%) 12121
0.12 (0.7%) 1730
0.02 (0%) (1757
wa

(1077

4y [107]

o {U e
"0.05 o v

L 008

0.22

—0.04

~0.02 (o
605 0.

~0.12
-0.02

0

,08"'
-0.

file:/fe /ust/text/igp/html/temp/estats. htm

HA

G.14 (1%) KA
~0.1% {1.9%) KA
~6.05 (0.1 ma
.09 (0.4%) T
~0.04 (0.1%) NA
0.05 (0.1%) NA
~0.05 (0.1%) KA
0.16 {1.3%) A
(0% A
' HA
'”(w 2 .
(1. 89}
{16%)
(14 9%
(? 2%)
(0. Z“V
R
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na

§-0 03 (G%}
C6.04 (0%
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0,06 (0.
e
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-0.05
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0.24
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NA
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o
' 3 NA
0,22 (2.8%) NE
TZp.13 (o.e%) | ma
L0 (0% A
~0.02 10%) 57
S -0.11 (e.esy mA
{G.1%) HA
, 0%y BNA
0.12 (6.7%) NA
0.14 (0.9%) WA
G.1 (0.6%) NA
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TN s
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M

Maltin rating
ltin rating

Maltin rating
Maltin ;atADg

Maltin "atlng
Maltin thlng
Maltin rating
Maltin r&ting
Malitin rating
Maltin rating
Maltin rating
‘Maltin rating
,Méltin rétiﬁg
Maltin rating
Bction

Action
Action
Action

Action

Action

racfion

ot -on o

RAction

Botion
Action
Action

Action

Action
Action
netion
Lotlion

‘Action

Aotion
Adventure

Adventu;e

‘Adventure

Adventure
Adventure
Adventure
Adventure
Adventure
Zdventure

Adventure

Rdventure
Adventure

Adventure

Adventure
Adventure

‘Bdventure
‘adventure
Adventure
Adult

Adult
AdULt

tAduLt
Adult

Adult
Adult

Adult

Adult
Adult

Crime
Drama

Documentary

Fantasy
Film-Noir
Horror
Musical
Mystery

Romance
Sci-Fi
Short

“Thriller
War

Western

Adventure
Bdult
Animation
Children's

‘ermédy

Crime
Drama

'Jocumentar; '

’Eantab}
Film-Noir
Horror
Musical
Mystéry
‘Romance
Petes R Fl
ahﬂrf -
Thriller

" wWar

Western

‘adult
Animation
ChLidreﬂ’c

Comedy
Crime
Drama
Docuﬁ&ntaty
Fantasy )

Elim-wolr

ﬁo;roz

Musical

| Mystery

‘Romance
Soi-Fi

hort

o

mhrllihv

War
Western

'»Animation

CMJ@E&S

P”kComedj

Crime
“rama

JOLJmeﬂtary
Fantasy

Film-Noir
Horror

Mdblb&i

Tlol1z (.7
~0.17 (1.

'A‘c 08 (0.

0.03 (0%) [175]

;-o 07 (0.3%) [175]
lo.iz (6.7 [1751'”"

;'C &” \u 17 ]
'”o 64 (0.13%) [17%

—0.02 (0%) [ 175]

~0.11 (0.€%) [175]

212 (0.8%) [175]

o

O (G) [175]
©.05 (0. 1%) [175]
0.0 i}

{0.1%) [175)

6.06 (6.1%) [17 51 o

-0.04 (0%) [178]

-0.02 (0%) [175]
10‘(1.8%) [274)]

NA

A

Tlalo7 (o.zey (2747
e el

0.01 (0%} (2741

0.12 (0.7%) [274]

G. 14 1 ) [274
i

(2747
-0.07 (0.2%) [274]

~0.07 (0.2%y [274]

~0.15 (1.1%) [274]

~0.02 (0%) [274]

0.2 (24

~0.08 [274]
-c.02 [274]
-0.01 [274]

0.2 (2.1%) ([274]
NA ‘

0.04 (0 [274)
5NA BRI St
.09 (0.4%) [274]
"”274}
0.0% (0.4 (27471
: :(82) [274}'

'[274w
j [?74]
[274]
[274]
(2741
f27"
?4‘
. 12741
NA
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CNA
kﬁ‘
NR
 NA
NA
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NA
U

1 0.08 (0.

Co0.1 (03T

1273

8) [274]

. NA»,W

“NA S
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:Animation
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{Animatlon

Animation

‘Animation
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‘Animation
Animation
Animation

Animation

Animation
Animation
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mﬂlmatLOD

;Chlldren s
‘Children's

Childrent's

Children's
Children's
Children's
:af&gdren
children'
Children’
Children'
Children's
Children's
Children's
3
S

\".ﬂ‘

Children’
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uomedy
Comedy
‘Comedy
Comedy
ccbmedy
jComedy
'Comedy
-Comedy
,Comedy
fComedy
,Com@dy
C @medy
Comedy
Comedy
Ccrime
,CJLme
ime
Crime
Crime
Crime
Crime
Crime

wiu w

Mystery
Romance
Sci-¥i
Short

Thriller

War

‘wWestern

Children's

LComedy

Crime

" Drama
A”fDocumEﬂfary '

Fantasy

Film— NOlr
;QOrxer

Musical
Mystei?
Romarnce
Sci-Fi
Short

Thriller
:V'a r
_Western

Cowedy

‘Crime

Drama

' Documentary
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EF;lm-NOLr

Horror
Musical
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War
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 War
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' Drama
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Musical
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‘éRomanre
 Sci-Fi

NA NA
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S C e

i e
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NA NA
NA NA
NA NA
A WA
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S o m
o - g
WA NA
o L a
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w0 T T
Gh -
T ST
e , S
NA NB
Tma o ne
e
o i
~0.01 (0%) [274]  -0.01 (0%)

0.08 (0.4%) [274] 0.08 (0.3%)

‘%0.c7'(0

L -0.02 (0%) [274] -0.02
0.27 (3.7%) (2741  0.2¢
T e
0,11 (o.gxy (2741 0.1z ¢

~0.05 (0.
"-0.08 (0.3%

~0.0s (0'1%#'{254? C-0.05 {0.1%)

~0.08 (0.4%) [274] -0.1 (n'5%,
% 'gziéj o -0.07 {o 2
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5y [274)]
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%
=
!
ko
3

)
}
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)

{

{

{

{
(3.
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0.
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G T
wA T ma
NR I NA
G i

D e

S S
i e
NA ©ua
NA NA
NA ' NA

A o HA
o L e

S o R
NA NA
—0.02 {(0%) [274] -0.02
Lo.04 (0% [274) C-0.04
~0.08 (0.2%) (2 -0.07
-0.0%6 (0.1% ~0.06
-0.01 (0%} [274]  -0.02
~0.04 (0%) [274] -0.03 |
o (0% {2741 0 (0%
~0.02 (0%) [274 T lol02 (0%
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g
A
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Drama
Drena

Drama
Drama
Drama
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Film-Noir
Film-Noir
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Film-Noir
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Horror
Horror
‘Horror
‘Horror
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EMystery
‘Myétéfy
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Romance
Sei-Fi
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Sci-Fi
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‘Thriller
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War '
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Horror
Musical
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Thriller
War
Western
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Return to |
Correiations, genre = Action

Field 1 Field 2 Paarson's r xr.Year

Year Budget 0.36 (6.7% NA

Year Opening Weekend NA

Year ' ‘ Domestic Gross A

Year . Non-USA arosg' (11773 NA

Year ‘ TMDE rating (543] R

Year Ebert rating [277] NA

vear Maltin rating (587 NA

Year Computer use 0.32 ¢ 5067 NA

‘Budget Opening Weekend 0.43 { 82] D51 (14.2
Budget Domestic Gross 0.26 { 148] 0.28 (4%}
Budget Non-USK Gross 0.29 ¢ "8“? .42 (3.2%)
Budgel v ©IMDB rating ~-0.07 boiie3l ~0.07 (0.
Budget Ebert rating ~0.17 {%. ' -0.14 {1%)
Budget Maltin rating 0.03 (0% £.22 {(2.5%)

Budget Computer use 0.48 (L2, .41 %)
Cpening Weekend Domestic Gross 0.74 {33, G.75 | %
G§en1ng ﬁeekehd Non-USA Gross 0.77 (36. } 0,77 4

Opening Weekend IMDR rating 0.7 (1 ] 0.17 (1
Gpening Weeskend Ebert rating 0.09 (0. 0.07 (

‘Opening Weekend Maltin rating 0.3 (4 0.28
Opening Weekend Computer use 0.35 { 0.41
Domestic Gross Mon-USA Gross 0.74 ¢ £.76

Domestic Gross TMDB rating 0.25 {3.3%) 1 £.25
Domestic Gross Ebert rating 0.24 (2.92% i i .24

Domestic Gross Maltin rating 0,51 (14.3%}'5873' 0.57
Domestic Gross Computer use 0.3¢6 {6;8%) {5057 ;.38

Non-USA Gross IMDB rating 0.23 {2.8%) [1i71 G.23
Non-USA Gross Ebert rating 0.12 (0.7%) [91] 0.09
Non-USA Gross Maltin rating 0.37 (7.3%) [B5] 0.31
Hon—USA Gross Computer use 0.25 (3 yoLLLTY 0,36 %
IMDB rating Ebert rating 0.41 (9.1%) f2¥r 0.41 1%.1%

IMDB rating Maltin rating 0.66 {25%) [88] 0,72 (31.2
IMDB rating Computer use 0.07 (0.3%) [543] 0.09% (0.4%

Epert rating Maltin rat**g 0.29 (4.4%) (721 0.27 (3.8%

Ebert rating V,umputer us 0,05 (0.4%y (277 G.0% (0.4%
Maltin rating Computer use 0.08 (0.3%) (g8} 0.2 (3.5%

Multiple Correlations

Field o ’ Multiple Correlation (all fields)
Year ' 0,35 (6.5%)

Budget 0.23 (2.7%)

opening Weekend 'j6.34 (6 4

Domestic Gross 0.48 12'5%}

Non‘“?‘JSA Gross 0.35 (6. %) o

IMDB rating 0.

Ebert rating
Maltin rating 4]
Computer use 0.47

Return to |
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Returnto [’

Correlations, genre = Adventure

Field 1 Field 2 Pearson's r xr.Year Vr,Budget ﬁx.Computer Use
Year Budget 0.4 (8. NA A
Year Opening Weekend -0.2 (2.1 57 KA -0.39 (8.1%)
Yasy ' Domestic Groess 0,19 { (2197 A —g.24 {
Year Mon-USA Gross ~0.32 ¢ 155] wn ~0 .45 ;s
Year " IMDB rating 0.0 10 2] S owa 0,09 (0.4%)
Year Sbert rating ~0.05 (0. (1211 NA -0.03 (0%) J3%)
Year Maltin rating ~0.47 1401 A -0.52 (14.7%)  NA
Year Computer use 0.25 (3. (2621 NA 0.08 (0.3%) A
Budget Opening Weekend .32 {5. [31] ¢.46 (11.2° NA C 0,15 (1.1%)
Budget Domestic Gross  0.08 (0, 58] .18 (1. A CS0.0% {(0.4%)
Budget Hon~USA Gross 0.21 {2, (367 0.4 (B.
Budget TMDB rating ~0.18 {1.7%} [&5] “0.21 (2
Budget Ebert rating -0.06 (0.2%) [45] ~0.04 {0
Budget " Maltin rating 0.01 (0%) (29] 0.25 (3.
Budget Computer usge ZOL1C.1%) [75) G.38 (7.
Opening Weekend ,Domestlc Gross 5 %y 1571 G.ed {2
C§éning Weskend Non-USA Gross 5y (297 0.7T (3
Jﬁehihg'We@kénd IMDB réting (561 -0.03 (0
Cpening Weekend Ebert rating .3%) [33) ~0.09 | .
Cpening Weekend Maltin rating {1.3%) [20) ©.07 (0. 1
‘Opening Weekend Computer use 0.46 1311.6%) {57} 0.55 (1 0.3
Tomestic Gross Non-USA CGross 0.74 (33.5%) 35] G.72 (3 .74
Domestic Gross AIMDB rating Q.24 (3% 12 0.25 (3. 0.26
Domestic Gross  Ekert rating 0.23 (2.8%) 0.22 (2. o.za
Domestic Gross  Maltin rating 0.53 (15.7% 5.51 (1 0.53
Domestic Gross -Computer use 0.37 (7 0.44 (1 0.37
Non-USA Gross IMDB rating 0.31 (5. 0.33 (5 0.37
5 Ebert rating 0.26 (1. 0.15 (1. 0.18
Gr Maltin rating oAl (S 0.31 (5. 0.42
Computer use 0.15 (1.1 0.25 (3. 9.08
Ebert rating 0.a35 {1 G.45 (1 0.45
Maltin rating 0.53 (1 0.61 (2 0.54
Computer use 0.07 (0. 0.07 (0. 0.17
Epert rabing Maltin rating 0.32 (5.¢ 0.34 (&* 0.33
Ehert rating compntar use 0.07 {0. 0.08 (0.

Maltin rating Lomputer use WA NA

Multiple Correlations

Field Multiple Correlation (all fields)
Year 0.35 {6.4%)
Budget 0.2 (2%)

<

Cpening Weekend L28 (4.2%)

t b A
.34 (.13
.28 (4%7
.2 (2.2%)
J19 (1.9%)
L46 (11,

Domestic Gross

Non-USA Gross
IMDB rating
‘Ebert rating
Maltin rating
Computer use

oo o oo
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Budget
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Budget
Budget
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‘

Lomestic Gros
Non-USA Gross
Hon~USA Gross
Non~USA Gross
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Field 2
RBudget
Opéniﬁg Weeke
Domestic Gros
Non-USK Gross

TMDBR rating

Ebert rating
Maltin rating

Computer use
Cpening Weeke

e
Non~-USA Gross
IMDE rating

Epert rating
Maltin rating

mestic Gros

Computer use

Domestic Gros

Hor~USh Gross

IMDB ratlng

‘Bbert rating

Maltin rating

dem@Qﬁér use
Non-USA Gross
(IMDB rating

Ebert

rating

Maltin rating

Comwputer use
IMDB rating
pert rating

faltin rating

{3

‘Ebert rating

Maltri

Pt

Computer use
Maltin rating

Computer use

Computer use

nd
s

nd

s

=

NA
NA

NA

NA
A

-0.02 {0%) (3]

A

HA

HA

r.Year
N&
NA
A

CNR

TNa

NA
NI
NA
NA

NA

NA

Multiple Correlations
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6 e Correlation

(0.2%)
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Correiations, genre = Animation

Field 1
Year

,Budget
Budget
Budget
Budget
Bﬁdget
Budget
Budget

Opening Weekend

pening Weekend

&

Jpening Weekend
‘Cpening

Cpening

P

Weekend
Weekend
Opening Weekend
Domestic Gross

Domestic Gross

Domestic

@
I

Domestic

bt

W

Q1
I

Domestic Gros

Non-USAh Gross

u
n

¢

Non~-USA Gros

o

Hon-USA Gross
Non~USA Gross
IMDE rating
IMDB rating
TMDB rating
Ebert

rating
Ebert i

rating

Field

Y‘@.B r

Budgetl

Cpening Weekend
ﬁomestic éraés

Non-USA Gross

IMDB rating

Ebert rating

Maltin rating
Computer use

Returnto |

Field 2

Budget

Opening Weekend

vomes .
Fon-USh Gross
TMDB ratlng
Ebert rating

Maltin rating

Computer use

Opening Weekend
Do

stic Gross

Non~UBA Gross

| IMDB rating
Ebert rating
Maltin rating

Computer use

Domestic Gross

Non-USA Gross

IMDB rating

e

thert rating

Maltin rating

Computer use

Hon-USA Gross

IMDB rating
Ebexrt rating

Malﬁin'rétihg

Computer use
IMDB rating

Fpert rating
n rating
uter

use

Ebert rating

Maltin rating
Computer use
Maslin rabing
Computexr use

Computer use

Multiple Correlation (all fields)
S all field

Multiple Correlations

)
(1.6%)

(12.6%)
(16.4%)

r.¥ear ::.Budget x.Computer Use
[17] A WA 0.46 (11.27%)
{171 NA -0 ~0.24 (3%)
[56] NA 9 '
(131 wmm =
BEL3 NA .
[33] NA -0
VA NA
1 WA a.2
Z3 0.03 (0% BA
51 -G.02 (G5 s
113 0.12 (0.7%) NA
5] 0,17 (1.4%) A
51 0.5 {12.5%) A
NA A
(171 ~0.07 (¢.2%) NA
1173 0.92 (61.47  0.82
1107 0.3 (5.2, 0.83
1171 -0.13 (0.8%) ]
0.03 (0% 0
N2 NA
1 oo(0%) -0
33 NA .
543 0.26 (3.47) 0.2 .
(337 0.5 (13.5) 0.5 0.
- NA ‘ HA NA
I567 0.27 (2.8} 0.31 (5.1%) NR
13] 0.43 (16.1') 0.4 (8.3%) 0.38 (7.6%)
13} 0.3 (4.7% 0.3 (4.6%) 0.2 (2%)
. R L ,
0.04 (0%} 0,14 (L% A
G.65 (z4.2%y 0,67 0.64 (23.2%)
NA NA NA
(58] 0.14 (1.1%) 0.12 10.7%) NA
LA NA N&
337 0.32 (5.8%) 0.37 (7.4 HA
NA A A
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Correlations, genre = Children's

Field 1 Field 2 ' pearson’'s r T.Year i.Budget ‘r.Computer Use
Year Budget Go15 (1.1) [i9] ‘NA NA L 05 (G
Year Opening Weekend ~0.33 (3.3%) (23] NA -0.27 L2% (.33 (5
vear Domestic o Colos 55] NA .01 o (0%

Year ’ Hon-USE Gooss %] NA ~0.65 3 ~0.62 (21.8%)
Year ) IMDB rating (G [72] NA -0 ~0.05 (0.1%)
Year Epert rating ~0.04 (G.1%) [38] WA -0.25 0.16 (1.3%)
Year ’ Maltin rating NA ' NA A HA

Year Computer use 5.3 (4.6 [77] NA 0.26 (3.6%)

Budget opening eekend  0.1% (2%) [117 G.26 NA

Budget Domestic Gross  0.24 (5.9°) [14) 0.32 NA

Budget Non-U3A Groz: -0.31 (5.1%) (5] ~0. 2 NE

Rudget IMLT rating 0.21 fz 3%) [L3] 0.22 NA

Budget Fbert rating Q.75 {(24.9%) [1231 0.77 NA

Budget Maltin rating NA NA A

Budget Computer use 0.34 (6.2.} [i5] 0.322 NA

Opening Weekend Domestic Gross .85 (48.,4%y (237 0.%2 0.8% (48 3%)

Op@hing Weekend Hon-USA Grogs .87 {(51.1%)y [7] 0.52 'NA

cpening Weekend IMDB rating 0,08 (0.1%) [23) 0.05 0.02 (0%)

Cpening Weekend Bbert rating 0.15 (1.17) (18] 0.14 0 (0%

Opening Weekend Maltin rating NA NA ' NA

Opening Weekend Computer use ~G. G ' : ©.05 (0.1%) -0.13 {D.8%)

Domestic Gross HWon-USA Gross C.S8 e HA

,EQméstic Gross IMDB rating ¢.28 0.7 (2.1%)

Domestic Gross Ebert rating ‘ 0.45 0.31 (5.2%)

Domestic Gross Maltin rating NA HA o

Domestic Gross Computer us U2 (2%) [55] 0.09 (0.4%) NA

Non-USA Gross IMDE rating 0.4 (8.7%) (8] ‘6.51 (14. 0.44 (10.6%)
Non-USA Gross Ebert rating 0.35 (6. yo[91 5,97 (75, 0,51 (13.9%)
Hon-USA Gross Maltin rating HA o o NA o WA -
Hon-USA Gross Computer use {21 -GLl4 {1.01%) ~=0.21 § NA

IMDB rating Ebert'rating £38] 0.41 {8.8%) 2.38 041

IMDB rating Maltin rating NA NA NA

IMDB rating Computer use 0.05 (0.1%) [72] 0.06 (0.2%3)  =0.02 (0%) NA

Ebert rating Maltin rating NA NA NA NA

Ebert rating Com@ﬁter use .32 £5,5%3 1387 C.36 {5.7%) G.1 (0.5%) WA

Maltin rating Computer use NA ) NA Nz NA

Multiple Correlations

Field ultiple Correlation (all fields)
Year 0.31 (5.1%)
Budget 0.21 (2.3%)

:Upening Weekend

Domestic Gross 54

Non-USA Gress
TMDE rating

Ebert rating
Maltin rating
‘Computer use

Returnto |

M
0

0

0.47 (12.1%)
= S

0

0

b

33 (5.86%)
(419
(9.1%

0.4 (8.5%)

-
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Correlations, genre = Comedy

Field 1
Year
Year
Year
Yaatr
Car
Ye

e

by

oo
"t

Year
Budget
Budget
Rudget
Budget
Budget
Bﬂdget
‘Budget
Opening
Cpening Weekend
'  Weekend
Weekend

Weekend

Opening
Cpening
(Opening
Opening

Domestic Gross

Weekend
Heekend
Domestic Gross
Domestic Gross
Domestic Gross
Domestic Gross
Non-USA Gross
Non-USA
Non-USA
Non-USh
IMDB rating
ratiﬁg
rating

Gross
Gross

Gross

Field

Year

'Budgei

Opening Weekend
Domestic Gross
%NothSA Gross
IMDE rating
‘Ebert rating
Maltin ratiﬁg
Computer use

Retum to |

Field 2

Budget

Opening Weekend

Domestic Gress
| Non-USE Gross

IMDB rating
Ebert rating
IER RS

ratioo

Computer use

‘Opening Weekend

Domestic Gross

Non-USA Gress

IMDB rating

Ebert rating

Maltin rating
cmputer use

&

Domestic Gross
HNon-UbBA Sross
IMDB rating
Ebart rating
,Maitln’ratlnq
Computer use

Non~USHA Gross

IMDB yvating

Ebert rating

Maltin rating

Computer use
AMDB rating

Ebert rating

Maltin rating
Computer use

Ebert ratin

Maltin rating

Computer use

Maltin rating

Computer use
Computer use

0.27

0.24

Pears
0.25 [230]
~0.03 (249
~0.08 110987
0.31 1861
0.3 (1207
-0.03 [€69]
.13 10.5%Y 1571
0.21 (2.3%) {13211
0.56 (17.8%) [97)
0.46 (11.6%) [168]
0.3 (4.7%) [45]
~0.00 {0.4%)y (1891
0.09 (0.4%) [i26]
0.06 (0.2%) (227
0.52 (1 [220]
0.78 (3 1249)
0.62 {2 r41]
~0.02 | 461
.02 (0% 11!
0.11 (0. 251
0.34 {5 {2451
0.78 (3 [86]
0.07 (0 (10917
0.19 (1. TE6a]
0.15 (1. £57]
0.24 (3 110981
.11 (0 [gel
0.28 {4 1747
0.28 (7 [T
0.18 ¢ (861
' (6677
[57]
5071
6931

0.1g

(3.

PR

D e

Multiple Correlations
| Multiple Correlation (all fields)

0.35 (6.

0.12 (
0.22
0.2z
0.04
.34

L3 W

3% SRS S 7% S v BY
S TR
GUL ;

e

ST« DS B o R
.
[

e
B3i e

o]

oy

=

[=s TN VOIS

r.Budget

NA
-0.22
-0.24

~0.473 (9.
(1.3

UL 18

~G.05 (0.1%)

0.1z

NA

i

Cen o

[ =)

STETETHTE EYE

Lo

N N

o
P SR T B S S S R E VUN S POV SN i

~1 W

fe)
[asJaNes]

S [ e B

(e

5.09 (0.4%)

[

~ W

L R o AR o%)

FE e e

w0

file:/fe:fusr/text/igp/html/temp/scomedy . htm

r.Computer Use

G.17 (1.4%)
-0.11 {0.7%
-0.14 (1.1
—0.37 (7.3
.14 10,97
-0.03 (0%)
NA

0.41

[8.58%
G.24 (3%
0.1 (0.5%)
0.1 (0.5%)
CoNA

°)

)
)
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Field 1 Field 2 Pearson’s ¢ r.¥Year r.Computer Use
Year Budget 0.2 (2%) 150 WA 0,13 (0.9%)
Year Opening Weekend -0.3 %) NA -0,
Yesr Domestic Gross  -0.01 B ~0.¢
Yeayr Non-USA Gross ~0.41 S -3
Year | IMDB rata s [ty ! b 0.
Year ‘ Ebert rating -0.2 1171 NA 0.
Year Maltin rating -0.43 (31 Na NA
Year Computer use 0.16 205} A MNA
Budget Opening Weekend 0.61 (173 0,72 {31.3%) 0.55 (16.7
Budyget Domestic Gross 0.35 {351 C.36 (o B4) G.31 (4.
Budget Non-USA Gross ~G.24 (3%} 110} -G.18 (1.5%) ~0.15 {1.2%)
Budgel IMDB raling -0.01 (0% {43 0.0 (3 WA 0.05 [0.1%)
Budget Ebert rating 0.18 (1.7%) {30} 0.23 (2. NA 0.23 (2.8%)
Budget ' Maltin rating 0.13 (0.8%) [5] 0.25 (3. HA ' NA
Budget Cemputer use 0.56 (17.7%) 1501 0.53 (16 NA
Opening Weekend Domestic Gross 0.8 (40.2%y [427 ©.83 (43 0.7% (2
Cpening Weekend Non-Us r@sb O {0%y 111} ~0.13 (0. 5,21 (Z.
Opening Weekend IMDB Idt;Pq -0.25 (3.2%) 411 -0.24 (2. ~0.3 {4
Opening Weekend Ebert rating 0.21 (4.9%) (241 0.26 (2.69) 0.25 (3 5.
Openlng Weekend Maltin rating 0.17 {1.5%) 5] 0.05 (C.l‘v 3 0.12 (0 H
Opening Weekend Computer use 0.32 (5.4%) [42] 0.39 (8.3%) -0 { WA
Domestic Gross Non~USA Gross 0.75 (34.4%) (17} 2.82 (43
Domestic Gross  IMDE rating G.0L (0%} [1551 0.02 (G o
‘Tomestic Gzéss Ebert rat;rg 0.18 (1.8%) [1i 0.18 (1 it
os Maltin rating 0.35 (6.4%) [8 5.38 (7. N
o Gross  Computer use 0.17 (1.5%) (I 0.18 (1. NA
Non-USh Gross IMDB rating O.19 (1.s%)y 11 .25 (‘3 0.18 (1.6%)
Hon-USA Gross Ebert rating i) 114 0.01 (C 0.1 (0.5%)
Hon-USE Gross Maltin rating [s G.21 2. A
ISR Grossa Computer use 1 -0.1Ls (1. NA
Crabing Ebest rating (L SRR 0.47 (11 .44 {10.4%)
rating Maltin rating {18.5%) [8] 0.€8 (26. NA
OB rating Computer uge {0.6%) [175] ~0.12 (0. NA
Epert rating Maltin rating (3.1%) {8} 0.18 (1.6%) [§] 728
Fohert rating Computer use ~0.01 {00} 117) 0.01 (0%) 0. NA
Maltin rating Computer usze NA NA HA NA
Multiple Correlations
‘Fleld o - Mult:.ple Ccrrelatz_on (all flelds)
Year - ' 0,21 (2.40
Budget 0.21 (2.3%)
(Opening Weekend 0.23 (2.¢
u&meﬁLlc GIO..:,) 1.2 {
‘\30*1~USA G“oss ) ' AEO.lfik ("‘
T WB hau,u;q ‘ 03, {'
bert rating o ‘ 0. 34 (5
Maltin rating ' 0,08 (0
Computer use 0.32 (5

Returnto
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Field 1 Field 2 v Pearson's r r.Year r.Computer Use
Year Budget 0.24 (2.9%) [257] NA G.Lls (1
Year Opening Weekend 0.05 {(0.1%) [255] NA -0.01 (0%}
Year :mebug Cross ~0.05 (0.1 [1040] A -0.1 (0,
Year  MNon-USA Gross ~06.18 {1 (881 WA -0.25 (3
Year IMDB rating 0.1z (0 (11297 NB 0,12 (0.8%)
Year Ebert rating 0 (0%} NA -0.01 (0%}
Year S Maltin rating 0,01 {0 07 NA NA
Year :Computer use 0.15 (1. [1262] KA 2
Bﬁdget Opening Weekend 0.€8 (2 5117} 0.69 0,59 {19,7?§
Budget Domestic vcoc% 0.64 (2 §?9Sj C.e7 0.8 {208
Budget Hon-USA Gross 0.68 (27%) (591 0.76 WA D.66 (24.9%)
Budyel ' IMDB rating ~0.0L | 12197 0.0 KA o0
Budget Ebert rating  0.02 (0% 651 0.03 NA 0 (0%)
Budget Maltin rating 0.15 (1. (251 .15 NA A
‘Budget 'Computér use O.SSV{AV '{25?} 0.52 HA NA
F@aniﬁg Weeskend tDomestlc Gross 0.72 (3 {255? 0.72 3. GLes (27.5%
nt;g’ﬁéexend Non-USA Gross .41 {8 (521 0.43 11 0.32 (5.8%)
Gpenlng Weekend IMDB rafjng -0.03 2507 -0.04 { ~0.04 (0%) —0.03 (0%
Cpening Weckend EShert rating 0.1 {0.5%) 2091 0.1 ¢ 11 {0.e%) 0.09 {0.4%)
Opening Weekend Maltin rarlrg 0.39 (8 [24] 0.39 A
;Openiﬁq weekend ompuiez use 0.44 {1 ' {255} Q.44
Deomestic Gross Non-USA Gross 0.88 (5 (88} (.88
Lcmes*!"GréSs IMDB rating 0.01 {0f G271 0,01
Domestic Gross  Ebert rating 0.19 (1 17517 0.19
Domestic Gross Mal Lln ratin q' .35 (6' {39}' 0.35
Domestic Gross quhi ‘er use 0.3 (4. 10401 031 jnsa
Non-USA Gross IMDB rating 0.23 (2. (891 0.26 0.24 (3%)
{ Gross Ebert rating 0.25 (4 i82] 0.29 0.29 (4.4%)
. Gross Maltin rating 0.3 (4. 193 0.3 NA
38 Computer use G.27 (3. (881 G311 MR
ibert rating 0.32 (5. [754] 0.32 0.32 (3.3%)
Maltin rating 0.61 12 y 1407 c.61 NA
TMDB 1 xubLna =Ccmputer'usé -0.01 { {1129} -0.0 NA
Epert rating Maltin rating 0.68 (2 yoI37] 0.68 NA
Ebert rating Computer use ©.04 {0%) [755] 0.04 NA
Malitin rating Computer use H NA NA
“/Iultzple Correlations
Field h - ~ Multiple Correlatzon (all fields)
Year o S a2y iz T
Budget 0.28 (4. 1%)
Opening Weekend :O.Bb ' o
Domestic Gross 0.4
Non-USA Gross 0.21
IMDB rating Tolz
Ebert rating 0,24
Maltin ratlnq 0.06
nmpafe; use N Q.35

Return to
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Correlations, genre = Documentary

Budget

Budgst

Budgat

:Budget

Budget

Budget

Budget

Qpeﬁing Weekend
Opening Weekend
Opening Weekend
Opening Weekend
:Opening Weekend
Opening Weekend
Domestic Gross
Domestic Gross
Domestic Gross
Domestic Gross
Domestic Gross
Non-USA Gross
Non-USA Gross
Non=USA Gross
Non-USh Gross
IMDB rating
IMDB rating
IMDR rating
Ebert rating
Ebert rating

Maltin rating

Field

Year

Budget

fOpeﬁlag Weekend
EDoﬁeéiiérGross
,Non-Usﬁ Gross
TMDB rating
Ebert rating
Maltin rating
Comguter use

Returnto |

Computer use
% CusE

Budgetl
Cpening YWeekend
Gross

Domest
Non-USA Gross
TMDE‘tFting

Ebert
Mal
Computer use

rating
in zating

Cpening Weelkend

Domestic Gross

Hon-USA Gross

IMDB ra
Foert rating

Cing

Maltin rating

Computer use

Domestic Gross

Non-USA Gross

IMDB tating

ey A
TEbert rating

Maltin rating
Computer use

Non-UsSA Gross

IMDB rating

Ebert rating

Maltin rating

IMDE rating

Ebert rating

Maltin rating
Computer use

Ebert rating
Maltin rating
Computer use

HMalrin rating

Computer use

Computer use

0.25
0,07
0.12
0.29

'Péaxéan}s x
~-0.78 (38%) [9]
-0.08

Cen.06 (0.2%) [e7]

Q.14 (1%) [34]
NA
NA
WA

NA

NA

NA.

NA
NA
HA
NA
NA

Multiple Correlations
Multiple Correlation (all fields)

(3.4%)

r.Budget r.Computer Use

NA

NA

NA

CNA

NA
NA

NR

NA

“NR

NA

NA

HA
NA

NA

NA

NA
WA

NA

NA

NA

NA
NA

NA

NA
HA

wa

NA
NA
WA
NA
NA

NA
NA

NA

NA

file://c:/usritext/igp/html/temp/sdocum. him

NA
NA
NA
KA

NA

NA
NA
NA
NA
NE
A
NE
NA

NA

NA
WA
NA
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Return to Tal

Correlations, genre = Fantasy

Field 1 Field 2 Pgarson's ¥ x.¥ear r.Budget r.Computer Use
vear Budget 0.4 (8.5%) (39} NA NI 0.32 (5.5%)
Year Opening Weerend ~0.42 (8.6%) [21 fNA ~0.81 -0.69 (28.3
Domestic Gross ~-0.32 (5.4} [i09] NA -0.33 1-0.46 {11.3
Hon-USA Gross -0.6 (20%) 124) WA 0.6% ~0.6E (25.
TMDB ratioag Lnlie (.o 1zé) VA —0.07 —GLra oz
Ebert rating ~-0.07 (0.20) {60} NA 0.06 ~0.15 (1.2%)
Year Maltin rating ~0.e7 {2206y (221 NA ~. 8
Year Computer use 0.29 {(4.4%) [133] NA 0.16
Budget Opening Weekend 0.51 {14.5%) 717} G.83 (45.6%) A
Badgel 5 -0.04 {0.1%) [31] 0.09 (0.4%) A
Rudget Non-(Gh Gross 0.01 (0 [201 34 (6.2%) T
Pudget IMDB raiing ~0.3 (4.8 1373 ] (3.3%) WA
Rudget Ebert rating -0.33 (5.83) [22] 033 (5.7%) NA
Budget Maltin rating ~0.19 (1.8%) [16] 0.09 (0.4%) NA
Budget Computer use 0.39 (8.2.) [39] (5.2%)
‘Cpening Weekend Domestic Gross 0.66 {25.7%y 1213 0.62 (21.57 5.81
Gpéning Weekend Non~USA Gross 0.6‘(20. {11} G.47 {(12.2° .69
Cpening Weekend IMDR rating 0.12 (0 [20] 0.04 (G%) 0.34
Opening Weekend Ebert rating oLz 2. [14] .21 2.2 0.4% (1
Cpening Weekend Malfin rating ‘ 0.2 {3.4%; [ii}] =081 ( 0.43 (9
Cpening Weekend Computer use 0.5 {13.4%; {213 0.72 (3 0.37 ({7
Diomesthic Gross HNon-USA Gross 0.73 (32.3%) (24} 0.7 (360 .73 {3
Domestic Gross  IMDB rating S GL31 (5% [108) 0.26 (3. 0.31 (5
Domestic Gross Ebert rating 0,22 {(2.5%) [&0] 5,21 (2 D227 (2
Domestic Gross  Maltin rating' 6.63 (22.6%) [211 0.5 (1 0.63 (2
Domestic Gross Computer use 0.210 (5%) 11091 5oL 0.2¢6 (&
Non-USA Gross IMDB rating 0.53 (15.5%) [24] 3 (1 0.56 (1
Non-USA Gross Ebert rating .36 {&.9%)y {18} (8. 0.39 (8%
Non-USA Gross  Maltin rating 0.36 (74) [13] 5.37 {7
Nen-Ush Gross Computer use 0. {0 241 O, 'uvlz
TMDB rating Epbert rating 0.45 (i &07 . 0.39
IMDB rating Maltin rating G.52 {1 {223 C. 0.49
ating Computer use 0.09 (D 1126} 0. .24
rating Maltin rating 0.28 14 1157 C. 0.24
rt rétxng ' Computer use G.z22 {2 1607 G 0.41
ltin rating Computer use NA ik NA
Multiple Correlations
Field ‘Multiple Correlation {all fields)
g R iO.d?‘tiéi% ) o i = .
Budget n.28 (4.2%)
jopening Weekend V .29 (4.3%)
Domestic Gross 7 0.51 (14.4%)
Non-USA Gross S 0.28 Y
IMDB rating 0.24
Ebert rating 0.22
Maltin rating 0.21 (2.4%)
Cemputer use ' 0.48 (12.5%)

Return to
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Field 1 Field 2 j?éa::::cn’z x r.Year r',Eudg:*.:
Year Budget -0.17 (1.5%) [6] uA NA
Year Opening Weekend 0.69 (28.4%) [¢6] A NA
Year Domestic Gross 0.19 (1.9%) [17] WA ' 0.38 (7.8%)
Year ' ' Non-USA Gross NA ) Ny NA
Year ©IMBEB rating O (Us) 18] —U.LE (0, 9%)
Year Ebert rating ~0.22 (2.5%) [13] NA ~0.2 (2.1%)
Year Maltin rating MR B MA
Year Computer use 0.22 (2.5%; [20] MA G.28 (4.
Budget ’,Opemnn Weekend 0.89 (54.7%) [2] HA NA
Budg@f ﬂcmwsﬂ,b Gros—, 0.6 (20.5%) 5] J.e6 195.3) MA
%udjet Non-USA Gross  NA R HNA
Budget IMDE rating 0.0l {2 RNA
Budget Ebert reu.’t.i.ng 0.95 (70.7) NA
Budget | Maltin rat:L NA NA
Budget (,omputer use 0.35 (6.5%) NA
Opening Weekend  Domestic Gross 0.62 (22.2%) 0.1 (D.5
Gpéﬁinq ‘Weekend Non-USA Gross HA ) ' NA
Opening ‘Weekend IMUB rating .14 ("L%} o7 —(.0% (0.4%)
Opening Weekend [Ebert rating 0.77 {36.5%) MNA 0.29 (4.3%)
Opening Weekend Maltin rating . NR Ba HA
Cpening Weelkend (:cim%;ute?‘ se :C'. 46 {11 L 6% )' {6] 0.44 {(10.5%) 0.46 {(11.2%) NA
Domestic Gross Nor-USA Gross K NA A NA
Domestic Gross DB rat:mc ' 0.37 (7 A 0,38 {6.8%)
smestic Y‘be:t rating 0.21 {2 NA G.1% '(1.3‘.‘%)
Dome s Gross  Maltin rating | WA NE. NA WA
Domastic Gross Computer use —-3.08 (D%} -0.23 {2.8%) MR
Non-USA Gross IMDB rating NA NA HA
Non-USA Gross Ebert rating NA NA WA
Non-USA Gross rﬂltlw mf”um” HA NA NA
‘Iau—JaA Gross Computer use NA NA NA
* rating "Ebert rating 0.1z (0.7%) WA 0L13 (0.5%)
rating Maltin ratlng NA NA NA NA
rating Computer use ~0.04 (0%) (18 ~0.04 (D%) 0.18 {1.7%) A
,E sert rating Maltin rating WA NA NA NA
‘Ebert rating Computer use 0.28 (4%) [13) 0.35 (6.3%) -0.02 (0%) i
Maltin rating Computer use A A WA HA

Multiple Correlations

‘Field Multlple Correlat;.cn (all flelds)
Year ¢

Budget 0.4 (8.

{‘pénlng Weekend 0.4 (8.

Domestic Gross 0.52 (1%%y
Hon-USA Gross 0.22 (2.

IMDB rating 6.38 {7

Ekert rating‘ 0.37 (7.

Maltin rating A

Computer use 0.42 (9.5%

Returnto |:
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Movie Statistics file://e:fusritext/iqp/html/temp/shorror him

1ofl

Fisld 1 Field 2 r.Computer Use
Year Budget [81] G225 (6.3%)
Year Opening Weekend {34] 0.32 (5.8%;
Jear Domestic Gross 16}
Year :NéanSi-\ Gross ‘1,2]

viar TMDB rating [251] GLUB (0.3
Year Ebert rating [65] -0.01 (0%)
Yaar Maltin .ié.t.irig” 0. [171 MR

Year Computer use (.34 (2827 NA

Eudg=t Opening Weekend 0.43 23] .39 (8.2
Sudget Domestic Gross 0.44 145] 0,44
Budget Non-USH Gross 0.89 171 .92

Budgel IMDB rabing 0,05 [e53 0,056 fO.ZT) A [
Budgat Ebert rating 0.3 ( 161 0.34 (6.2%) WA ¢.33
Budget Maltin rating 0.06 (91 0.13 (0.8 A NA

Budget Computer use 0.42 (811 0.32 (5.4%) WA

Cpening TWeekend Domestic Gross 0.75 1343 0.8 4i.2% .

Cpening Wecxend  Hon-USE Gross .53 (15 e ' 0.

Ooening Teelend IMDB ratjngb 0.25 (3.2 [34] . ( [

Crening Weelkand Ebert rating 6 (0% '[i;r’}] ¢ 2 -

Opening Weekend Maltin rating O (0%) (11} 0.05 (0.1%) -

Cpening Veekend <Computer use 6.2 (2% ' {34] C.C8 {0.3%) 0

Lomestis Gross Non-USA Gross G.el (z21.2%) [12] C.78 (37.5 a.

Domestic Gross  IMDB rating GL13(0.9%) {2101 0.13 (0 0.

Domestic Gross Ebert rating .28 [84] G.28 (4. 0.

Domaestic Gross Maltin rétimg Gl 05 1177 ~0.05 -0

Domestic Gross Computer use 0.1s (1 [21071 0,148 (1 =0

Non-USE Gross IMDB rating 0.43 (9. r127 0.6 (20 0.

Non-USA Gross Ebert rating 6.32 (5. [8] .39 (8

Non-USA Gross Maltin rating .4 (8. 18] N ENTS

Non-USh Gross "C‘omputex: use 0.18 (L yoLL2d \ WA

IMDE rating Epert rating 0.28 (4.2%) [85] GLzB (4.2
IMDBR rating Maltin reting 0.42 (9.4%) [17] 0.43 (10%) ‘NA

IMDR rating Computer use  6.01 (0%) [253] -0.01 (0%) NA

Epert rating Maltin rating 0,15 (1.2%) [11] G.15 (1.2% bA

Ehert 'rating Com;iuter use 0 (0% [65] 0.01 (0% WA

Maltin rating Cémputei‘ uge NA LA SR

Muinpic Lorme
Field Multiple Correlation (all fields)
e se (T ] . =1
‘Budget 0.2

Opening Weekend .17

Domestic Gross 0,22

Non-USA Gross V"_O .13

IMDB Lz;t,“ug 5.1z

Ebert rating Ti0L1

Maltin rating 0.07

fCozﬁther use 0.37

Return to '}
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Correlations, genre = Musical

Year

Budget

Badga&

Budget

Bﬂdgét

Rudget

Budget

Budget

Cpening Weekend
Cpening Weekend

Opeuiﬁg'Weékend'

Cpening Weekend
Opening weekend
Cpening Weeskend
Domestic Bross
Domestic Gross
Domestic Gross
Domestic Gross
Domestic Gross
Non-UsSA Gross
Non~iSh Gross
Har

GrOss
USE Gros
IMDE rating
TMDR raﬁihg
IMDB rating
Ebert rating
Ekert rating
Maltin '

Nor 88

i

Field
Year
Budget

'Gpening Weekend

Domestic Gross
Non-USA Gross
TMDE rating
Ebert réting
Maltin rating'
Computer use

Return to

Budget

Opening Weekend

5

Domestic Gross

Non-USA Gross
IMDB rating
Shert fatinq
Maltin rating
Computer use
Qpening Weekend

Domes < OFross

Hon-USE Gross

IMDB rabing
Bbert rating
Maltin fatiﬁg
Comput%r use
Domestic Gross
Non~USA Gross

IMDB rating

Ebert rating
Maltin rating
Computer use
Non-USA Gross
TMDE rating

Eoert rating
Maltin rating
Cdmpﬁter use
IMDE rating

Ebert rating
Maltin rating
Computer use

‘Ehert rating

Maltin rating
vComputér use
Maltin rating
Computer use
Compuﬁer'uge

0.

0.3 (4.
C oo,
e

O

.
.51
.42
N

.31

&

0,32 (5.3%)

Pearson's r
G.37 (7% [18]
~0.04 (0% [18]
O (0% [48]

0.4 ]
0.18 4]
1 {100
G6.25 (. 0]
0.ie 1]
0.15 a]
~0.56 191
—0.2% 18]
0.67 15]
(A
~0.0% (0.4%) [18]
0.85 (48.7%y 118)

G.84
.08
0.24
NA

-G

o1 (1009 [
S0.18 (1.7%)

NA

x.Y¥ear

NA
WR
WA
NA
=
NA

NA

0.02

.01

-0.29

‘r.pudget

NA

(C &

(0%)

(4.6%)
(2
(11
(0.5%) =0.
NA
{3.1%) ~0L17 {1
WA

Multiple Correlations

Mnltiple Correiétidh'iéll fiélds) :

51 {13.9%)

56 (17.8%)

54

0.85 (48"

file://c fusr/text/igp/himl/temp/smusical btm

)

r.Computer Use

0.4 (8.
00y
~0.0L
~0.37

.44
5.25

MNA

NE

NA

A

g

6%

2

g

Ly

]
(0.8%)
(5.4%)

/2/99 9:39 PM
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Returnto |

Correlations, genre = Mystery

‘Field 1
Year

Budgel
‘Budget
Eudgei
‘Budget
Budget
Budget
Opening Weskend
Gpéﬁingyﬁeékehd
Cpening Weekend
Gpeﬁing Weekend

Opening Weekend

COpening Weeskend
Domestic Gross
Domestic Gross
‘Domestic Gross
Domestic Gross
Domestic Gross
Non-~USA Gross
HNon~-USA Gross

Hon-USA Gross

Non-USA Gross
IMDE/zéting o
IMDB rating
IMDB rating
Ebert rating
Ebert fating
Maltin rating

Field

Year

Budget

Gpénlng Weekend
Domestic Gross
Non-USA Gross
IMDR faﬁinq
Epert rating
Maltin rating
computer use

Returnto

Malt
Conputer use

Field 2

Budgét

Opening Weekend
Domestic Gross
Non-USh Gross
IMDE rating

Ebert rating

Maltin':atinq
Conputer use
Opéﬁlng Weekend
Domestic Gross

Hon~USA Gross

IMDB rating
Ebert rating
Maltin rating

Computer use

Domestic Gross
Non-USH Gross
IMDE rating

‘Ebert fétihg
Maltin rating

Computer use
Non-USA Gross
IMDE rating

Ebert rating

‘Maitin rating

Computer use
IMDB rating
Ebert rating

s
rating

Ebert tatiﬁg
Maltin rating

Maltin rating
Computer use
Computer use

S 0.27 (3

0,66
-0.2
.11
NA

0.24 (2.9%)
0.6 (20.6%) {17]
0.01 (0%) ! '

]
(€57
[10]
(993
[15]
yfz2]

oo

e R

-0.22 (2.8%)
~3.08 (0.4%)

0.2 (2%

=
L

O
L L
Lad b

fand

[

«
fee}
i

“

G R
i el

Multiple Correlations

yultiplé dbrrelation“fall fieidsf

0.2% (2.7
0.28 (4.
9.31 (4
0.15 (1.
0.33

55
0.09
0,25

=013
.48 (1Z.
‘NA

files//c:/ust/text/igp/btml/temp/smystery him

0,11 (0.6%)
a.17 (1.
0.17 (1.

I
1

U

0.04 {0.1%)
NA&
0.07 (0.2%)
NA

<

r.Computer Use
.12 {(0.7%)
a ;

NA
G.42 (9.4%)
0,44 {10.3%)
0.2 (2%

V7 (28
=002 (2.1%)
0.1 (0.6%)
NA
“HA
0.61 (21.4%)
0.01 (0%}
0.01 (0
NA
HA
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ic Statistics filer//c//ust/text/1qp/htmi/temp/sromance. htm

Return to '

Correlations, genre = Romance

Field 1 Field 2 Pesarscn's r r.Year ‘x.Budget r.Computer Use
Year Budget 0.17 NA NA O.11 (0.
Year 'Opeﬂjng Weekend -0.1 NA -4, 31 {4.9%} -0, 23 2.?5}
Year Domestic Gross  -0.05 A -0.19 (1.8%) ~0.11 (.67
Year Non-USE Gross : A ‘ ~0.33 {5.7% ~0.17 (1.4%
Year ’ IMDB raglng B8 BA, ’ o017 (1‘6%$ .17 (1.
Year Ebert rating 0% Na -0.05 (0.1%) -0.02 (0%}
Year Maltin rating ~0.4 9] 1A -0.44 (10 A ‘
Year Computer use 0.14 8] NA ' 0.05
Budgé* yﬁpenlng Weekend 0.62 (471 '
Budqu Domestic o8s 0.5¢6 {747
budgnt' LL““UGA ”Vo«c .67 {367
Eudqer THMEER raban 0.02 01
Rudget Ebert rating 0.26 {671 0
'BQdaét Maltin rating 0.13 [15] 0
Bu dg »cmpu*er use 0.56 a5} 0.
QDSIIHJ Waekend VDOmeotlr Gros 0.7 {1087 0. 0.54 (1
Cp ning Weekend USR Gross 0.47 {34} 0. 0.08 (0

nening Weekend IMDB ratin g 0 (0% 0. ~0.01L (1
Cpening Weekend Ebert rabting 0.1¢ [a3 C. C.08 (0
Cpening Weekend Maltin rarlﬁg' 0.49 (101 0. 0.52 (l‘
Cpening Weekend ﬁvemputar use 0.49 {1087 G. 0.21 (2
Domestic Gross  Non-USA Gros 0.91 (547 9. 9.87 (5
Domestic Gross IMDB ratlng [ {3357 ¢. .11 (0.
Domestic Gross Ebert faklrg 0.24 {2575 . G
Domestic Gross  Maltin rating 0.57 19] 0.
Tomestic Gross  Compubter use 0.35 [338] 0,37
Non-U3A Gross IMDB rating 0.1¢6 {547 0. {
Hon-USA Gross Ebert rating 0.36 (501 0. 0.
Hon-USA Gross Maltin rating n.44 (10} G.44 (10.2%; .49 (12.48%
Non-USE Gro «cmputer use 3.27 541 0.3 gq 8% )
TMDE ing Ebert rating 0.41 2573 0.
'IMDBwiatiﬁg © Maltin ratlng 0.51 91
IMDR rating Computer use 0.08 3

' Maltin rating 0.64 [
Computer use G.15 ;
Maltin rabing Computer use NA WA HA
Multiple Correlations

Field ' ‘ %Multlple Correlation (all fields)
gYeér' .23 (2.7%
Bﬁdget L N I TR T
;Pnenlng Weekend 0.35 (6.

Domestic &;oss
Non-U A Gross
IMDB rabti g
'Ebeﬁt”réfihg
Maltin ?atihg
Computer use

[
o
i o
R S

d LG W G

L3 sl

B3N

(8. 4“

e B B E
[

Return to
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Field 1
Year
Year
Year
Year

Year

Year

Year

Year

Budget

Budget

Budget

‘Budget

Rudget

Pudget

Budget

Opening Weeskend
Opening Weekend
,C?eﬁing Weekend
Cpening Weekend
OpéniﬁgVWéékénd
Opening Weekend
Domestic Gross

bomegt*c Gross

Domes “ic Gross
Pompestic Gross

Domestic Gross

Hon-USA Gross
Non-USA &
won-Uak
Non~Ush
IMDE rating
*atlng

Bress

Ebert rat;ng
Maluin rating

VFmeld

Year

Budget

‘Opening Weekend
fﬂmastlc &rQSD
TNon-USE Gros: '
CIMDB Y&t?.ﬁg
Ebert rating

Maltin rating

Computer use

Return to

Domestic

Field 2

Budget

Opening Weekend
Domestic Gross

Hon-USA Gross

IMDB rating

Ebert rating
Maltin rating
Computer use

iﬁpenlﬂc Weekend .45

Domestic Gross

Non-USA Gross
IMDB rating

Ehert rating

Maltin rating

Computer use
Gross

Won~-USA Gross

H@axauﬁq

‘Ebert rating

Maltin rating'
Computer use

Won-USA Gross

IMDB rating

‘Ebert rating

Maltin rating

 Compﬁter use
IMDE rating
Thert ratiﬁg
Maltin tin
Computer use

rating

‘Ebert rating
Maltin rating
Computer

use

Maltin rating
Computer use

Computer use

file://c:/usr/text/igp/html/temp/sscifi. him

‘Pearson's r r.Year r.ﬁudget f.Cbmputar
0.54 (16. *“; NA HA 0.44 (10.4%)
0.05 (0. NA -0.25 {3.2%)  -0.08 (0.3%
6.1 (0. NA ‘ -0.28 (4%} —0.29 (4.5
~0.18 {1. £ " NA | LD.36 (6.95%)  -0.25 (3
-G.n8 (0. 2671 NA ' ~0.04 {04 ~GL18 [1.73%)
-0.18 95] NA 0.03 (0%) ~0.21 (2.2%)
~0.45 1497 b —0.37 (7.4
0.38 (7 2321 NA 0.14 (1%}
{10 [33) 0.5 {13.6%) NA
0.23 (2. 597 34 (6.1%) NA
0.21 (2. 1291 FEN: 3 mn
G.09 (687 4 HA
0.39 (¢ o ; ‘NA
-0.28 . NA
0.5 (13 ] 0.3 A ,
0.4 (2 31 0.65 0.62 G6.58 (18.
c.78 (2 i 6.8 0.78 G.7e (38
6,17 {1 0.18 0.24 0.13 (0.
~0.15 | 0.1 0.02 =G.18 {1
0.12 0,17 0.3 NA '
0.35 | 0.35 { BA,
0.76 0.75 ¢ C.77 (36,857
0.35 | 0.25 | 0.32 (5
0.18 ( 0.17 ¢ 0.19 (1
0.45 0.45 ( i
.39 0.47 | k!
0.22 | 0.2 ( G.25
.11 ( 0.08 (I 0.2z
n.37 (271 0.32 ¢ 0.48
6,13 (0 351 0.23 (2. 0.03
6.45 195] 0.44 (10 ©.45
0.6 (2 49] 0.63 {22 0.6
0,15 ( 207] 0.2 (2%} 0.22
0.44 ( [39] 0.4 0.28
0.03 | ] 0,31 : 0.8
A NA WA

Multiple Correlations
Multlple Correlatlon (all flelds)
\11 l )

0.45

o Ldi e g

E=Rto I b I &

[V A
o e

g
W
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vie Statistics file//c./ust/text/igp/html/ternp/sshort him

Field 1 Field 2 Pearson's r xr . Year r;Budqet . Computer Uze

Year Budget ~0.19% (1.9%%) [7] HA NA HA
Year Opening Weekend NA INB A NA
Year Somestic Gross HA NA EI\“‘A' WA
Yasr ‘ Non-USh Gross | NA ‘ ) Cown ur NA

vear o IMDB rating -0.9% (91,3%) [3] MA HA NA
Yeaxr Ebert rating 1A A NA WA A
Year Maltin rating A WA NA HA
Year Computer use NA NA NA NA
Budget Opening Weekend ’NA AR NA NA
Budgat Domestic Gross NA NA N HA
RBudget Non-USA Gross A NA NE NA
Budget IMDB rating NA ' NA NA HA
Rudget Ebert rating NA NA NA NA
E‘u.dgét Maltin rating NA NA NA NA
Budget Computer use NA NA WA
Gpenin{* Weekend Domestic Gross ‘VVI\EAI :NA - NA N
Non-USA Gross NA NB HA WA

Hee éﬁd IMDB rd’flu(} NA ' ' NB NA Y

Opening Weekend Ebert rating i HA NA NA
Cpaﬁind ‘Weekend ' *Maltln ratirs ;g NA NA NA 1579
ovenan Weelkend =Computer use NA HA WA NA
Domestic Gross Non-USA Gross A WA NA NA
Domestic Gross IMDB zatlng -0.939 (99.8%) [2] NA NA BA
Domes Gross Ebert rating NA ‘ NR NA ‘ NA
Domestic Gross Maltin rating NA NR NA NA
Domestic Gross Comiauter use ME o NA  HA NA
Non-USh IMDB rating NA NA NA NA
Hon-USh Eberl rating NA " Na NA& NA
Hon-Usa Maltin rat mg‘ WA NA NA N
Mon-TUSA Computer usze A A A WA
IMDE rating | Ebert rating KA HE NA WA
t\ms rating Maltin rating NA NA A NA
i ratd Computer use WA ' NA A NA
Ebéz‘t rating Maltin rating NA NA NA NA
Ebert Ya,tz.ng Computer use NA A NA KA
Maltin rating Computer use NA A HA INA

Multiple Correlations

Field  Multiple Correlation (all fields)
Year ' ’ T nl4n

Budget - C 0,15
fcuenlng Weekend . gNA ‘
Domestic Gross ' 0.7 (29.2%)
Non-USA Gross T T
e rating . S T
Ebert rating NA

Maltin rating ‘NA
Computer use NA

Return to |
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Correlations, genre = Thriller

Field 1

Budget
Budget
Budget
Budgel
Budget
Budget
Budget
‘Opening Weekend
ening Weekend

-
P

Opening Weekend
Gpening Weekend
Cpening Weekend
Cpening Weekend
Domestic Gross

Domestic Gross
Domestic Gross
Domestic Gross
Domestic Gross
Hon~USA Gross

Mon~USA Gross

Hon-USA Gross
NHon-USA Grossg
IMDB '
IMDB rating

IMDB rating

Ebert rating

ratinq

Enert rating

Maltin rating

Field

Year
Budger
Opening Weekend
Domestic ¢
Non~USR Gross
IMDB rating
Epert ratlﬁg
Maltin rating

5ross

Computer use

Field 2

Budget

Opening Heekend

Domestic Gross
Hon~USA Gross

IMDE rating

Ebert rating
Maltin rating
Computer use

Opening Weekend
Domestic Gross
Ron-USA Gross
IMBB‘raﬁing
Ebért‘rating
Maltin rating
Computer use
Domestic Gross
Non-USA Gross
IMDB rating
Ebert rating
Maltin rating
Compulter use
Mon-USA Gross
AMDE rating
Ebert rating
Maltin rating
Computer use
IMDB rating
Ebert rating
Maltin rating
Computer use
Ebert rating
Maltin rating
Computer use
Maltin

Computer use

rating

Computer use

0.27 (3.9%)
0.27 (3.7%)

Pearson's r

0.26 (3.4%) [171)
0.06 {0.2%) ]
GLE2 10,075 ]
~0.34 {6.1%} (893
667 (0.2%) (4681
“0.11 (0.6%; (2771
-0.34 (597
0,25 (5357
0.51 1773
0.51 [125]
6.31 5
0.05 [144]
-y, 01 91
~0.07 1351
0.53 [171]
0.9 11203
a.78 (511
0.02 207
~0.06 (0. [29]
0.11 (0.62) [34)
0.3 (4.83%) {120}
0.81 (42.6%) [89]
5y (414
%) [2727
1597
(216
189
(71
333
0.43 2767
0.62 (593
~0.08 (0 [468]
0.27 (3.8%) [48)]
-0.07 {0.3%) (2773
0.08 {C.3%) [59]

r.Year ‘
NA

NA

A
NE
N
NA
NA
NA
.51 (1

0.5 (13.3%

&
o
[

[ I w il e

0.

0.3 (4.

0.92 (&61.8%)
G6.17 (1.5%)
0.1 (G.

G.47 (11.7%)
0.27 (3.9%)
0.2 (2.1%)
0.07 (0.

0.4 (5

0.3

0.4

0.6

-G.1

0.25

~0.05

Multiple Correlations
Multiple Correlation (all fields)

]
0.03
G.18

.06
~0.06
0.18
:0:@4
o8
0.24

012

.51

o.12
0

82

(41s
(2.

o

(1.
('é‘ -

{ife://c:/usritext/igp/himi/temp/sthrill htm

0.15
~0.01 {0%)
0.05 (0.1%)

=

i
b

r.Computeyr Use
(1.2%)

0,41 (3.1
0.1 (0.5%)
-0.09 (0.4%)
~0.37 (7.4%)
NA

0.43 (10.1%)

[

seRp o
4
Rt

(>
L]
o
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Returnto |

Correlations, genre = War

Field 1 Field 2 ‘ Paarson’s ¢
Year Budget .45 (10.
Year Cpening Weekend =003 A0 ' {11}
Year Domestic Gross G.17 (1.6%) [58]
Yaar Hon~USh Gross EVIEESOE DN R
Yeay ' IMDE rating ‘ 7 [67]
Year Ebert J:atirig
Year Maltin rating [&]
Year Computer use 723
Budget Upening Weekend i8]
Budget Domestic Gross i8]
Budget Non-USE Gross
Budget IMDB rating 2]
Budget Ebert rating 15]
Budget ' Maltin rating [5]
Budget ;'Compute‘: use [ [26]
Cpening Weskend Domestic Gross .87 (75.6%)Y {11} ‘ 0.59
""};;én:i‘ng Weakend Non-USA Gross g.24 (& y 18] g4 {5
sening Weekend TMDB rating 0.07 (0.2%) [11}] .07 0.
Weekend ‘Ebert rabing .33 (5.7%) [10] 0.33 15
Cpening Weekend Maltin ratiﬁg ©.58 {18.7%; [3] 0. 58 {
Opening Weekend Computer use 3. 11] 0.55 (1
Domestic Gross Non-USHK Gross 5] [1C] 0.96 {7
Domestic Gross IMDB rating 1% ] 0.12 {0
estic Gross  Ebert rating 397 0.36 (6.
. Gross Maltin rating' ' [6]“ 0.23
Domestic Gross Computer use 581 e (e,
Non-~UsA Gross IMDE rating [10] 07
Non-USA Gross Ebert railng g1 ' (1.
Hon-USA Gross Maltin rating 133 L83 (2
(yros Cbmg:‘:.xter use (Ll (61 (20
IMDE rating Fbert rating : 39] 0.37 (7.
IFDB rating Maltin rating 5.5%) [€] 0.52 (1
IMDB rating ‘Computer use 6.2 5%y [67] 0.06 (0.
Ebert rating Maltin rating C.7 {28.9%%) [4] 0.71 (30,
Eoert rating ‘Ccmpu‘te:( use 0.18 (1.8%) [329) 6.2 {2%) .
Maltin rating Computer use WA ) NA HA HA
Multiple Correlations
Field - Multiple Correlation {all fields)
ens . A TR TR SRR L
Budget 0.28 (4.1%)
Gpening Weekend ‘ 0.48 {12.6%)
Uomestic Gross 0.52 {14.
Hou-USA Gross G046 (11,
IMDB rafing ‘ CoolznoqzlaEm)y
Ebert rating 0.31 (5.1%)
Maltin rating O.1e (1.4%)
Computer use 0.5 (13.6%)

lofl /2/99 940 PM
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Retumnto T

Correi

Field 1
Year
Year
Year
Year
Year
fear
Year
Yea
Eudgé e
Budget
Budget
Budget
Budget
Rudget
Budqét
Denlng YWeekend
upenkng Weekend
Q*enlng Weekend
‘Opening weekend
ﬂpenlnq Weskend
Opening Weekend
>Qmest1¢ Gross
Domestic Gross
Domestic Gross
Domestic Gross
Domestic Gross

Non-USH Gross
Non~-USA Gross
Hon-USA Gross

rating
'ZWDE rating
TMDB rating
Foerb rating
hpyt

Malt

rating

E

in rating

Field
vear’

udget
Cpenlng Weeke nd
Domestic
Hon-USA Gross
IMDB Lablﬂg
Ebert ratxng
Maltin ,ablng
Camﬁuter use

Gross

Field 2
Budget

Opening Weekend

Domestic Gros
Non-UBH Gross
TMDB ng

Ebert rating

Maltin rating

Computer use

Opening Weekend I

Domestic Gross
Non-USh Gross

IMDE rat
Ebert rating
Maltin rating
Lomputer use
Domestic Gross

Non-USA Gross

'TMDF ratLra

Ela
Ebert Laulug

Maltin ratlnu
'CQmputer use

Non-USA Gross
QMDB'réthg
“bert L@tlﬁg
MaL Jr ratﬂ;q
Computer uge
IMDEB rating
Ebert ratlrg
Maltin rat;uq
bﬁmput@z use
Ebert ratlng

Maltin ratlrg

.Computef wEe

Maltin ratlnq
komputer use
Computer use

PP
L S S :
WD
e E ;

rq,ﬁ
[RERS
P
o

NN
[

o
o

[

3
{
{

A
“
21
P
ke

[ —

R .

[
(83
LAl
=
(&3]
Wb

{2

Multiple Correlations
Mnltlple Cerelatlon (all flelds)

NA

| NA
'0'05 {
.S (5@ 6%

WA

A

G.94

[SI%

file://c:/usr/texi/igp/himi/iemp/swestern. bty

{66,

1%)

§

=011
NA

r. Comph*ar Cae

‘A

~{ .85

-0.01 (0%
~{1.58

HA
HA
NA
A

A
MA
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The Program

A large proportion of the hours I devoted to this project were spent in the production of an
elaborate program to parse and analyze movie data obtained from the Internet Movie Database. The
program is designed to make use of a number of databases -- information for movie titles, genres,
business information, Roger Ebert & Leonard Maltin ratings, use or non-use of computers, and country
of origin -- and to produce, from the data in these files, the hundreds of pages of charts and tables that
are used in this project. Although the program was written from scratch, there is a small section of the
code -- that used to perform Gaussian elimination on matrices -- which I downloaded from the public
domain. Appropriate credit is given to the author in the module descriptions below. What follows is a
generalized, technical description of the program's design, and a set of links to the various files that
make up the program's code.

The program consists of three modules. The first, 7ABLEGEN, i1s the largest, and performs the
majority of the work. In this module is the code to load and parse the data from a number of files (in a
number of formats), to output this data as a set of HTML tables, to calculate statistical correlations
between various fields in the data, and to output the results of these calculations in another set of HTML
tables. The second, STATS, contains code to calculate Pearson, partial, and multiple correlations. The
routines in this module are called by those in TABLEGEN to perform computations. Finally, the GAUSS
module performs Gaussian elimination on a matrix, which is a technique used to solve systems of linear
equations. The code in the GAUSS module was written by Paul Bourke, and is available through the
worldwide web at: http://www.mhri.edu.auw/~pdb/other/gausselim/.

Here, then, are links to the source code:

TABLEGEN.HPP
TABLEGEN.CPP
STATS.HPP
STATS.CPP
GAUSS.HPP
GAUSS.CPP
STATTEST.CPP
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TABLEGEN.HPP

Return to the Program Page.

TABLEGEN.HPP

// Copyright Matt Streeter,

#ifndef  TABLEGEN HPP

#define

#include

~_TABLEGEN HPP _

<iostream.h>

#include <stdio.h>
#include <string.h>
#include <stdlib.h>

#include

<conio.h>

#include <fstream.h>
#include <math.h>

#include

"stats.hpp"”

#include "gauss.hpp"

#define
#define
#define
#define
#define
#define
#define
#define

#define
#define
#define
#define
#define
#define

#define
#define
#define
#define
#define

#define
#define

#define
#define
#define

typedef

BUSINESS PATH
RATINGS PATH
EBERT PATH
MALTIN PATH
GENRE_PATH
COUNTRIES PATH
COMP_INFO PATH
MASTER LIST PATH

1999

"business.txt"
"ratings.txt"
"ebert.txt"
"maltin.txt"”
Tgenres . txt"
"country.txt"
"complist.txt"
"mstrlist.txt"”

DO BUSINESS

DO_RATINGS

DO_GENRE

DO_EBERT

DO_MALTIN

DO_COMP INFO 1

e

DO_STATISTICS 1
DO_PEARSON_CORRELATIONS
DO_MULTIPLE CORRELATIONS
DO_PARTIAL_CORRELATIONS
DO_GENRE_CORRELATIONS

el o

PARTIAL USE THREEVAR 1
WARNINGS ON 0

GEN_MASTER LIST ' 0
PROGRESS LINES 1000
GENRES_PER_LINE 3

unsigned char byte;

struct Movie

f
i

};

#define
#define
#define
#define
#define
#define

1 of3

int year;

char *title;

long budget; // -1 for foreign currency (temp)
long opening weekend;

long domestic gross;

long non_usa_gross;

float imdb rating;

byte ebert half stars;
byte maltin half stars;
unsigned long genre flags;
byte uses computers;

FIELD YEAR 0
FIELD BUDGET 1

FIELD OPENING WEEKEND
FIELD DOMESTIC GROSS
FIELD NON_USA GROSS
FIELD IMDB RATING 5

SwW N
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#define FIELD EBERT RATING
#define FIELD MALTIN RATING
#define FIELD USES_COMPUTERS 8

-~ >

#define NUM PRIMARY FIELDS 9

#1f (!DO_GENRE_CORRELATIONS)

#define NUM FIELDS 9
#endif

#define FIELD ACTION 9

#define FIELD ADVENTURE 10

#define FIELD ADULT 11
#define FIELD ANIMATION 12

#define FIELD CHILDRENS 13

#define FIELD_ COMEDY 14

#define FIELD_CRIME 15
#define FIELD DRAMA 16
#define FIELD DOCUMENTARY 17

#define FIELD FANTASY 18

#define FIELD FILMNOIR 19

#define FIELD HORROR 20

#define FIELD MUSICAL 21

#define FIELD MYSTERY 22

#define FIELD ROMANCE 23

#define FIELD SCIFI 24
#define FIELD SHORT 25
#define FIELD THRILLER 26

#define FIELD WAR 27
$define FIELD_WESTERN 28

#if(DO_GENRE_CORRELATIONS)
#define NUM FIELDS 29
fendif

// thd: genre fields

#define MAX MOVIES 10000
#define MAX LINE LEN 2048

#define SILENT 1
#define MORE 1

struct genre table entry
{

char *name;

long flag:s
ii
// Genre flags
#define GFLAG_DRAMA 0x01L
#define GFLAG_ COMEDY 0x02L
#define GFLAG SHORT 0x04L
#define GFLAG DOCUMENTARY 0x08L
#define GFLAG ANIMATION 0x10L
#define GFLAG ADULT 0x20L
#define GFLAG WESTERN 0x40L
#define GFLAG CRIME 0x80L
#define GFLAG_ROMANCE 0x100L
#define GFLAG THRILLER 0x200L
#define GFLAG ADVENTURE 0x400L
#define GFLAG MUSICAL 0x800L
#define GFLAG HORROR 0x1000L
#define GFLAG_SCIFI 0%2000L
#define GFLAG MYSTERY 0x4000L
#define GFLAG WAR 0x8000L
#define GFLAG CHILDRENS 0x10000L
#define GFLAG FILMNOIR 0x20000L
#define GFLAG FANTASY 0x40000L
#define GFLAG ACTION 0x80000L

typedef long double stat type:

// function prototypes

int calculate statistics{struct Movie *pListMovies,int num list movies);
void output correlation({ostream &out,stat type r,inté samples);

int is_defined{struct Movie *pMovie,int field),

stat_type field stat value(struct Movie *pMovie,int field);

int gen_table(struct Movie *pListMovies,int num_list movies);
void gen_table row({ostream& table,struct Movie *pMovie,int full table);
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void gen table_ header (ostreamé table,int full table);
void gen table footer (ostream& table):;

int

int
int
int
int

int
int
int
int
int
int

int
int
int
int
int
int
int
int
int
int

print master movie list(struct Movie *pMasterMovies, int
num master movies);
load_mogie_lisE(FILE *list, struct Movie *pMoviesj;
load business filter (FILE *business db,struct Movie *pMovies):;
imdb filter(struct Movie *pMovie);
filter countries(FILE *countries db,struct Movie *pMovies,
int num movies); -
add_ratings info(FILE *ratings_db,struct Movie *pListMovies,
int num list movies);
add business info (FILE *business db, struct Movie *pListMovies,
“int num list movies); -
add _genre info(FILE *genres db,struct Movie *pListMovies,
int num list movies);
add ebert ratings(FILE *ebert ratings,struct Movie *pListMovies,
int num list movies);
add maltin ratings(FILE *maltin_ratings,struct Movie *pListMovies,
int num list movies);
add_comp info(FILE *comp info,struct Movie *pListMovies,
“int num list movies);
get business stats(struct Movie *pMovies,int num movies);
parse_rating(char *value,struct Movie *pMovie);
parse MV (char *value,struct Movie *pMovie,int dup title=0);
parse:BT(char *value, struct Movie *pMovie); B
parse OW(char *value,struct Movie *pMovie);
parse GR(char *value,struct Movie *pMovie);
parse_genre{char *value,struct Movie *pMovie) ;
parse maltin(char *value,struct Movie *pMovie);
movie match(struct Movie *pMoviel, struct Movie *pMovie2):;
title_match{char *titlel,char *title2);

long atol w commas(char *value);

void print movie(struct Movie *pMovie);

float round_mlllionﬁdollar_amount(long amount) ;
void init movie(struct Movie *pMovie);

#endif

Return to the Program Page.
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Return to the Program Page.

TABLEGEN.CPP

// Copyright Matt Streeter, 1999

// Matt Streeter
// 2/1/98%

// Program to gather statistics from the IMDB (Internet Movie Database)

// text files.

// Possible extensions:

// Fields to add: Bwards

// Specify some movies as effects-laden.

// filter out video games, TV shows, etc.

// Calculate effect of computers on genre popularity.
// Filter out movies that haven't come out yet.

// Can use pairs where only one field is defined in Pearson correlation.

// (see p.93 of "Introduction to Applied Statistics")
// Minor genre keywords
// Correlate w/profit ratios.

#include "tablegen.hpp"

struct genre table entry genre_ table[]=({
("Action", GFLAG ACTION},
{"Adventure", GFLAG ADVENTURE},
("Adult",GFLAG ADULT},
{"Animation”, GFLAG ANIMATION},
{"Children's", GFLAG CHILDRENS},
{"Comedy", GFLAG COMEDY},
{"Crime",GFLAG_CRIME},
{"Drama", GFLAG DRAMA},
{"Documentary”, GFLAG DOCUMENTARY},
{"Fantasy",GFLAG FANTASY},
{"FilmfNoir",GFLAG_FILMNOIR},
{"Horror", GFLAG_HORROR},
{"Musical", GFLAG MUSICAL},
("Mystery",GFLAGAMYSTERY},
("Romance", GFLAG_ROMANCE},
{"Sci~-Fi",GFLAG SCIFI},
("Short",GFLAG_SHORT},
("Thriller",GFLAG_THRILLER},
("War",GFLAG WAR},
{"Western",GFLAG WESTERN},

i

#define NUM GENRES (sizeof(genre table)/sizeof(genre table entry))

char *field strings[NUM_FIELDS]={(
"Year",
"Budget",
"Opening Weekend",
"Domestic Gross",
"Non-USA Gross",
"IMDB rating",
"Ebert rating",
"Maltin rating”,
"Computer use",

#if(DOiGENRE7CORRELATIONS)
"Action",
"Adventure",
"adult",
"Animation”,
"Children's",
"Comedy",
"Crime",
"Drama",
"Documentary”,
"Fantasy",
"Film-Noir",
"Horror",
"Musical",
"Mystery",

file://c:/usr/text/iqp/html/temp/tablecpp.htm
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#endif

1
i

"Romance”,
"Sci-Fi",
"Short",
"Thriller"”,
YHar® ,
“Yestern”,

char *stat _table names([]={

bi

#define
#define

"allstats.htm"”,
"ostats.htm”,
"saction.htm",
"sadventr.htm",
"sadult.htm”,
"sanim.htm",
"schildrn.htm”,
"scomedy.htm",
"scrime.htm",
"sdrama.htm",
"sdeocum. htm",
"sfantasy.htm",
"snoir.htm',
"shorror.htm",
"smusical.htm”,
"smystery.htm",
"sromance.htm”,
"sscifi.htm",
"sshort.htm"”,
"sthrill.htm™,
"swar.htm”,
"swestern.htm"”

TD _HEADER START
TD_START

"TD><HL> "
"STD><H2>"

int negative cone=-1; // helps avoid stupid warning

int main()

{

4if (GEN _MASTER LIST)
/* Load IMDB movies */
FILE *business_db=fopen (BUSINESS PATH, "r");

#else // GEN MASTER LIST

2 0f 23

if(!'business_db)

{

cerr << "Couldn't open business information database:

return (-

3

i

<< BUSINESS PATH << endl;
1)z

struct Movie *pMasterMovies=new Movie[MAX MOVIES];
int num master movies= B

load business filter(business_ db,pMasterMovies);
if(num master movies<{)

{

return(-

}

fclose(business

1y

db) ;

/* Filter out non-American movies */

FILE *countries_ .

db=fopen (COUNTRIES PATH, "r");

if{!countries_db)

{

cerr <<

"Couldn't open country infermation database:
<< COUNTRIES PATH << endl;

return{-1};

}

"

num master movies=filter countries(countries db,pMasterMovies,
num master movies);

print master movie list(pMasterMovies,num master movies);

/* Load Movie List */
FILE *list=fopen(MESTER_LISTWPATH,"r"};

"
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if(tlist)
{
cerr << "Couldn't open movie list: "
<< MASTER LIST PATH << endl;
return(~1);

1
!

struct Movie *pListMovies=new Movie[MAX MOVIES];

int num list movies=load movie list(list,plListMovies);
if(num list movies<O0)

{

return(-1);
}

fclose(list);

#1£ (DO BUSINESS)

#endif

/* Load Business Information */
FILE *business db=fopen(BUSINESS_ PATH,"r"});
if(!business_db)
f
L
cerr << "Couldn't open business information database: "
<< BUSINESS_PATH << endl;
return{-1);
}

if(add _business info(business_db,pListMovies, num_list_movies)<0)
{

return{-1};
1

fclose(business db);

#11(DC_RATINGS)

#endif

/* Load IMDB Ratings information */
FILE *ratings_db=fopen (RATINGS_PATH,"r");
if{!ratings_db)
{
cerr << "Couldn't open ratings information database: "
<< RATINGS PATH << endl;
return(-1);

)

if{add ratings info(ratings_db,plistMovies, num list movies)<0)
{
return{-1};

}

fclose(ratings dbj;

#1f(DO_GENRE)

#endif

/* Load Genre Information */
FILE *genres_db=fopen(GENRE PATH, "r");
1f{!lgenres_db)
{
cerr << "Couldn't open genre information database: "
<< GENRE PATH << endl;
return(-1}: -
}

add_genre_info(genres db,pListMovies,num list movies);

fclose(genres db);

#1£(DCG EBERT)

FILE *ebert ratings=fopen(EBRERT PATH,"r");
if(lebert ratings)
{
cery << "Couldn't open Ebert ratings list: ©
< EBERTWPATH << endl;
return(-1);

}
add_ebert ratings(ebert_ratings,pListMovies,num_list movies];

fclose(ebert ratings);

file://c:fusr/text/igp/html/temp/tablecpp.htm
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fendif

#1f£(DO_MALTIN)

#endif

$1if(DO_

fendif

FILE *maltin ratings=fopen (MALTIN PATH,"r");
if{!'maltin ratings)
{
cerr << "Couldn't open Maltin ratings list: "
<< MALTIN PATH << endl;
return(-1);

I
add maltin ratings(maltin ratings,plListMovies,num list movies);

fclose(maltin_ratings);

COMP INFO)
FILE *comp info=fopen(COMP INFO PATH,"r");
if(!comp info)
{
cerr << "Couldn't open Computer Information list: "
<< COMP_INFO_PATH << endl;
return{(-1);

1
add_comp_info(comp info,pListMovies,num list movies);
fclose(comp info);

/* Generate HTML table with info for each movie */
if(gen_ table(pListMovies,num_ list movies)<0)
{

return(-1);

1

#1£(DO_STATISTICS)

#endif
#endif

}

if(calculate statistics(pListMovies,num list movies)<0)
{
return(~1);

}

// GEN_MASTER_LIST
return(0});

int calculate statistics(struct Movie *pListMovies,int num_list movies)

{

int n,m;

stat_type r;

int table;

int (*filter) (struct Movie *pMovie};
int defined rows;

int samples;

// allocate stats table
stat_type **pColumns=new (stat type*[NUM FIELDS]);
for (n=0;n<NUM FIELDS;n++)
{

pColumns [n]=new stat type[num list movies];
]

stat_type **pPartialColumns=new (stat type*[NUM FIELDS]);

// allocate table correlations caches

stat type **pPearsonCorrelations=new (stat type*[2+NUM GENRES]);

stat_type **pPartialCorrelationsl=new (stat type*[2+NUM GENRES]);
stat type **pPartialCorrelationsZ=new (stat type* [2+NUM GENRES]);
stat_type **pPartialCorrelations3=new (stat type*[2+NUM GENRES])

int **pPearsonSamples=new (int*[2+NUM GENREE]); -

int cache size=(NUM PRIMARY FIELDS* (NUM PRIMARY FIELDS-1))/2;

for (n=0;n<Z+NUM_GENRES;n++)

3

{

;

pPearsonCorrelations(n]=new stat typelcache size]:;
pPartialCorrelationsl[nl=new stat type[cache size];
pPartialCorrelationsZ[n]=new stat type[cache size];
pPartialCorrelations3[n]=new statutype[cache:SLZe]:
pPearsonSamples[n]=new int[cache size];

// initialize caches to all "NA"

for (m=0;m<cache size;m++)

file://c:/usritext/iqp/himl/temp/tablecpp.htm

3/2/99 7:24 PM



BLEGEN.CPP

50f25

pPearsonCorrelationsn] [m]=-2.0;
pPartialCorrelationsln] [m]=-2.0;
pPartialCorrelations2[n] [m]=~2.0;
pPartialCorrelations3[n] (m]=-2.0;
pPearsonSamples[n] [m]=-1.0;

}
cout << "Calculating statistics";
#1£(DO_PEARSON CORRELATIONS| |DO_PARTIAIL CORRELATIONS}

for (table=0; table<2+NUM GENRES;table++)
{

ofstream *stats ptr=new ofstream(stat table names|table]};

ofstreamé& stats=*stats_ptr;
stats << "<HTML>\n<TITLE>Movie Statistics</TITLE>\n\n";
stats << "<LINK REL=STYLESHEET TYPE=\"text/css\""
" HREF=\"text.css\">\n";
stats << "<BODY bgcolor=#000000 text=#ffffff 1ink=4#0000f£"
" v1ink=#0000ff>\n";

file://c:/usr/text/igp/html/temp/tablecpp. him

stats << "\nReturn to <A HREF=\"gm.htm#StatsIndex\" TARGET=\"Main\">"

"Table Index</A>.\n<BR><BR>\n";
int num_active fields=table<Z?NUM_FIELDS:NUM PRIMARY FIELDS;
if(table==0)
I
L stats << "<B>Correlations, all movies</B>\n"
<< endl;
élse if({table==1})

stats << "<B>Correlations, computer movies</B>\n" << endl;

stats << "<B»Correlations, genre = 7
<< genre_ table[table-2].name << "</B>\n";

stats << "<HR><BR>\n<TABLE BORDER=1 CELLSPACING=0 WIDTH=100%>\n";

stats << "CTRI<TL><CHZ>Field 1<TD»<HZ>Field 27;

#1f (DO_PEARSON_ CORRELATIONS)

#endif

stats << "<TD>»<HZ>Pearson's r\n";

#1£(DO_PARTIAL CORRELATIONS)

#endif

stats << "<TD><HZ2>r.Year<TD><HZ>r.Budget”
"<TD»<H2>r.Computer Use\n";

// £ill stats table, filtering out irrelevant entries
for (n=0;n<num_active filelds;n++}

{
i

int i=0;
for (m=0;m<num_list movies;m++)
({
int filtered=0;
if{table==1 && !'pListMovies[m].uses computers)
{
filtered=1;
]
else if{table>=2 && !(pListMovies(m].genre flags
&{genre tableltable-2].flag)))
{
filtered=1l;
J
if(tfiltered;}
{
if({is defined(&(pListMovies(m]},n})
{
pColumns (n] (i++]=field stat value(
& (pListMovies{m]),n);

else

3/2/99 7:24 PM



TABLEGEN.CPP

}

defined rows=i;

]

int cache index=0;

file://c:/usr/text/igp/html/temp/tablecpp. htm

pColumns [n] [i++]=~1;

for (n=0;n<num_active_fields;n++)

{

for (m=n+l;m<num_active fields;m++)

{

#1£(DO_PEARSON_CORRELATIONS)

#endif
#1f (DO _PARTIAL CORRELATIONS)

/*

*/

#1if (' PARTIAL USE THREEVAR)

#else

#endif

6 of 25

(LI
-z

if(tablet=1 ||

{({n!=FIELD USES_ COMPUTERS)&& (m!=FIELD USES COMPUTERS)))

stats << "<TR><TD><H3>" << field stringsin]
<< "<TD><H3I>" << field strings([m];

stats << "<TD><H3>";

r=pearson_correlation{pColumns{n],pColumns[m],
defined rows, samples);

output correlatfon(stats,r,samples);

1f(n<NUM PRIMARY FIELDS && m<NUM_PRIMARY FIELDS)

{
pPearsonCorrelations(table] [cache index]=r;
pPearsonSamples{table] [cache index]=samples;

// £ill in partial columns
pPartialColumns{0]=pColumns[n];
pPartialColumns{1l]=pColumnsm];

int J=0;

for(int 1=2;i<num _active fields;i++)
{

if {j==n)
{
JHE;
!
1f (F==m)
{
G+
}
pPartialColumns{il=pColumns([]];
Gty

stats << "<TD><H3>";

r=partial correlation(pPartialColumns, num_active fields,
defined rowsj;

output_correlation{stats, r,negative one};

// r.Year
stats << "<TD><CH3I>Y;
if(n!=FIELD_YEAR && m!=FIELD YEAR)
{
pPartialColumns[2]=pColumns[FIELD YEAR];

r=partial_ correlation(pPartialColumns, 3,
defined rows};

r=partial_correlation 3 (pPartialColumns,
defined rows}:;

output correlation{stats,r,negative one);
if{n<NUM_PRIMARY FIELDS && m<NUM_PRIMARY FIELDS)
{
pPartialCorrelationsltable] [cache index]=r;
!
}
else

{
stats << "NA";
}

// r.Budget
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stats << "<TD><H3>";
if (n!=FIELD BUDGET && m!=FIELD BUDGET)
{
pPartialColumns [2]=pColumns [FIELD BUDGET];
#1f (1 PARTIAL USE THREEVAR)
- - r=partial correlation(pPartialColumns, 3,
defined rows});
#else
r=partial_ correlation 3(pPartialCoclumns,
defined rows);
#endif
output correlation{stats,r,negative one);
1f (n<NUM_PRIMARY FIELDS && m<NUM_PRIMARY FIELDS)
{
pPartialCorrelationsZ(table] [cache index}=r;
J
)
else
{
stats << "NA";

)

// r.Computer Use
stats << "<TD><H3>";
if(n!=FIELD USES_COMPUTERS
&& m!=FIELD_USES_COMPUTERS)
{
pPartialColumns(2]=pColumns [FIELD USES COMPUTERS];
#1f ('PARTIAL USE THREEVAR)
- r=partial correlation(pPartialColumns, 3,
defined rows};

#else
r=partial correlation 3(pPartialtolumns,
defined rows);
#endif
output correlation(stats,r,negative one};
1f(n<NUM_PRIMARY FIELDS && m<NUM_PRIMARY FIELDS)
{
pPartialCorrelations3(table] [cache index]=r;
}
}
else
{
stats << "NA";
}
#endif

1
if (n<NUM PRIMARY FIELDS && m<NUM PRIMARY FIELDS)
{
cache index+t+;
}
}
stats << endl;
}
stats << "</TABLE>\n";
#if (DO_MULTIPLE_CORRELATIONS)
// now for the multiple correlations
stats << "<BR>\n<TABLE BORDER=1 CELLSPACING=0 WIDTH=100%>";
stabts << "<CAPTION>Multiple Correlations</CAPTION>";
stats << "<TR><TD><H2>Field<TD><H2>Multiplé Correlation (all fieldg)\n";
for (n=0;n<num_active fields;n++)
{
// £ill in "partial” columns
int §=0;
for(int 1=0;i<num_active fields;i++)
{
if(it=n}
{
vPartialColumns|[j++]=pColumns[i];
1
pPartialColumns[num active fields-1l}=pColumns(n];

stats << "<TR><TD>«H3>" <« field strings{n] << "<TD><H3>";

stat_type correlation=multiple correlation(pPartialColumns,
num_active fields,defined rows);

output_correlation(stats,correlatlon,negatlve_one}:
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#endif
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stats << endl;

)
stats << "</TABLE>\n";

stats << "\n<BR>Return to <A HRE
" TARGET=\"Main

stats << "\n</HTML>";

stats.close ()

delete(stats ptr);

// Generate correlations by genre table

ofstream

stats
stats

stats
stats
stats

stats
stats

<<
£

<<

<L

<<

<<
LS

stats{"gstats.htm"};

"<HTML>\n<TITLE>Movie Statistic
"<LINK REL=STYLESHEET TYPE=\"te

" HREF=\"text.css\">\n";

"<BODY bgcolor=#000000 text=#ff
" vlink=4#0000f££f>\n";
"\nReturn to <A HREF=\"gm.htm#S
"Table Index</A>.\n<BR><BR>\n";
"<B>Correlations by genre</B>\n
"<HR><BR>\n<TABLE BORDER=1 CELL
"\n<TR><TD><H2>Correlation<TD><
"<TD><H2>Highest Genre<

for (n=0;n<NUM _GENRES;n++)

(
}

stats << "<TD><H2>" << genre tab

int cache index=0;
for (n=0;n<NUM_PRIMARY FIELDS;n++)

i

for (m=n+1;m<NUM_PRIMARY FIELDS;m

I
1

for(int 1=0;1<4;1++)
{
stats << "\n<TR>

<< field
switch (1)
{
case 0O:
stats <<
break;
case 1:
stats <<
break;
case 2:
stats <<
break;
case 3:
stats <<
break;

}:
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F=\"gm.htm#MovieIndex\""
\">Table Index</A>.";

s</TITLE>\n\n";
Xt/css\""

’

ffff 1ink=#0000£ff"

tatsIndex\" TARGET=\"Main\">"
SPACING=0>";

H2>A11<TD><H2>Computers-only"
TD><H2>Lowest Genre";

le[n] .name;

++,cache_index++)

<TD><H3>" << field strings[n] << "<->"
_strings[m] << ", ";

"Pearson's r'";

"r.Year";

"r.Budget”;

Ly .Computer Use"j

for(int 1=0;1i<2+NUM GENRES;i++)

f
if(i==2)
{

// output highest, lowest genre correlations
stat type highest=-1.0;

stat_type lowest=1.0;

int highest index=-1,lowest index=-1;

int highest samples=-1,lowest samples=-1;

for (int j=0;j<NUM_GENRES; j++)
{
stat_type r;

switch(1l)

{

case 0:
r=pPearsonCorrelations|j+2] [cache index];
break; B

case 1:
r=pPartialCorrelationsl[j+2] [cache index]
break; -

case 2:

r=pPartialCorrelat10nsZ[j+2][cache_lndex]
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break;

case 3:
r=pPartialCorrelations3[j+2] [cache index]
break;

)

1f({r>=-1.0 && r<=1.0)

{

1f(r>highest)
{

highest=r;
highest index=7;
if(11)
{
highest samples=pPearsons
[cache index];
}

1
g

if(r<lowest)
{
ilowest=r;
lowest index=7;
if(t1)
{
lowest samples=pPearsonSa
7 [cache index];

}
stats << "TD><H3>";
if(highest index!=-1)
{
output correlation(stats,highest,highest samples)

stats << " (" << genre tablel[highest index].name
<o mym;
}
else
{
stats << "NA":

}
stats << "<TD><H3>";
if{lowest index!=-1)
{
output correlation(stats,lowest, lowest samples);
stats << " (" << genre table[lowest index].name
<o Ty

stats << "NA";

stat type r;

switch(1)

{

case (:
r=pPearsonCorrelations[i] [cache_index};
break;

case 1:
r=pPartialCorrelationsl{i] [cache index]:;
break:; N

case 2:
r=pPartialCorrelations2[i] [cache index]:
break; B

case 3:
r=pPartialCorrelations3[i] [cache indexz};
break; -

1

stats << "<TD><H3I>";

output_correlation(stats, r,l?negative_ one:

3
1

}

pPearsonSamples[i] [cache index]});

stats << "\n</TABLE>\n<BR>Return to <A HREF=\"qgum.htm#MovieIndex\""

" TARGET=\"Main\">Table

stats << "\n</HTML>";

9 of 25
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}

stats.close();

cout

<< "Done\n";

for (n=0;n<NUM_FIELDS;n++)

{
}

delete (pColumnsnl);

delete (pColumns) ;

delete(pPartialColumns);

// free correlation caches
for (n=0;n<2+NUM_GENRES ; n++)

{

)

delete (pPearsonCorrelations[n]);

delete (pPartialCorrelationslini};

delete(pPartialCorrelations2[nj):
{ )
{

i

delete (pPartialCorrelations3{n]
delete (pPearsonSamplesinl);

delete (pPearsonCorrelations)

( :
delete (pPartialCorrelationsl)
delete(pPartialCorrelations2);
delete(pPartialCorrelations3)

‘

’

delete(pPearsonSamples);

return{0);

void output correlation{ostream &out,stat type r,inté& samples)

{

1f({r>
{

=-1.0 && r<=1.0)

out «< stat type(int{(r*100.0))}/100.0 << » (";

stat_type E=predictive_efficiency(r):

out << stat type(int(E*1000.0)}/10.0 << "%)

ifi{samplest=-1}
{

out <« "{" << samples << "] "y
}

out << "NA";

int is defined{struct Movie *pMovie, int field)

{

i

switch{field)

{

case
case
case
case
case
case
case
case
case
case
case
case
case
case
case
case

case
case

FIELD YEAR:
return(pMovie-»>year!=0);
FIELD_BUDGET:
return{pMovie-.budget!=-1);
FIELD OPENING WEEKEND:
refurn(pMovie->opening_weekend!=O);
FIELD DOMESTIC_ GROSS:
return({pMovie->domestic gross!=0);
FIELD NON USA GROSS: -
return(pMovie->non_usa_gross!=0);
FIELD IMDB RATING:
return(pMovie->imdb rating!=0);
FIELD EBERT RATING
return(pMovie->ebert half stars!=255};
FIELD MALTIN RATING:
return(pMovie->maltin half stars!=255);
FIELD USES_COMPUTERS:
return{l};
FIELD ACTION:
FIELD_ADVENTURE:
FIELD ADULT:
FIELD ANIMATION:
FIELD CHILDRENS:
FIELD COMEDY:
FIELD CRIME:
FIELD DRAMA:
FIELD DOCUMENTARY:

" .

;
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case FIELD FANTASY:
case FIELD FILMNOIR:
case FIELD HORROR:
case FIELD MUSICAL:
case FIELD MYSTERY:
case FIELD ROMANCE:
case FIELD SCIFI:
case FIELD SHORT:
case FIELD THRILLE
case FIELD WAR:
case FIELD WESTERN:
return(pMovie->genre flags!=0);
}
return(0);

}

stat _type field stat value(struct Movie *pMovie,int field)
L
switch(field)
{
case FIELD YEAR:
return(stat type{pMovie->year~1977}));
case FIELD BUDGET:
return{stat type(pMovie->budget)/1000000.0);
case FIELD OPENING WEEKEND:
return(stat_type{pMovie->opening weekend)/100000.0);
case FIELD DOMESTIC GROSS:
return(stat_type(pMovie->domestic_gross)/1000000.0};
case FIELD NON USA GROSS:
return({stat_type(pMovie->non usa gross)/1000000.0);
case FIELD IMDB RATING:
return(stat type(pMovie->imdb rating-1.0}}; // scale starts at 1 star
case FIELD EBERT_RATING :
return{stat type(pMovie->ebert half stars));
case FIELD MALTIN RATING:
return{stat type(pMovie->maltin half starz-1}}; // scale stars at 1 star
case FIELD USES COMPUTERS: B
return(stat type{pMovie->uses computers)});
case FIELD ACTION:
case FIELD ADVENTURE:
case FIELD ADULT:
case FIELD ANIMATICN:
case FIELD CHILDRENS:
case FIELD COMEDY:
case FIELD CRIME:
case FIELD DRAMA:
case FIELD DOCUMENTARY:
case FIELD FANTASY:
case FIELD FILMNOIR:
case FIELD HORRCR:
case FIELD MUSICAL:
case FIELD MYSTERY:
case FIELD ROMANCE:
case FIELD SCIFI:
case FIELD SHORT:
case FIELD THRILLER:
case FIELD WAR:
case FIELD WESTERN:
return(stat_type((pMovie->genre flagsé&
{{unsigned long)pow(2L, field-FIELD ACTION}})!=0});
}

return{0);

1
1

int gen_ table(struct Movie *pListMovies,int num list movies)
{
int n,m;
char table path{200];
int table num=1;
char firstchar;
cout << "Generating table”;

ofstream *table ptr=0;
ofstream computer table("ctable.htm");

gen_table header(computer table,0);

for(n=0;n<num_list movies;n++)

11 of25 3/2/99 7:24 PM



BLEGEN.CPP file://c:fust/text/igp/html/temp/tablecpp. htm

firstchar=pListMovies(n].title[0];
if(firstchar>="'a'ss&firstchar<='z")
{
firstchar=firstchar-‘ta’'+'A";
1
// divide database into AR, CD, EF, etc.
if{Inl{{(firstchar<='2"'} && {firstchar>'A")
&& (int(firstchar-'A')/2==table num-1}}}
{
// calculate new filename
strepy(table path, "table®);
itoa{table num, &(table path[strlen(table path)]),10);
strcat(table path,”.htm");

// end existing table, 1f any
if(table ptr)
{
gen table footer(*table ptr);
table ptr->close();
}

table ptr=new ofstream{table path);
gen_table header(*table ptr,1);

table num++;
}
gen_table row(*table ptr,&(pListMoviesinl),1l);
if(pListMovies|n].uses computers)

gen_table row(computer table, & (pListMovies(n]),0);

3
b

if (! (nEPROGRESS LINES))
i

cout << ".";

!

gen_table footer (*table ptr);
table ptr->close(]);

gen_table footer (computer table);
cout << "Done.\n";

return(0);
}

void gen_table row(ostreamg table,struct Movie *pMovie,int full table)
{
int m;

table << "<TR>" << TD_START «<<pMovie--title;
#1f(DO_COMP_INFO)

if(full table && pMovie->uses_computers)

{

table << "*";

}
#endif

1f (pMovie-»year>0)

table << TD START << pMovie->year ;

table << TD_START << "22272";

}

#1£(DO_EBERT)

if {pMovie->ebert half stars &&
pMovie-»ebert half stars!=255)

{
table << TD_START;
for (int m=Z;m<=pMovie->ebert half stars;m+=2)
{

table << "*v;

}
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}
else 1if

}
$endif
#if(DOiMALTIN}

if(m-1l==pMovie->ebert half stars)
{
table << ™"

i

{!pMovie->ebert half stars)

table << TD_START << "Zero";

table << TD _START << "NA";

if(pMovie->maltin_half stars>l &s&

¢

i

]

pMovie->maltin half stars!=253)

table << TD_START;

for{int m=2;m<=pMovie~>maltin half stars;m+=2)
{ table << "*7";

;f(m‘l::pMovie >maltin_half stars)

( table << "";

}

élse if{pMovie->maltin half stars==l)

fendif
#lf(DO_RATINGS)

table << TD START << "BOMB";

table << TD_START << "NA";

1f(pMovie->imdb rating>0)

}
#endif
#1f(DO_BUSINESS)

table << TD_START << pMovie->imdb rating;

table << TD_START << "NA";

if (pMovie->budget>0)

{

}

table << TD START << round million deollar amount(
pMovie->budget);

table << TD_START << "NA";

if ({pMovie->opening weekend>0)

{

}

table << TD_START << round million_dollar amount{
pMovie->opening weekend);

table << TD_START << "NA";

if (pMovie->domestic gross>0)

{

}

else

{
}

table << TD_START << round million dollar amount(
pMovie->domestic gross);

table «< TD_START << "NA";

if (pMovie->non_usa gross>0})

{

table << TD_START << round million dellar amount(
pMovie->non usa_gross);
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}
else
{
table << TD_START << "NA";
)
#endif
#1£(DO_GENRE)
table << TD_START;
int genre count=0;
if(tpMovie->genre flags)
{
table << "NA";
)
else
f
for (m=0;m<NUM GENRES;m++)
{
if (pMovie->genre flagségenre table[m].flag)
{

if(genre count}
(
if(!(genre count%GENRES PER_LINE))
{
1
table << "<BR>";
}
else
{
table << "/";
}
}
table << genre table[m].name;
genre count++;

|

7

}

table << endl;
#endif
}

void gen table header(ostreamé table,int full table)
{
table << "<HTML>\n<TITLE>Movie Table</TITLE>\n\n";
table << "<BODY bgcolor=#000000 text=#ffffff 1link=#0000ff v1link=#0000f£f>\n";
table << "<LINK REL=STYLESHEET TYPE=\"text/css\" HREF=";
if(full table)

table << "\"table.css\">";

table << "\ "c¢table.css\">";

table << "\nReturn to <A HREF=\"gm.htm#MovieIndex\" TARGET=\"Main\">"
"Table Index</A>.\n<BR><BR>\n";

table << "\n<TABLE BORDER=1 CELLSPACING=0 WIDTH=100%>\n";

table << "<TR>" << TD_HEADER START << "Title" << TD_ HEADER_START
<< "Year";

#1f (DO_EBERT)
~ table << TD HEADER START << "Ebert";
#endif
#1f (DO MALTIN)
table << TD HEADER START << "Maltin";
#endif B )
#1f(DO_RATINGS)
table << TD HERDER START << "IMDB";
#endif h B
#1f (DO BUSINESS)
table << TD HEADER START << "BGT"
<< TD_HEADER_START << "OW"
<< TD HEADER_ START << "DG"
<< TD _HEARDER START << "FG'";
#endif
#1f (DO_GENRE)
table << TD HEADER START << "Genre</B>\n";
#endif

}
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void gen table footer(ostream &table)
{
table << "</TABLE>\n";
table << "\n<BR>Return to <A HREF=\"gm.htm#MovieIndex\" TARGET=\"Main\">"
"Table Index</A>.";
table << "\n</HTML>";
}

int print master movie list(struct Movie *pMasterMovies, int
num master movies)
{

ofstream master list(MASTER_LIST PATH):

cout << "Generating Master List";
for (long n=0;n<num master movies;nt++)
i
i
1f (! (n%PROGRESS LINES))
c
cout << ".";
1
J
master list << pMasterMovies([n].title << " ("
<< pMasterMovies[n].year << ")" << endl;
}

cout << "Done.\n";

return{0);
}

int load movie 1ist(FILE *list,struct Movie *pMovies)
{

¢har line[MAX LINE LEN];

long num movies=0;

cout <« "Loading movie list";

// loop, reading 1 line at a time

while (fgets(line, MAX LINE LEN, list))

{
1f (! (num_movies%PROGRESS LINES))
{

cout << "7
}
1f {(num_movies>=MAX MOVIES)
{

cerr << "# of movies exceeds MAX MOVIES (" << MAX MOVIES << )"
<< endl;
return{-1};
]
init_movie (& (pMovies [num movies]));
if({parse MV(line, &(pMovies[num moviesl}}, 1)<0)
{
cerr << "parse MV() failed.\n";
return{-1};
|
i
num_movies++;

}
cout << "Done.\n";

return{num movies);

}

int load business_filter(FILE *business db, struct Movie *pMovies)
{

char line[MAX LINE LEN];

int n, result;

long num movies=0;

cout << "Loading IMDB business info w/filter";
long line num=0;
// loop, reading 1 line at a time
while (fgets({line, MAX LINE LEN,business db)}
{

if(!(line‘num%PROGRESS_LINES))

{

cout << """
}

line num++;
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char *prefix=strtok{line,":");
if{prefix)
{
char *value=&(prefix[strlen(prefix)+1]);
if{istricmp(prefix, "MV"})
£
if{num movies>=MAX MOVIES)
{
cerr << "Max Movies reached!\n";
return{num _movies);
}
init movie (&(pMovies[num movies]}};
if{parse MV{value, &(pMovies|[num movies]},1)<0}
{
cerr << "parse MV() failed.\n";
return(-1);
i
if{imdb filter(&(pMovies|[num movies]}))
{

num movies++;

}

}

cout «< "Done.\n";
return{num movies);
}

int imdb filter(struct Movie *pMovie)
{
1f({pMovie->year>=1977)

return{l};
returnilj;

int filter countries(FILE *countries db,struct Movie *pMovies,
int num movies)
{
struct Movie Movie;
char line[MAX LINE LEN];
long n;

cout <« "Filtering w/IMDB Countries info";
long line_num=0;
// loop, reading 1 line at a time
while (fgets(line,MAX LINE LEN,countries db))
{

if{!{line num%PROGRESS LINES))

cout << "L
}

line num++;

char *country=strchr{line, '} };

Li(lcountry)

{
cout << "invalid country entry; line="<<line<<endl;
return{-1j;

}

country++;

*country='\0";

country++;

init movie (&Movie);

if{parse MV(line, &Movie)<0)

{
cerr << "parse MV(} failed.\n";
return{-1};

}

// skip whitespace

while (*country==' '||[*country=='\t")

1

country++;
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}
strtok{country,” \r\n");
if(tstricmp{country, "USA"))
{
// mark this one as domestic
for (n=0;n<num movies;n++)
{
if{movie match(&({pMovies|[n]), &Movie))
{
pMovies[n].domestic gross=1l; // used as flag
break;

1
long num_filtered movies=0;

// compact array
for {n=0;n<num_movies;n++)
{

if{pMovies[n].domestic gross)
{

pMovies [num filtered movies]=pMovies|[nj;
num filtered movies++;

1
cout << "Done.\n";

return{num_fllteredvmovies):

}

int add_ratings_info(FILE *ratings db,struct Movie *pListMovies,
int num list movies)
{
struct Movie Movie;
char line[MAX LINE LEN];
int n, result;

cout <« "Adding ratings info';
long line num=0;
// loop, reading 1 line at a time
while (fgets(line, MAX LINE LEN, ratings db))
{
if(f(lineﬁnum%PROGRESS=LINES))
( —
cout << """y
}
line numt+;
if{parse rating{line, &Movie)}<0)
{
cerr << "parse rating() failed.\n";
returni-1};
}

for(n=0;n<num_list movies;n++)
(
if(movie match(&{pListMovies[n]}, &Movie))

!
C

pListMovies(n].imdb rating=Movie.imdb rating;
pListMovies [n].year=Movie.year;
break;

}

cout << "pDone.\n";
return{0};

int add business info{FILE *business_db,struct Movie *plListMovies,
int num list movies)

struct Movie Movie;

char line[MAX LINE LEN];
int n,result;

int iMovies=0;

int known movie=0;
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}

cout << "Adding business info™;
long line num=0;
// loop, reading 1 line at a time
while(fgets(line,MAX LINE LEN,business db))
{

lf(Y{line_num%PROGRESSiLINES))

{

cout << ".";

}
line num++;

char *prefix=strtok(line,”:");
if(prefix)
{
char *value=¢ (prefix[strlen(prefix)+1]);
if(tstricmp(prefix, "MV"))
(
init movie (&Movie);
if(parse MV(value, &Movie)<0)
{
cerr << "parse MV () failed.\n";
return{-1);
1
known movie=0;
for(n=0;n<num list movies;n++)
{
if(movie match(s&(pListMoviesin]), &Movie))
{
known movie=1l;
iMovies=n;
plistMovies[n].year=Movie.year;
break;

1
!

;lse 1f(!stricmp(prefix, "BT"))

{ if (known movie)
{ parse BT(value, &({pListMovies[iMovies]));
1

} 1

else if(!'stricmp(prefix, "OW"))

{
if(known movie)
{ parse OW({value, & (pListMovies[iMovies]));
}

1
)
else if(!stricmp(prefix, "GR"))
{
1f (known movie)
[
parse GR(value, &(pListMovies[iMovies}));

)

}

cout << "Done.\n";
returni{0);

int add genre info(FILE *genres db,struct Movie *plListMovies,

(

int num list movies)

struct Movie Mcvie;
char line[MAX LINE LEN];
int n,result;

cout << "Adding genre info';

long line num=0;

// loop, reading 1 line at a time
while(fgets(line,MAX LINE LEN, genres db)})
{

i

if(!{line num%PROGRESS LINES))

{
cout << ".'";
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}

}

line mum++;

Movie.genre flags=0;

file://c:/ust/text/igp/html/temp/tablecpp.htm

result=parse_genre(line, sMovie);
if{result<0)

{

)

else if{result==1)

{

}

{

cerr << "parse genre() failed.\n";
returni{~1);

if(movie match(&(pListMovies[nl}, &Movie))

{

cout << "Done.\n";

return{0);

pListMovies|[n].genre flags|=Movie.genre flags;
pListMovies [n].yvear=Movie.year;
break;

int add ebert ratings(FILE *ebert ratings,struct Movie *plListMovies,
int num list movies)

{

int ns

char line[MAX LINE LEN]/

cout << "Adding Roger Ebert ratings";

long line num=0;

// loop,

{

1 line at a time
while{fgets(line, MAX LINE LEN,ebert ratings))

1f(!{line num%PROGRESS LINES))

i

}

cout << ",

line num++;

char *title=strstr{line, "<B>");
if(title)

{

title+=3;

strtok(title, "<");
char *rating str=¢(title[strlen(title)+i]});
char *endp=&(title[strlen(title)-11);

while (*endpss'

{

endp~-;

1

;(endp+1);'\0';

")

for (n=0;n<num_list movies;n++)

{

if{title match{pListMovies[n].title, title}}

(

// parse rating string
plListMovies[n].ebert half stars=0;

char *half star=strstr(rating str,"halfstar");
if(half star)

{
pListMovies[n].ebert half stars++;

1
char *one star;

while((one_star=strstr{rating str, "onestar"))
&& (lthalf star || one star<half star))

{
rating_str=one star+7;
pListMovies[n].ebert half stars+=2;

break;
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}

cout << "Done.\n";
return(0j;

}

int add maltin ratings(FILE *maltin _ratings, struct Movie *pListMovies,
int num list movies)
{
struct Movie Movie;
char line{MAX LINE LEN];
int n,result;

cout << "Adding Leonard Maltin ratings";
long line num=0;
// loop, reading 1 line at a time
while (fgets(line,MAX LINE LEN,maltin ratings)}
{
if(!(line_num%PROGRESS_LINES))
{
cout << v.";
}
line num++;
Movie.maltin half stars=255;
result=parse maltin(line, &Movie);
if(result<0)
{
cerr << "parse maltin() failed.\n";
return{-1});
}
for (n=07n<num_list movies;n++)
{
1f(movie match(&{pListMovies|[n]), &Movie))

{
1

pListMovies[n].maltin half stars=Movie.maltin half stars;
break;

1

cout << "Done.\n";
return(0);
)

int add comp_info(FILE *comp_info,struct Movie *plListMovies,
int num list movies)
(
struct Movie Movie;
char line[MAX LINE LEN];
int n, result;

cout << "Adding Computer Info";
long line num=0;
// loop, reading 1 line at a time
while (fgets(line, MAX LINE LEN,comp_info))
{
1f(!{line num*PROGRESS LINES))
{
cout << ",
}
line num++;
if(parse MV (line, &Movie)<0)
{
cerr << "parse MV () failed.\n";
return(-1};
!
for (n=0;n<num_list movies;n++)
{
//if(movie match(&Movie, & (pListMovies([n])))
if(title match(Movie.title,pListMovies[n].title})
{
plistMovies[n].uses computers=1l;
break;

#1f (WARNINGS ON)
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#endif

1

i

if(n==num list movies)
{
cerr <« "Warning: No match

<< Movie.title <<

]

cout << "Done.\n";

return{0);

for \""
"\"\l’l";

int get business stats(struct Movie *pMovies, int num movies)
¢

1

int ns

$¥1£{!SILENT)

for {n=0;n<num_movies;n++)

{
cout << n+l << "L
print movie (& (pMovies([nlj));
cout << endl;

#1F (MORE)

fendif

fendif

}

ifin &&
{

P{(n+1)%24))

cout << "[Morel":
getch ()
cout << '\r';

}

stat type total budget=0;
long movies with budget=0;
stat_type yearly budgets[50]={0};
for (n=0;n<num_movies;n++)

{
L

if({pMovies(n].budget!=-1}
{

total budget+=pMovies(n].budget;

movies with budget++;

if (pMovies(n}.year>=1950 && pMovies(n].year<2000)

1
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yearly budgets[pMovies|n].year~1950]+=pMovies[n].budgef;

1
}
}

cout <« "\nTotal budget = " << total budget;

for (n=0;n<50;n++)
(

cout << n+l950 << "

i

cout << "\n# Movies w/budget info = " << movies_with budget;

cout << "\nTotal # Movies=" << num movies;
return(Q);

int parse rating(char *value,struct Movie *pMovie)

f
{

/7

[

e

Dundee IT

0001111000 1029 5.2 TCrocodile’
// skip leading whitespace
while (*value==' '] {*value=='\t"}
valuet+t;
// skip distribution
while({{*value>="0" && *value<='9"} | |[*value=="'.")

value++;
// skip whitespace
whiile (*value==' *{|*value=='\t")
valuet+;
// skip § wvoters
while (*value>='0"
valuet+;
// skip whitespace
while(*value==' "1 |*value=="\t")
value+d;
pMovie->imdb rating=atof (value);
// skip rating
while ({*value>='0"

&& *value<='9")

&& *value<='9')||*value=='.")

" << yearly budgetsin] << endl;

(1988)
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valua++;
/7 skip whitespace
while (*value==' '||*value=='\t")
value++;
return{parse MV(value,pMovie});
}

int parse MV(char *wvalue,struct Movie *pMovie,int dup_title)
{
char *title=strtok(value, "{(\r\n");
if{title)
{
char *title copy:s
if(dup title)

title copy=new char[strlen(titiej+1l];
strcpy(title copy,title):;

title copy=title;

/7 thd: get rid of quotes, spaces, etc.
while(*title copy==' '||*title copy=="\"")
{

title copy++;
}

char *end title=&{title copylstrlen(title copy)-11):

while (*end title==' '||*end title=='\"")
{

end title--;
}
*{end title+l)='\0";
pMovie->title=title_copy;
char *year=strtok(0,"/)\r\n"):
1f({year)
{

pMovie->year=atol {year);
}

else

cerr << "\nUnable to parse title.”;
return{-1};
3
return(0);
}

int parse BT (char *value,struct Movie *pMovie)
{
char *budget=strtok(value, "\r\n"};
while (*budget==" ")
{
budget++;

J

if (*budget=="5")

{
budget++;
pMovie->budget=atol w commas (budget);

}
return{Q) :

i

int parse OW(char *value,struct Movie *pMovie)

{

// Examples:

// OW: 2,732,785 (UK) (9 ARugust 1998) (445 screens)
// OW: $36,089,972 (USA) (5 July 1998) (3,127 screens)

// skip whitespace
while (*value==" '||*value=="\t"}

{
t

value+tt;

H

if{(*value=="5"]

(
valuet+;
char *amount=strtok(value,” (\r\n");
char *country=strtok(0,")\r\n");
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if(country)

if{*country=="(")
{

country++;
}
if(!stricmp(country, "USA"))
{

}
}
}

return(0);

int parse GR{char *value,struct Movie *pMovie)

23 0of 25

{

// Examples:

// GR:

$251,200,000 (Non-USA) (20 December 1998)

// GR: $201,573,391 (USA) (6 December 1998)

}

// skip whitespace
while (*value=="' '] |*value=="'\t"')
{

value++;

}

if (*value=='$")
{
value++;
char *amount=strtok(value,” (\r\n");
int amount_val=atol w_commas (amount);
char *country=strtok(0,")\r\n");
if(country)
{
if(*country=="'(")
{
country++;
}
if(!stricmp(country, "USA"))
{

if (amount val>pMovie->domestic_gross)

{

pMovie->domestic_gross=amount val;

}
)

else if(!stricmp(country, "Non-USA"))

{

if (amount_val>pMovie->non_usa_gross)
{

pMovie->non_usa_gross=amount val;

}

1
J

}

return(0);

int parse_genre(char *value, struct Movie *pMovie)

{

if(!strnicmp(value, "Upgraded”, 8))
{

return(0);
}
char *genre=strchr(value,')');
if(!genre)

i
1

return{—Ll) §
}
genre++;
*genre='\0";
genre++;
parse MV(value,pMovie);

// skip whitespace
while (*genre=="' "'||*genre=="'\t")
{

genre++;

)

pMovie->opening weekend=atol w_commas (amount) ;

cout << "parse_genre() error; value="<<value<<endl;
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strtok({genre, ™ \r\n"):
for{int n=0;n<NUM GENRES;n++)

{

}

return(0);

!

if(!stricmp{genre,genre table[n].name))

{

}

pMovie->genre flags|=genre table(n].flag;
return(l);

int parse maltin(char *value,struct Movie *pMovie)

{

char *maltin=strchr{value, '['});

if(!maltin)

{
}

*maltin="\0";

return({-1);

maltint+;
parse MV ({(value,pMovie};
strtok{maltin, "I\r\n"};
if{istricmp(maltin, "NA"))

{

I

pMovie->maltin_half stars=255;
return{0j ;

pMovie->maltin_half stars={(byte) (atof(maltin)*2.0):
if({!pMovie->maltin half stars)

{

}

return(0);

}

pMovie->maltin half stars=255;
return(-1i);

int movie match(struct Movie *pMoviel, struct Movie *pMoviel)

{

if({pMoviel->year && pMovieZ->year && pMoviel->year!=pMovielZ->year)

{
}

return{0);

return{title match(pMoviel->title,pMovie2->title));

}

int title match(char *titlel,char *title2)

{

/7 title2 may be of the form The Abyss rather than Bbyss,

{

if(fstrnicmp(title2, "A ",2) || !strnicnp{title2, "THE ",4))
int result;
char *comma=strchr(titlel, ', ");
if(comma)

{

*comma="'\0";
char *article=comma+1l;
// skip whitespace

while(¥article==' "[}l*article=="\t"}
{
article++;
}
if(title2[0)=="t"||title2[0]=="T")
{

if{stricmp(article, "THE"))

!
i

*comma="',";
return(0);
}
title2+=4;

else

if(stricmp(article, "A"))
{

*comma="', ',
return(0;};
}
titlel+=2;

The
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}
result=!stricmp(titlel,title2);
*comma="',"';
return(result);
}
return(0);
}
return(!stricmp(titlel, title2));
}

long atol w _commas(char *value)
{
// get rid of commas
int iread,iwrite=0;
for (iread=0; (value[iread]>='0" && value[iread]<='9")
|t value[iread]=="',';iread++)
{
if(value{iread]!="',")
{
value [iwrite++]=value[iread];
)
}
value[iwrite]="\0";
return(atol (value))
}

void print movie{struct Movie *pMovie)
{
1f (pMovie->title)

cout << pMovie->title;

cout << "[No Titlel™";

if (pMovie~>budget!=-1)
{
cout << " §" << pMovie->budget;
}
if (pMovie->year!=-1)
{
cout << " (" << pMovie->year<<")";
}
}

float round million dollar amount(long amount)

{

// 67320000 -> 67.32
return({(float) ( (amount+5000L)/10000L))/100.0);

}

void init movie(struct Movie *pMovie)

{
pMovie->budget=-1;
pMovie->year=0;
pMovie->opening weekend=0;
pMovie—>domestiE_gross:O;
pMovie->non usa gross=0;
pMovie->imdb rating=0;
pMovie->ebert half stars=255;
pMovie—>maltlﬁ_half_stars=255;
pMovie->genre flags=0;
pMovie->uses computers=0;

Return to the Program Page.
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Return to the Program Page.

STATS.HPP

// Copyright Matt Streeter, 1999

#ifndef  STATS HPP
#define  STATS HPP

#include <iostream.h>
#include <math.h>

typedef long double stat type;
stat type pearson correlation(stat type *pColumnl,stat type *pColumn2,

int iRows,inté& samples);
stat type multiple correlation(stat type **pColumns,int iColumns,int iRows)/
stat _type partial correlation(stat type **pColumns,int iColumns,int iRows);
stat type partial correlation 3(stat type **pColumns,int iRows);
stat type predictive efficiency(stat type r);

#endif

Return to the Program Page.
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Return to the Program Page.
STATS.CPP

// Copyright Matt Streeter, 1999

#include "stats.hpp"
#include "gauss.hpp”

// tbd: use half-defined pairs

stat type pearson correlation(stat_type *pColumnl,stat_type *pColumnZ,
int iRows, inté& samples)
{
stat_type Ex=0,Ey=0,Ex2=0,Ey2=0,Exy=0;
stat_type x,y;
samples=0;
for (int n=0;n<iRows;n++)
{
if(pColumnl[n]!=-1 && pColumn2[nj!=-1)
{
x=pColumnl[n];
y=pColumn2 [n];
Ex+=x;
Ey+=y~
Ex2+=x*x;
Ey2+=y*y;
Exy+=x*y;
samples++;
}
}
if(!samples)
{
cerr << '"pearson correlation(): No defined pairs'\n";
return(-2);
}
stat type numerator=(stat type(samples)*Exy-EX*Ey);
stat type radicand=(stat type(samples)*Ex2-EX*EX)
*(stat type(samples)*Ey2-Ey*Ey);
if (radicand<0)
{
cerr << "pearson correlation(): Radicand < 0!'\n";
return(-2);
}
stat type denominator=sqrt(radicand);
if(!denominator)
{
cerr << "pearson correlation(): division by zero!\n";
return(-2);
}
stat type result=numerator/denominator;
if(result<-1.0 || result>1.0)
{
cerr << "pearson correlation(): result out of range!\n";

return(-2);
}

return(result);

}

// last column 1s "Y"

stat type multiple correlation(stat type **pColumns,int iColumns,int iRows)

{
int n,m;
stat type **pGMatrix=new (stat type*[iColumns]);
for (n=0;n<iColumns;n++)
!
L
pGMatrix{n]=new stat type[iColumns-1};
}
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// fill in the matriz.
// n is the column index, m is the row index
for (n=0; n<iColumns; n++)
{
for (m=0;m<iColumns—1;m++)
{
// calculate G{n,m)
stat type sum n=0,sum m=0,sum of products=0;
int defined pairs=0;
for (int i=0;i<iRows;i++)
.
if{pColumnsin] {i]t=-1 && pColumns[m] [i]!=-1)
{
stat type n value,m _value;
n value=pColumns[n][1];
m value=pColumns [m] [i];
sum_n+=n_value;
sum m+=m value;
sum_of products+=n value*m value;
defined pairs++;
}
}
pGMatrix[n] [m]=stat type(defined pairs)*sum of products
-sum_n*sum_m;

]

// Calculate Gyy
stat_type Ey=0,Ey2=0;
int defined vals=0;
for (n=0;n<iRows;n++)
{
if(pColumns{iColumns-11 [n]!=-1)
{
stat type y=pColumns[iColumns-1][n];
Ey+:§;
Ey2+=y*y;
defined vals++;
}
)
stat type Gyy=stat type(defined vals)*Ey2-Ey*Ey;

1f(1Gyy)

{

13
cerr << '"multiple correlation(): division by zero!\n";
return(-2);

}
stat type *pSolutions=new stat_ type[iColumns-1];

// make copy of last column for later use
stat type *plastGColumn=new stat type[iColumns-1];
for (n=0;n<iColumns-1;n++)
i
1
plastGColumn[ni=pGMatrix{iColumns-11 [n];

}
GSolve (pGMatrix, iColumns-1,pSolutions);

stat type numerator=0;
for(n=0; n<iColumns—1;n++)
i
1
numerator+=pSolutionsn]*pLastGColumnn];

1
J

stat type radicand=numerator/Gyy;

1f(radicand<0)

{
cerr << "multiple correlation(): radicand < O!\n";
return(-2);

}

stat _type result=sqrt(radicand);

// only significant to hundredths
// result=stat type(long(radicand*100.0))/100.0;

// fix rounding errors

file://c:fust/text/igp/html/temp/statscpp . htm

3/2/99 7:42 PM



STATS.CPP

3of4

}

if(result>1.0 && result<l.2)
{

result=1.0;
i
if{resuit<-1.0 && result>»-1.2)
{

result=-1.0;

]

if(result<~1.0 || result>1.0)

{
cerr << "multiple correlation(): result out of range!\n";
return(-2);

}

return{result);

// first two columns are variable, all others held constant
stat_type partial correlation{stat_type **pColumns,int iColumns, int iRows)

{

1

int n;

stat type **pNewColumns=new (stat type*{[iColumns]);
for (n=0;n<iColumns;n++)

r

1
pNewColumns [n]=pColumns[ (n+l)%iColumns];
}
stat_type R full=multiple correlation(pNewColumns,iColumns, iRows);

for {n=0;n<iColumns~2 n++)
{
pNewColumns [n]=pColumns [ (n+2; %iColumns];

}
pNewColumns [1Columns~2]=pColumns [0];

tat_type R partial=multiple correlation(pNewColumns,iColumns~-1,1iRows)/

delete {pNewColumns) ;

stat_type radicand=R_full*R full-R partial*R partial;
if(radicand<0.0)
{
cerr << "partial correlation(): radicand < 0'\n";
return(-2.0);

]

return(sgrt((radicand)/(1.0-R partial*R partial)});

stat type partial correlation 3(stat type **pColumns, int iRows)

!

stat _type rxy,rxz,ryz;
int samples;

rxy=pearson_correlation(pColumns[0], pColumns 1], iRows, samples);
1f{rxy==-2.0)
{
return(-2.0);
}
rxz=pearson correlation{pColumns{0], pColumns([2],iRows, samples);
if{rxz==-2.0)
{
return{-2.0};
}
ryz=pearson correlation(pColumns([1],pColumns (2], iRows, samples)
if{ryz==-2.0}
{
return{-2.0;:

}

stat_type radicandl=l.0-rxz*rxz;
stat type radicand2=l.0-ryz*ryz;

if(radicandl<0.0| |radicand2<0.0)

{
cerr << "partial correlation 3(): radicand < 0!\n";
return{-2.0};

}

stat type denominator=sqrt{radicandl)*sqrt{radicand2);
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if(!denominator)

{
cerr << "partial correlation 3(): division by zero!\n";
return(-2.0);

}

return{ (rxy-rxz*ryz)/denominator) ;

}

stat type predictive efficiency(stat_type r)
{ if(r<-1.01}r>1.0)
{ cerr << "predictive efficiency(): r out of range!; r="<<r<<"\n";
return(0);
Leturn(l.o—sqrt(l.o—r*r));

Return to the Program Page.
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Return to the Program Page.

GAUSS.HPP

// Copyright Matt Streeter, 1999

4ifndef  GAUSS HPP
#define _ GAUSS_HPP

#include "stats.hpp"

#define ABS(x) (x < 0 ? —-(x) : (x))
#define EPS 0.00001

#define TRUE 1

#define FALSE 0

#include <malloc.h>

#include <stdio.h>

#include <iostream.h>

int GSolve(stat type **a,int n,stat type *x);
void WriteSolution(stat type **a,int n,stat type *x);

#endif

Return to the Program Page.
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Return to the Program Page.

GAUSS.CPP

// Copyright Matt Streeter,

// Most of this code was written by Paul Bourke and is available at:

1999

// http://www.mhri.edu.au/~pdb/other/gausselim/

#include "gauss.hpp"

int GSolve(stat type **a,int n,stat_type *x)

{

int i,Jj, k,maxrow;
stat type tmp;

for (i=0;i<n;i++) {

}

/* Find the row with the largest first value */

maxrow = 1i;
for (j=i+l;3<n;j++) {

if (ABS(a[il[]]) > ABS(al

maxrow = Jj;
}

/* Swap the maxrow and ith row */

for (k=i;k<n+1;k++) {
tmp = alk][i];
alkl][i] = alk] [maxrow]
alk] [maxrow] = tmp;

]

/* Singular matrix? */
if (ABS(a[i][1]) < EPS)
{
break;

)

/* Eliminate the ith element of the jth row */

for (j=i+l;j<n;j++) {
for (k=n;k>=i;k--)
alk][3] -= aflk][i]

’

{
*ali]l[j]

/* Do the back substitution */

for

(J=n-1;3>=0;j--) {
tmp = 0;
for (k=j+1;k<n;k++)

tmp += alkl[J] * x{k];

if(aljlizl)
{

x[j] = (alnj[j] - tmp)

)

else

return (TRUE) ;

Return to the Program Page.

/aliliil;

i] [maxrow]))

/ ali]lil};

file://c:/usr/text/iqp/html/temp/gausscpp.htm

3/2/99 7:44 PM


http://www.rnhri.edu.au/-pdb/other

\TTEST.CPP

file://c:/usr/text/iqp/html/temp/stattest. htm

Return to the Program Page.

STATTEST.CPP

// Copyright Matt Streeter, 1999

#include <iostream.h>

#include

"stats.hpp”

#define TABLE COLUMNS 3
#define TABLE_ ROWS 4

int main()

{

1of2

stat_type table[TABLE COLUMNS] [TABLE_ROWS]

=
{1,2,3,4}, // Ex=10, E(x~2)=30, (Ex)~2=100
(5,7,6,8}, // Ey=26, E(y~2)=174, (Ey) *2=676
{11,10,9,12}, // Ez=42, E(272)=446, (Ez)~2=1764

Vi

// Exy=69, Eyz=275, Exz=106

// Pearson's r=(n*Exy-EX*Ey)/sqrt((n*Ex2-(Ex)"2)* (n*Ey2-(Ey)"2))
// Pearson's r X->Y=(4*69-10%26)/sqrt ((4*30-100)*(4*174-676)

// =(16)/sqrt(20*20)=.8

// Pearson's r Y->Z=(4*275-26%42)/sqrt((4*174-676)* (4*446-1764))
// =(8)/sqrt(20%20)=.4

// Pearson's r X->Z=(4*106-10*%42)/sqrt ((4*30-100)*(4*446-1764))
// =(4)/sqrt(20*20)=.2

int n,m;

for (n=0;n<TABLE_COLUMNS;n++)
{
cout << "Pearson correlation " << char('X'+n) << "->"
<< char('X'+((n+l)%3)) << " =",
stat type correlation=pearson correlation(table([n], table[ (n+1)%3],
" TABLE ROWS); B
if(correlation>-2.0)

cout << correlation;

cout << "NA";

cout << endl;
}

// Rx.yz=sqrt((rxy"2+rxz"2-2*rxy*rxz*ryz)/(1-Ryz"2)

// =sqgrt((.872+.272-2*.8*.2*.4)/(1-.4"2)

// =sqrt(.552/.84)=.811

stat type *pMultipleColumns|3j={table[2],table{l],table(0]};

cout << "Multiple correlation Rx.yz="
<< multiple correlation(pMultipleColumns, TABLE COLUMNS, TABLE ROWS)
<< endl;

// Rxy.z=(rxy-rxz*ryz)/(sqrt(l-rxz"2)*sqrt(l-ryz"2))

// =(.8-.2*.4)/(sqrt(1-.272)*sqrt(1-.4"2))
// =(.72)/(sqrt(.96) *sqrt(.84))=.8017837
// Ryx.z should be identical.

stat type *pPartialColumns[3]={table{0],table[l], tablefZ]};

cout << "Partial correlation Rxy.z="
<< partial correlation(pPartialColumns, TABLE COLUMNS, TABLE ROWS)
<< endl;

stat type *pPartialColumnsYX[3]={table{l],table[0],6 table[2]};

cout << "Partial correlation Ryx.z="
<< partial_ correlation(pPartialColumnsYX, TABLE COLUMNS, TABLE ROWS)
<< endl;

return(0);
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